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ACTORS IN SHOWDOWN ON ‘ISMS’ 





Western Union Big Las Vegas Grosser; 
All Wires Cry, Send More Money 


By JACK PULASKI 
Las Vegas, Sept. 9. 

This desert town’s. slogan is: 
“There's no juvenile delinquency in 
Las Vegas.” Maybe that’s irony, for 
the rejoiner is that everything is| 
legal within its confines. 

Reno cops the wreath as city of | 
heartaches, America’s No. 1 divorce 
enterprise, but Las Vegas stands -out | 
as the gamblingest place in the na- | 
tion. Gambling is its sole industry 
and virtue. Second street here is a| 
super-42d street, gambling halls side | 


~by side all brilliantly neoned. There | 


is only one exception in two blocks— | 
that’s Western Union, which stays 
open all night. The bulk of the out- | 
going messages read “send me,.some 
money.” 
If there are any places in town 
(Continued on page 63). | 


Conn, Matron’s DeLuxe 


Method of ‘Casting’ 
Angels for New Plays 


Readings of plays for potential 
angels—which are normally dull af- 
fairs in someone’s crowded living 
room or a dingy rehearsal hall— 
have been transformed by a stage- 
struck (and wealthy) Connecticut 
matron into Sunday evening events 
with something of the excitement 
and glamor of a Broadway first 
night. Femme is Lucille Lortel, who 
has made of her cowshed one of the 
fanciest barn theatres for miles 
around and uses it exclusively for 
casting backers for potential Broad- 
way entries. 

Miss Lortel, whose husband man- | 
ufactures the paper in which virtu- 
ally every cigaret made in the U. S. 
is rolled, is principaiJy interested in 
getting a break for new playwrights 
by putting their product before a 
group of handpicked moneybags. 
She hopes to come out even, how- 





pective producer guarantee her a: 
piece of any show which is backed | 


(Continued on page 63) 
--- . ¥ i. 


Canada Lee, Lena , 





Making Tolerance Short this whole business. 


Tolerance short that will plug its 


|tax on U. S. film coin. 





‘STATE DEPT. NO HELP 


TO H’WOOD ON 757 TAX 


Washington, Sept. 9. 

Inside word is that the State De- | 
partment has found no violation of | 
|our trade agreement with the British | 
in Britain’s action imposing a 75% | 
This means 
that, so far as the U. S. is concerned, 
the British proposition has clean 
| Skirts and the State Department will 





| 


not go out of its way to battle for | 


Hollywood. 


However, the film 
lone but three treaties. The other 
two are the British loan deal and, 
the anti-double taxation treaty. The | 
loan matter is being investigated by 
the Treasury Department which has 
not yet come up with a decision of 
whether any violation is involved. | 
Revenue bureau is probing the! 
double taxation angle. 


WNBC Outlaws ‘Outlaw’ 


WNBC, N. Y. flagship of NBC, 
turned thumbs down this week on 
spot commercials advertising the 
Broadway opening of “The Outlaw” 
—not because the copy was objec- 
tionable, but because the film and 
its exploitation were both deemed 
“in bad taste.” Other N. Y. stations 
accepted the spots. 





| 


| Sign 
industry has | 
| charged that the British violated not | 

| 


EQUITY 


union circles, 





UN FORE 


The issue of political affiliation, a 
long-smouldering one in performer | 


the open again by the Actors Equity 


Assn. council. Although the} 
Equity council at its new head- 
quarters, voted yesterday (Tues.) 


by a four-to-one margin to require 
all the association’s councillors, of- 
| ficers and employees to sign written 
pledges of non-Communist and non- 
Fascist affiliation, the issue is far 
from finally settled. 

Certain of the council members 
indicated after yesterday’s SRO 
meeting that they would refuse to 
any such statements, on the 
ground that it involved an infringe- 
ment of their civil rights. If they 
| persist in such refusal they 
be forced to resign from the council 
or be disqualified from office or em- 
ployment in Equity. Even 
resolution was adopted yesterday 
| expressing the council’s confidence 


j in the loyalty of the holdout mem- 





bers and respect for the sincerity of 
their motives. 

The actual wording of the oath 
is to be worked out by a special 


committee composed of Arthur Ken-* 


nedy and Elliott Nugent, both coun- 
cil members, who proposed the reso- 
lution, in collaboration with Equity’s 
legal department. It’s understood it 
will be more specific than the orig- 
inal such pledge adopted several 
years ago. The draft is to be com- 
pleted in about a week and, if ready 


(Continued | on page 20) 





By MAURICE COWAN 

(Of Vartety’s London Bureau) 

London, Sept. 1. 
dire pessimism on the 
one hand and idiotic exaltation on 
the other, let us try and get a sane 
perspective on the industry in Great 
Britain at the moment. 

‘Yoo many nonsensical prophecies 
have been made in Hollywood and 
in London as to the outcome of the 
tax on imported pictures. But let’s 
emphasize one important aspect of 
Not a peep of 
protest has come from the tens of 
millions of picturegoers here. Those 


Between 





Message via comedy, with Canada 
Lee and Lena Horne featured, will 
start shooting Sept. 19 at the eastern 
studios of Herald Productions, Negro 
filmmaking outfit. Bob Condon, 
Eagle Lion publicist, wrote the story 
in which a Negro butler dreams of a 
turnabout with his white master 
and then puts him through all the 
cliches usually reserved for colored 


people in films and radio. Leigh 
Jason will direct. 
Herald is currently angling for 


commercial distribution among the 
major circuits. Everybody asso- 


ciated with the film is working on a! 


percentage deal with Miss Horne 
and Condon pledging their take to 
the National Assn. for the Advance- 
ment of Colored People. 


‘it was in 1941—and sugar 


who fondly believed that the British 
|public would rise in its wrath to 
liynch Hugh Dalton must be sadly 
| disillusioned. 

Not for ages has the Opposition 
| Press been so loud in its praise of 
the Government as on this tax. 

It may not be out of place here to 
remind Hollywood that the pic- 
| turegoing public over here is suf- 
| fering hardships ana privations with 
la tolerance and a humor that will 
lone day baffle the historian. Day 
| afier day comes news of further ra- 
‘tion cuts. The fortnightly imported 
will soon be a monthly event, 
and the housewife will think herself 
llucky to get it. The weekly rasher 
lof bacon is two ounces—half of what 
is down 


200 
ess 








“HAS H’WOOD LEARNED 
ITS BRITISH LESSON? 


by a third. The weekly meat ration 
is 20c and may dwindle. Worse ra- 
tions than during the war. And if 
you were lucky enough to own a 
car, petrol is out for everything ex- 
cept strict business. And just try 
and leave these islands for a holi- 
day! 

And some folk in Hollywood real- 
ly believe that a screen shortage of 
Gable or Grable, Bogart or Berg- 
man, or whoever you like, will make 
the people panic. No, sir. No more 
than they did when the price of 20 
cigarets was raised overnight from 
47c to 67c. There will be a drop at 
the box office after a time, but even 
if, as W. R. Fuller, general secretary 
of the Cinema Exhibitors Assn. pre- 
dicts, the public will stop going to 
see reissues and and there will be 
wholesale closing down of theatres, 
the picturegoers will find alternative 
amusement for their pennies. They 
won’t march “to Westminister de- 
manding the importation of Ameri- 
can films. 


For some of this attitude Holly- 
wood itself is to blame. American 
executives have been constantly 


warned that if an $80,000,000 market | 


is worth having it is worth studying. 
The stupidity and the 


survey and study the country” from 


(Continued on page 190) 


TES WK 
ON TIES 


has been brought into | 


would | 


so, Aa 


to writers, 


futility of | 
sending men here for a fortnight “to | 





Ford's $1,000,000 for 10 Yrs. Tele 





-ASCAP TO GET $500, 000 
FROZEN WARTIME COIN 


| Alien 


Property Custodian will 
soon release to the American So- 
ciety of Composers, Authors and 


Publishers a total of over 
which has been pyramiding since 
the start of the war blocked off the 
normal relations between the So- 
ciety and foreign countries with 





ments. Most of the money has been 
in the hands of the Alien Custodian 
| for quite a while since hostilities 
| ceased and was supposed to 
| been released several months 
but a red tape snag prevented. 
| As soon as the coin is received, 
| ASCAP will allocate it to writer and 
publishers members, principally thé 
former. It will not become part of 
the next quarter’s regular 
checks, but will be disbursed sepa- 
rately, 

As mentioned above, the major 
portion of it, about $450,000 will go 
the remainder to pub- 
lishers. This is because the ma- 
jority of foreign monies due pubs 
has already been paid through dif- 
ferent channels, 


At 79, Howard’s Jackpot 


At 79, Joe E. Howard is demand- 
ing a hefty salary boost because his 
song, “I Wonder Who's Kissing Her 
Now,” hit the top rung of the Hit 


back, 








Parade Saturday (6). Already 
booked until January at $1,500, 
Howard wired his agent, Miles In- 


galls, he wants $2,000 after that date. 

A little while ago the vet vauder 
was working infrequently for around 
$750. 


World Series Nixed, as Is Beer Bid 


+ Despite an offer of Ford Motors to 


|}shell out $1,000,000 for 10 years’ 
|rights to World Series telecasts and 

of- Rheingold Beer to meet baseball’s 
parse price of $100,000 tor this year 


, alone, question of whether the series 


will be aired on tele this year re- 
mains up in the air. Baseball com- 


| missioner A. B. (“Happy”) Chandler 


$500,000 | 


which it has reciprocal rights agree- | 


| $60,000 for 
have | 


has nixed both offers. With none in 


the immediate offing to meet the 
league owners’ demands, tele of- 
ficials are extremely pessimistic 
about the entire situation. 

Other developments during the 
last week include an offer of Ford 
and Gillette Safety Razor to pay 


joint sponsorship of the 
1947 baseball classic. Chandler, now 
on the Coast, has yet to announce 
his decision on that offer. It’s be- 
lieved he'll turn it “down since it’s 


| $40,000 below his original demands. 


| Chandler, 
|is all for cooperating with the video~ 
revenue | 
| tied by 


| 





according to tele officials, 


industry this year but his hands are 
the club owners, who are 
page 63) 4 


Ardrey’s Unique 106 Per 
Year Script-Leasing Dé. 
For MG’s ‘Mme. Bovary’ 


Robert Ardrey has just signed a 
writer contract with Metro that is 
believed to be unprecedented ina 
film history. He's to do a screen 


(Continued on 





treatment of “Madame Bovary,” @ _ 





public ,domain novel by Gust»’e 
Flaubert, for Pandro Berm To. 
duction, anc. will lease i 

studio for 10 years at 


year. 
(Continued on page 61) ++ 
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ro CHRISTMAS GIFT 
co Christmas Carols 





tte HOUR OF CHARM 


ALL-GIRL ORCHESTRA ..a CHOIR 
Under the direction of PHIL SPITALNY 


SILENT WIGhT 
“TWAS THE WIGHT BEFORE CHRISTMAS 
ADESTE FIDELIS 
GOO REST YE MERRY, GENTLEMEN 
CAROL OF THE BELLS 
HARK! THE HERALD ANGELS SING 
OW LITTLE TOWN OF BETHLEHEM 
JOY TO THE WORLD 
THE FIRST NOEL 








CHARM RECORDS, Inc. 
P. O. Box 40, Radio City Station, New York 19, N. Y. 
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Bert Granet Finds German Comics 
Give Razz to Our Occupation Job 


"* 
~~ 


By ABEL GREEN 

Back from the Continent, where 
he supervised location shots for 
RKO’'s “Berlin Express,” with actual 
backgrounds taken in Frankfort, 
Berlin, etc., producer Bert Granet is 
of the opinion that a film production 
could actually be financed for 5,000 
cartons of cigarets. That’s how im- 
portant the American ciggie is in 
Europe, not merely as an item for 
barter but in actual purchasing 
power. Fine German actors—Granet 
recalls one who is doing a lead in 
the Berlin company currently pre- 
senting “Mourning Becomes Electra” 
—came to him and said he'd rather 
not get money, but preferred to be 
paid. off in either a carton of cigarets 
a CARE package ($10 U. S. value) or 
a pair of pants, which he needed 
sorely. Granet said he’d settle for 
the CARE package and the pair of 
pants, as a gesture from RKO, be- 
sides the actual stipend, but obvious- 
ly his troupe could not engage in 
anything bordering on trading in 
American cigarets. 

Merle Oberon, Paul Lukas, Robert 
Ryan and Bob Coote have leads in 
“Berlin Express,” which will require 
some 50 more days of actual shooting 
in Hollywood, on top of the location 


stuff taken in Germany, but the post- | 


war visit (by almost three years) to 
Germany left an indelible effect in 
more ways than one. 
“Four Dictators Now” 
Apart from the rubble and de- 
struction, although Berlin is more 


cleaned up by now than the others, | 
the attitude of the Germans to the | 


Occupation forces is something to 
«Continued on page 55) 


HELPMANN IN SWITCH 
AS KATIE IN ‘SHREW’ 


London, Sept. 9. 

Robert Helpmann, actor-dancer- 
producer, who divides his time be- 
tween legit and ballet, will be the 
star of next year’s Stratford-on- 
Avon Festival. He'll make it the 
occasion for a theatrical stunt. 

Helpmann will appear in an all- 





male production of “The Taming of | centration of press, radio and news- | dent of France, presiding as chair- | 
the Shrew,” playing the role of the | reel facilities for national coverage. | an. 


femme shrew, Katherine. He'll also 
star in “Hamlet,” possibly alter- 
nating with Paul Scofield, and ‘in 
Three productions 
will be staged by Michael Benthall, 
Helpmann’'s assogiate in a recent 
management venture at the Duchess, 


son, Helpmann will continue his 
ballet career with guest appearances 
for the Sadlers Wells Ballet Co. at 
_Covent Garden, London. He has 

ust finished directing the choreog- 


————-—e"Taphy on the film, “Red Shoes.” 


* With the current Stratford season 
closing, the operating loss is esti- 
mated at $40,000. The most success- 
ful production, financially, was 
Peter Brook’s “Romeo and Juliet” 
presentation, with Rolf Gerard sets. 
Production will have a limited run 
in London in October and may later 
* seen in New York. 


of Telent Takes 








-<\Nsht All Over the Map 


nN 

The beaten air path between New 
York’s LaGuardia Field and Holly- 
wood had its usual quota of heavy 


travel last week with dozens of stars 


tripping back and forth between 
Breadway and Hollywood & Vine. 
Eddie Cantor aired to Chicago for 
a three-day United Jewish Appeal 
fund-raising campaign; James Stew- 
art aired to the Coast; 20th-Fox ac- 
tress Peggy Cummins flew in on an 
American Airlines plane en route to 
London; NBC’s Ben Grauer planed 
in from two weeks in Tokyo; Molly 
Picon returned from a three-months’ 
tour in South Africa; French ac- 
tress Brigitte Barges, with 20th-Fox 
contract, departed for Paris via Air 
France; film stunt nilot, Paul Mantz, 
did his record flight N.Y. to L.A.: 


NBC's H. V. Kaltenborn returned af- | 


ter eight-week world tour. 

Also ac. xt the airport: -Vivior 
Blaine off to the Coast after return- 
ing from Europe last week: Lucille 
Ball back to film land and Howard 
Da Silva taking it easy. 

From the French Academy of Mo- 
tion Pictures this week came by w::y 
of Air France plane three Oscars to 
be presented to film stars Botte 
Davis and Gary Cooper with the 
fim “Mrs. Miniver” receiving one. 
The awards wi'l be presented by 
Che-les Boyer this Friday (12) in 
or a 


eS ——eaee Bee ee ee 
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‘D. Maynor Involved In 
Caracas Color Bar Claim 


Caracas, Sept. 2. 
| Dorothy Maynor, distinguished 
iU. S. Negro soprano, was refused 
admittance to the Majestic, down- 
{town hotel, when: she arrived here 
for coneerts in Caracas and Mara- 
caibo. the Venezuela Concert Assn. 


charged. 


Variety's’ Gridiron 


(Director of L ports, ABC Network) 

As anyone who ever paid a buck 
for one of those little “pick four out 
of four” cards knows, it’s no harder 
to guess the results of football 
games in advance than it is to boot 
home four straight long shots at 
Aqueduct. 

But selecting football winners is 
one of the occupational hazards of 
broadcasting the games, just like 
pneumonia. After a while you get 





273rd WEEK! 
KEN MURRAY’S 





Newspapers jumped on the hotel 


management, claiming the singer 


was refused admittance because Of | picture ever 


her color, and citing another in- |} 


stance where Todd Duncan, U. S. | lease. l under way 


Negro actor-singer, also failed to get 
a room at the hotel. The singer was 
admitted to the Hotel Waldorf. 
Hotel management said Miss May- 
nor arrived in town a day ahead of 
time, and they had no rooms. After 
the newspaper lambasting, the man- 
agement offered Miss Maynor a 
room, but the singer said she was 
happy to stay where she was, 





: Freedom Train Set To 
Roll Auspiciously, Tees 
Off Sept. 17 From Philly 


| 
} 
| 
| 
| 


| 





‘Freedom Train, which will tour 


the country carrying a payload of | benzal’s 
as | “Ivy,” 

freight starts rolling from Philadel- | Monogram’s “It Happened on Fifth | 
phia, Sept. 17, with the press, radio, | Avenue.” 


| historic American documents 


legit and films geared to turn in one 


0’ the nation’s biggest selling jobs of | be changed this year, according to 


the fundamental precepts of U. S. 


|democracy. Sponsor of the Train is | will be named by the visiting public 


the American Heritage Foundation, | 
headed by Winthrop W. Aldrich and 
a board of trustees that’s a miniature 
| edition of “Who's Who.” 

Opening of the tour in Philly, 
which will bring the Train through 
300 American cities, will draw a con- 


, Although a four-network broadcast 


| of the opening fell through, National | theatre, is designed as a permanent 
Broadcasting System will broadcast | structure for the furtherance of the | 
Newsreel companies are ' film industry. Among those who are 
plannning a to organize compilation | expected 
of clips on the Train tnto a docu-| Merle Oberon, Orson 
| mentary-style short for general dis- | Maurice Chevalier. 
London. During the Stratford se2- tribution, while a flock film stars ; preem Sept. 12, folklore show of the . 


| the event. 
} 


| have been enlisted for recitation of 
radio plugs for American democracy. 
Bert Lytell, former prexy of Actors 
Equity, will represent the legit 
phase at Philadelphia. As the Train 
will move from city to city, more 
legit and films stars have pledged to 
chip in, 


MAE WEST SAILS THURS. 
TO DO ‘LIL’ IN ENGLAND 








| British touring (and ultimately 
London) production of “Diamond 
Lil,” the play in which the actress 
|appeared on Broadway 20 years ago. 
It will be the first time the 
show has been done in England. 


Under the terms of a deal set last 
| week by London’s Harry Foster 
‘with the William Morris agency in 
Hollywood, Miss West's. personal 
share of the production is around 
$5.000 a week. 
British Government would permit 
her to take half of that amount out 
of the country. However. it’s not 
‘Known whether that setup. still 
|stands in face of the recent restric- 
|tions imposed on monetary with- 
|drawals from England. 


De Bergh Exits DOS 


Joanna de Bergh, Dutch actress 
who has appeared on the stage in 
London and Paris, has obtained a re- 
lease from her contract with David 
O. Selznick in order to concentrate 
on legit. She has been in the U. S. 
about a year and has spent most of 
; the time studying. : 

During the war Miss de Bergh was 
active in underground in Holland. 
Her husband died in a German cons 
ceniration camp. She was under 











Mae West and her manager, _ Episcopo.” Argentina has submitted | 
James Timoney, plus a couple of. three feature films, Austria one, Bul- 
key actors, sail tomorrow (Thurs.) | gaia three, India two, Mexico six, 
jon the Queen Mary to ready a and Sweden one. 


about it any more, If you’re wrong, 
you’re wrong. And if you're right, 
you remind people of it. 

Anyway, there’s one nice thing 
about picking the potential cham- 
|pions before this 1947 season gets 
You can count on Natre 
Dame to keép you from looking too 
bad. I hereby crawl out on a limb 
constructed of reinforced concrete, 
and supported by cast iron beams, 
and proclaim to all and sundry that 
the Fighting Irish from South Bend 
will romp off with the mythical 
national championship this fall. 

However, though you 
|able to guess it from reading the 


“BLACKOUTS OF 1947” 
El Capitan Theatre, Hollywood, Cal. 
Coming soon, the most unusual 
made. KEN MUR- 
RAY’S Production, “BILL AND) 
COO,” in Trucolor. A Republic re- 











8 U. S. Entries 
At Cannes Fest 


Cannes, Sept. 9. 
With some. 20 countries~including 
the U. S. participating, France’s sec- 


'—— : 1 
ond International Film Festival is | Maps Intl. Agreement On 








slated to get under way here Friday | ° 

(12). Representing American film | Freedom of Expression, 
companies at the festival are Colum- . 4 
bia’s “Jolson Story,” 20th-Fox’s Info for Pix and Radio 


“Boomerang,” Walt Disney’s “Dum- 
bo,” Paramount’s “Strange Case Washington, Sept. 9. 
of Martha Ivers,” Seymour Ne-| Draft of a, proposed international 
“The Chase.” Universal's | 28reement on freedom of informa- 
Warners’ “Possessed” and tion and expression, giving radio and 
films exactly the same rights as the 
| press, was made public Sunday 
Method of selecting winners will ,Dight (7) by Assistant Secretary of 
State William Benton. Draft was 
prepared from news, radio and film 
suggestions by a group working un- 
der Richard J. Finnegan, publisher 
of the Chicago Times. Benton sug- 
gested the idea. 


the festival committee. Top pictures 
by popular vote, which differs from 
last year’s system of culling the 
“best” films by a hand-picked jury. , a 
Program, seheduled to run for 13 _ Agreement provides that “informa- 
days, tees off in the newly-construct- | tion agencies” shall include radio 
ed “Palace of Festivals.” with Mme. | 2d television stations and networks, 
Vincent Auriol, wife of the Presi- |4"4 motion picture producing com- 
panies. Under its definition of “cor- 
respondents” would be “radio and 
television reporters, commentators 
and _ technicians newsreel and 
other documentary picture produc- 
tion personnel.” 





Palace, which houses an 1,800-seat | 


to attend the affair are 


: ‘and egress from the territories of 
Following the; the other for the purposes of carry- 


" h : : |ing on the activities of their calling” 
et’ ti Wickes tymemiey techer- and would be allowed to travel with- 
tra concerts will be held Sept. 20 and ‘In the countries to all places and news 
21. Grand Gala of the French Broad- | S°Urces available to correspondents 
casting Co. is down for Sept. 24, | of “tne most-favored nation. 


: e There would be no censorship of 

yom the festival winds up the next | material except for national military 
Other films entered in the compe- | security and this would have to be 
Stlee ton Britain’s “Mine Own: Exe- uniform for the correspondents of all 


: a 5 gg na tions. In case any copy was de- 
cutioner,” France’s “Les Maudits, ee 3 
“Les Jeux Sont Fait.” “Les Amants | ined or censored, the correspondent 
¢ ” ; ;. «ye. | would have to be notified immedi- 
du Pont St. Jean,” etc.; Italy’s “La , P ; 
Ficli re » f ately, with the reason for the action. 
iglia del Capitano, Sperduti del D ie ithe! bow f th ri 
ie” ont “elite et Chere eee 
nations would prevail. 
Finally, there would be set up an 
| International Information Commis- 
sion of members from the various 
signatories. The Commission would 
have full jurisdiction over all com- 
plaints and actions growing out of 
, alleged violations of the treaty. 





POWER’S RADIO STOPOFF 


Dallas, Sept. 9. 

Tyrone Power was here as a | 

guest of Lee Segall, while en route 
to Africa in a converted DC-3. 

The film star also spent time look- 

ing over station KIXL which he 





Cinderella Clicks For 
3 Pitt Show Biz Tyros 


Pittsburgh, Sept. 9. 





It was figured the > 





contract to Pare~ unt before the | 
wer, but. remain n Europe when | 
‘hostilities broke out 


nd Segall rate here. 
” en New season has already started 


auspiciously for number of local 
hopefuls, with latest Cinderella story 
that of Carol Bjorkman, 21-year-old 
local department store mannequin 
who left town for New York to do 
some modeling just five months ago 
and has already landed a U-I screen 
contract. She'll make her debut as 
second feminine lead in Joan Fon- 
taine’s new picture, “Letter From 
An Unknown Woman.” Gal was 
known here as Carol Burkman. 
Another to get a break is Irving 
Barnes, colored baritone who has 
done considerable’ radio work 
around here. Picked at local audi- 
tions for a spot on Eddie Dowling’s 
|radio program last month, Barnes so 
impressed Dowling that he signed 
him to understudy the male lead in 
forthcoming production of “Our 


7 


Lan’. 








Florence Bowled Over 


Washington, Sept. 9. 


If you can build a better bowl- 
ing alley, the city of Florence, 
Italy, will welcome you with 
open arms. ‘ 

Seems. the official Tourist 
Agency of the city decided there 
is no finer bait to lure American 
tourists than a couple of high- 
class bowling alleys, American 
style. Unfortunately nobody 
there knows anything about 
Kegling or constructing the pol- 
ished chutes. 

So ihe Tourist Agency has 
written to the Dept. of Com- 

‘merce requesting assistance in 
constructing, equipping and op- 


erating the alleys. Commerce Still a third local to hit the big 
Dept. has put a note in its pub- time is Eileen Letchworth Larson, 
lication, “Foreign Commerce who has modeled around here and 


Weekly,” inviting all interested 
to write directly to Italy. 


also acted in several shows at the 
Playhouse. 





hardened to it, and you don’t worry | 


won't be} 


Correspondents for each signatory | 
Welles and | country would have ‘free ingress to | 


Oracle Goes Into 


That Preview Football Trance - 


By Harry Wismer 


newspapers, there are other football 
teams abroad in the land this fall 
besides the. powerhouse at Notre 
Dame. There is, to mention just one, 
a honey of a team at Michigan, 
sparkplugged by a chap named 
Chappius. 


UCLA and So, Cal. in the West 


In the Far West, you've got to 
look to UCLA to stay up near the 
top. Cal Rossi and Al Heisch make 
the UCLAns a rugged crew. With 
| backs like Mickey McArdle, South- 
ern Cal will be no pushover, either. 
Among the independents, it’s San 
Francisco and St. Mary’s, with San 
Francisco holding the edge. 





Rice Institute’s canny Owls look 
like the class of the Southwest, one 
of the roughest football sectors in 
the country. Rice has a lot of talent 
and plenty of depth. You'll be 
hearing plenty about Rice's back- 
field ace, Huey Keeney. Texas, with 
Bobby Layne a surefire All-Ameri- 
ican choice, will be tough—and so 
| will Clyde Scott and his Arkansas 
Razorbacks. 

Louisiana State’s Tigers, sporting 
more teeth than they’ve had since 
Huey Long was personally recruit- 
ing their talent, stand out in the 
Southeastern Conference. x. me 
Tittle is a back who'll go the route, 
and there are those who think the 
Tigers will romp to the Cenference 
championship. That's a dangerous 
assumption, because in order to get 
there LSU has to get by such fair 
country football clubs as Alabama 
and Georgia. 


North Carolina, paced by speedy 
Charlie Justice and Wally Pupa, 
should blanket the rest of the South- 
land. 

Moving up the Eastern seaboard, 
it’s Pennsylvania, in capital letters. 
George Munger’s Quakers have what 
it takes, and they've got Tony 
Minisi, too., Size, experience, ver- 
satility, and reserve strength—Penn 
has all of it. They’ll be hard pressed 
for Eastern honors by an eager- 
beaver outfit at the Naval Academy, 
and by Yale and Columbia. 





Pro L’neup 





Going on the assumption that the 
boys who play for pay checks gen- 
erally stick close to form, you might 
| think it would be less risky to guess 
| the pro leagues—but that ain't 
necessarily so, The business football 
players are subject to the same 
psychological and physical hazards 
that confront the pink-cheeked col- 
legians, and figuring what they’re 
likely to do at any given time is 
strictly an occupation for a fortune- 
teller. 


The National League’s Western 
Division is murder this year. James 
Conzelman, the eloquent after-din- 
ner speaker who doubles in brass as 
coach of the Chicago Cardinals, 
| doesn’t like it a nickel’s worth but 
ithe fact remains that most of the 
‘alleged experts like his club for the 
| title 

Nobody, however, is running 
around making faces at the Chicago 
Bears, even if they did lose to the 
| All-Stars at Chicago. George McAfee 

looks as though he’ll come up with 
some fancy running this year, Sid 

Luckman is far from through, and 
| that monstrous line of George Halas’ 
| is still intact. 


| It’s getting to be a habit to handi- 
|cap all the other Eastern Division 

teams in the NFL behind the New 

York Giants, but it’s hard to look 
| past Stout Steve Owen's well-drilled 
|crew. The Giants have mus®€le to 
' spare up front, where it counts, and 
| plenty of boys who can move that 
| ball 


| That eminent laundryman, George 

Preston Marshall, is conceding noth- 
ing to the Giants, however. He ex- 
pects his Washington Redskins to 
ride home on Sammy Baugh’s magic 
| pitching arm. The Philly Eagles, 
| getting tougher every year as Lex 
| Thompson unlimbers his bankroll in 
| search of a championship, are going 
lto be right in there. 


In the All-America Conference, 
'the Cleveland Browns are great, but 
‘the San Francisco Forty-Niners, 

with agile Frankie Albert and 

, brawny Norm Standlee for a nucleus, 
‘are plenty good and may have a lot 
to say about the Conference’s West- 
ern flag. 


Selections and odds 
week, 
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PICTURES 





EXHIBS VS. DISTRIBS RE TOP PIX — 





NO MORE UPPED 
PRIGES~EXHIBD 


There’s a rapidly spreading ex- 
hibitor revolt against the growing 
distrib practice of boosting admis- 
gion prices on top-budget pix. With 
every major company, possibly ex- 
cepting Columbia, now considering 
or already decided on upping the 
scales for one or more of their 
super-productions, exhibs are cur- 
rently labelling the trend as the most 
important problem confronting the 
exhibition end of the business. Num- 
ber of important chains indicated 
this week that they would hence- 
forth refuse to play films where hik- 
ing admissions is a preliminary. 

Universal joined the parade this 
week when a company sales topper 
disclosed that U would set higher 
admissions for “Tap ~ Roots,” the 
Susan Hayward starrer which Wal- 
ter Wanger produced for Universal 
distribution. Technicolor pic was 
made at a cost of $4,000,000, it’s said, 
and the film is strong enough to 
warrant the higher tab. U was also 
reported mulling a similar practice 
for “The Senator Was Indiscreet” 


which has William Powell in the 
lead. 
“Tap” is the first U pic marked 


for upped prices in many years. 
Other distribs considering the same 
move are 20th-Fox (“Forever Am- 
ber” and “Captain From Castille’); 
Paramount (“Unconquered”); United 
Artists (‘Arch of Triumph”), and 
RKO (“Mourning Becomes Electra” 
and “Miracle of the Bells’). Warner 
Bros. is already playing “Life With 
Father” at higher scales while Metro 
has definitely decided on that course 
for “Green Dolphin Street.” 
Fabian’s Attitude 

While exhibs are chary on being 

quoted almost all questioned by 


(Continued on page 22) 


‘GWTW’ Encore Click 
Revives Selznick’s Yen 
To Legit Musicalize It 


Success of “Gone With the Wind” 
in its current fourth time around 
the nation’s filmeries has revived 
David O. Selznick’s idea of convert- 
ing it into a Broadway musical. 

Producer first thought of doing a 
Broadway show based on Margaret 
Mitchell’s novel in 1942, when the 
second reissue of the “GWTW” film 
proved such a heavy grosser. At- 
tempts by Paul O’Brien, then Selz- 
nick’s attorney, to obtain legit rights 
from Miss Mitchell failed, however, 
and Selznick abandoned the idea. 

With the film this year outgross- 
ing its 1942 record, Selznick is again 
talking of staging the musical. Al- 
though it’s not definitely known, it’s 
believed that Miss Mitchell’s reluc- 
tance to part with the rights may be 
based on the fact that she received 
only $55,000 for screen rights to her 
book, with the picture already hav- 
ing grossed more than $32,000,000. 
Selznick sold out his interest in the 
film to Metro several years ago. 


SMALLIE EXHIB COPS 3 
IST-RUNS FROM CHAIN 


Omaha, Sept. 9. 

With many exhibitors and an in- 
terested segment of the public 
eyeing the situation, this week 
will tell whether a small but 
bold and = chance-taking exhibi- 
tor can beard the big boys in this 
area and get away with it. 

Ralph Goldberg with his 865-seat 
State is bucking Tristates with its 
three deluxers and 8,000 seats. In 
an unbelievably bold move, he 
bought three pictures from Metro, 
namely “The Hucksters”, “Fiesta” 
and “High Barbaree” He is open- 
ing with “Hucksters” and a merry 
war has started. 

Tristates slapped “Welcome 
Stranger” intg the Orpheum, 
“Mother Wore Tights” into the 
Paramount and “Black Gold” into 
the Omaha, all pictures ordinarily 
set to dominate the town. But 
they're all coming in at once. The 
campaign on both sides has been 
terrific. 











Economies, Ai Least For ’47, Must Core 
Elsewhere Than From Prod. — Balaban 


A 





ot 


Politicians OK Script 


Hollywood, Sept. 9. 
James Lane Allen’s novel, “The 
Sword of Youth,” will be filmed by 
grace of the city fathers of Lexing- 
ton, Ky., who voted approval of the 
screenplay written by Zoe Akins. 
Allen’s will bequeathed the prop- 
erty to the city, and it required a 
city ordinance to okay the script. 
Understood the film is aimed as a 
starrer for Claude Jarman, Jr. 


High Costs On 
‘Joan Cools M-G; 
RKO Takes Over 


Hollywood, Sept. 9. 

N. Peter Rathvon has closed a 
deal for RKO to release “Joan of 
Lorraine” cancelling Sierra Pictures 
deal with Metro. The last two words 
of the title will be dropped. Ingrid 
Bergman starrer goes before the 
Technicolor cameras next Tuesday 
(16) at Hal Roach’s studio. Sierra 
otherwise stands for Walter Wanger, 
Victor Fleming and Miss Bergman’s 
indie company. 

Understood Metro started to re- 
view the unusual investment and 
called in Wanger, Fleming and Da- 
vid Tannenbaum, their attorney, and 
requested the budget be shaved. El- 
imination of all but one battle scene 
still left the cost at $3,800,000 mark. 
Wanger then delivered an ultimatum 
for a decision. 

Metro studio contacted Nick 
Schenck in New York and he said 
go ahead. By that time, Wanger had 
set the RKO deal. 

Selznick Releasing Organization, 
instead of RKO, will distribute “Mr. 
Blandings Builds His Dream House, 
generally regarded as RKO produci. 
Breakdown on the _ finances of 
“Dream House” shows that Selznick 
has a 60% interest in the property 
and RKO 40%. 


BYRNES WEST FOR TOP 
BRASS PIX POWWOW 


Washington, Sept. 9. 

James F. Byrnes planes to Holly- 
wood tonight (Tuesday) to work on 
plans for presenting the industry's 
case at the coming hearings of the 
House Committee on Un-American 
Activities. With him will be Joyce 
O’Hara and Edward Cheyfitz, of the 
Motion Picture Assn. Eric Johnston 
was originally scheduled to go along, 
but will still be in the hospital for 
some weeks because of his recent 
operation for bursitis. 

At the time he was retained, 
Byrnes made plain that he will not 
testify before the House Commiitee 
at the hearings which start here 
Sept. 24. However, he will advise 
on strategy and also aid in the over- 
all presentation of the industry’s 
case. 

In addition, he is expected to dis- 
cuss two other matters with indus- 
try brass on the Coast—the foreign 
situation and the new production 
code on which he is reportedly 
working. 


LEIGH JASON'S INVENTIONS 


Sells Ashless Ashtray to GM and 
Working on Orderly Pocketbook 











Leigh Jason, freelance director, is 
currently east to market a couple of 
inventions that he made as a side- 
line while on the Coast. One is a 
smokeless and ashless ashtray de- 
signed for theatres, planes and auto, 
and the other is a device that'll put 
some order in the chaos of a lady’s 
pocketbook, patented under name of 
“Pack-a-Pocket.” General Motors has 
already bought the rights to the ash 
tray. 

Jason just finished “Out of the 
Blue” and “Lost Honeymoon” for 
Eagle Lion and has a deal with Uni- 
versal-International pending. He re- 
turns to the Coast in two weeks. 





While the majors can make minor 
budget trimmings on Eoteae. | 
tions already well on the way to- 
wards the cameras, indications are 
that pix slated for 1947 lensing won't 
undergo heavy axing. British tax 
crisis and resultant crippling of for- 


eign revenue prospects occurred so | 


suddenly that the studios aren’t set 


to make early drastic readjustments | 


in budget expenditures. 

Position of Paramount, which is also 
symptomatic of the other lots, was 
summed up last week.by Par’s prexy, 
Barney Balaban. “There’s nothing 
much that can be done by Para- 
mount about cutting production ex- 
penditures this year,” Balaban told 
Variety. “Our next seven or eight 
filmf’are already lined up. As for 
next year, we must see how the situ- 
ation develops before any decisions 
are made.” 

Par’s economy cuts elsewhere must 
continue, Balaban said, “until our 
expenditures meet our’ income.” 
Company prexy indicated that no 
deep slashes on Par’s advertising and 
exploitation outlays are contemplat- 
ed. “We’re ready to spend whatever 
our pictures warrant on that score,” 
he declared. “A few dollars one way 
or the other, depending on the film, 
won't matter.” 


Paris’ Long Skirts 
Decree Catches H’ wood 
Short on the Gam-Line 


Hollywood, Sept. 9. 

Long skirts, as decreed by Parisian 
fashion dictators, may mean nothing 
more to the average onlooker than 
a few inches less of visible gams, but 
to the motion picture industry they 
mean a financial threat. With mil- 
lions of dollars tied up on unreleased 
films, some of them two or three 
years old, Hollywood producers are 
ready to declare a war of skirts 
against Paris. If the dictates of 





»|France prevail in this country scores 


of high-budget productions may be 
hopelessly dated before their release. 

Among the expensive productions 
threatened by the downward plunge 
of the hemline are “Desire Me,” 
“Summer Holiday,” “This Time for 
Keeps” and “10th Avenue Angel” at 

Metro; “Where There’s Life,” “I 
Walk Alone,” “Road to Rio” and 
“The Big Clock” at Paramount; 
“Indian Summer,” “Out of the Past,” 
and “Tycoon” at RKO; “Gentlemen's 
Agreement,” “Nightmare Alley” and 
“The Snake Pit” at 20th-Fox; “Dark 
Passage,” “The Unsuspected,” “Wall- 
flower,” “Night Unto Night,” “The 
Voice of the Turtle” and “The Whip- 
lash” at Warners; “The Lady from 
Shanghai,” “Her Husband’s Affairs” 
and “To the Ends of the Earth” at 
Columbia; and “The Lost Moment,” 
“The Naked City,” “Ride the Pink 
Horse” and “The Secret Behind the 
Door” at Universal. 





Sheilah’s Pic Diet 
Hollywood, Sept. 9. 


Gossip columnist Sheilah Graham 
is cast as a gossip columnist in 





“Champagne for Everybody,” which 
Sam Coslow will make for United 
Artists release starting this fall, 
That’s why Miss Graham has been 
dieting so strenuously of late. 





2d Labor ‘Peace 


Meet in Chi Set 
For This Weekend 


Hollywood, Sept. 9. 

A second labor peace meeting, this 
time with producer representatives 
joining with the International union 
presidents, has been scheduled for 
this weekend in Chicago. New hud- 
dle was instigated by Herbert K. 
Sorrell in a move to hasten a settle- 
ment without having to wait an- 
other month and half until the ses- 
sion scheduled for here Oct. 20. 

Sorrell and his members, disturbed 
over the fact that Sunday’s (7), Chi- 
cago peace meeting was adjourned 
with nothing accomplished until Oct. 


20, contacted L. P. Lindelof, the 
painters’ head, and William “Big 
Bill” Hutcheson, chief of carpenters, 


asking for speedier action. The two 
International prexies agreed to meet 
again either Friday (12) or Monday 
(15). Session will take place even 
though Richard Walsh, IATSE pres- 
ident does not appear. 

Eddie Mannix expressed willing- 
ness to attend to thresh over prob- 
lem of replacements that is prevent- 
ing a return to work. There also is 
the possibility that Y. Frank Free- 
;}man will attend with Mannix. It’s 
(Continued on page 20) 


STROMBERG BACK TO 
METRO? UA UNCERTAIN 


Situation regarding Hunt Strom- 
berg’s continuance as a producer for 
United Artists appeared somewhat 
confused this week, with reports that 
he would return to Metro or seek an- 
other deal whereby he would elimi- 
nate the headache of arranging his 
own financing. This doesn’t tie in, 
however, with the fact that Strom- 
berg recently signed a new pact with 
UA calling for a maximum of three 
pix a year for three years. 

It was reported also that the pro- 
ducer was about to close his New 
York office, which is headed by 
Lowell Calvert. Calvert declared 
yesterday (Tuesday) that he had re- 
ceived no notice of such a move. 











National Boxoffice Survey 


Biz Dips From Labor Day Peak—‘Bachelor,’ ‘Tights,’ 
‘Stranger,’ ‘Variety,’ ‘GWTW,’ ‘Father’ Best Bets 


Biz generally is tending to sag this | “Welcome 


session after the usual soaring trade | 
of Labor Day week, but where the 


weather has turned cooler there are | 
signs of the usual fall upbeat at film | 


theatres. 


“Bachelor and Bobby -Soxer” 


(RKO) again is pacing the field by a | “Something in Wind” 


comfortable margin even though! 


moveover or extended run in many | 


key cities currently. It’s the ace new 
picture in Indianapolis, tops in 
Louisville and big to strong in sec- 
ond week in some five or six key 
spots. “Bachelor” is okay $110,000 | 
in seventh and final stanza at N. Y. 
Music Hall where it has just finished 
racking up the biggest money for | 
that big house this year. 


“Mother Wore Tights” (20th), 


which is comfortably seated in sec- | 
is pacemaker in Los | 


ond position, 
Angeles although on its second 
round. Film still is big in N. Y. at 


the Roxy, solid in Seattle and Chi- | 


cago, big in Detroit but on mild side 
in Washington and San Francisco. 
Others in the Big Six list are 


| Just 
| spots. 





| Washington 
|} ming” 


Stranger” (Par), “Va- 

‘riety Girl” (Par), “Gone With Wind” 
(M-G) (reissue) and “Life With 
Father” (WB) in order of b.o. 
strength and playdates. Runners-up 
are “Desert Fury” (Par), “Kiss of 
Death” (20th), “Crossfire” (RKO), 
“Song of Thin Man” (M-G) and 
(U). Of these, 


“Fury” and “Crossfire” are showing 
the greatest promise this frame, both 
starting to get around in key 


“Slave Girl’ (U) is attracting 


|}some attention this week, being nice 


in Buffalo and [at on initial holdover 
'Cincinnati round. “Carnegie Hall” 
(UA), which is doing nicely in L. A. 
in fourth week, is only okay in 
and Seattle. “Wyo- 
(Rep) is rated strong in K. C. 

“Down to Earth” (Col), fancy in 
Chicago and terrific in Frisco, opens 
at the N. Y. Music Hall this week. 
“Dark Passage” (WB) teed off big in 
its initial engagement this season at 
the N. Y. Strand. 

(Complete Boxoffice Reports on 
Pages 13-15.) 





ONLY BG ONES 
ET BIZ-PAODS. 


Industry declarations on the need 
for production economi¢s notwith- 
standing, it’s the big pictures that 
have least felt the recent 10%-15% 
decline in boxoffice revenues and 
they should take the minimum trim- 
ming on expenditures. That’s the 
sentiment of many sales biggies who 
fear the effects of indiscriminate 
budget cuts. They say that while 
the overall theatre business gives 
every sign of settling to pre-war 
levels, top bracket pix alone are 
holding to the smash highs registered 
during the war and in the sensa- 
tional ‘46 stretch immediately fol- 
lowing it. 

“The really big pictures—that is 
big both in the money put into them 
and the way it was put in—are do- 
ing just as well as in 1946 before 
business fell off,” one sales head 
said. “It’s the near-misses that are 
hurting as well as the middle- 
bracket films. But where a picture 
grossed $3,000,000 to $5,000,000 and 
more in 1946, its equivalent is doing 
as well right now. 

Sales toppers of various com- 
panies are citing figures on some of 
their current releases as chapter and 
verse to their contentions. At Metra, 
for instance, “The Yearling” and 
“The Hucksters” are used as prime 
examples. “Yearling” has crossed 
the $3,000,000 mark on rentals with 
less than half its playdates off the 
books. On “Hucksters’” Metro’s sales 
staffers figure an ultimate domestic 

(Continued on page 22) 





As a Merchant of Menace 
Rialto, N. Y., Exhibitor 
Decries B’s Too Svelte 


Arthur Mayer, operator of the 
Rialto, N. Y., is decrying the end of 
the horror picture. Virtual demise 
of the “Dracula” and “Frankenstein” 
type of screen fare has cut the aver- 
age weekly take of the Times square 
palace of gooseflesh and_ shrill 
screams from $8,500 week to less 
than $6,500, according to its owner. 

Rialto for years earned a reputa- 
tion and a pleasant profit from the 


drop-in trade attracted by its 
screaming-meemie fronts, Portal of 
the house from week to week 


switched easily from a replica of a 
snake-filled tropical swamp toa cob- 
(Continued on page 55) 
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British Board of Trade Contacting 
D. C. on Compromise of 75% Duty; 
Much Depends on Yank Prod. in Eng. 


London, Sept. 9. 
With the Board of Trade stating 
specifically that the government has 
not closed the door to any suitable 


alternative to Chancellor of the Ex- 
chequer Hugh Dalton’s 75% ad 
valorem tax, a ray of hope now 
gleams through the impasse. How- 
ever, much depends upon a reply 
from the U.S. Government to a Brit- 
ish proposal that American distribu- 
tors will guarantee not to restrict 
in any way their previous policy of 
producing in studios here if Britain 
accepts an international film quota 
formula set out in a world trade 
charter which was completed in 
Geneva last week. 


Under a tentative charter, drawn 
up by the Preparatory Commission 
of the proposed International Trade 
Organization, member countries will 
be able to formulate quotas to regu- 
late the amount of playing time that 
theatres in their territory may give 
to imported films. It prohibits any 
other restriction (except those al- 
ready in effect) but quotas. Pact 
fundamentally recognizes an ex- 
hibitors’ quota and does not permit 
a distributors’ quota. 


American production in England 
has stemmed from Britain’s dis- 
tributors’ quota which decrees that 
a certain percentage of U. S. film 
footage must be produced locally. 
Accordingly if Britain doesn’t re- 
ceive a guarantee of continued 
American film-making, there’s small 
chance that its ITO delegation will 
revoke its depision not to vote in 
favor of the quota pact. Latter is 
also subject to international review 
before the ITO. Meanwhile the draft 
is slated for final approval at the 
ITO’s Havana meeting on Nov. 21. 


Otherwise Limited to 106 Films 


Board of Trade, nevertheless, 
makes it clear that Britain’s quota 
act is going ahead through the draft- 
ing stage and talks have been called 
between the Board and the British 
Film Producers Assn. to consider 
the problem of increased production. 
Consideration will be given as to 
how British theatres may manage 
on 100 home-made films annually if 
America’s new product ban con- 
tinues. Board of Trade makes it 
clear that the Government hasn't 
contacted the U. S. film companies but 
is working through Washington. 

In other developmen's of the 
week a resolution for immeédiate 
Government aid to assist greater 
production in British film studios 
was made by the Assn. of Cine- 
Technicians at the Trades Union 
Congress which is now in session. 
Asking for nationwide union support 
to pressure the Government to grant 
building permits for new studios, the 
resolution also sought a guarantec 
of all-out aid in strengthening the 
domestic film industry. 

The unions agteed to ask the Gov- 
ernment to review the foreign film 
duty in light of possible future ef- 
fects on theatre closures through a 
product shortase. Pointing up the 
latter was the statement of Arthur 
Deakin, chief of the Transport and 
, General Workers Union, who de- 

v, syed, “We want the Government 

w stake every measure to insure 
that the workineman’s recreation 1s 
not strangled by any closing of thea- 
tres through lack of films.” 


Stanley Lawion, Novelist 


Probably the first film exhibitor to 
write a novel, Stanley Lawton, for- 
mer executive director of the B. S. 





Moss chzin on Broadway, hes com- | 


pleted “Her Secret World,” slated 
for October publication by William- 
Frederick Press. 

A modern love story with a pro- 
log-background of the Civil War, the 
novel runs 416 pages and was culled 
by Lawton from his experiences in 
observing audience reaction to the 
story values in films. Lawton also 
served at one time as menrging di- 
rector of the old Keith-Albee music 


and stage productions for the 
Greater New Yok area. 


Wallis Back on Coast 


Hollywood, Sept. 9. 
Hal Wallis has checked in at Para- 
mount on his return from London for 
story confabs on “Sorry, Wrong 
Number” which will be his next at 
studio. 
He is prepping two films this fall. 


+ 
> 





5 Hurt in Film Fire 


Hollywood, Sept. 9. 
Fire in a vault of the Harmon- 
Ising Pictures Corp. injured five and 
ruined thousands of feet of com- 
pleted film. 
Most seriously injured was Henry 


treated for first degree burns. 





'Levey’s European Prod. 
Plans, Perlberg’s Sked; 
Many Pix Biz Returnees 


Producer Jules Levey, who arrived 
in New York yesterday (Tuesday) 
aboard the Queen Mary after a five- 
week European trip, declared he ex- 
pects to return to the continent in 
{about six weeks to finalize produc- 
tion plans he has with undisclosed 
interests in Italy and France. Ar- 
ranging for overseas distribution of 
his latest UA release, “New Or- 
leans,” on the junket, Levey visited 
| France, Italy, England, Belgium, Hol- 
|land and Switzerland also exploring 
production possibilities. 

Levey emphasized that filmmaking 
budgets in France were highly un- 
certain but were in better shape in 
Holland and Belgium. He plans a 
short stay in New York then goes 
to the Coast. 

William Perlberg, who'll receive 
producing credit on “Forever Am- 
ber,” also was among the arrivals. 
Currently he’s handling the produc- 
ition reins on 20th-Fox “Escape” 
| which Joseph Mankiewicz is direct- 
|}ing. Abroad for two months, pre- 
paring the film which is being made 
in Britain, he declared he'll hold con- 
fabs with studio production execs. 
He was uncertain as to just when he 
will leave for the Coast. Peggy 
Cummins, who co-stars in “Escape” 
| with Rex Harrison, planed to Britain 
Saturday (6). 

Other passengers were Cary Grant, 
|the Lucian Ballards (Merle Oberon), 
| Frederick Lonsdale and Elizabeth 
| Taylor as well as Robert Ryan and 
|Robert Coote, who appeared in RKO’s 
“Berlin Express” with Miss Oberon. 
Picture was made on location in 
Germany. Others in cast, including 
Paul Lukas, Roman Toporow and 
Charles Korvin, arrived in New 
York yesterday (Tuesday) by plane. 
Producer Bert Granet returned a 
week ago. 


Iry Lesser, Seymour Poe 
West to Huddle Producer 


Seymour Poe, easiern rep for Sol 
Lesser productions, leaves New York 
for the Coast Sunday (14) for 
'huddles with Lesser and v.p. Louis 
|; Hyman. Poe will be accompanied 
| by Irving Lesser, Sol’s brother, who 
| has been associated with him since 
leaving the managership of the Roxy, 
N. Y., several months. ago. They’ll 
| be gone about a week. 

Lesser has been ill and the extent 
|}of his production activities in the 
| future will depend upon his health. 
He'll continue at least, however, 
making the “Tarzan” series released 
| by RKO. 


Silverstone Back in U. S. 


Murray Silverstone, 20th-Fox In- 
ternational prexy, returned to New 
York yesterday (Tuesday) aboard 
the Queen Mary after a two-month 
European junket to survey industry 
conditions and visit company ex- 
changes in England, France, Sweden, 
Switzerland, Spain and Italy. He 
hesitated to make a prediction as to 
the ultimate outcome of the British 
tax situation. 

Silverstone declared he would 
hold a press conference at the home- 
office today (Wednesday ), and added 
that he had some “interesting ob- 
servations” to make. While in 




















Europe he installed William J. Kup- | 


per as managing director of the 
| company in England, replacing the 
_resigned Otio Bolle. 





TAUROG’S ‘BIG CITY’ 
Hollywood, Sept. 9. 
Normen Taurog will direct Metro's 
“Big City,” Margaret O’Brien star- 
rer, 
i Joe Pasternak produces 


Donovan, film technician, who was 


ata 





: ANNOUNCING 
THE GEORGE GIVOT SHOW 
“Fifteen Minutes of Givot™ 


A new transcribed radio show 
featuring popular songs in the Greek 
dialect with comedy folderol. 

BRUCE KNOX 
REPLICA RECORDING CO. 
1819 Golden Gate Avenue 

San Francisco, Calif. 


‘Bobbysoxer’ Nearly 
$1,000,000 in 7 Wks. At 
Radio City Music Hall 


“Bachelor and Bobby-Soxer” 
(RKO) is winding up its seventh 
| week at the N.Y. Music Hall today 
| (Wed.), with about $20,000 under 
$1,000,000, . making it the  big- 
gest money grosser of the year at the 
Hall and for any picture at a single 
N.Y. house in 1947. With a little 
| better than $110,000 looked for this 
' week, the Music Hall gross for 
| “Bachelor” will be approximately 
| $980,000. This is nearly $300,000 
better than the previous high gross- 
er, “Late George Apley” (20th), 
which went to $682,000 in its five- 
week run. 

The Cary Grant-Shirley Temple 
starrer held close to $150,000 weekly 
the first four stanzas, holding up re- 
markably well as “Bachelor” has in 
key cities throughout the country. 
It fell ff some in the fifth frame 
|} and the American Legion convention 
| cut deeply into the usually big La- 
‘bor Day week, with $134,500 taken 
in wnuen about $140,000 had been an- 
ticipated. 

Incidentally, “Notorious” (RKO), 
another Cary Grant picture, was 
making 1946 history just a year ago 
at the Hall. This opus racked up 
$1,130,000 gross at the Music Hall in 
eight weeks, one of the biggest ever 
at this N.Y. house. Picture also ran 
through Labor Day as “Bachelor” 
did but was not hurt by any Ameri- 
can Legion convention. 

Another big coin-getting and also 
an eight-week picture, “Jolson 
i Story” (Col), followed “Notorious” 
into the Music Hall. “Jolson” regis- 
tered $1,038,000 in its eight weeks, 
which included Thanksgiving week. 

“Bachelor” is being supplanted to- 
tomorrow (Thurs.) by “Down to 
Earth” (Col), 























| ‘Stranger’ Peak Grosser 
At N.Y. Par, 6506 in 7 Wks. 


“Welcome Stranger,” which wound 
| up its fifth week last (Tues.) night 
' at the N. Y. Paramount, appears cer- 
| tain of being the biggest grosser of 
| the year for the Par flagship. It sets 
la longrun record for 1947 with the 
| launching of its’ sixth week today 
| (Wed.). Bing Crosby-Barry Fitz- 
| gerald starrer is set to run seven 
' weeks. 

For the first five weeks, the pic- 
; ture grossed $474,000 and may hit 
| $650,000 or a bit over in the seven 
stanzas. “Stranger” originally had 
| been booked to run a maximum of 
only six weeks at the Paramount. 

| Film established a new summer 
| record of $110,000 at the Par open- 
| ing week, held to $104,000 in second 
; session and held up to $93,000 even 
_in fourth week although badly hurt 
by the American Legion convention 
and tieup of Times Sq. 

| Paired with Carmen 


Cavallaro 
band, heading the stageshow, pic- 
ture ran close to “Going My Way” 
figures in its first five weeks. “Way” 
ran a record 10 weeks in 1944. 


METRO’S REGULAR DIVVY 


Regular quarterly dividend of 
3742c. per share on common stock 
was declared last week by Metro’s 
board of directors. 

Divvy will be handed out Sept. 30 
|to stockholders of record Sept. 13. 











| 
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NY. D.C, LA. and Frisco Best B.0. For 
Rank’s Prestigers; Stix Still Nix ‘Em 





Foy-Schenck’s ‘Noose’ 


Hollywood, Sept. 9. 

Bryan Foy and Aubrey Schenck 
will take over “The Noose Hangs 
High,” the Abbott & Costello starrer 
which the late Milton H. Feld was 
to produce for Bagle Lion, 

Schenck will get the producer 
credit. 
film rolls in six weeks. 


ee 


Billy Rose’s Column 
Trailerizes Would-Be 
Gl-Exhibs for Arties 


Universal's efforts towards promo- 
tion of art houses operations in the 
U. S. as one facet of its peddling of 
British pix has taken a new twist. 
Company salesmen have been in- 
structed to act as theatre-construc- 
tion advisers to newcomers wanting 
to enter the exhibition game in a 
Tinkers-to-Evers-to-Chance parlay. 

New policy began as a result of a 
syndicated column by Billy Rose 
urging GIs and others to build or 
rent art houses as a surefire way of 
raking in blue chips. Showman- 
columnist Rose urged there was a 
brand new, profitable field open to 
the public in acquiring a small the- | 
atre and booking British and foreign 
pix in towns of 50,000 and over. 

Rose has received over 200 letters | 
to date from all parts of the country 
asking for detailed dope on invad- 
ing the sure-seater field. Columnist 
turned over most inquiries to Uni- 
versal’s Prestige unit, distrib of J. 





! 
' 


Arthur Rank’s artier product, for 
followups. 
Prestige, in turn, is following 


through by forwarding the letters to 
U’s exchanges with instructions that | 
salesmen contact the aspirants and 
tip them off on the ways and means 
of getting their own houses. 





+ Kicking off this week on its second 


year of operations, Prestige unit of 
Universal is figuring on a $1,000,000 


minimum in total»rentals for the 
stanza coming up. Outfit, created 
last August to handle British pix un- 
suitable for general distribution, 
funnelled 10 J. Arthur Rank films to 
U. S. screens during the year with 





j;almost all these pix currently mak- 
Script being’ nearly ready, |ing the rounds of sureseaters scat- 
itered through the country. 


Indicating that British product 
still has rough going in the hinter- 
lands, big money so far has come 
from a handful of the most populous 
keys, a Prestige official said. Best 
coin for the arty British imports was 
corralled from New York, Washing- 
ton, Los Angeles and San Francisco. 
Half the entire take was derived 
from those four keys plus’ Boston, 
Philadelphia, Baltimore and Chi- 
cago, according to the exec. 

Prestige is finding its chief out- 
lets in some 300 art houses current- 
ly operating with varying success 
throughout the U. S., it’s said. Unit 
has been fostering conversion of 


|nabes to a straight art-house oper- 


ation. During the first year exhibs 
in 15 medium-sized towns have 
made the switch. 


Others Teed Off 


Towns in which full-time sure- 
seaters were given a starter during 
the 1946-47 period are Milwaukee, 
Buffalo, Houston, Seattle, Louisville, 
Columbia, Portland (Ore.), Oakland, 
Dallas, Oklahoma City, Tulsa and 
Utica. In Syracuse, Richmond and 
Omaha, exhibs are now testing the 
switch to a policy of British and for- 
eign-language films. Changeover to 
booking imports has been pushed 
through by a number of circuits for 
weak-grossing houses including the 
Fox-West Coast chain, Interstate and 
Century circuits. 

Top-grosser to date has been the 
Noel Coward opus, “Brief Encoun- 
ter,” which garnered strong critical 
approval. Pic has played number 





U Moves Into New HQ In 
Tishman Bldg. Next Week 


Universal makes its long-heralded 
trek to new homeoffice quarters in 
the Tishman bldg., corner of 57th 
Street and Park avenue, N. Y., next 
Monday (15) after a string of post- 
ponements because of delays in 
completion of the new office build- 
ing. In switching from Radio City, 
company takes over the third to 12th 
floors. 

Top executive offices (J. Cheever 
Cowdin, Nate Blumberg, Matty Fox, 
et al.) will be on the seventh floor. 
Publicity and advertising depart- 
ment will locate on the fifth floor. 
Original plan to label it the Univer- 
sal-International Bldg. is out—it re- 
mains the Tishman. 

Completely air-cooled and plush 
offices will include a private- dining 


room for top company officials 
plus aé_ series of inner circle 
very private eateries. In view of 


current stress on economy, no big 
hoopla is mapped but Maurice Berg- 
man, eastern ad-pub chief, will stage 
a personal affair to fete the dccasion. 


MPF to Name N.Y. Head 


A national trustee and a perma- 
nent area chairman for metropolitan 
New York will be elected by the 
local committee of the Motion Pic- 
ture Foundation at a meeting called 
for Friday (12) at 11:30 a.m. Con- 
clave will be held at the office of 
Max A. Cohen, head of the Cinema 
circuit, who's acting as temporary 
chairman. — 

New MPF officials will be desig- 
nated by a committee of 17, who 
were slotted Yor preliminary organi-* 
zation work. 








N. Y. to Europe 
Peggy Cummins 
David Lewis 
Jim Timoney 
Mae West 





Arrivals from Europe 

Lucian Ballard, Bob Coote, J. 
Cheever Cowdin, Cary Grant, 
Charles Korvin, Jules Levey, Fred- 


'F-WC and _ Interstate. 


of major circuits including Loew's, 
Runner-up 
l<got as a grosser is held by “The 
Overlanders,” Aussie-made _ semi- 
documentary. 

Lawrence J. McGinley heads sell- 
'ing with Lewis Blumberg assisting. 
Lawrence Audrain has held down 
the ad-pub spot. 


a 


N. Y. to L. A. 


George Brown 
Donald Buka 
Eddie Cantor 
Dane Clark 
Howard Da Sylva 
Virginia Field 
Harry M. Goetz 
Bert Granet 
Leland Hayward 
Skitch Henderson 
Sigurd Larmon 
Art Linkletter 
Burgess Meredith 
Mack Millar 
Robert Mochrie 
Arthur Schwartz 
George Sidney 
Jimmy Stewart 
Pat Weaver 
William Wyler 
William B. Zoellner 








L. A. to N. Y. 


Eddie Aaron 

Don Ameche 
Howard Ba? 

John W. Byrne 
Vernon C. Caldwell 
Roy Del Ruth 
Ernest Emerling 
Marvin Faris 
Norris Goff 

Walfer Gould 

Sir Cedrie Hardwicke 
John Ireland 

Speed Kendall 
Leonid Kinsky 
Angela Lansbury 
Chet Lauck 

Col. Nathan Levinson 
Bill Lewis 

Don Loper 

Harold Mirisch 
Thomas Mitchell 
Donald Nelson 
Donna Reed 

Bill Rodgers 

Frank Satenstein 
Lizabeth Scott 





rick Lonsdale, Paul Lukas, Burgess 
Meredith, Merle Oberon, William | 
Perlberg, S. J. Perelman, Lennox | 
Robinson, Robert Ryan, Murray Sil- ! 
verstone, Margaret Tallichet, Roman 
Toporow, Elizabeth Taylor, William 


| Wyler. 


Silas F. Seadler 
Earle St. John 
Brian Sullivan 
Charles Vidor 
Murvyn Vye 
Sam Wanamaker 
Charles Wilpan 
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PICTURES 





PAR ALSO IN VIDEO WEB RACE 





It's About Time 


The picture business has been 


-years for acting after-the-horse-is-stolen. 
the local taxation moves, enabling local 
communities to swell civic coffers 1-5% on top of the national 
20% tax; the various publicity-seeking and red-herring probes— 
all these are climaxed, of course, by the 75% British tax rap. 
That there is every indication that it will become ameliorated 
in time is something else again. 


U.S. investigations; 


Now comes tée eastern Advertising Advisory Council’s plan, 
chairmanned by 20th-Fox’s Charles Schlaifer, 
gage in an anti-smear campaign. 
That it should have been done years ago— 


without saying. 
ditto. True, 


occasional attempts were essayed. 


notorious in the past couple of 
The sundry intra- 


VVING WITH TAT, 
WU ON NY-Chl TIE 


Chicago, Sept. 9. 
Paramount appears to have joined 
the Tele- 


phone & Telegraph Co. and Western | 


race with the American 





to aggressively en- 
That it’s about time goes 
It 


is hoped 


that this time the plans of Schlaifer’s group and those being 
made by the Motion Picture Assn. will be continuing, broad and 


better thought-out than some of 


the quickie schemes of the past. 


Now that the admen and publicists are intent on this anti- 
smear campaign, they should not overlook the alliance of the 


press and radio which, together 
major 
tion. 


media of mass dissemination, 
So all right—call it propaganda. 


with the screen, form the three 
information and educa- 
That’s what it is. We 


trained an army and eventually won (sic!) a war on that sort 


of quick graphic education. 


We must now try and win back some 


of the challenged world markets. 


Judicious ballyhoo can get over the fact that any foreign 
nationalistic embargoes on American films, for example, run the 


gamut from economic restraint 


of trade to being a form of ar- 


bitrary censorship since, most surely, this is a curtailment on the 


flow of communications, be it 
form. 


in book, kilocycle or cinematic 


When any isms are spotlighted in Hollywood, this new ma- 
chinery of challenging the maligner should be in a position for 
positive approach. When C. A. Lejeune in the New York (Sun- 
day) Times,in a dispatch from London, expounds on the premise, 
“Can Piccadilly Do Without Hollywood?”, or when the British 
press quizzically: indicts America with the screamer “What Is 
Hollywood Doing to Our London Belles?”, the pub-ad-and-bally 


boys should have the answer. 


Abel. 





Wave of Color Pix as Possible 
- Offset to Foreign Mart; Also 16m 





Hollywood, Sept. 9. + 


Frenzied activity to hypo the a 


mestic market, in order to make up 
for revenue lost through embargo on 
exports to Britain, is sweeping film- 
dom. Attention is focused on color 
and the 16m field as the most likely 
means of upping the b.o. take at 
home. 


Accelerated demands by studios 
on the two big indie tint processors, 
Technicolor and Cinecolor, for more 
color commitments is reported, in 
addition to increased activity by Re- 
public in use of Trucolor, that stu- 
dio’s Own process. Rep alone is 
making 16 features and four car- 
toons in color for 1947-48, as against 
nine in 1946-47. Surveys show that 
returns on tinters have gone as high 
as 35% over black-and-white. Po- 
tentialities of color, despite continued 
desperate shortness of equipment, is 
demonstrated by Columbia’s prog- 
nostications that each of Gene Au- 
try’s next five for that studio, all in 
Cinecolor, will double grosses of 
first, which was black-and-white. 

RKO is leading the field in 16m 
activity, having just made current 
releases available for schools, col- 
leges, camps, summer resorts, shut-in 
institutions (hospitals, sanitariums, 
prisons), six months after first-runs. 
RKO conceived the idea as a strong 
Source of profit, indicated by their 
releasing setup for the narrow- 

(Continued on page 61) 


LLOYD REFILES 8006 
SUIT VS. UNIVERSAL 


Hollywood, Sept. 

Harold Lloyd has refiled “his 
$800,000 damage suit against Univer- 
sal and two writers, charging copy- 
righ‘ infringement. Suit, filed in the 
Federal court, asserts U’s “She Gets 
Her Man,” released in 1945, is based 
largely on Lloyd’s film “Welcome 
Danger,” made in 1929. It also charges 
sequences were lifted from another 
Lloyd film, “Professor Beware.” 

A previous suit, making the same 
charges against U, was recently dis- 
missed by consent. Current suit 
asks $150,000 profit allegedly lost to 
“Danger” by infringement, $200,000 
general damages and an additional 
$400,000 for estimated 8,000 showings 
ot “Gets Man.” 





Billing 
Omaha, Sept. 10. 
On the marquee of the State, 
Hastings Neb.; 
Double Feature 
One Good Show and One Stinker 


Techni Jam Hits 
§ M-G Releases 


Metro’s plans for a stepup in the 
number of monthly releases have 
been temporarily stymied by a new 
jamup at the Technicolor studios on 
the Coast. Eight of the company’s 
list of &lms already completed or in 
various stages of production are in 
color, but because of the Techni- 
color situation, some won’t be ready 
for release until the middle of next 
year. 

Illustrating the processing bottle- 
neck at the Technicolor plant is 
Metro’s “Kissing Bandit,” forthcom- 
ing Frank Sinatra starrer. Film was 
completed two months ago but won’t 
be ready for release for another 
three or four months because of the 
holdup in print delivery. Under the 
new system of releasing films si- 
multaneously in 300-400 situations 
throughout the country, it’s neces- 
sary to have more prints on hand 
before a picture can be sold. Right 
now, it’s impossible to get delivery 
on Technicolor prints. 











Prints on Metres “Unfinished 


Dance” are already in the company’s 


peeled so that delivery won’t be | 


ijheld up on that one. 
| though. 
(Continued on page 61) 


Ulric Bell Vice Fields 





Ulric Bell, heretofore special as- 
sistant to 20th-Fox ad-publicity 
chief Charley Schlaifer, has been 





named 20th’s eastern publicity man- 
jager, succeeding Jules Fields. Lat- 
iter resigned Friday (5) 
|years in the position. 

Fields, who served in the field ex- 
ploitation. department of 20th before 
| being promoted to New York, is ex- 
|pected to form his own publicity or- 


| ganization. 


Union to establish the first television 


link between the east and the mid- 
west. Extent of Paramount’s opera- 


| tions in that direction was indicated 


In addition, |; 
Metro has coming in color | 


after four | 


when 
the 


week 
that 


last 


out organization 








information leaked | 
had | 


already ordered equipment for relay | 


towers between New York 
Chicago. 

Paramount’s relay engineering 
operations and chartings have been 
and are being carried out under 
the close direction of Capt. 
Eddy, managing director of WBKB, 
B & K’s video station here. Eddy, 
who has three planes equipped with 
radar and field measuring instru- 
ments at his disposal, has been mak- 
ing weekly trips to N. Y. via differ- 
ent routes, laying out the primary 
route for the relay towers and also 
a secondary setup that could be used 
as an auxiliary link in the event of | 
power or equipment failure. 

Other Links 

The N. Y.-Chicago series of relay | 
towers would be the first of two | 
links that Paramount has on its tele | 


from Chicago to Hollywood, where 
Paramount has its other video out- 
let, KSTL. Eddy’s planes have also 
been making survey trips west. 
Paramount expects to have its east 
to midwest towers completed by 
the first of the year. When queried 
about details last week Eddy 
declined to say any more except 
that his three planés were equipped 
for measuring wavelengths. 
Chicago advertising agencies have 
received intimations from WBKB 
that Paramount expects to have a 


tween N. Y. and Chicago at least by 
next summer. The agencies have 
been advised that national adver- 
tisers who have contracts with 
WBKB when the network is an- 
nounced will be treated as franchise 
holders and they will have priority 
on spots they desire over the bids 
of any new advertisers. Affiliates 
of the web will be informed that 
present WBKB clients have first call 
on network time. Agencies also un- 
derstand that network commitments 
will control the time allotments on 
station as they affiliate with the 
Paramount link. 


Schoenstadt’s Chi Nabe 
Wins Day-Date With B&K; 
See Another Case Settled 


Chicago, Sept. 9. 
southside lead house of 





Piccadilly, 
the Schoenstadt chain, 
clearance on Paramount film released 
in Chicago. Under an out-of-court 
settlement of a suit, which was dis- 
missed by Judge Philip Sullivan in 
federal court. the Piccadilly will 
play Paramount pix day-and-date 
with Balaban & Katz's Southtown. 





anti-trust action asked for over 
$600,000 in damages and an order 
restraining B&K, Par and other ma- 


booking dates. 

The other. defendants in the suit 
had entered in similar 
months ago. Clearance agreement as | 
|far as Paramount was concerned had 
been held up pending the return of | 
\John Balaban, of B & K, from 
| Europe. Balaban got back this week. 
| Myles Seely, counsel for B & K 
}and the major film distributors, de- 


Bill | 


jor distributors from allegedly dis- | 
criminating against that theatre on 


and | 





agenda. The other link would extend | 


| 
| 





television network in operation be- | 


“Amber, ’ Castile,’ Along With Tights 
And ‘Kissing,’ Figured to Put 20th 
In Strong Cash Position Pronto 





But What About the Pop? 
San Sept. 9. 

When the Academy passes out 
the “Oscar 3° come next winter, 
let not the discoverer of the 
noiseless popcorn bag be dis- 
missed without recognition. For 
film fans have Irving M. Levin, 
district manager of San Fran- 
cisco Theatres, Inc., to thank for 
introducing a crackle-proof bag 
whereby patrons can munch 
away without fear of competing 
with the soundtrack, intentional 
or otherwise 

Popcorn sales are now soaring, 
says Levin, and goodwill galore 
has been garnered. Although the 
bags cost seven times as much as 
the standard ones, the theatre 
exec emphatically states they're 
worth it. Payees echo the same 
comment. 


20th Joins WB In 


Francisco, 








RCA Co-op on Tele 


Hollywood, Sept. 

Spyros Skouras, 20th-Fox ro 
Frank M. Folsom, RCA exec veepee 
in charge of the Victor Division, 
have jointly announced a deal for 
research 
for use in the film industry. Project 
will center in Fox Movietone News- 
reel Studios, N. Y. 

A similar program of 


in 


joint re- 


| search is being carried on by War- 


COLUMBIA TO DISTRIB 


has obtained | 








Operator of the Piccadilly had in| 


| 
| 
| 


| 


‘nied in a brief filed here last week | 


that defendant companies and the 


! 
motion picture house chain had dis- | 


'criminated against the Deluxe, 
'cal nabe, on product. Suit, filed last 
month by northside small seater, 
claimed that majors and B&K had 
conspired, through the Chicago sys- 
tem, to monopolize pix and estab- 
lish runs and admish prices. It 
hinted that an out-of-court settle- 
ment may be reached before case is 
brought to trial this fall. 


IS 


lo- 


settlement | Can Happen” for UA this year. 


ners and RCA at Warners’ 
studio. 


Burbank 





Col. Levinson East 


Col. Nathan Levinson, head of the 
sound and technical department at 
Warner Bros. studios, arrived in 
New York Monday (8) for consulta- | 
tion with RCA Victor engineers in 
connection with WB theatre tele- 
vision experiments. He left yester- 
day (Tuesday) for RCA’s plant in 
Camden, N. J., and is also planning 
a trip later this week to Eastman- 
Kodak in Rochester. 


Before leaving for the Coast, 
Levinson is expected to attend thea- 
tre television demonstrations at the 
convention of the National Assn. of 
Broadcasters in Atlantic City next 
week. 





a 


large-screen television | 


Hopes of 20th-Fox 
the company out 
sent cash position are 
'“Forever Amber and “Captain 
| from Castile.” Should the pair of 
r top-budgeters live up to official ex- 
| pectations, it is hoped that the com- 
pany will have to dig no further into 
that $25,000,000 bank credit arranged 
last week than the $5,000,000 already 
received. 


execs to pull 
its present 
riding on 


of 


“Amber” and “Castile” together 
have some $10,000,000 of Fox coin 
tied up in them. They are, in fact, 


part of a string of seven pix to be 
released by the company tetween 
October and January that represent 
a production investment of $24,000,- 
000. 
| By coincidence, the lineup of 
heavy-budgeters has been in work 
at the studio during the’ period of 
boxoffice recession that started early | 
last spring. By further and more 
unfortunate coincidence, 20th during 
that period has suffered a particu- 
{lar dearth of b.o. heavyweights. 

The combination of tremendous 
outgo on “Amber,” “Castile” and the 
other films and the abbreviated in- 
take in film rentals and b.o. receipts 
makes it apparent why the company 
finds itself short of cash and in need 
of the new loan. Fox is not unique 
in any way, however, in arranging 
the bank credit, since every other 
major producing company has al- 
ready obtained such a loan. 

An upturn seen, without a 

(Continued on page 22) 
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Execs Mark Time As 
Liberty-Par Amalgam 
Gets Treasury Stall 


With Liberty’s deal for amalgama- 
tion into Paramount still unapproved 
by Treasury Department tax execs, 
none of the four Liberty partners 
has as yet reported to Par for as- 
signment. Three have been working 
at other studios and the fourth mein- 
ber of the quartet has been vaca- 
tioning abroad. 


Frank Capra and Sam Briskin are 
engaged at Metro on “State of the 
Union,” while George Stevens is at 
RKO as exec producer and director 
of “I Remember Mama.” William 
Wyler returned to New York yes- 
terday (Tuesday) from a_ three- 
month motor trip through Europe, 

Although the four-month delay in 
approval of the Paramount-Liberty 
deal by the Treasury is considcred 
somewhat unusual, the Department 
would give no indication when quer- 
ied this week that an okay was or 
was not coming. Lawyers handling 
the matter for Liberty said simply 


| 








BOGEAUS’ ‘LULU BELLE’ 


Hollywood, Sept. 9. 
Benedict Bogeaus closed a deal 
with Columbia for the release of his 
forthcoming picture, “Lulu Belle,” 
slated for October filming at Gen- 
eral Service with Dorothy Lamour 


in the top role. 

Bogeaus’ releasing contract with 
United Artists calls for two pictures 
annually, with the right to make 
one outside deal. He has completed 
“Christmas Eve” and “A Miracle | 





Metro Plots Early Lensing 
Of 4 More Prize Novels 


Hollywood, Sept. 9. 

Following favorable previews of 
“Green Dolphin Street,’ Metro 
rushing four more of its prize win- 
ning novels into production, hoping 
to complete them within the next | 
year. 

Othr prize stories are “Before the 
Sun Goes Down,” by Elizabeth Metz- 


is 


ger Howard; “Return to Night,” by | 
Mary Renault; “Raintree County,” | 
by Ross Lockridge, Jr., and “About | 
Lyddy Thomas,” by Marietta M. | 
Wolff. | 


jhe 


| egy 


that the delay was normal. 

Wyler declared yesterday upon his 
arrival aboard the Queen Mary that 
|“we're waiting for the Treasury’s 
approval. Until we get it the deal 


lis immobilized. Frankly, it’s a-bore 


marking time. We don’t know 
where we stand and can’t make a 
move.” 

Regarding future plans, Wyler 
stated “Sister Carrie,” based upon 
Theodore Dreiser’s novel, is defi- 





/nitely on his schedule, although he 
might not do it’ for a year or two. 


He expressed great satisfaction with 
his three-month motor trip, in which 
visited England, France, Ger- 
many, Switzerland and Italy. He 


, said such a tour “would do a lot of 


good for a lot of people who think 
the world revolves around Holly- 
wood—bggause it doesn’t.” 

Wylers return to Hollywood the 


‘end of the week. 


Mochrie’s Schary Huddle 





Robert Mochrie, RKO’s veepee in 
charge of sales, planed to the Coast 
Monday (8) for one week of huddles 
with Dore Schary, company’s studio 
chief. Mochrie will plan sales strate 
for six pix which RKO will 
release within the next month. 

Walter Branson, RKO’s western 
division manager, pushed off last 
week for a three-week tour of his 
territory. 
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SPC and SOPEG Call on Other Unions 
In Move to Counteract N. Y. Layoffs 





With all the majors taking meas-+¢ 


ures to cut down the operating nut, 
an additional 75 white collarites fell 
under the economic scythe in New 
York home offices of five film com- 
panies this week. According to the 


prevailing opinion in both indus- 
try and labor circles, more lay- | 
offs are expected to be made 
in the coming period unless 
a sharp uprising occurs in the 
domestic and foreign revenue pic- 


ture. 

Moving to counteract the layoffs, 
Screen Publicists Guild and _ the 
Screen Office & Professional Em- 
ployees 
have issued a united front call to 
other employees unions in New 
York, including the International 
Alliance of Theatrical Stage Em- 
ployees To date five IATSE lo- 
cals, including projectionists film lab 


technicians,’ film editors, shippers 
and exchange workers, have re- 
sponded favorably to the _ call. 


Initial conferences of both the CIO 


and American Federation of Labor | 


groups will be scheduled within the 
next several days. 
Ask MPIC Aid 
Simultaneously, SPG and SOPEG 
have requested the Motion Picture 
Industry Committee, formed by the 


companies at the conclusion of the, 


last gegotiations with both unions, 


- to convene immediately go over the 


entire situation. Under a clause of 
the union agreements, the industry 
committee, comprising top industrial 
relations consultants of all the com- 
panies, is being asked to adjudicate 
“a claim by the union that the com- 
panies have abused the right to lay- 
offs for economic reasons.” 

Both unions also plan to continue 
demonstrations before the home of- 
fices and theatres owned by the 


ployees. In addition, the unions 
have allocated a “substantial” sum 
for newspaper advertising to bring 
their viewpoint before the public. 
(N. Y. Times, which ran one SPG- 
SOPEG ad two weeks ago, turned 
the second one down on the basis 
that it was “scare” copy.) Circulars 
will also be distributed in front of 
nabe theatres. 

Meanwhile, Leon Roth, SPG prez, 
declared that upcoming negotiations 

(Continued on page 20) 


Hardie Meakin Now 
Also Washington Rep 





For the RKO Studio: 


Washington, Sept. 9. 

Hardie Meakin is now handling 
double chores for RKO in Washing- 
ton. Meakin, who’s managing direc- 
tor of the RKO Keith theatre and 
D.C. rep for all the RKO circuits, 
will henceforth officially act also as 
studio rep for the company in the 
capital. Latter post, incidentally, is 
one he’s been doing unofficially, on 
and off, for the past 18 years while 
simultaneously running the RKO de- 
luxer. 

RKOer, however, was officially 
named to the post as result of the 
acquisition by Warner Bros. of the 
RKO Pathe newsreel. George Dor- 
sey, Pathe newsreel rep stationed in 
D. C., had the role officially for the 


RKO Studio, but he’s now handling | 


it for Warners under the change in 
“eyenership. 

akin is well know in showbiz 
since he served as chief barker for 
the Washington Variety Club in 1941 
and has been on the club’s board for 
the past five years. He’s also fre- 
quently been a valuable all-industry 
contact in Washington while 
straightening snarls with Govern- 
ment officials. 

His two sons were in the armed 
services during the war. One, an 
ex-Navy man, is now in pre-med at 
the Bullis School; the other came 
out a major. Meakin at one time 
was head of Variety’s Washington 
Bureau for nine years. 


KLINE SUIT DISMISSED 
BUT HE GETS $7,500 


Los Angeles, Sept. 9. 

Wally Kline’s breach of contract 
suit against Romay Pictures was 
dismissed by Judge Charles Burnell 
in L. A. superior court, but Kline 
was granted a conditional award of 
$7,500 because he had been commis- 
sioned to write a script for the film. 
“Return of Rin-Tin-Tin.” 

Condition is that Kline renounce 
all rights to the script he wrote. 





Guild, both CIO affiliates, | 


: | Lab istic: in. 
majors which have discharged em- | Labor Statistics Bulletin 


Russell Aide to Crown 


Dan Russell, transferred by Sam- 
uel Goldwyn last week from the stu- 
‘die press department to the New 
York office, will serve as aide to for- 
eign salesmanager Alfred Crown. 
Russell joined the Goldwyn staff a 
{few months ago to do foreign pub- 
|licity. His new duties will combine 
overseas selling with flack work, in a 


Film Editors Elect 


Hollywood, Sept. 9. 


William Hornbeck, elected with- 
out opposition, was installed as pres- 
ident of Film Editors Local 1778, 
IATSE, for one year. 

Other new officers are Frank 
Gross, veepee; Robert Joseph, secre- 
tary; Harold McGhan, treasurer, and 
Roy Livingston, sergeant-at-arms. 


VA's $25,000 Wkly 





Save on Overhead | 





Goldwyn move to conserve expenses. 

Crown, who has been in Europe 
for the past five weeks, is due back 
in New York next Monday (15). 


Studio Payrolls 
Cut 307, or 7,200 


Hollywood, Sept. 9. 
Gradual decline in studio employ- 
ment during the past year resulted 
in a drop approximately of 7,200 
from payrolls, according to industry 
sources, 
chiefly 

mally 





by withdrawal from abnor- | 
high wartime employment, | 


24,000 but is: down now to about 16,- 
800. Layoffs mostly are the crafts- 
men. 





Film Pay Hits New High 
Sacramento, Sept. 9. 
Hourly workers in the film studios 
|drew an average weekly wage of 
$109.67 during the month of July, a! 
new high in the motion picture in--| 
dustry, according to the California | 


Although the weekly paycheck | 
was higher, there were less hourly | 
workers on the payrolls. July ave- | 
rage was 42.4 hours a week at $2.59 | 
an hour. In July, 1946, the rate was | 


46.5 hours at $1.86 an hour. 


Metro’s 5 Regional Sales | 
| Meetings as Followup To | 
Top Echelon Confab West 


' Metro division sales managers will | 
| hold two-day regional conclaves 
with their assistants, district 








TOW 
the week’s meet of company sales 
| toppers and studio executives on the 
Coast. Regional meets will be held 
in the five division headquar- 
ters, including New York, Pittsburgh, 
Chicago, New Orleans and San Fran- 
cisco. 

Sales veepee William F. Rodgers 
presided at the Coast huddles, which 
were participated in by assistant 
sales chief Eddie Aaron; short sales 
manager, William B. Zoellner; pro- 
duction chief Louis B. Mayer and 
other studio executives, and the five 
‘division managers, including John 
|P. Byrne, John J. Maloney, Burtus 
Bishop, Jr., Rudy Berger and 
George A. Hickey. Group outlined 
sales policies and merchandising 
techniques on eight top forthcoming 
pictures and also viewed all com- 
pleted product at the studio. It 
'was the first major sales meet held 
by Metro on the Coast within the 
ilast 15 years. 

Conclusions reached at the Coast 
conclave will be passed on to the dis- 
| trict and branch managers in the 
| regional meets. Latter, in turn, will 
|inform their local staffs of new de- 
| velopments in production and sales 
activities. 
| 


N.Y. Boothmen and Chain 











Ops Still Deadlocked 


Still deadlocked after more than 
four months of negotiations, pro- 
|jectionists Local 306 and circuit 
|heads of the RKO, Loew’s, Warner 
{and Paramount circuits have sched- 
uled another meeting for tomorrow 
(Thursday) to iron out an agree- 
ment. Major bone of contention is the 
union’s demand for a 34% wage in- 
crease and a 5% welfare fund. 


Negotiations are being rushed to | 


beat the Sept. 21 deadline set by 
Local 306*leaders after it agreed to 
postpone strike action originally 
set for Sept. 1. Such a walkout 
would tie up most of the Broadway 
firstruns including the Roxy and the 
Music Hall which are involved in 
the current talks. 


It’s a 30% dip, brought on | 


| Ralph Cramblet 


i Directive of United Artists board 


last week requiring management to 
slash expenses by 25% will save the 
| company about $25,000 weekly, it is 
i figured. UA has started an economy 
campaign—which cost some 30 em- 
ployees their jobs—even before the 
board’s order and no further firings 
| in domestic departments will take 
place, it is understood. Additional 








| savings to make up the 25% will be 
via the shaving of other expendi- 
tures. 

Foreign department is about to go 
through the rigors of economy. Two 
|translators in the press department 
have been given their notice and 
about 20 other employees are re- 
ported getting axed at the end of the 
week. 


An aspect of the economy cam- 


and secondarily by the British tax. | paign that came to light this week 
Studio employment normally runs | js 


cancellation of the transfer of 
from the Minne- 
apolis exchange to district manager- 
ship in Chicago. Latter spot has 
been open since Rud Lohrenz quit 


recently after buying an _ Illinois 
theatre. Plan now is to leave it un- 
filled to save coin, with the Chi 


brahch manager reporting directly 
to the division manager, rather than 
through the district manager. 


Company has also not replaced 


| Ching Allen, district manager work- 


ing out of St. Louis, who died re- 
cently. In New York there is no 
branch manager. Jack Ellis com- 
bining duties of branch and district 
manager. 


Directors also discussed last week 
a plan for joint UA-British produc- 
tion in England, based on a report 
sent by Arthur W. Kelly, exec v.p., 
who has been overseas the past four 
weeks. Discussion was of the possi- 
bility of producing a series of non- 
quota pix for worldwide distribu- 
tion, 
“one of Britain’s top industrialists,” 
whose name was not revealed. No 


_ di and | steps were taken by the UA board, 
branch managers beginning tomor- | 


(Thursday), as a followup to! 


with the deal far off and very much 
only talk as yet. 


Agenda was not completed and di- 
rectors will work on it at another 
session slated for Friday (12), 


AA’s Big Injun Chief 
Bally on ‘Gold’ Pays Off 


Allied Artists is having encourag- 
ing results from its special exploi- 
tation for “Black Gold,” now in re- 
lease, and the company also plans a 
similar campaign for the King Bros.’ 
“The Gangster” scheduled for No- 
vember distribution. Firm veepee 
Harold Mirisch, who conceived the 
“Black Gold” promotion, arrived 
from the Coast this week to set up 
ideas for “Gangster.” 

For “Black Gold’s” ballyhoo Allied 
Artists has been using for the pyt 
two months two troupes of Chey- 
enne Indians which have covered 
more than 160 towns in behalf of the 
film. In their nationwide tour, made 
in station-wagons and trailer-truck, 
the Indians set up their own tepee 
villages in the average small town. 
Schedule usually calls for a parade 
to the City Hall, where the mayor is 
inducted as a chief in the tribe plus 
radio, newspaper and other tieups. 
Units are booked up until the first 
of November and the redskin road 
companies, after hitting Michigan 
and Wisconsin, are expected to head 
south. Switch to warmer climes. is 
| prompted by the fact that life in an 
| outdoor tepee becomes a bit chilly in 
| Wisconsin’s Novembers even though 
|the occupant. may be a_ hardy 
| Cheyenne. 


Raft Standin Now Prod 


Hollywood, Sept. 9. 
George Raft’s standin, Neil Col- 
|lins, was upped to production execu- 
itive in the indie company recently 
lorganized by Raft 
| Bischoff. 

First chore for Collins in his new 
/Status will be on “Morocco,” te be 
'filmed in North Africa, starting late 
‘in October. 














and Samuel. 


jointly financed by UA and | 


Public Dis-service 


“America’s Town Meeting of the Air” broadcast Tuesday night (2) 


over ABC was a disgrace. 


It not only failed to shed any light on the 


topic, “Is There Really a Communist Threat in Hollywood?”, but it . 
actually obscured the issue with a shocking assortment of irresponsible 
charges, reckless smearing of reputations, appeals to religious bigotry, 
personal abuse and what amounted to street-corner brawling. 

It was not enough for George V. Denny Jr., the moderator, to be 
obviously embarrassed and exasperated at his inability to curb the 


excesses. He and the other Town 


Hall and network officials will do 


well to exercise greater discretion in the selection of topics and 


speakers henceforth. They cannot 
abuses of democratic free speech. 
Tribune, in its regular coverage of 
ing, Sept. 3, seemed to indicate by 
the extremes of the controversy.) 


with any sort of dignity. 


evade their responsibility for such 
(As it happened, the N. Y. Herald 
the broadcast the following morn- 
its careful editing that it deplored 


Only one of the four participants in the discussion emerged from it 
He was Emmet Lavery, president of the 


Screen Writers Guild, who except for two or three instances when he 
had been subjected to the most extreme provocation, avoided person- 


alities and devoted 


himself to reason. 


But since the positive side 


offered no concrete facts or examples to support their charges, Lavery 
was handicapped in arguing the negative (‘or it is naturally difficult to 
prove something DOESN'T exist, except by refuting argument or evi- 


dence that it DOES). 


There is little point in reporting in detail most of the things said on 


the broadcast. 


Lavery indicated to the satisfaction of an impartial 


listener that he is not a Communist or a party-liner himself (he ex- 
plained that he is a devout Catholic), that he knows of Communists in 
Holiywood but believes they do not constitute a real threat, and that 
he knows what he was talking about. The other participant for the 


negative was actor Albert. Dekker, 


who gave a bombastic “perform- 


ance” of irrelevant generalities, wild statements and personal accu- 


sations. 
Ginger Rogers, and Jack B. Tenney 


a dubious reputation for his Red investigations in Hollywood. 


Taking the positive side were Mrs. Lela Rogers, mother of 
, California State Senator, who has 


Town 


Meeting officials used them on the broadcast after any more recog- 
nizable Hollywood names refused to participate. 

At any rate, Mrs. Rogers and Tenney joined in smearing the names of 
various writers, actors and others—none cf whom had amy opportunity 


of defense or reply. Both used the 


most inflammatory appeals to mass 


prejudice (Tenney repeatedly resorted to religious bigotry in referring 
to Laverty’s Catholic faith), used extravagant and unsupported gen- 
eralities, indulged in name-calling, audience-baiting and various other 


rabble-rousing tactics. 
A libel suit has already grown 
story, Page 2). 


of a greater exercise of public responsibility in future. 


out of the episode (see separate 


Town Meeting and the ABC network owe a pledge 


Hobe. 





—— 





Unique Angle of Radio Delivery 
In Libel Suit vs. Mrs, Lela Rogers 
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Pennsy Sunday Pix Vote | 


Easton, Pa., Sept. 9. 

Residents of Nazareth, near here, 
will vote Nov. 4 on Sunday pix. A 
petition to place the question on the 
ballot was presented by George C. 
Meeser, manager of a theatre in the 
town. 

Nazareth is one of the few towns 
in this section without Sunday films. 


Detroit’s Mass Pool 


Revivals of ‘Grapes,’ 
‘Road’ a Socko Payoff 


Detroit, Sept. 9. 


An experiment at mass exhibiting 
of reissued top films has proven so 
successful here that its sponsors call 
it the salvation of the independent 
neighborhood houses. Paul Broder 
(Broder Theatres) recently induced 
three other circuits to put houses in 
a pool with him to form a 10-house 
bloc for the mass showing at in- 
creased prices of “Grapes of Wrath” 
and “Tobacco Road.” A 300% in- 
crease in normal business was re- 
ported, so Broder set up a display 
ad campaign and persuaded the 
houses to increase their prices. 

The net result was a $6,000 film 
rental to 20th-Fox, on percentage, 
and such a heavy increase in busi- 
ness, Broder said, that many of the 
nabes had long lines of standees. 
Because of the success of the ven- 
ture film companies which snubbed 
Broder originally are now anxious 
to “cooperate.” Broder declared. 

In the pool, in addition to Broder’s 
own theatres, are two houses from 
each of the Krass, Krim and Mid- 
west Circuits. All are 1,000-seaters 
or over. 


BASSON SET TO OPPOSE 
306’S GELBER IN DEC. 


Joseph Basson, former prez of 
projectionists Local 306 and current- 
ly a Coast rep for the International 
Alliance of Theatrical Stage Em- 
ployees, is reported ready to make 
a comeback try against Herman Gel- 
ber, Local 306’s incumbent prexy, at 
the union’s election in December. 
Top execs of the IATSE are giving 
tacit support to this move since they 
regard Basson as being closer to the 
international’s overall policy. 

Basson was defeated by Gelber for | 
Local 306 leadership several years 
ago after a het inter-union fight. | 














Libel suit for $1,000,000 damages 
has been brought against Mrs. Lela 
Rogers by Emmet Lavery, the 
scenarist - playwright, and Martin 
Gosch, legit producer. The action, 
filed yesterday (Tues.) in Los An- 
geles Superior Court by attorney 
Max Fink, is based upon statements 
allegedly made by Mrs. Rogers on 
the “America’s Town Meeting of the 
Air” broadcast Tuesday night (2) 
over the ABC network, originating 
in the Philharmonic Auditoriunt, 
Los Angeles. 


Lavery, president of the Screen 
Writers Guild, participated in the 
broadcast, taking the negativé in a 
discussion, “Is There Really a Com- 
munist Threat in Hollywood?” Mrs. 
Rogers, mother of actress Ginger 
Rogers, argued the positive side in 
a bitter four-sided wrangle involv- 
ing» name-calling and Red-smearing 
of various screen writers and actors, 
most of whom were not present. 
Others heard on the broadcast were 
Albert Dekker, actor, negative; Jack 
B. Tenney, California State Senator, 
positive, and George V. Denny, Jr, 
moderator. Lavery’s and Gosch’s 
suit claims that Mrs. Rogers referred, 
though not by name, to Lavery’s 
forthcoming play, “The Gentleman 
from Athens,” which Gosch has 
slated for production, as Communist 
propaganda. Tenney is not named 
in the suit, as he did not refer to 
the play. 

According to Gosch, as a result of 
Mrs. Rogers’ charge, $46,500 of prom- 
ised backing for the production has 
been withdrawn. He added that at 
the time of the broadcast he had 
obtained $65,000 of a desired $75,000 
financing, but that he could have 
done the play for $65,000 if neces- 
sary. However, he said, he must 
now raise enough additional coin to 
cover the defaulted $46,500, or else 
postpone production indefinitely. He 
has only the next couple of days to 
do it, as he was slated to post an 
Equity bond and make advance pay- 
ments for set construction, costumes, 
etc., by yesterday, as well as pay 
advances on theatre contracts. The 
show is scheduled to go into re- 
hearsal Sept. 29 for engagements be- 
ginning ‘Oct. 23 in New Haven and 
Oct. 27 in Philadelphia, preliminary 
to the Broadway opening. Sam 
Wanamaker is signed to direct, 
Ralph Alswang has designed the set- 
tings and the title part is to be 
played by Anthony Quinn, son-in- 
law of Cecil B. DeMille. 

Want Air Rebuttal Time 

Meanwhile, Gosch and Lavery 
have requested the ABC to give 
them 15 minutes of network time to 
answer Mrs. Rogers’ attack on the 


(Continued on page 22 
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U USays It’s Pioneering for Entire Biz In 


Reducing ‘Unreasonable’ Clearances 





Universal is determined to push its 


campaign to reduce unreasonable 
clearances and will sell away from 
first-run accounts, if necessary, com- 
pany sales topper ‘declared this week. 
U has already initiated its new policy 
in a few scattered spots, but so far 
hasn’t encountered stiff exhibitor op- 
position to its clearance-slashing pro- 
gram. 

“If a first-run exhibitor refuses 
agreement on a reasonable reduction 
in clearance, we'll go elsewhere, even 
if it means taking action against an 
old account,” U exec said. “There's 
always a competitor to deal with. 

“The situation in New York is per- 
fectly satisfactory because the sec- 
ond-run circuits plays films almost 
immediately after the Broadway run 
is over,” sales staffer added. “But in 
many other parts of the country 
there are clearances varying from 
50 to 60 days, and that’s far too long 
a period. We’re carrying the ball 
for the industry—there must be steps 
taken to speed up liquidation of 
films.” 

Universal has taken the action, it 
insure speedier 


was explained, to 
return on production investments. 
Otherwise, it as well as other com- 


panies would be forced to either re- 
duce production outlays or borrow 
cash to carry on. Added factor, it’s 
said, is the feeling that speedier play- 
offs would mean better boxoffice 
performances for most pictures. 
(Continued on page 18) 


B’way Theatre Shuttered 
Anyway So UA Defies 


License Dept. on ‘Outlaw’ 


United Artists is taking a “what- 
can-we-lose?” attitude in defying 
the City of New York by opening 
Howard Hughes’ “The Outlaw” at 
its Broadway theatre tomorrow (11). 
House is shuttered anyway because 
of lack of product, which makes the 
chance of License Commissioner Ben 
Fielding slapping a padlock on it a 
worthwhile gamble. 

The Jane Russell-starrer has never 
played New York because of a 
threat by Fielding to revoke the 
license of any house showing the 
film. It was slated to day-and-date 
at the Republic, Gotham and Rialto 
theatres on Broadway last Oct. 26, 
but owners of the houses backed 
down under Fielding’s threatsesmm=:. 

Broadway theatre has been un- 
lighted for the past six weeks, after 
about four months of unprofitable 
operation by UA. Company has a 
year’s lease on it from the Shuberts 
at about $5,000 a week. It was ac- 
quired last spring to open Charles 
Chaplin’s “Monsieur Verdoux.” 

Being situated at 53d street and 
Broadway, somewhat off the Times 
Square beaten path, UA figures that 
only with an exceptionally heavy 
marquee attraction will it draw 
audiences. “Outlaw” has proved 
such freak b.o. in all its out-of- 
town dates, it’s figured one of the 
few pix that could bring the Broad- 
way to life. Which is another rea- 
son UA is anxious to get it in there. 
It has been announced to play on a 
24-hour-a-day schedule. 

UA and Harry Gold, Hughes’ sales 
rep, are fully prepared to have 
Fielding make an attempt to revoke 
the Broadway’s license and shutter 
the house. Standing by for such an 
eventuality is Hughes’ counsel, the 


(Continued on page 20) 








‘Duel’ Into Memphis 


Censor’s Bailiwick 


Memphis censor Lloyd T. Binford, 
having put his usual roadblock in 
front of “Duel in the Sun,” Selznick 
Releasing Organization is making a 
detour. It’s opening the overgrown 
hoss opry in three towns around 
Memphis, one of them the home 
bailiwick of Memphis political boss 
and Binford’s patron, Ed Crump. 

Pic preems for an indefinite run 
Sunday (14) at the Crittenden the- 
atre, West Memphis, and at the Von 
theatre, Hernando, Tenn. Next day 
it opens at the Holly theatre, Holly 
Springs, «where Boss Crump makes 
his home. 


U Sued on Clearance 
Chicago, Sept. 9. 

Seymour Simon, Chicago at- 
torney, was retained last week 
by the Sprague theatre, Elkhorn, 
Wis., to represent it in negotia- 
tions with distributors regarding 
clearance. The Sprague is ask- 
ing that 20th-Fox, RKO, Univer- 
sal and Warner Bros. eliminate 
the seven protection days they 
now grant to the Standard Cir: 
cuit’s house in Lake Geneva, 
which is nine miles away, and in 
Delevan, 10 miles distant. 

The Sprague wants to play 
them day-and-date with both 
Standard houses. 


U's $33,000,000 For 
18 Top-Budgeters 


Hollywood, Sept. 9. 


Universal-International will spend 
a total of $33,000,000 on a program 
of 18-high-budget productions dur- 
ing the remainder of the year, re- 
gardless of the British and the gen- 
eral trend of economy in the film 
industry. Leading the fall and win- 
ter parade of expensive pictures will 
be “Up in Central Park,” starting 
Sept. 22 with Deanna Durbin, Dick 
Haymes and Vincent Price in top 
roles. 


Two more films go into work Sept. 
29, “Casbah” and “All My Sons,” 
making a total of five before the 
lenses, with “Mortal Coils” and “The 
Naked City” as holdovers. Others 
slated to start before the end of the 
year are “Midnight Lace,” “The 
Saxon Charm,” “Are You With It?,” 
“The Brain of Frankenstein,” “An- 
other Part of the Forest,’ “Toma- 
hawk,” “Traditionally Yours,’ “The 
Tin’ Flute,” “Patent Applied For,” 
“The Gay Goddess,” “Three for the 
Money,” “Winchester 73,” “Purga- 
tory Street” and three. screenplays 
currently in preparation but un- 
titled. 

Burt Lancaster 
Edward G. Robinson in “All My 
Sons,” Irving Reis directing and 
Chester Erskine producing. Mean- 
while Lancaster's Own production, 
“Kiss the Blood “Off My Hands,” 
has been pushed back to a Decem- 
ber start. 


For. Frederic Wakeman’s novel, 
“Saxon Charm,” U is negotiating 
with James Mason for the male lead. 
Claude Binyon is assigned to screen- 
play the book, which deals with a 
fictional stage producer. 


ENTERPRISE HAS FIVE 
TOP-BUDGETERS SET 


Hollywood, Sept. 9. 


Taxing their studio facilities to the 
limit, Enterprise is set to film seven 
top-budgeters between now and next 
spring. Kickoff*will be with radio 
comic Henry Morgan’s initial film, 
“So This Is New York,” which En- 
terprise is handling on a cooperative 
financing and _ profit-sharing deal 
with Stanley Kramer, head of Screen 
Plays. Dick Fleischer, borrowed 
from RKO on Dore Schary’s permis- 
sion, will direct, with shooting slated 
to being Sept. 29. 


Starting Oct. 15, Charles Boyer 
starrer, “Eugene Aram,” and Ginger 
Rogers vehicle, “Wild Calendar,” are 
scheduled to roll con the same day. 
This will make three pix shooting 
simultaneously. Around first of the 
year, lensing will start on “Pursuit 
of Love” followed by a John Gar- 
field starrer, as yet untitled. In early 
spring, greenlight will be given to 
“Tuesday To Bed” and Lewis Mile- 
stone’s production of “Proud Des- 
tiny.” 

Studio is also working on several 
other properties. Last year, Enter- 
prise’s first, company turned out five 
pictures. 
domestic production with Loew’s In- 














ternational releasing abroad. 


will co-star with | 





United Artists will handle | 
| Loy, starting Oct. 1 at RKO. 


‘$100,000 00 
DAY OUTLAY 


Hollywood, Sept, 9. 


Theme song of Hollywood’s film 
producers for the next 60 days is 
“Who’s Afraid of the Big, Bad Tax?” 
In that period more than $100,000,- 
000 will be spent on production, 
topping the figure spent during a 
Similar period last year when all 
looked well in foreign markets. 
With a few exceptions in the super- 
duper financial brackets, all the pic- 
tures slated for filming before the 
English Parliament drew its deadly 
tax are going right ahead. They 
number more than 100 for the 60- 
day period which actually started 
last week. 


While Columbia tops the list in 
the number of pictures with 21, Me- 
tro leads them all financially with 
seven high-budgeters at an outlay 
of approximately $17,000,000. Uni- 
versal-International’s eight entries 
will cost around $12,000,000, but 
three or four additional films may 
go into work during the 60-day span. 
Lineup of other studios includes 
Screen Guild, nine; Republic, eight; 
RKO, seven; Paramount and United 
Artists, six; 20th-Fox, five; Warners 
and Allied Artists, four; Eagle Lion, 
three; Enterprise, two; Screen Plays, 
Albert J. Cohen, Edward Nassour, 
Merian C. Cooper, Benedict Bogeaus, 
Monte Shaff and several others, one 
apiece. Score by pictures: 

Allied Artists—‘Smart Woman,” 


(Continued on page 18) 
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Ist Palestine Feature 


\Yates Decides Reps Best B.0. Bets 
Are Westerners in His New Trucolor 


And Back to Modest-Budgeted Pix 





Test Meal First 


W.k. penchant of Charles 
Skouras, head of National The- 
atres, for playing a pic and then 
fixing the rental terms came 
in’ for comment at a_high- 
echelon luncheen in Hollywood 
recently. Skouras was dining 
with Universal’s Nate Blumberg 
and William Goetz. When the 
cantaloupe appeared on the table 
he found it unripe, and said to 
the waitress: “What else have 
you got? This melon is bad.” 

Whereupon Goetz cracked: 
“Nothing doing. You have to 
eat the whole meal before we 
adjust.” 








Yates Buys Out 


Goetz for 5006 


Herbert J. Yates and Harry M. 
Goetz signed the papers last week 
by which Goetz bowed completely | 
out of Republic. The Rep prexy 


count all of the stock of Goetz in 
Rep and its holding company, Asso- 
ciated Motion Picture Industries. 
Price is understood to have been 
something over $500,000. 

Not included in the sale were the 





Due to Open on B’way 


“My Father’s House,” first feature- 
length film made in Palestine, will 
preem at the Ambassador, N. Y., 
Sept. 25. Produced by Herbert 
Kline and Meyer Levin, pic is based 
on a recently published novel by 
Levin of the same title and will have 
English: dialog. Al Margolies is 
handling distribution in this country. 

Film, which will include a group 
of actors recruited from Palestine’s 
leading theatrical groups, 
nanced by the Jewish National Fund. 
Jewish organizations, trade unions, 
lodges and synagogues in the U. S. 
will be contacted for special screen- 
ings. 


was fi- | 





approximately equal holdings of 
Goetz’s brother, Ben, board chair- 
man and managing director of Me- 
tro’s British production setup. Both 
brothers have been associated with 
Rep and its predecessors for over 30 
years. They owned an interest in 
Erbograph, an early film processing 
outfit, which was later merged with 
Consolidated Film Labs, which 
mothered Republic. Ben was at one 
| time exec v.p. and Harry v.p. of 
| Consolidated. 

Harry Goetz has been a burr in 
Yates’ hair for almost a year. By | 
voting his brother’s holdings as well 
| as his own, he became third largest 
stockholder and had been squawk- 

(Continued on page 55) 











Briefs From the Lots 








Hollywood, Sept. 9. 

Carl Hittleman draws producer 
responsibilities on “Code of the 
North” and “Law of the Mounties,” 
Longridge streamliners for Screen 
Guild release....Pete Smith added 
new series of shorts, titled “Just 
Suppose,” to his Specialties on 1947- 
48 Metro program....Mike Franko- 
vich starts 1947-48 series of Repub- 
lic cliffhangers Oct. 3 with “Dangers 
of the Canadian Mounted.” 


Jerome Chodorov' screenplaying 
“Billion Dollar Baby” for production 
by Samuel Goldwyn... .Wallace 
MacDonald sent “The Wreck of the 
Hesperus” before the cameras at 
Columbia....Miklos Rozsa assigned 
as musical director on “A Double 
Life” and “Mortal Coils” at U-I.... 
Jack O’Connor and Larry Rio signed 
to assist LeRoy Prinz in dance Se- 
quences of “April Showers” at War- 
ners....Republic is starting “Thun- 
der in the Forest,” lumberjack yarn, 
first of 16 low-budget action pictures 
to initiate its 1947-48 production 
program. 

Edward Small borrowed Nancy 
Guild from 20th for femme lead in 
“Cagliostro,” to be produced in Italy. 
Actress leaves for Rome next week, 
along with Akim Tamiroff, recently. 
added to the cast. 

Adele Mara and Alan Mowbray 
featured in the untitled Al Pearce 
starrer, to be produced by Sidney 
Picker and directed by R. G. Spring- 
steen at Republic. ... H. C. Potter 
scouting suburban locations for “Mr. 
Blandings Builds His Dream House,” 


literary and handed in a western 
script, “Twister.” 

George “Gabby” Hayes at RKO 
for another film to follow “Return of 
the Bad Men.” Felipe Turich, 
S. A. thesp, for heavy role in “To the 
Victor” at Warners. Arthur 
Murray checks in next week to play 
himself in “Jiggs and Maggie in So- 
ciety” . John Hoyt left stage cast 
of “Biography” for film role in 
“Christopher Blake” at Warners.... 
Gail Patrick and Marsha Hunt re- 
ported for “End of the Rainbow” at 
Rep. . “Last of the Westerners,” 
formerly “Outlaws of Ghost Town,” 
will be filmed as “Bandits of Dark 
Canyon” at Republic. “Man 
Eaters of Kumaon,” which Monte 
Shaff will produce independently for 
U, will be filmed at General Service, 
starting in October. 

William Bendix in “The Connecti- 
cut Yankee” at Paramount. , 
Betty Hutten’s impending mother- 
hood caused temporary shelving of 
“Sainted Sisters” at Paramount... . 
Hal Wallis optioned “Rendezvous 
0100,” based on the experience of 
M:ckey Knox, former GI. . Pine- 
Thomas sent “Caged Fury” into pro- 
duction at Thousands Oaks, with 
Richard Denning and Sheila Ryan 
in top spots. . . . John Ford bring- 
ing in Argosy’s “War Party” two 
weeks ahead of schedule. . Lue} 
cille Bremer borrowed from Metro | 
to play the heavy in “Prelude tq) 
Night” for Producing Artists. 


teamed at Warners, 
again in “Mary Lou” at Columbia. 





co-starring Cary Grant and Myrna 


Ward, secretary to Hal Wallis, turned | 


.. All; 


. William Lundigan checked in 
(Continued on page 18) 


bought up for his own personal ac- | 


¢+ditched his ideas of swinging Repub- 


lic into the major company category 
via high-budget productions, it has 
been learned. He will concentrate 
Rep’s activities on the westerns, 
lower-bracketed actioners and 
mediunf-cost comedies and musicals 
on which the company was built. 

Rep topper is particularly enthu- 
Siastic about the potentialities for 
boosting b.o. take by use of Trucolor 
and will transfer to that field much 
of the stress he has been putting on 
lining up high-budget productions 
for the studio. Trucolor is the rela- 
tively low-cost tint process devel- 
oped by Rep’s Consolidated Film 
Labs. With exhib enthusiasm already 
indicated for hoss opry’s released in 
Trucolor and several just-completed 
films, in Yates’ estimation, looking 
particularly good, he feels the pro- 
cess has reached close to peak effec- 
tiveness. 

Rep policy of adding class produc- 
tions to its output in order to up the 
| general standing of the company has 
|proved considerably less successful 
than hoped for. Yates turned to the 
scheme during the lush war years, 
when there was less gamble involved 
| in big budgets. With uncertainties 
jas to the future both at home and 
|abroad, Yates has come to the con- 
(Continued on page 18) 








Hedy’s ‘Ecstasy’ In 
Again as Sam Cummins 
Regains Distrib Rights 


Much publicized and ballyhooed 
15-year-old Czech film, “Ecstasy,” 





which stars Hedy Lamarr (nee Hedy 
| Kiesler) is slated for reissue in the 
U. S. under a deal recently made 
with the picture’s producer-writer- 
director Gustav Machaty by Eureka 
Productions, headed by Samuel 
Cummins. Latter held the original 
distributional contract with Elekta- 
film Studio on a five-year pact but 
lost it in 1941 to Michael M. Wyn- 
|gate, Inc., which reportedly was 
| headed by Max Weingarten, nephew 
of former Elektafilm head Josef 
Auerbach. 

Few films, with the possible ex- 
ception of Howard Hughes’ “Out- 
law,” have been involved in more 
Mgal and ‘censorial wrangling than 
“Ecstasy.”” Cummins waged a long 
battle in 1935 against the U. S. Cus- 
toms before he succeeded in having 
the print admitted to the country. 
Machaty, now in Hollywood, re- 
gained exclusive rights to the pic- 
ture last December following a de- © 
cision by the Regional Bank of Com- 
merce in -Prague, Czechoslovakia, 
upholding certain of his claims 
against Elektafilm. 

Famed as the picture where Hedy 
is seen bathing in the altogether, 
prints to “Ecstasy” mysteriously 
have vanished from time to time 
much to the chagrin of its ious 
distributors. Back in 1935 Cumyptths’ 
original Czech print unaccountably 
was destroyed by the Customs Dept. 
in whose custody it was being held 
pending a court decision on its ad- 
mission. Later when Wyngate won 
the distributional rights via the 


(Continued on page 18) 


M-G Plans ‘Outstanding’ 
Pix Despite Cost Cuts 


Hollywood, Sept. 9. 

Metro will continue to make out- 
standing pictures regardless of cuts 
in production costs occasioned by 
the British film tax, Louis B. Mayer 
told a meeting of the company’s sales 
executives. Congratulating the stu- 
dio’s producers on their voluntary 
efforts at trimming costs, the Culver 











City chief pointed out that the pub- 
lic is getting choosy and will not ac- 


cept just anything in the way of a 


|picture. He added: “Metro will 
make pictures to meet that situa- 


Glenda Farrell and Frank Jenks, ; 
: P | tion 
will be paired | 


William F. Rodgers, general sales 
manager declared: “Metro is getting 
the finest product it has had in 
years.’ 








8 VARIETY Wednesday, September 10, 1947 








AM republishing the highlights of Chick Lewis’ recent editorial in Showmen's 
Trade Review, because it so fairly represents both the exhibitor's problem and his 
opportunity. * Advanced admission prices do represent a real problem if they are 
going ta be used indiscriminately. But if they are used where they are justified...when a 
truly fine picture comes along...they are not a problem to the exhibitor, but a chance 
to obtain the same results obtained by Mr. Sam C. Meyers, whose unsolicited letter 





below is typical of the experience of every exhibitor who has played “The Best Years 
| of Our Lives” at advanced prices.* Today more than ever, in view of the British tax, we 
must attract more people to the motion picture theatres in America. This can only be 
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| its unsurpassed!” 


done by improving, not reducing, the calibre of American pictures. To do this, how- 
ever, requires the cooperation of the exhibitors in charging an advanced admission price 
when the exceptional picture comes along. * Last week Lord Beaverbrook appealed in 
his papers to the British film industry to seize upon the opportunity presented by the 
British tax and to build swiftly and surely so that it could prove the truth of the 


slogan, “If it’s British, it’s good.’’* That’s fine...but let us here all work together so 





that we can continue: to say truthfully...“If zt’s American, it’s unsurpassed.”’ 











— Samuel Goldwyn 
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the luxury of the Savoy or Claridges 
have been frequently pointed out. 

What did the American companies 
do when the British Film Producers 
Assn. published ads telling the pub- 
lic that we couldn’t grow tobacco, 
but that we could make films? Noth- 
ing. 

What did American executives do 
when a bombardment of ads 
screamed that British pictures are 
good pictures, and left cinema pa- 
trons to infer that the American 
films were not so good? Nothing. 

And rarely have ads done their 
work so well. It was a short-sighted 
policy for a man like J. Arthur 
Rank, controlling 600 theatres and 


needing 80% American product for 
his screens, to countenance such a | 
campaign. Particularly as he was 


at that moment seeking big expan- 
sion in America, and the mirage of 
the U. S. market had begun to ma- 
terialize. 

But there's little doubt that those 
ads have softened the blow of the 
virtual banishment of American pic- 
tures. 

Hollywood Asleep 

Hollywood boasts an abundance 
of commercial brain, but the bosses 
have been asleep where the British 
situation is concerned. They al- 
owed a campaign to belittle American 
product without firing a shot, and 
they believed that a situation could 
continue where they took up to 
$80,000,000 a year out of this coun- 
try and allowed British producers 
to collect a charitable couple of 
million. 

What of the future here? Let us 
take the big J. Arthur Rank Organi- 
zation first. 

It is no secret that rising produc- 
tion costs have been a headache for 
some time. Orders had gone out 
that cuts must be made. With the 
hazardous U. S. market, a feature 
picture costing a million and a quar- 
ter dollars—quite an average cost— 
without any marquee names, was 
becoming too big a gamble. True it 
would be given a_ big London 
premiere, many critics might rave 
about it, and it would be booked on 
one of the big circuits. But if it 
wasn’t what the public wanted they 
stayed away. 

No longer can a Rank producer— 
with an exception here or there— 
say “I'm going to make this and 
that” and receive carte blanche to 
go ahead. That freedom is now cur- 
tailed by an assessment of the prob- 
able boxoffice return in this country. 


But what of those pictures ready 
for the screen, those in the cutting 
room, and those on the studio. floor. 
Can Rank recoup his costs if for- 
eign markets retaliate with a tariff, 
or if, understandably, they are not 
sold with any enthusiasm? 

In $1,000,000 Class 

In the $1,000,000 class, and above, 
can be put Launder & Gilliat’s 
“Captain Boycott” (normally a good 
bet for America), now being shown 
here; “Fame is the Spur,” the Boult- 
ing Bros. film starring Michael Red- 
grave and “The October Man,” the 
Eric Ambler production starring 
John Mills and Joan Greenwood. 
[“October Man” and “Captain Boy- 
cott” are reviewed in this issue— 
Ed.] 

At the moment of writing the fol- 
lowing are being cut and edited: 

“The End of the River” (Powell 
and Pressburger with Sabu). 

“BRanche Fury” (Cineguild) star- 
ring Valeria Hobson and Stewart 
Granger. 

“The White Unicorn” (John Cor- 
field) with Margaret Lockwood, Ian 
Hunter, Dennis Price, Joan Green- 
wood. 

“Vice Versa” (Peter Ustinov) 
starring Roger Livesey and Kay 
Walsh. 

“The Woman in the Hall” 
Dalrymple): Ursula Jeans, 
Simmons, Céci] Parker. 

“Uncle Silas” (Two Cities): 
Simmons, Katina Paxinou. 

Less costly, but none the worse 
for that, now being cut are: 

“Rescue” (Gainsborough): Phyl- 
lis Calvert, Margot Grahame, James 
Donald. 

“It Always Rains on Sunday” 
(Ealing): Googie Withers, Jimmy 
Hanley, Jack Warner. : 

“When the Bough Breaks” (Gains- 
borough): Patricia Roc, Rosamund 
John. 

Rank pictures, now in production, 
which must have an international 
market to show a profit, are:-— 

“Red Shoes” ‘Powell & Pressbur- 
ger): Anton 'Walbidok, Maritss Gor- 


(Ian 
Jean 


Jean 


Has H’wood Learned? 
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ing, Moira Shearer, Robert Help- 
mann. 
“Hamlet”; Laurence Olivier. 
“Oliver Twist” (Cineguild): Rob- 
ert Newton, Alec Guiness. 
“The Mark of Cain” (Two Cities): 
Eric Pértman, Sally Gray. 
“Saraband for Dead Lovers” Eal- 


ing): Stewart Granger, Francoise 
Rosay. 

“Scott of the Antarctic” (Ealing): 
John Mills. 


Less ambitious productions (only 


from the financial aspect) on the 
floor are: 

“Against the Wind” (Ealing): 
Simone Signoret, Paul Dupuis, Rob- 
ert Beatty. 

“Miranda” (Gainsborough): Rob- 
ert Newton, Greta Gynt, Griffith 
Jones, 

“Snowbound” (Gainsborough): 


Robert Newton, Dennis Price, Stan- 
ley Holloway, Herbert Lom. 

“One Night With You” (Two 
Cities): Patricia Roc, Nino Martini 
(remake of Italian picture). 

“Esther Waters” (Ian Dalrymple): 
Dirk Bogarde, Kathleen Ryan. 

That’s not a bad crop of films 
from one organization. And the 
following are being readied for pro- 
duction under the Rank banner, al- 
though with many of them the sched- 
uled budgets will undergo a pruning. 
“The Passionate Friends” (Cine- 
guild): H. G. Wells story, a prob- 
able starring vehicle for Ann Todd. 

“Easy Money” (Gainsborough): 
Naunton Wayne, Basil Radford, 
Flora Robson. 

“The Calendar” (Gainsborough): 
remake of Edgar Wallace yarn. 
“Melba” (Gainsborough): Ambi- 
tious Technicolor biog of famous diva. 
“London Belongs to Me” (Launder & 
Gilliat): Norman Collins’ novel pub- 
lished in U.S.A. as “Dulcimer 
Street.” 

“The Blue Lagoon” (Launder & Gil- 
liat): remake of De Vere Stackpoole 
story with Jean Simmons. 
“Precious Blane” (Paul Soskin): 
Mary Webb novel starring David 
Farrer and Ann Todd. Robert Siod- 
mak, on loan from Universal has 
come over to direct. 

“Then and Now” (Arnold Press- 
burger): Somerset Maugham novel 
with George Sanders. 

“Eureka Stockade” (Ealing): Harry 
Watt has gone to Australia to make 
this, but the new tax may cause ac- 
tivities to be transferred to home 
studios. 

In addition to these pictures Rank 
will have a number of B’s being 
made at the small Highbury Studios 
by John Croydon. Add to these the 
documentary “Modern Age” and the 
newsreels and J. Arthur Rank is 
not as badly off as some Americans 
imagine he ought to be. 


Korda’s Status 


Now liet’s move over to Sir Alex- 
ander Korda who makes expensive 
pictures and hasn’t his own circuit 
in which to show them. Korda has 
always planned for a world market. 
Nationalism in films is anathema to 
him, and so far he has made no an- 
nouncement about limiting produc- 
tion for the home market. He be- 
lieves that a way will be found soon 
out of the situation. Meanwhile he 
continues to shoot and plan. 

For current exhibition there is “A 
Man About the House”: with new- 
comer Kieron Moore, Margaret 
Johnston and Dulcie Gray. A good 
deal of it was shot in Italy, but is not 
a cheap picture owing to production 
difficulties. Korda was pioneering 
at Sound City, newly converted from 
wartime use as a factory. 

Ready for the screen is “Mine 
Own Executioner,” for which Bur- 
gess Meredith came across, and in 
the cutting room is the ambitious 
Technicolor Korda-directed Oscar 
Wilde play “An Ideal Husband,” 
starring Paulette Goddard, Michael 
Wilding, Diana Wynyard, Glynis 
Johns, with a host of feature play- 
ers including Sir Aubrey Smith and 
Constance Collier. Obviously made 
with U. S. screens in view Korda “has 
the consolation of his deal with 
20th Century-Fox. This should be 
one for Spyros Skouras to spread 
himself out on—if he is so minded. 

So too with “Anna Karenina” now 
on the floor, being directed by 
Julien Duvivier and starring Vivien 
Leigh and Ralph Richardson. What 
a chance for an American company 
to show what they could do with a 
British picture! If, of course, the 
picture lives up to expectations. On 
the floor too is the Technicolor 
“Bonnie Prince Charlie,’ for which 
director Robert Stevenson and star 
David Niven came from Hollywood. 
That must surely be in the $2,000,000 
class. 


on “The Basement Room,” a Graham 
Greene story, starring Ralph Rich- 
ardson and Michele Morgan, while 
December is the date set for “The 
Winslow Boy,” the Terence Rattigan 
play which Anthony Asquith will 
direct. 

In the high-budget bracket can be 
placed “The Promotion of the Ad- 
miral” which Powell & Pressburger 
are due to make for Korda in Jan- 
vary, 1948; “Cyrano de Bergerac,” 
which Orson Welles will produce 
and play title role (Jan., 1948); the 
untitled fantasy starring Cary 
Grant, directed by Carol Reed (Feb., 
1948); and “I Will Repay,” the new 
Scarlet Pimpernel film with Rex 
Harrison (May, 1948). 

Only picture Korda appears to 
have shelved for the time being is 
“Salome,” for which he put Eileen 
Herlie under contract. 

That's a mighty list of films from 
one British producer, and Korda 
doubtless has great faith in the 


future. Dalton hasn’t scared him. 
Within the Korda-British Lion 
lorbit is Herbert Wilcox whose 


“Spring in Park Lane” with Anna 
Neagle and Michael Wilding to be 
shot at Metro’s new Elstree Studios. 
Wilcox is heart and soul against the 
tax, but he is planning three pic- 
tures a year. 

The Independents 


For Associated British Pictures 
the Boulting Bros. have completed 
Graham Greene’s “Brighton Rock,” 
and their next picture is an adapta- 
tion of Warren Chetham Strode’s 
successful play “The Guinea Pig,” 
for Warners (British). Other A.B.P. 
film now on the floor is “My 
Brother Jonathan.” This company, 
which is closely allied with Warners, 
and controls a circuit comparable 
with Rank’s, in which Metro and 
Warner had pick of the dates, has 
a good deal to worry about. It has 
a small studio at Welwyn City sand 
is now reconstructing—after war oc- 
cupation—its former lot at Elstree. 
It has a working arrangement with 
British National, a studio capable of 
turning out eight moderately- 
budgeted pix a year. Films due 
from this studio are “Princess Fitz,” 
“Weird Sisters,” and “Death of a 
Rat,” all of which ought to earn 
their cost in the home market. 
Other British independents now 
making pictures are Excelsior Pro- 
ductions (Marcel Hellman) who is 
shooting “This Was a Woman,” star- 
ring Sonia Dresdel, at Riverside, for 
20th Century-Fox world release; 
Premier Productions (Maurice 
Ostrer) “Idol of Paris,” at Metro’s 
Elstree Studio, to be released by 
Warners; Edward Dryhurst Produc- 
tions which has just finished “While 
I Live,” with Sonia Dresdel, Carol 
Raye and Tom Walls, for 20th-Fox 
release; Alliance Studios, for which 
Paramount is releasing “Daughters 
of Darkness” (Anne Crawford), 
“Just William’s Luck,” “The Brass 
Monkey” (Carole Landis). For the 
Alliance thriller “No Orchids for 
Miss Blandish,” Jack LaRue crossed 
the Atlantic. 


U. S. Pix Made in England 


American companies which Have 
made or which plan pictures here 
are: 

Paramount, now readying Hal 
Wallis’ “So Evil My Love” with Ray 
Milland, Ann Todd, Geraldine Fitz- 
gerald Metro, which has scheduled 
“The Secret Garden” with Margaret 
O’Brien, but whose plans are now 
most fluid. Columbia, shooting “The 
First Gentleman” with Jean Pierre 
Aumont and Cecil Parker. Twen- 
tieth-Fox is going ahead with John 
Galsworthy’s “Escape” starring Rex 
Harrison, with William Perlberg pro- 
ducing and Joseph Mankiewicz 
directing. ; 

‘None of the American-British pic- 
tures is modest but these of course 
should earn a good deal in the States. 

If all goes well England should be 
able to turn out about 60 pictures in 
the next 12 months. And that will 
need careful planning. All sorts of 
societies and ignorant folk are clam- 
oring for a substantial increase in 
production, but this is impossible 
without putting up studios. Cer- 
tainly no producer is going to em- 
bark on a “Caesar and Cleopatra,” 
but for the British industry to adopt 
a cheap picture policy is to commit 
suicide. But that doesn’t mean that 
a lot of money couldn’t be saved by 
proper planning. 





MORRIS’ U.S. CONFABS 


L. F. Morris, London operating 
manager of Western Electric Co., 
Ltd., British subsid of Westrex Corp., 
has arrived in N.Y. for a series of 
confabs with Westrex officials on 
engineering subjects. 

Morris plafis visiting several plant 
which turn out picture equipment 
and also Bell Telephone Labora- 
tories in the east. He will return to 








Carol Reed has begun production 


London Sept 26.: 


KARLOFF SCARES HECK 
OUT OF DANISH CENSOR 


Copenhagen, Aug. 29. 

Danish censor has adopted a stern 
attitude lately, with result some Hol- 
lywood films have been badly cut 
while other pictures have been com- 
pletely banned. Among imports that 
have been subjected to heavy cen- 
sorial scissoring have been Univer- 
sal-International’s “The Killers,” 
Verboten in entirety are “The Dal- 
tons Ride Again” (U) and Warners’ 
“Arsenic and Old Lace.” 

Ban on “Arsenic” drew the wrath 
of the press which failed to see any 
logic in this move inasmuch as the 
play here was a great success. Film 
censor, Mrs. Bodil Begtrup, report- 
edly forbade “Arsenic” because of 
the “Frankensteinish” appearance of 
Boris Karloff in the picture. Den- 
mark, incidentally, is one of the few 
countries of the world where a 
Frankenstein film has never been 
shown. They've all been barred by 
the censor. 





Vienna Bars In 


Middle On Raids 


Vienna, Sept. 2. 

The Old Vienna Bar, frequented 
mostly by Americans, has been raid- 
ed by the police and closed. Huge 
quantities of rationed food were con- 
fiscated. This marks the beginning 
of a general attack against so-called 
“foodeasies.” Kuenstler Klub, 
Schmauswaberl and one or two more 
have suffered the same fate, but 
others had been warned, and stored 
away their goods before police came. 

Assn. of Bar Owners, presided 
over by Karl Zebek, held meeting 
and protested, some members going 
so far as to demand an organized 
protest strike. Fact is that on one 
side, the government permits free 
sale at black market prices, on such 
stuff as wine, so bars are obliged to 
buy at these prices, while on the 
other side, other prices are limited. 
Association furthermore asked per- 
mission to keep open longer. Clos- 
ing time is now midnight. 

Due to prevailing circumstances, 
many employees, artists and waiters 
do not go home, but sleep at place of 
their job. It’s believed, though, that, 
with the coming fall and winter sea- 
son, problem will solve _ itself. 
There will be no coal or electrical 
current, so the bars will have to 
close earlier, anyway. 





Uruguayans Pay Off Mex 
Actor on Reported Slight 


Montevideo, Aug. 26. 

Jorge Negrete, Mexican film actor 
and singer, announced he will ask 
the STIC, Mexican pix union, to 
send a protest to both the Uru- 
guayan government and film union 
against “acts of aggression” by a 
Montevideo audience during his 
personal appearance at the Artigas 
theatre here. 

Negrete, who is making an ex- 
tended tour of South America, was 
bombarded with overripe tomatoes 
and rotten eggs. 

The public, apparently possessing 
a long memory, acted‘in retaliation 
against remarks attributed to Ne- 
grete while in Buenos Aires last 
year. The Mexican actor supposedly 
said he had no intention of ever 
going to Montevideo, since he never 
appeared in theatres with a seating 
capacity of less than 5,000. 








Current London Shows 


(Figure shows weeks of run) 
London, Sept. 9. 

“Annie Get Gun,” Col’sm (14). 
“Bless the Bride,” Adelphia (20). 
“Born Yesterday,” Garrick (33). 
“Chiltern Hundreds,” Vaude. (2), 
“Crime of Foley,” Comedy (9). 
“Deep Are Roots,” Wyndhams (9). 
“Dr. Angelus,” Phoenix (6). 
“Ever Since Paradise,” News (14). 
“Girls Quite,” St. Martin’s (3). 
“Here There,” Palladium (23). 
“Jane,” Aldwych (32). < 
“Life With Father,” Savoy (14). 
“Linden Tree,” Duchess (4), 
“Noose,” Saville (12). 
“Off the Record,” Apollo (14). 
“Oklahoma!” Drury Lane (19). 
“Perchance to Dream,” Hipp (125). 
“Piccadilly Hayride,” Wales (26). 





“Present Laughter,” Haym’kt (21). 
“Separate Rooms,” Strand (3). 
“Sweetest Lowest,” Ambass. (71). 
“Together Again,” Vic Palace (21). 
“Trespass,” Globe (8). 


Danes, Aussies 
Get Ideas For 
Slicing US. Coin 


With the British 75% tax situation 
pretty much at a standstill pending 
the meeting of Eric Johnston with 
British officials in London in about 
six weeks, top level discussions are 
hinging around effect of the British 
action in encouraging other coun- 
tries to follow suit with restrictions. 

A principal point of huddles by 
top industry brass is the peculiar 
Australian regulation pending for 
30% of coin to be “permanently in- 
vested” in that country. Discussion 
of the advisability of accepting the 
Aussie proposal occupied the prexies 
of most of the major companies at 
a meeting at the Motion Picture 
Assn. in New York Monday (8). Also 
at the session were Donald Nelson, 
president of the Society of Inde- 
pendent Motion Picture Producers, 
and James Mulvey, prez of Goldwyn 
Productions, representing indies, 
Joyce O’Hara, assistant to Johnston, 
represented him. Johnston is ill in 
a Washington hospital. 

Determination of Denmark to 
slash export of film funds by 50% 
also took the’ attention of company 
toppers at the meeting Monday (8) 
and a session the previous week. 
They dispatched Fayette Allport, 
MPA’s” British rep, to Copenhagen 
to make a personal attempt at 
straightening out the situation. 

Danish tax, per se, is not serious 
in that comparatively little coin is 
obtained from there. It’s plenty 
serious, however, in that it’s indi- 
cative of the manner in which practi- 
cally the whole world is closing in 
on Amezican receipts. 


Aussie’s 30% Freeze 


Australian picture is odd in that 
the American industry and _ the 
Aussie government can’t get to- 
gether on what constitutes a “per- 
manent investment.” U. S. com- 
panies are pretty much resigned to 
accepting the 30% freeze—which 
would tie up a total of about $2,000,- 
000 a year—if they could get a satis- 
factory interpretation of the “in- 
vestment” angle. 

Premier Joseph B. Chifley. in pro- 
posals and counter-proposals from 
the U. S. industry, has been too 
vague and too narrow in his inter- 
pretation to suit the MPA toppers, 
The only thing he originally allowed 
as clearly a “permanent _invest- 
ment” was picture production. That 
has been widened in the past week 
to include Australian securities, 
both government and private. 

Further inquiries are now being 
made on the possibility of invest- 
ing in such things as apartment 
houses and commercial businesses, 
It’s thought likely that some widen- 
ing of the interpretation in this re- 
spect might be made if satisfactory 
guarantees are made that the coin 
will actually stay in 
Chifley’s principal fear is that the 
investments will be quickly recon- 
verted into cash and exported from 
the country, camouflaged as income 
from sale of the securities, or build- 
ing or whatever the investment 
was in. 

American industry feels itself par- 
ticularly fortunate in both the Aus- 
tralian and Danish situations in that 
it is the only one which is still 
negotiating with the governments on 
the cuts. Other industries had the 
restrictions flatly imposed with no 
chance to argue or compromise. 

Companies are taking a compara- 
tively. mild attitude toward freezes, 
in contrast to the British 75% iax. 
As one exec pointed out: “At least 
with a freeze you know you have 
the prospect of getting your money 
back some day. And in the mean- 
time you can carry it on your books 
as an asset. With a tax, you just 
kiss it goodbye.” 





Disney Due for Command 
Invite on Mex ‘Song’ Preem 


Mexico City, Aug. 26. 
Mrs. Beatriz Velasco de Aleman, 
wife of Mexican President Miguel 
Aleman, will invite Walt Disney to 
attend the Mexico City premiere of 
his “Song of the South” on Nov. 20. 
Mexico’s First Lady heads the 
city-wide nutrition campaign which 
will receive the proceeds of the 
benefit performance. She will also 
invite Luana Patten and Bobbie 

Driscoll, the picture’s child stars. 
RKO officials, who are sponsoring 





“Worms View,” Whitehall (19): 


the performance, will charge 100 
pesos ($20) a seat. ' 


Australia. . 
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Daff Sees Far East Sterling Areas 
Forced to Freeze Part of Pix Coin 





Far East sterling areas may be+ 


forced to follow Britain’s example 
and restrict the flow of film monies 
put officials in those countries will 
only do so as a last resgrt, Al Daff, 
Universal's ass’t foreign sales man- 
ager, said this week. Daff, who's 
just returned from a 42-day flight 
around the world, stated that Far 
East government officials, particu- 
larly in areas of political unrest, 
considered the screen “an important 
safety valve.” 

“In! India during these riotous 
times, mixed audiences of Hindus 
and Moslems are peacefully sitting 
side by side in film houses,” Daft 
said. “Officials know that any in- 
terference with film entertainment 
will aggi 
and spell more expense and trouble 
in the long run.” 

Business in the Far and Middle 
East is levelling out after peak post- 
war returns, according to Daff. He 
thumbnailed the take as follows: 
China, off considerably because of 
inflation; Hong Kong, down 30%; 
India, down 25%; Egypt, dipped 30% 
Philippines off 50%; Malaya off 30%; 
during the summer; Siam, no slack- 
ening of biz. The summer slump in 
the Middle East was harder than in 
any other year, Daff declared. 


At the same time, there’s been a 
quickening of theatre building. In 
Japan, still suffering from effects of 
U. S. air raids, five new theatres 
have been erected ‘in Tokyo alone. 
They're playing American pix and 
some native product, Daff said. 
British films are just beginning to 
enter the country while Russian 
product has made no dent at all. 
showing building 
showcases are re- 


is also 
Four 


Cairo 
activities. 


cently up or under way. They’re J. | 


Arthur Rank’s Odeon; Gaffa Bros.’ 
Capitol; The Ambassadors; and the 
Solomon Pasha, being built by 
Egyptian interests. Palestine, de- 
spite the unrest, is pushing theatre- 
erection plans and four new houses 
have opened their doors in Tel Aviv. 

Division of India into two new 
nations is presenting a tough prob- 
lem to U. S. film companies, accord- 
ing to Daff. Separate offices must be 
established in Moslem Pakistan and 
since there are few, if any, Moslems 
trained in film distribution, the com- 
panies must organize staffs with 
green help. 

It's doubtful whether Hindu pix 
will be acceptable to Pakistan 
Moslems and this means, more than 
ever, that Yank films will do big 
in that country, Daff predicted. 
There’s no Moslem film producing 
activities in India to slow business 
for American product. 

In only one country, Daff said, did 
the American ban on film exports 
to Britain stall restrictions. That's 
Malaya where the ban put a stopper 
to quick government action threat- 
ened against Yank pix. Officials 
there are waiting to see what hap- 
pens in England before making any 
moves. 


UNION WRANGLE ALMOST 
NIXES MEX ‘DUEL’ PREEM 


Mexico City, Sept. 9. 


Union wrangle with Selznick Re- 
leasing Organization almost snafued 





the opening of “Duel In the Sun” at | 


four downtown theatres in Mexico 
City, scheduled for next Friday (12). 
STIC, equivalent to the International 
Alliance o* Theatre Stage Employees 
in the U. S., objected to the simul- 
taneous screening on basis that it 
would virtually exclude Mexican 
films from Mexico City’s limited 
number of big theatres. After suc- 
cessful negotiations, SRO was per- 
mitted to put up its lobby displays 
and to show its trailers. 

Ballyhoo campaign preceding the 
openings has cost SRO approximate- 
ly 75,000 pesos ($18,000) to date. This 


is SRO's first venture into Mexico. | 


Formerly, United Artists h 


andled its 
films in this area. . 





Vog’s Four French Pix 

Vog-International Film Co., for- 
eign film distribs, has acquired four 
French language pictures with the 
first of the quartet scheduled for 
October release. 

Headed by “Adventures of Casa- 
nova,’ which is divided into two 
feature-length parts, “A Knight of 
Adventure” and “Mirage of Hell,’ 
films also include “La Route du 
Bagne” (“Road to the Galleys”) and 
“Les Roquevillard.” ‘ 


-avate the political problems | 


will be a 250-watter. 


Mex Strike Situation 
Heads for Sept. 18 Meet 


Mexico City, Sept. 9. 

Showdown on whether there will 
be a strike against the 15 distribu- 
tors of Mexican pix and such for- 
eign films as British, Argentinian, 
French and Spanish, is set for Sept. 
18, when there will be a meeting at 
the Labor Ministry. Distributors’ 
|help, members of Local 1 of the Na- 
| tional Cinematographic Industry 
| Workers Union (STIC), demand pay 
[hikes of 54%-74%, same as their 
| mates who work for the eight U. S. 
distributors demanded. 

Americans’ help accepted a 20% 
| boost and cancelled the strike they 
i\had announced. That promises to 
give the Americans labor peace until 
August, 1949. General expectation is 
that the help of the 15 distributors 
will regard settlement of the Ameri- 
cans’ conflict as a precedent and take 
around 20% more pay. 


Odets’ ‘Moon’ No 
Copenhagen Draw 


Copenhagen, Aug. 29. 

One of the biggest flops in years 
in Copenhagen was Clifford Odets’ 
“Rocket to the Moon,” which was 
panned for its slowness by the 
critics and only played about a 
week to sparse houses at the big Ny 
Theatre. “Born Yesterday,” which 
ha@ been played for months, will 
go on the bill again, till Jajos Biro’s 
|“Patricia’s Seven Houses” is ready 
for premiere. 

“Clutterbuck,” the British farce, 
| is a tremendous success at the Alle 
| Scenen, and the existentialist . play 
'by Sartre, “La Putaine Respectue- 
| use,” is playing to sellout houses at 
the small Alle theatre. At the 
Danish State Royal Theatre, “Porgy 
and Bess” is still the top draw. 

The best of the summer revues, 
Fiffer’s, had played to complete 
sellout houses all summer, but had 
|to leave for a tour of the provinces, 
because it could not find another 
theatre, when Swedish cinema star, 
George Rydeberg, moved into the 
Nygade theatre in the play, “Death 
Takes a Holiday.” The theatre short- 
age in Copenhagen is almost as bad 
as the cinema shortage, especially 
since Frederiksberg theatre has been 
closed for months after a big fife. 


DEL GIUDICE HONORED 
BY BRITISH DIRECTORS 


London, Sept. 9. 

Sir Laurence Olivier, Sir Ralph 
Richardson and 25 top British di- 
rectors gave a banquet at Grosvenor 
House Sept. 5 to Filippo Del Giudice, 
ex-Two Cities chief, in celebration 
of the films they made with him be- 
tween 1940 and 1947, and to welcome 
his new company, Pilgrim Pictures, 
Ltd., recently formed. 

At the dinner, organized from 
Denham Studios and held privately 
without the press, Olivier presented 
the ex-Rank producer with a cigar 
|cabinet bearing the signatures of 
virtually every top director or actor 
in British pictures—Olivier himself, 
Richardson, Noel Coward, Carol 
Reed, David Lean, Ronald Neame, 
|Anthony Havelock-Allen, Maurice 
'Elvey, Anthony Asquith, Harold 
French, Eric Ambler, Josef Somlo 
(producer now for Two Cities), Jill 
| Craigie and many others. Peter 
| Ustinov, playwright-director, acted 
as host. A second gift of a silver 
,cigarette box was presented by 72 
'technicians and others on the Two 
| Cities payroll. 

Reason for the gift. apart from the 
lesteem it implied, is that Del Giudice 




















| made 32 films in the 1940-47 period, 
including “In Which We Serve” and 
“Henry V.” and that nearly all of 
them. after a tough battle, won over 
the industry to more artistic pic- 
tures and enlarged employment op- 
portunities. 








2 New Panama Stations 
Washington, Sept. 9. 

Two new broadcast stations are 
slated to go on the air soon in the 
Republic of Panama. 

HOQ, whose slogan is “Radio Na- 
cional” will operate with 400-watt 
power. The other, station HONZ, 


if 





fouwte 











Soulful Music 


Tokyo, Sept. 2 

Priests of 53 Buddist temples in 
Toyama prefecture near here last 
week huddled and decided to or- 
ganize an orch in an attempt to 
bring entertainment to rural fish- 
communities. 

Concerts begin with a short 
service and sermon, after which 
the priest declares: “Now, dear 
friends, let us make merry with 
a few songs and music.” Idea 
has been so well received that 
the clergy is toying with an idea 
of adding singers to the orch. 


Egypt Film Biz 








In Nosedive 


Washington, Sept. 9. 
Flim biz has done a complete nose- 


dive in Egypt, with attendance for 
the first half of 1947 40% under 
corresponding period of last year. 


Nile studios are in dire shape and 
cutting production by 40% under 
what was estimated at the beginning 
of the year, according to Govern- 
ment reports here. 

Studios, cleaning up last year as 
the result of low production costs 
and the bull market for Moslem type 
pix with Arabic soundtracks, figured 
to grind out a minimum of 100 fea- 
tures this year. Instead, it is now 
estimated that they will not reach 
60. U. S. distribs in that country 
claim that the fall-away in business 


75% Tax Also a Blow to Rank's Prod. 


Plans in Aussie, Canada, So. Africa 


ys 





Censors Overruled On 


Caracas, Sept. 2. 


Censor board nixed the Susana 


'Montes girl show, after a_ special 
showing for the board and press, | 


board claiming show was not for 
the family trade. The newspapers 
played up the story and the federal 
district government overruled the 
censor board. 





| 





was even worse in theatres special- | 


izing exclusively in Arabic pix than 
in those which also show foreign 
films, because the theatres showing 
the foreign films generally have a 
better heeled clientele. Reasons given 
for the dip in the Egyptian industry 
are: 

(1) Disappointing boxoffice on pic- 
tures, which had figured to gross 
big; (2) decline in attendance due to 
worsening economic condition with 
a growing mass of unemployment in 
the larger cities due in part to the 
withdrawal of the Jsritish military 
force to the canal zone; and (3) ten- 
dency by the public to stay away 
from theatres since the May 6 bomb- 
ing of a large one in Cairo. 


RKO ADDS TWO HOUSES 
ON PARIS BOOKING DEAL 


Paris, Sept. 9. 

Extending the deal whereby the 
Gaumont Palace and the Rex have 
been booked by RKO for 11 pix, 
practically a solid year’s run, RKO 
now has made a similar deal with 
the Marbeuf, exclusive Champs 
Elysees house, and the Cameo, near 
the Gaumont Palace, for the same 
pix, but to play in the original ver- 
sion with subtitles. 

Not only will RKO, through its 
publicity exec Elias Lapinere, han- 
dle the theatres publicity for the 
showing of its own product, but 
prexy Jean Hellman of the Rex has 
asked him to take charge of the 
Rex publicity. during the weeks the 





‘Rex has to play French quota pix. 


What moral effect the original 
contract had on exhibs is shown by 
the fact that as soon as the trade 
paper Cinematographie Francaise 
carrying a picture of the inking of 
the pact reached North Africa, a lot 
of inquiries from there swamped the 
office. Also a visiting exhib from 
Pau, in southern France, where he 
owns four houses, and usually books 
RKO product on 45% rental, when 
told that he would now have to pay 
50%, kicked and left the office. He 
was casually handed a copy of the 
trade sheet carrying the photo, read 
it soon after and within an hour had 
signed at 50°%. 


Coward’s ‘Valaine’ 
Disappoints London 


London, Sept. 9. 

Noel Coward's “Point Valaine” had 
a disappointing preem at the Em- 
bassy theatre Friday (3) with the 
press lukewarm and generally dis- 
couraging. Show starring Mary 
Ellis, is unlikely to transfer to the 
West End after the normal three 
week run at the Embassy. 

(Play had a brief run at the 
Barrymore, N. Y., following its open- 
ing Jan. 16, '35. Lynne Fontanne was 
featured.) 








Broadcasting Corp. of Japan boost- 
ed radio listener's fee to 17.50 yen 
(35¢c.) per month. Previously, a fee 
of five yen (10c.) was imposed on 
awners of receiving sets. ' 


Show is hanging out the SRO sign 


early each night at the El Pinar. 
Miss Montes said her show played 
all the principal cities of South 
America without any censor inter- 
ference. 





US. Films’ Wide 


Lead in Argentine 


Washington, Sept. 9. 


U. S. pix continue to hold their 
wide lead in the Argentine market, 
and of the 57 1945-46 releases se- 
lected as very good by Argentine 
critics, 39 came from Hollywood, 
U. S. Dept. of Commerce reported 
in a comprehensive study of the 
Argentine film situation. During the 
1942-46 period virtually 80% 
foreign releases came from 
country, the survey shows. 

Last year, of the 447 imported 
features screened in the country, 310 
came from the U. S., 51 from Mexico, 
17 from the United Kingdom, 24 
from France, 16 apiece from Russia 
and Spain, five 
(oldies revived); and one from Italy 
(also revived). Uruguay and Brazil 
also produced one apiece; and three 
came from Switzerland. 

The study remarks on the big up- 
swing in interest in British pix 
which have been boosted in Argen- 
tina by U. S. distributors. “British 


this 


films,” it says, “had practically dis- | 





appeared from the scene by mid- 
1946, only three features being re- 
leased during 1945 and the first half 
of 1946. 

“Then several U. S. distributors 
began releasing a series of British 
films which were rated by Argentine 
critics as the best examples of con- 
sistently good releases ever pre- 
sented by any country. British films 
rose in the short space of six months 
to a foremost position in the eyes of 
critics and public alike. Future suc- 


the quality thus far exhibited is 
maintained.” 
Number of Argentine’ theatres 


jumped by 159 from 1944 to Jan. 1, 
*47. There are now 1,770, contrasted 
with the former figure of 1,611. Seat- 


793,284 to 871,980. 


VENEZUELA STRIKES VS. 
METRO, FOX DISTRIBS 


Caracas, Sept. 2. 





against local firms 
Metro and Fox films. Strike was 
called after several conferences be- 
tween the workers, firms and repre- 
sentatives of the labor board failed 
to come to terms. In both cases, 
strikers are seeking heavy pay 
hikes, long vacations and seniority 
rights. 

Theatre and film union announced 
that new contracts granting wage 
increases and better working con- 
ditions had been signed with the 
Ayacucho, Hollywood, Rialto, Cines 
Unidos and San Juan film houses. 


Wechsler Has 2 More 


Lazae Wechsler, Swiss producer 
who made “The Last Chance”, dis- 





year, is expected 


films. One is being made with 


by Fred Zinneman, M-G megger. 
Metro film, not yet titled, is be- 

ing made in English and French 

labeled “Madness 


German, is 


Lindtberg, who. also 


was distributed here by 








Mayer & 
‘Burstyo. =; { 


simultaneously. The other, in Swiss- | 


vv 


Caracas Girl Show 


of all | 


from Germany | 


cess in distribution of British films | 
is assured from the record of these | because, unlike many 
few months, if only a measure of | dian outfits, it makes 


ing capacity has been upped from | 


Two strikes were called this week | 
distributing | 


Britain’s 75% ad valorem bite, 
| aimed primarily to halt the drain of 
dollars to American companies, has 
'also struck a crippling blow at its 
dominions’ ambitious postwar pro- 
duction plans. The tax definitely ap- 
plies even to dominion film imports 
and one of the important casualities 
is J. Arthur Rank, Britain's top film- 
maker, who had far-reaching pro- 
/duction plans for Australia, Canada 
and South Africa. 


Since the British market was even 
more important than the U.S. for pix 
turned out in the dominions, the pro- 
hibitive tax has spelled ruin to any 
hopes of profitable returns for films 
made in the British commonwealth 
of nations, outside the United King- 
dom itself (England, Scotland, Wales 
and north Ireland). As a result of 
the imposition of the tax, studios in 
the dominions have now almost com- 

| pletely shut down. 
Rank has relayed a cease-shooting 
| order to dominion studios following 
a determination that hig own over- 
seas pix, imported from other parts 
of the Empire, would be subjected to 
the tax. Two Canadian lots, Queens- 
way in Toronto, and the second in 
' Montreal, are now at a standstill 
with the exception of a few commer- 
cial shorts being ground out for 
American industrial companies, Four 
low-budgeters, okayed by Rank in 
partnership with Robert Savini, As- 
tor Pictures head, and Bud Pollard 
have been shelved. 


In Australia, the Rank-Norman B. 
Rydge production combo has been 
forced to nix home pic production. 
It’s locally considered a great blow 
and the belief is that the decision, 
taken only after heavy deliberation, 
will set local pic-making back for 
the next 10 years at least. 

“Mathew’s Son,” a joint venture in 
filmmaking with Universal and Rank 
dividing, will be completed in South 
Africa despite the tax, a top U exec 
said. However, the extensive pro- 
duction plans of Rank-U-Schlesinger 
Bros. combine in South Africa will 
mark time so long as the tax stands 
in its present shape. 


QP Sets Back Plans 


Smaller producers have also been 
hit hard. Quebec Productions, new 
| Canadian outfit, has pushed back its 
plans on filming a second pic until 
| next February, it’s been Jearned, It’s 
| generally conceded in Canada that 
the tax will put the burgeoning pro- 
| duction industry flat on its back. 
| Quebee Productions, for instance, is 
he of the most important and am- 
| bitious of the new Canadian film 
companes. 


QP was considered m 


ost promising 
other Cana- 
bi-lingual pro- 


/duct. It’s first venture, “La Fort- 
| Tesse” (French language) and its 
| English counterpart, “Whispering 


City,” cost some $750,000 to make. 


In Australia, Rank and Rydge had 
plans to hypo the home field via the 
Pagewood studios, combining 
Cinesound with the unit, thereby 
making C-P the most powerful pro- 
duction organization there. Rank 
came into the production setup 
through his 50% buy into Greater 
Union Theatres and allied interests, 
headed here by Norman Rydge. 

As Aussie-made pix depend on 
the British market to recover pro- 
| duction costs, the 75% tax kills any 





_home venture immediately, it —*%¢ 
unsound from an economic fi@Ay- 


| point to expend heavy coin on Bro- 


'duction overhead knowing full well 


that a major market such as the 


| British is a closed shop. 
| It's regarded as certain that Eal- 


tributed by Metro in the U. S. last | tax. 
in this country | 
|; from Switzerland this fall with two 


Metro financing and being directed | . ; : 
| in Aussie pix for added marquee. 


Reigns.” It was directed by Leopold | after 





ing, under the Rank banner, too, will 
not stay in this zone to make pix 
after completion of “Eureka Stock- 
ade,” now set to face the cameras 


| under Harry Watt’s direction. 


WhetHer the Watt unit will stay to 
make “Robbery Under Arms” is as 
|} yet unknown. Michael Balcon in- 
dicated that Ealing’s ambitious Aus- 
sie plans would have to be ‘curtailed 


/somewhat following that British 


| Ealing, via Balcon, had plans for 


a sharp upbeat in production here, 
bringing out top British stars to play 


This plan is now dropped, it’s un- 
derstood. 


Seems pretty positive that Colum- 


bia will bow out of the home field 
announcing via Nick Pery 


handled (that another pic would be made 
“Chance” and “Marie-Louise”. which | here this year. Pery was all set to go 


to London on production biz in con- 


ij mection- with the new film, ., 
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H.0.s Not Hurting Chi; Tights’ Plus 
0'Brien Tall 706, My Man’-Russell 406 





Chicago, an. 9. + 

espite lowest turnover of films In 
stent months, the Loop is still 
chalking up solid pone. Holdovers 
in most cases are auling in top biz. 
Conventioners have been hypoing 
the boxoffice of many of these long- 
runs. Best gross of week is the Chi- 
cago with “Mother Wore Tights” and 
Virginia O’Brien heading stage line- 
up at hefty $70,000. Oriental has 


t the armless winner of the 
TonAaue award gets little help from 


| 


“That's My Man” and surrounding 
Rew Fy "Leeks only $40,000 this 
week, Other newcomer, “Cry Wolf, 
looks like a strong $24,000 at the 
osevelt. p ; 
“x the holdovers “Life With 
Father™ with $1.25 top at the State- 
Lake continues at 000 for its 


third week. “Crossfire” at the Palace 
has a noble $27,000 in second frame. 
“Life of Walter Mitty” should garner 
a sock $25,000 at the Woods on its 
sixth week. 

“i Estimates for This Week 

Apollo (B&K) (1,200; 95)— ‘Wel- 
come Stranger” (Par) (6th wk). 
Sturdy $17,000. Last week, fine 
$22,000. 

Chicago (B&K) (3,900; 95)— 
“Mother Wore Tights” (20th) with 
Virginia O’Brien on stage. Hearty | 
$70,000. Last week, “Trouble With 
Women” (Par) with Olga San Juan, | 
Charioteers, Gil Lamb leading stige- | 
show (2d wk), fine $53,000. a 

Garrick (B&K) (900; 95)—“Perils | 
Pauline” (Par) (6 wk). Fading out.) 
at $10,000. Last week, profitable 
$12.000. 

Grand (RKO) (1,500; 95)—“Bach- | 
elor and Bobby-Soxer” (RKO) (3d 
wk). Still strong at $18,000. Last | 
week, brisk $22,000. 

Oriental (Essaness) (3,400; 95)— 
“That’s My*~Man” (Rep) with Har-| 
old Russell and Jackie Gleason in| 
Below par $40,000. Last 





person. 
week, “Adventuress” (EL) and 
Henry Busse orch (2d wk), medium 
$40.000. 


Palace (RKO) (2,500: 95)—‘“Cross- 
fire’ (RKO) (2d wk). Husky $27,000. | 
Last week, huge $32,000. 

Rialto (Indie) (1,700; 95)—“Out- 
law” (UA) (11th wk). Dandy $12,800. 
Last week, crisp $13,500. 

Roosevelt (B&K) (1,500; 95)—“Cry 
Wolf’ (WB). Big $24,000. Last 
week, “Ghost Mrs. Muir” (20th), 
moderate $18,800. 

State-Lake (B&K) (2.700: 1.25 )— | 
“Life With Father” (WBY (3d wk).| 
Potent $40,000. Last week, smash | 
$48.000. 

United Artists (B&K) (1,700: 95 )— | 
“Down To Earth”. (Col) (2d wk).! 
Handsome $26,000. Last wets 
snappy $32.000. _ 

Woods (Essaness) (1.073: 95)—| 
“Life Walter Mitty’ (RKO) (6th! 
wk). Brisk $25,000. Last week, keen | 
$32.000. 

World (Indie) (587; 75)—‘“This 
Happy Breed” (EL) (3d wk). Tidy | 
$3,800. Last week, tasty $4,000. 


L’ ville Outslugs Heat; 
‘Bachelor’ 23G, ‘Thin Man’ 
19G, ‘Brute’ 126, Smash 


Louisville, Sept. 9. 

Main stem’s three big seaters are , 
going to town this week with power- 
ful wicket fare, and the trio will 
pile up a sizeable figure. “Bachelor 
and Bobby-Soxer” at the Rialto, 
‘Song of Thin Man” at the State, and | 
‘Brute Force” at the National are | 
the winners. Standout is “Bachelor” | 
with a sock session. Weather con- 
tinues hot, but apparently is having 
little effect on biz. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 40-60) | 
—‘Variety Girl” (Par) (m.o.). Too! 
much’ competish from the Fourth 
Street houses, but ample $4,500 
looms. Last week, ‘Desert Fury” | 
(Par) and “Thunderbolt” (Mono) | 
(m.o.), mild $3,500. | 

Kentucky (Switow) (1,200; 30-40) | 











' 


—‘Perils Pauline” (Par) and “That’s | der Who's Kissing 


My Man” (Rep). Sprightly $3,400. 
Last week, “Fiesta (M-G) and 
“Cheyenne” (WB), $3,000. 


Broadway Grosses 


Estimated Total Gross 
This Week $745,000 
(Based on 19 theatres) 
Last Year $844,000 
(Based on 18 theatres) 
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| Weak $1,500. 
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San Francisco, Sept. 9. 
With vacations ended, big weekend 
crowds are boosting biz generally 
here this week despite plethora of 
holdovers. Brightest entry is 
“Down to Earth,” smash at the Or- 


pheum. “Kiss of Death” is not far 
behind with sock session at the War- 
field. “Bachelor and Bobby-Soxer,” 
with new vaude, is still big in fourth 
frame at Golden Gate, while “Wel- 
come Stranger” continues strong in 


new 


| eighth week at the small-seater St. 


Francis. ; 
Estimates for This Week 

Center Theatre (Lippert) (300; 90- 
$1.20)—“‘Duel” (SRO) (4th wk). Oke 
$5,000. Last week, good $5,500. 

Clay (Roesner) (400: 65-85)— 
“Children of Paradise” (Indie) (6th 
wk). Colorless $1,600. Last week, 
$1,800. 

Esquire (Blumenfeld) (1,000; 55-85) 
—‘Burning Cross” (SG) (2d wk). 
Only $2,500 in 3 days; pulled, Last 
week, nice $11,000. 

Fox (FWC) (4,651: 60-95 )}—‘‘Mother 
Wore Tights” (20th) (2d wk). Down 
to thin $14,500. Last week, 

27.000. 

Golden Gate (RKO) (2,844; 65-$1) 
—‘Bachelor and Bobby-Soxer” 
(RKO) (4th wk) plus vaude headed 
by Jack Marshall and “Hub-Bub 





Club” with.Jack Gregson. Big $22,000. 


Last week, with vaude headed by 
Tommy Dix, sock $26,000. 

Guild Theatre (Lippert) (400; 35- 
85)—"“Gone With Wind” (M-G) (re- 


issue) (5th wk). Nice $5,500. Last 
week, big $6,600. 
Larkin (‘(Roesner) (400; 65-85)— 


Woman” (UA) (reissue). 
Last week, “Pageant 
of Russia” (Indie) (2d wk), $1,600. 
Orpheum (Blumenfeld) (2,448: 55- 
5)—“Down to Earth” (Col). 
rific $26,000. Last week, “Singapore” 
(U) (3d wk), oke $10,500. 
Paramount (Par) (2,646: 
“Variety Girl” (Par) (2d wk). 


“Hamilton 


60-85 )— 
Dipped | Last 








| 
| 


| 


| 
} 


trim | 





Ter- | 


| 


to $14,000. Last week, great $28,000. | 


St. Francis (Par) (1.400; 60-85)— 
“Welcome Stranger” (Par) (8th wk). 
Strong $12,500. Last week, smash 
$13,500. 

Stagedoor (Ackerman) (350: 60-85) 
—‘Blithe Spirit’ (UA) (reissue). 
Nice $3,300. Last week, “Magic Bow” 
(U) (3d wk), $1,700 in 5 days. 

United Artists (Blumenfeld) (1,207; 
55-85 )—“Hal Roach Carnival” (UA). 
Pallid $6,500. Last week. “Carnegie 
Hall” (UA) (4th wk). $8,500. 

United Nations (FWC) (1,149: 60- 
85)—"Topper Takes Trip” (UA) and 
“Topper Returns” (UA) (reissues). 


Thin $3,000. Last week, “Marked 
Woman” (WB) (reissue) (2d wk) 
(m.o.), nice $4,200. 

Warfield (FWC) (2,656; 60-85)— 


“Kiss of Death” (20th). Sock $24,000 
or near. Last week, “Cynthia” (M- 
G). fair $13,300. 


Kissing’ Nice $17,000 In 
Mpls.; ‘Bachelor’ 146, 2d 


Minneapolis, Sept. 9. 
Newcomers are almost at a record 
low in numbers currently as hold- 
overs and return dates almost en- 
tirely monopolize the scene. “I Won- 
Her Now,” the 
sole important new entry, looks nice 


at Radio City. It’s the eighth week | 


for the record-breaking “Welcome 


Mary Andersen (People’s) (1,100; | Stranver.” Other Holdovers are the 


40-60)—“Marked Woman” (WB) (re- | 
issue). Medium $6,000. Last week, | 
“Deep Valley” (WB), $6,500. 

National (Standard) (2,400; 40-60) | 
—"“Brute Force” (U). Solid $12,000 | 
to lift this big-seater out of summer | 
doldrums. Last _ week, “Ivy” (U) | 
(2d wk), $7,000. 

Rialto (FA) (3,400; 40-60 \—“Bach- | 
elor and Bobby-Soxer” (RKO). Big- 
gest thing in-town at extra-strong 
$25.000 or near. Last week, “Variety 
Girl” (Par), excellent $18,000. | 

Scoop (Louisville Theatres) (700: | 
40-60 )—“Baker’s Wife” (Indie). Mild | 
2,000. Last week, “Sis Hopkins” | 
(Rep) (reissue), $2,300. | 

State (Loew’s (3,300; 40-60)— 
“Song of Thin Man” (M-G) and 
“Sport of Kings” (Col). Big $19,-— 
000 or close. Last week, “Gone With | 
Wind” (M-G) (reissue), $13,000. 

Strand (FA) (1,400; 40-60 )—"Hap- | 
pened Fifth Ave.” (Mono) and “The 
Guilty” (Mono) (2d wk). Modest 
S5 NNN afta initial urne! %e fine 7 N00 


boff “Bachelor and Bobby -Soxer.” 
“Variety Girl” and “Desert Fury, 
all in their second weeks. A recur- 
rence of hot weather is not helping 
biz. 

Estimates for This Week 


Astor (Par) (900; 30-44)—‘Hoppy’s | 


Holiday” (UA) and “Newshawks” 
(Mono). Neat $2,400 in 5 days. Last 


| week, “Cover Big Town” (Par) and 


“Dick Tracy’s Dilemma” (RKO), 
$2,500 in 5 days. 

Century (Par) (1,600; 50-70)—‘Va- 
riety Girl” (Par) (m.o.). Good $7,500. 
Last week, “Repeat Performance” 
(EL), $5,500. 

Gopher (Par) (1,000; 44)—“That’s 
My Man” (Rep). Mild $3,000. Last 
week, “Springtime in Sierras” (Rep) 
and “Robin Hood of Texas” (Rep), 
good $4,500. 

Lyric (Par) (1,100; 50-70)—‘Wel- 
come Stranger” (Par) (8th wk). 
Still powerful, but clearance puts 
it into Uptown next week. Go 

(Continued on node 94) 
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} 
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‘Lafayette. 


‘Crossfire’ $9,500, Omaha 


Omaha, Sept. 9. 
“Crossfire” is. doing one of the 
bigger weeks currently at the Bran- 
deis. “Trouble With Women” is 
good at the Orpheum. On moveover 


at Omaha, “Variety Girl” looks nice. | 


Estimates for This Week 

Brandeis (RKO) (1,500; 16-65)— 
“Ciossfire’ (RKO) and “Son of 
Rusty” (Col). Healthy $9,500 or over. 
Holds. Last week “Bachelor Bobby- 
Soxer,” (RKO) (2d wk), strong $8,- 
800. 

Orpheum (Tristates) (3,000; 16-65) 
—“Trouble With Women” (Par) and 
“Vacation in Reno” (RKO). Fine 
$12,000. Last week, “Ghost Mrs. 
Muir” (20th) and “Danger Street” 
(Par), $11,800. 

Omaha (Tristates) (2,000: 16-65)— 








“Variety Girl” (Par) (m.o.) and 
“Secret of Whistler” (Col). Nice 
$10,000. Last week, “Buck Privates | 
Home” (U) and “7 Were Saved” 
(Par), $11,500. 

Paramount (Tristates) (2,800: 16- 
65)—“Dishonored Lady” (UA). Fair 
$9.000. Last week, “Variety Girl” 
(Par), smash $14,000. 

State (Goldberg) (865: 15-50) 


“Cheyenne” (WB) and “Mutiny El- 
sinore” 
week, “Sioux City Sue” (Rep) and 
“Gas House Kids West” (EL), $2,800. 





Bachelor’ Wow 


$70,000 in Indpls. 


Indianapolis, Sent. 9. 
It looks like film biz is on the way 
back here. 


by line of strong attractions, are the | 


hottest thev've been in months. 
“Dick Tracy’s Dilemma,” helped by 
Henry Busse band and Wally Brown 
on the stage, is front runner at 
Circle but closely pressed by “Bach- 
elor and Bobby-Socker.” a straight 
film single at the Ind:e° 2. “Gone 
With Wind.” at Loew’s, is bidding 
for a ho?Jover. 
Estimates for Th's Week 

Circle (Gamble-Dolle) (2.800: 48- 
74)—"Dick Tracy’s Dilemma” (RKO) 
with Henry Busse orch, Wally 
Brown, Ish Kabibble, others, on 
stave. Hefty $22000. Last week. 
“Brute Force” (U) and: “Code of 
West” (RKO) (2d wk)), oke $8,000 at 
40-60c. scale. 

Indiana (Gamble-Dolle) (3.300: 
40-60 )\—“‘Bachelor and Bobby-Soxer” 
(RKO). Terrific $20,000, and holds 
likely. Last week, “Variety Girl” 
(Par), flush $18,500. 

Keith’s (Gamble-Dolle) (1.300: 40- 
60)—“Variety Girl’ (Par) (m.o.). 
Very good $6.000. Last week, “Alex- 
ander’s .Rastime Band” (20th) and 
“Western Union” (20th) (reissues). 
about same. 

Loew’s (Loew's) (2,450: 40-60)— 
“Gone With Wind” (M-G) (reissue). 
Solid $16.000 and holdover is likely. 
wek, “Song of Thin 
(M-G) and “Adventures Don Coyote” 
(UA), nice $12,000. 


Lyric (Gamble-Dolle) (1,600: 40- 
60)—-“‘Dear Ruth” (Par) and “Philo | 
Vance’s Gamble” (EL) (m.o.) (2d 


wk). Neat $5,000 added to tall $9,000 
last week. 


‘Slave’ Great at $18,000 
In Buff.; ‘Desert’ Ditto, 
‘Bachelor’ Tall 126, 2d 


f Buffalo, Sept. 9. 
Big news here this session is show- 
ing being made by “Slave Girl,” at 
“Desert Fury” is fairly 
good at the Buffalo, while “Bachelor 
and Bobby-Soxer” is big on its sec- 
ond week at the Century 
Estimates for This Week 
Buffale (Shea) (3,500; 40-70 )—“Des- 
ert Fury” (Par) and “Second Chance” 
(20th). Fine $18,000 or over. Last 
week, “Song of Thin Man” (M-G) 
and “Moss Rose” (20th), $14,000. 
Great Lakes (Shea) (3,400: 40-70) 
—‘“Variety Girl’ (Par) (2d wk). 





(FC). Very big $4,000. Last | 


Firstrun spots, fortified | 


Man” |} 


| 
} 
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Plenty H1.0.'s, School Bells Hit Bway 
Bat Passage -V. Lombardo Sock 656: 
‘Black Gold-Harvest Mooners Neat 356 


Dearth of new entries and return 
of kids to school Monday (8) hit 
Broadway's 19 firstrun filmeries this 
week. Strand and State, only two 
houses with newcomers, were the 
only two to show a gain over last 
week, when Labor Day boosted the 


overall Main St. gross to a fat 
$886,000. 

Indicative of the faltering box- 
office is Radio City Music Hall, 


where “Bachelor and Bobby Soxer” 
was aiming for a seven-week rec- 
ord of $1,000,000. Film stumbled in 
its final frame, however, to a dis- 
appointing but still good $110,000, 
bringing the grand total to about 
$900,000. It's still a record and 
gives “Bachelor” the title of box- 
office champ of the year te date. 
Outstanding among the Broadway 
first runs is “Dark Passage” at 


| 


| 
| 


| 
} 


Strand, where teeoff frame with Vic- | 


tor 
show, looks headed for sock $65.000 
and may go to $70,000. “Gone With 
Wind” topped the long list of hold- 
overs, showing amazing. strength 
with smash $50.000 in sight for sec- 


ond stanza. Figure is especially 
good for a reissue. “Walter Mitty” 


at the Astor also maintained its 
steady pace with fancy $50,000 loom- 
ing for fourth week. 


“Kiss of Death” with an almost 
unanimous press, continues strong 
at the Mayfair, indicating nifty 


35,000 for third week. 
Father,” equally. well-lauded by 
critics, continues its fast tempo at 
the Warner with fine $44,000 shap- 
ing for fourth frame. “Mother Wore 
Tights,” with Jack Haley and Ella 
Logan topping stage layout, dipped 
to $98,000 on its third lap at the 


“Life with 


Lombardo orch heading stage- | 


| —*Crossfire” 





with “Desert Fury” (Par) to follow, 

Park Avenue (U) (583; $1.20-$2.40) 
—‘Frieda” (U) (4th week). Perk- 
ing along steadily with neat $7,500 
in sight, after slightly better $8,000 
last week. Remains. 

Radio City Muse Hall (Rock- 
efellers) (5,945; 70-$2.40)—“Bach- 
elor and Bobby-Soxer” (RKO) and 
stageshow (7th week). Big drop in 
final session to about $110,000, but 
still good after. socko $134,000 for 
sixth frame. Gives film record 
seven-week gross of near $900,000. 


“Down te Earth” (Col) with stage- 
show comes in tomorrow (Thurs- 
day). 


Rialto (Mayer) (594; 35-85)—“Last 
of Redmen” (Col) (2d week? 
Dropped to still profitable $8,500 
after heity $12,500 on opening round. 
Could stay but previous booking for 
“Arnelo Affair” (M-G) brings that in 
Friday (12). 

Rivoli (UAT-Par) (2,092; 60-$1.25}3 
(RKO) (8th week). 
Seventh frame ending yesterday 
(Tuesday) held to outstanding $27,- 


000, or near, after fine $30,000 for 
previous round, 

Roxy (20th) (5,886: 80-$1.50)— 
“Mother Wore Tights” (20th) with 


Jack Haley, Ella Logan. Harmeoni- 
cats topping stageshow (4th week), 
Third stanza wound up last (Tues- 
day) night with great $98,000 after 


|} smash $133,000 for previous frame. 


Stays two more weeks, with “Foxes 
of Harrow” (20th) and Milton Berle 


| due in Sept. 24 


| 


| 


Roxy, but still good after the smash | 





$133,000 second week. 
With several newcomers due next 
week, biz is expected to pick up con- 


siderably. Topping the list of new 
entries is “Down to Earth” at the 
Music Hall and “Romance of Rosy 


Ridge.” plus Georgie Price, Luba 
Malina and Enric Madriguera orch 
on stage, at Capitol. Latter replace 
“Song of Thin Man” and Bill Robin- 
son on stage, which was pulled after 
disappointing second week of $49,000. 

Attracting considerable interest 
for the ensuing week is the trial 
run of “Outlaw” at the Broadway, 
with UA keeping fingers crossed in 


| 


State (Loew's) (3,450; 43-$1.10)— 
“Black Gold” (Mono) with Ed Sulli- 
van and Harvest Moon winners, pius 
others on stage. First stanza ends 
tonight (Wednesday) with nifty 
$35,000 in sight and entire program 
stays another round. Last weck, 
“Hucksters” (M-G), with Max Baer 
and Maxie Rosenblum topping stage 
layout, solid $33.000. 

Strand (WB) (2,756; 75-$1.50)— 
“Dark -Passage”’ (WB) with Victor 
Lombardo orch heading stageshow. 
First week ends tomorrow (Thurs- 
day) night with sock $65,000 or over 
in sight. Holds. Last week, second 
and final frame of “Deep Valley” 
(WB) with Count Basie orch on 
stage, fine $59,000. 

Victoria (City Inv) (720; 70-. .1.20) 
—“Lured” (Col) (3d week). Second 
frame finished last (Tuesday) night 





hopes that License Commissioner é : . 
| house. Palace returns to its stand- | $19,000 last week, Holds. 
lard first run policy next Monday | Warner (WB) (1.499; 90-$1.50)— 
(15) after five weeks of playing| “Life With Father” (WB) (4th 
oldies. week). Continues torrid tempo with 
Estimates for This Week i excellent $44,000 looming for fourth 
Astor (City Inv.) (1,300; 80-$1.80) | frame, after robust $48,000 last 
—“Walter Mitty” (RKO) (4th week).! week. Remains indef. 
Maintaining steady pace with fancy ; * Garden (UA) (1,312: 60- 
$50,000 in sight for fourth week end- 5s Sen tenon in Wind” (U) 





| —“Gone 


ing tomorrow (Thursday) night, only 
slightly off from third frame’s $50,- 
500. Continues indefinitely. 

Capitol (Loew's) (4,820: 70-$1.50)— 
“Thin Man” (M-G) with Bill Robin- 
son, Art Mooney orch headlining 
stageshow (2d week). Down to thin 
$49,000. after disappointing $54,000 
opening week, and pulled. “Rosy 
Ridge” (M-G), with Georgie Price, 
Luba Malina, Enric Madriguera orch 
on stage, opens tomorrow (Thurs- 
day ). 

Criterion (Loew's) (1,700; 60-$1.25) 
With Wind” (M-G) (reis- 
sue). (2d weck). Showing amazing 
strength. smash $50,000 looming for 
second round ending Friday (12). 
Last week sock $53.000. Holds indef. 

Fulton (City Inv) (785; 80-$1.80)— 
“Black Narcissus” (U) (4th week). 
Nice weekend biz will boost this to 
trim $15,000 or over. Last week, 
with Labor Day crowds to help, 
sturdy $18.500. 

Globe (Brandt) (1.500; 70-$1.20)— 
“Roosevelt Storv’” (Indie) (3d weck). 


| Trim $10,500. Last week, sock $21,000. | Stalwart $25,000 in sight after hefiy 
| Hipp (Shea) (2,100; 40-75)—“Cyn- | u 
thia” (M-G) and “Great Waltz” (M- | Continues. 


| 
| 
| 
| 
| 
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G) (reissue). Okay $9,000. Last | 
week, “Who's Kissing Her Now” | 
(20th) and “Crimson Key” (20th) 
(m.9.), $10,500. 

Lafayette (Basil) (3,000: 40-70)— 
“Slave Girl” (U) and “Millerson 
Case” (Col). Big $18,000 or over. 


Last week, “Down to Earth” 
and “13th Hour” (Col) (2d wk), stout 
$12,500. 

Teck (Shea) (1,400; 40-70)—“Gone 
With Wind” (M-G) (reissue) (4th 
wk). Down to $3,500. Last week, 


solid $7,000. 
20th Century (20th Cent) (3,000: 


40-70 )—“Bachelor and Bobby-Soxer” | 


(RKO) (2d wk). Strong $12,000 after 
terrific $23,000 opener. 








Grosses Are Net” 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The parenthetic admission 
prices, however, as indie=ted, in- 
elnAae the TTS 


amicnamoant tow 


(Col) | 


| 
' 








$32.0006 for the preceding frame. 

Gotham (Brandt) (900; 70-$1.40)— 
“Lady in Jam” (Indie) and “Lady 
from Cheyenne” (Indie) (reissues). 
Moderate $7,500 or less, after $7,800 
last week for “Shark Woman” 
(Indie) and “Night Cargo” (Indie) 
(reissue). “Dark Journey” and “Din- 
ner at Ritz’ (both indie reissues) 
open Saturday (13). 

Mayfair (Brandt) (1.736: 70-$1.50) 
—“Kiss of Death” (20th) (3d week). 
Nifty $35000 second week ending 
last (Tvescay) night: teeoff frame 
smash $48.000. Continues indefinitelv. 

Palace (RKO) (1,700 :50-$1)—Fifth 
week of summer repertory (revival 
of oldie hits) winds up Sunday 
(14) night, with “Spiral Staircase” 
(RKO) closing series. Current week 
should see okay $12,000, after good 
$13.500 previous session. House will 
be closed Monday (15) with “Long 
Night” (RKO) preeming following 
day. Boxoffice scale for return to 
first runs not vet set. 

Paramount (Par) (3,664: 55-$1.50) 
—“Welcome Stranger” (Par) with 
Carmen Cavallaro orch, others on 
stage (6th week). Fifth frame end- 
ing last (Tuesday) night shaping to 
sturdy $76,000, outstanding con- 


sidering length of run: preceding | 


| (2d week). Second week ending to- 
night (Wednesday) looks about 514,- 
000, okay but disappointing after 
stout $20,000 for opening frame. Con- 
tinues one more round, with “Singa- 
| pore” (U) opening Sept. 18. 


Prov. Fine; Spivak Tilts 
‘Honeymoon’ 126, ‘GWTW’ 
24G, ‘Variety’ Fast 196 


Providence, Sept. 9. 
Biz is skyrocketing here with all 
houses carrying healthy to big bills. 
Of new pictures, State’s “Gone With 
Wind,” and Strand’s “Variety Giil,” 





look teps. “Bachelor and Bobby- 
Soxer” at Albee is big in third 
week. “Lost Honeymoon” plus 


Charlie Spivaks band is fine in 3-day 
weekend date at reopened Metro- 
politan. 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“Bachelor and Bobby-Soxer” (RKO) 
(3d wk). Stout $15,000. Second.was 
great $18,000. . 


Carlton (Fay-Loew) (1,400: 44-65) 
—“Marked Woman” (WB) and “Dust 
Be My Destiny”. (WB) (reissucs). 
Fairly strong $5,000. Last week, 
“Cry Wolf” (WB) and “Gas House 
Kids Go West” (EL) (2d run), same. 


Fay’s (Fay) (1,400; 44-65)—“Buck 


Privates Come Home” (U) and 
vaude on stage. Prime $7,000. Last 
week, “Son of Rusty” (Col) and 
vaude on stage, $6,500. 

Majestic (Fay) (2,200: 44-65)— 
“Mother Wore Tights” (20th) (2d 
wk). Sturdy $12,000 after wow 
$17,000 first week. 

Metropolitan (Snider) (3,100: 65- 
85)—“Lost Honeymoon” (EL) and 
Charlie Spivak orch on stage for 
three-day weekend run. Sturdy 
$12,000. Last week, house was dark. 
State (Loew) (3,200: 44-65)— 


“Gone With Wind” (M-G) (reissue). 
Nifty $24,000. Last week, “Song of 
Thin Man” (M-G), strong $20,000. 
Strand (Silverman) (2,200: 44-65) 
—"Variety Girl” (Par). Second week 
opened Monday (8). Last week was 
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Robert Mitchum, Li Heflin, Donna Reed, é, Melchoir, Jimmy Durante. 
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GREER GARSON’S GREATEST: ROAD-SHOW CALIBRE! BIG TECHNICOLOR MUSICAL! 
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Peter Lawford 


Jeanette MacDonald, 
(ine Jose Iturbi, 
7 Jane Powell 


ROMANCE IN TECHNICOLOR! 





Lk Spencer Tracy, 
Os Lana Turner, 
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IT WILL MAKE HISTORY! 
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- $14,000 and may hold again. New-| (24 wk). Nice $23.500. Last week, 
comers are “Gunfighters,” sturdy at| trim $32,500. 
the Midland, and ‘Wyoming,” at the! Stanton (WB) (1,475: 50-94)— | 
Esquire. After weeks of high tem- | “Gunfighters” (Col) (2d wky. Mild 
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Pitt Not Brisk; ‘Fury’ Potent $19,000, 
Ramrod Thin 196, ‘Variety Only 186 


; Pittsburgh, Sept. “" + 
usiness is just cruising currently 
a: following the hol day week, 
although “Desert Fury looks like a 
fairly solid entry at the Penn, de- 
spite the crix brickbats, Life With 
Father” is holding up well enough 
at Warner in third week to stay a 
fourth. Stanley is doing fair with 
“Variety Girl,” which got a sock 
build-up through a_ big preem for 
Variety Club charities. There® not | 





Key City Grosses 


Estimated Total Gross 
This Week ......... $2,963,000 
(Based on 20 cities, 206 thea- 
tres, chiefly first runs, including 
ee ey 





Tetal Gross Same Week 








much in sight for “Ramrod” at) Bere $3,222,000 
Harris. (Based on 22 cities, 192 theatres) 
Estimates for This Week 
Fulten (Shea) (1,700; 40-70—| amen 











“Brute Force” (U) (2d wk). No stay- os 

ing powers at around $7,000, and | oa 

comes out tonight (Tues.) for “Wy- | ] ll 
oming” (Rep). First week’s $16,000, | 

was out of this world for this house. 

Harris (Harris) (2,200; 40-70)—| 9 * 
“Ramrod” (UA), Ordinary western | fe alr 
doing ordinary biz or $10,000, if | 
that. Last week, second of “Down | 
To Earth” (Col ), big $12,000. Philadelphia, Sept. 9. 

Penn (Loew’'s-UA) (3,300; 46-70)— | Biz continues good in Philly film | 
“Desert Fury “ (Far). Some ys houses, despite the fact that most of | 
Last week, “Song of Thin an 
(M-G), off beam here at $14,500. them are featuring holdovers. Grab- 

Ritz (Loew’s) (800; 40-70)—“Song | bing top gross this session is “Life 
of a, Oe Deutie” een | With Father,” in its third week. Not 
3,000. Last wee (M- a Pcp ’ z 
pele “Great Waltz” (M-G) (reissue),| far behind is “Bachelor Bobby 
(m.o.), nice $3,500. | Soxer,” in fourth round. Only major | 

Senator aay +e ot newcomer is “Deep Valley,” which 
“Down To Earth” (Col) (m.0.), ill |} pe 
has something left after fortnight at | cooks nar 
Harris. Okay $4,000. Last week, | stimates for This Week 
“Corsican Brothers” (EL) and “Pago| Aldine (WB) (1,303; 50-94)— 
Pago” (EL) (reissues), same. | “Crossfire” (RKO) (2d wk). Still 

Stanley (WB) (3,800; 40-70)— | plenty potent at $19,500. Last week, 
“Variety Girl” (Par).- Has a_good | great $22,500. 
build-up with midnight preem Labor| Arcadia (Sablosky) (700; 50-94)— 
Day eve for Variety Club’s benefit.| “Dear Ruth” (Par) (2d run). Great 
Interest in showmen’s organization, | $8,000. Last week, “Romance Rosy 
ge wee —_—- y a ee un Ridge” (M-G), $5,000 second run. 
be of more. help, owever, é : palpi aan see 
shown by $18,000, moderate. Last oe ide, FP a eet tod 
week, “Deep Valley” (WB). n.s.h.| ¢39 009, Last week. great $36,000. | 
$ Warner (WB) (2,000: 50-90-$1.25 )— Earle (WB) (2,760; 50-94)—‘“Deep 


“Life With Father” (WB) (3d wk).| Valley” (WB). Fair $23,000. Last | 
: 000, gh | week, “Marked Woman” (WB) and | 
Holding up nicely at $20,000, enough | “Dust Be My Destiny” (WB) (reis- 


to keep it for at least another stanza. 
Last week, fancy $28,500. 


‘Gunfighters’ Oke 
$17,000 in Hot K.C. 


Kansas City, Sept. 9. 
Holdovers are. surprisingly strong 
currently and will get some of the 
big money of the week. Biggest 


| sues), $24,600. 
Fox (20th) (2,250; 50-94)—‘“Mother | 
Wore Tights” (20th) (3d wk). Mod- 
erate $14,500. Last week, fair $18,500. 
Goldman (Goldman) (1.000; 50-94) 








—‘Won't Believe Me” (RKO) (2d 
wk). Oke $16,000. Last week, neat 
| $21,000. 


Karlton (Goldman) (1,000- 50-94)— 
“Desert Fury” (Par) (2d wk). Bang- 
up $18,000. Initial week was swell 
$22,090. 

Keith’s (Goldman) (1.300; 50-94)— | 
“Who's Kissing Her Now” (20th) (2a 
run), Nice $7,500. Last week, “Mich- 
igan Kid” (U) and “They Were Sis- | 





holdover is “Mother Wore Tights” in | ters” (U), $4,500. 
second week at Tower-Uptown-Fair-| Mastbaum (WB) (4,360: 50-94)— | 


way combo, after terrific opening 
session. May stay a third week. 
“Variety Girl” at the Paramount for 
a secon@ week likewise is nice at 


“Welcome Stranger” (Par) (4th wk). | 
Big $24,000. Last week, great $32,000. | 

Stanley (WB) (2,950; 50-94)— | 
“Bachelor and Bobby-Soxer” (RKO) | 





peratures, weather hit an all-time 

September high with 109 degrees 

last week. be 
Estimates for This Week 


Esquire (Fox Midwest) (820; 45-. 
65) — “Wyoming” (Rep) and “Last 
Frontier Uprising’ (Rep). Strong 
$6,500. Last week, “Brute Force” 
(U) (m.o.), trim $5,000. 

Kimo (Dickinson) (550; 65)—“Live 
As I Please” (Indie). Slight $1,500. 
Last week, ‘Alexander Nevsky” (In- 
die) split week with “Redhead” (In- 


$10,000. Opener was sweet $17,000. 
D.C. in Dumps Albeit 
‘Kiss’-Vaude Fine 246; 
‘Hall’ 196, Below Hopes 


Washington, Sept. 9. 
Generally biz is dull here this 





Denver Lags; ‘Crossfire’ 


Okay 166, ‘Wind’ 1626 


Denver, Sept. 9. 
Biz is only fair to good in most 
spots this week, neither “Something 
In Wind” nor “Crossfire” measuring 
up to hopes. Best bet looks to be 
“Welcome Stranger” in second week 
at Denham. 


Estimates for This Week 
Aladdin (Fox) (1,400; 35-74)— 
“Cry Wolf” (WB) and “Son of 
Rusty” (Coli), after week at Denver, 
Webber. Fair $8,500. Last week, 
“Dishonored Lady” (UA) and “Road 
to Hollywood” (Indie) (m.o.), $2,500. 
Denham (Cockrill) (1,750: 35-70)— 
“Welcome Stranger” (Par) (2d wk). 


Big $15,000. Last week, smash 
$22,000. 
Denver (Fox) (2,525; 35-74)— 


| “Something In Wind” (U) and “Pre- 


tender” (Rep), day-date with Web- 
ber. Mildish $14,000, or near. Last 
week, “Cry Wolf” (WB) and “Son 
of Rusty” (Col), same as Webber, 
sock . $20,000. . 
Esquire (742: 
(Col) and “Sport of Kings” 
day-date with Paramount. 
$2,300. Last week, “Life 
Father” (WB) (2d wk), $2,500. 
Orpheum (RKO) (2,525; 35-74)— 
“Crossfire” <RKO) and 
Fakir” (Rep). Okay $16,000 or close. 
Last week, “Bachelor and Bobby- 
Soxer” (RKO) (2d wk), fine $15,000. 
Paramount (Fox) (2,200; 35-74)— 
“Framed” (Col) and “Sport of 
Kings” (Col), day-date with Esquire. 
Fair $8,000. Last week, “Life With 
Father” (WB) (2d wk), $8,000 at 
$1.25 top. 
Rialto (Fox) 
linger” (Mono) 


35-74) —“Framed” 
(Col), 
Fair 


(878; 35-74)—“Dil- 
and “Mutiny Big 
House” (Mono). Modest $4,000. Last 
week, “Duel” (SRO), sixth week 
downtown, nice $4,500. 

Tabor (Fox) (1,967; 35-74)— 
“Western Union” (20th) and “Roman 
Scandais” (FC) (reissues). Fair 
$7,000. Last’ week, “Corpse Came 
C.0.D.” (Col) and “Newshounds” 
(Mono), $9,000. 

Webber (Fox) 


(750; 35-74) — 


|“Something In Wind” (U) and “The | 


Pretender” (Rep), day-date with 
Denver. Okay $2,500. Last week, 
“Cry Wolf* (WB) and “Son of 
Rusty” (Col), good $3,000. 


‘Kiss’-Vaude Paces Hub 
At $32,000; ‘Gunfighters’ 
Only 336 in 2 Houses 


Boston, Sept. 9. 
GI's cashing bonds, back-to-school 
shopping and reasonably good 
weather are helping biz to a gen- 
erally higher boxoffice level here 
this week though the new product 
has no unusual appeal. “Kiss of 
Death” plus stage show at RKO is 
leading the town with “Bachelor” 
in third week, at the Memorial, the 
next best. “Life With 
disappointing at Modern 
quire on second week. : 

Estimates for This Week 

Boston (RKO) (3,200; 50-$1.10)— 
“Kiss of Death” (20th) plus Rosen- 
bloom and Baer, Merry Macs, Ben 
Beri, Nelson Sisters on stage. Great 
$32,000, huge for non-band show. 





and Es- 


With | 


“Yankee | 


Los Angeles, Sept. 9. 
Firstruns here so far have failed 
ito react strongly to the return of 
|cool weather. Fact that there are 
few new bills will make the overall 
biz picture this session none too 
| hefty. 
; only fair, $42,500 in six theatres. 
| “Song of Thin Man,” however, 
finished its first stanza in three 
houses with a rugged $55,000 and 
started its second week last Mon- 
day (8). 
“Mother Wore 





Tights” is com- 
manding top coin even if in its 
second round, five situations, with 
hefty $64,000. “Wecome Stranger” 
is comparatively much _ stronger 
with big $41,000 for second session 
|in two Paramount houses. Fourth 
week of “Bachelor and Bobby- 
Soxer” is neat $32,500 in two spots. 
| Second and final week of “Deep 
| Valley” looks slow $29,500 in three 
| houses while fourth frame of 
| “Carnegie Hall” is okay $19,000 for 
| four spots and holds a fifth. Gene 
| Krupa band with “Wife Wanted” is 
| nice $20,000, but far from startling 
|}at Million Dollar. 


Estimates for This Week 


Cool Weather Fails to Boost L. A. 
But Thin Man’ Fat $55,000, 3 Spots; — 
‘Wind 42/56. 6; ‘Tights 646, 5 in 2d 


, (4th wk). Good $16,000. Last week, 
| smart $19,500. 


Paramount (F&M) (3.398; 50-$1)— 


‘“Welcome Stranger” (Par) (2d wk) 


and “Danger Street” (Par). Smooth 


| $24,000. Last week, fancy $32,000. 


“Something in Wind” is rated , 


Paramount Hollywood (F&M) (1,- 
451: 50-$1)—“Welcome Stranger” 
(Par) (2d wk). Stout $17,000. Last 


| week, great $22,000. 


| —“Something 


| (2d wk). 


{ 

| 

Belmont (FWC) (1,532: 50-$1)— 
|““Wyoming” (Rep) and “Trespasser” | 
| (Rep) (2d wk). Over $2,000. Last 


week, neat $4.800. 


Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—“Carnegie 
| Hall” (UA) (4th wk). Good $4,000. 
| Last week, over average $5,700. 
| Carthay Circle (FWC) (1,518: 50- 
$1)—“Mother Wore Tights” (20th) 
(2d wk). Handsome $8,500. Last 
| week, great $12,300. 
| Chinese (Grauman-WC) (2,048; 
| 50-$1)—“Mother Wore Tights” (20th) 
(2d wk). Solid $14,500. Last week, 
| sock $21,400. 

Culver (FWC) (1,145; 60-$1)— 
“Something in Wind” (U) and “Kill- 
er at Large” (EL). Near $5,000. 
Last week, “Wyoming” (Rep) and 
“Tresspasser” (Rep) 
$5,800. . 

Downtown 


to $13,000. Last week, light $18,000. 
Downtown Music Hall (Blumen- 
|feld) (872; 50-$1)—“Carnegie Hall” 
(UA) (4th wk). Neat $7,500. Last 
| week, fine $10,100. 
Egyptian (FWC) 
“Song of Thin Man” (M-G) and “Ar- 
nello Affair” (M-G) (2d wk). 
second frame Monday (8) a‘ter trim 
| $15,000 first week. Last week, “Ro- 
|; mance Rosy Ridge” (M-G) (2d wk), 
| bare $2,900 in 3 days. 


(2d wk). 

week, okay $4,600. 
Esquire (Rosener) 

“Years Between” (U). 


(685; $1.20)— 


(U) (14th wk), $1,900. 


—“Gone With Wind” (M-G) 


(8 days), oke | 


!nello Affair” 


RKO Hillstreet (RKO) (2,890: 50- 
80)\—“‘Bachelor and Bobby-Soxer” 
(RKO) (4th wk). Trim $16,500. Last 
week, big $18,700. 

Ritz (FWC) (1,370: 50-$1)—“Some- 
thing in Wind” (U). Mild $8.000. 
Last week. “Singapore” (U) (3d wk), 
nice $4,900. 

Studio City (FWC) (880; 50-$1)— 
“Something in Wind” (U). Okay $5.- 
000. Last week. “Singapore” «(U>) (3d 
wk), good $3,300. 

United Artists (UA) (2,100: 50-$1) 
in Wind” (‘(U>?) and 
“Killer at Large” (EL). Fair $14.000. 
Last week, “Singapore” (U) and “Big 
Fix” (EL) (3d wk), nice $10,300. 


Uptown (FWC) (1.719: 50-$1)— 
“Mother Wore Tights” (20th) and 
“Second Choice” (20th) (2d wk). 


Solid $10,000. Last week, great $14,- 
100. 

Vogue (FWC) (885: 50-$1)—“Wyo- 
ming” (Rep) and “Trespasser” (Rep) 
Okay $3,000. Last week, 
good $5,800. 

Wilshire (FWC) (2,296: 50-$1)— 
“Song Thin Man” (M-G) and “Ar- 
(M-G) (2d wk). Into 
second frame Monday (8) after nice 
$14,700 first week. Last week, “Ro- 


| mance Rosy Ridge” (M-G) (2d wk), 
| on'v $2,30€ in 3 days. 


| 
| 
| 
| 


(WB) (1,800; so00)—| 
“Deep Valley” (WB) (2d wk). Down | 


| ing 
(1,538: 50-$1)— | 


Into | 


| Big House” (Mono) (reissues). 


» st El Rey (FWC) (861; 50-$1 \—“Wyo- | $14.000. Last week, “Duel” 
Fratner” %j >>> 
| ming” (Rep) and “Trespasser” (Rep) | 


Bettering $2,000. Last | 


060. Last week, “This Happy Brees” | 
Four Star (UA-WC) (900; 50-$1) | 


(reis- | 


. the town currently is topheavy with | 


die), $1,200. 
Midland (Loew’s) (3,500; 45-65) — | 





“Gunfightérs” (Col) and ‘Corpse 
Came C.0O.D.” (Col). Okay $17.000. 
Last week, “Song of Thin Man” 
(M-G) and “Guilt Janet Ames” 
(Col), nice $15,000. z 

Orpheum (RKO) (1,900; 45-65)— 


“Bachelor and Bobby-Soxer” (RKO) | 
(4th wk). Fortunate booking dur- | 
the heat wave. good $10,000. Last | 
week, fine $12,000. 

Paramount (Par) (1,900; 45-65)— | 
“Variety Girl” (Par) (2d wk). | 
Sturdy $14.000. and probably will go | 
a third week. Last week, smash | 
$20,000. 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65) —_ 
‘Mother Wore Tights” (20th) (2d_ 
wk). Big $18,000. Last week. holi- 
day trade helped thus to terrific 
$25.000, over hopes. | 


Seattle Loaded With 
H. 0.’s; ‘Ruth’ $11,500, 5th 


5 Seattle, Sept. 9. 
Following the Labor Day holiday. | 








holdovers. Best of these is “Dear, 
Ruth,” now in fifth week at Liberty | 
but still great. “Mother Wore Tights” | 
also is solid at the Fifth Ave. on 
first holdover session. “Other Love” | 
is passably good at the Palomar, the 


sole new entrant. | 


Estimates for This Week 

_ Blue Movse (H-E) (800; 45-80)— | 

“Carnegie Hall” (UA) (4th wk). Fair | 

$3,500 in 5 days after $5,400 last week. | 

Fifth Avenue (H-E) (2,349: 45-80) 

—‘“Mother Wore Tights” (20th) (2d 
(Continued on page 24) 


| drama crix. 


week, with humid, rainy weekend 
taking its toll. Brightest spots are 
two holdovers, “Bachelor and Bobby- 


Soxer” at RKO Keith's, and “Gone 
Wi#, Wind” at Loew's Columbia, 
| both doing better than the new- 


comers. “Carnegie Hall” at Warner’s 
Earle is a disappointment, despite 
double plugs by music as well as 
~ “Mother Wore Tights” 
is mild at the Palace. 
Estimates fer This Week 

Capitol (Loew's) (2,434; 44-80)— 
“Kiss of Death” (20th) plus vaude. 
Nice $24,000. Last week, “Song of 
Thin Man” (M-G) plus local talent 
stageshow, hot $35,000. 

Columbia (Loew's) ( 
—“Gone With Wind” (M-G) (reis- 
sue) (m.o.) (2d wk). Fine $9,000 for 


(1,263: 44-70) | 


fourth downtown weck. Last week, | 


$10,000. 

Earle (WB) 
negie Hall” (UA). Okay $19,000 but 
not up to hopes or favorable press. 
Last week, “Deep Valley” (WB), thin 
$15,000. 

Hippodrome (Lust) 


Nice $2.500 after sock $3,500 for sec- 
ond week. 
Keith's 44-80)— 


(RKO) (1.838; 


(2.154; 44-85)—"Car- | 





loved Vagabond” (Indie) (4th wk). 

Metropolitan (M-P) (4,279: 40-80) | Just $2,000. Last week. $2,200 
—“Variety Girl” (Par) and “Jungle |. Leew State (Loew-WC) (2,404: 50- 
Flight” (Par) (2d wk). Good $19,000 ' ¢1)-——“Mother Wore Tights” (20th) 
after first weck’s nice $27,000. land “Second Chance” (20th) (2d 


ether easily. 


Film will stay another round. Last << 
week, “Crimson Key” (RKO) plus — mame $7,000. cand {th we. Stout $15,000. Last week, 
— orch, others, on stage, Guia (FWC) (968: 50-$1)—“Some-| Cinema (Marten) (250: @0-90)— 

,UUU. ; thing in Wind” (U) and “Killer at “Ha Breed” (U). Pleasing $3,000. 
iqzsauire (M-P) | (700: $1.25) —| Large” (EL). Fair $5,500. Last week. Lact week, “The Vow" tndiey 2d - 
Life With Father” (WB) (2d wk). “Singapore” (U) and “Big Fix” (EL) | wk), satisfactory $1,900. 

Off to $6,500 after nice $9,500 first. (3d wk m $3,100. | Madison (UD) (1,866; 50-60 )— 
qexeter | (Indie) (1,200; 44-65)— | Hawaii (G&S-Blumenfeld) (956; “Ramrod” (UA) and “Buck Privates 

Magic Bow” (U) and “Blackout” | 50-$1)—“Carnegie Hall” (UA) (4th) Home” (U). Grand $2.300 in 3 days. 
(Indie) (2d wk). Nice $4,500 after | wk). Oke $4,500. Last week. good | Last week, “Song Scheherazade” (U) 
big $6,000 first. $5,100. | and “Undercover Mazie” (M-G), $2,- 

Fenway (M-P) (1,373: 40-80 )-- Hollywood (WB) (2.756; 50-$1)— 400 in 3 days. 

“Desert Fury” (Par) and “Kilroy | “Deep Valley” (WB) (2d wk). Only Michigan (UD) (4.039: 70-95)— 
Was Here” (Mono). Second week | $9.000. Last week, slow $14,800. “Variety Qirl” (Par) (2d wk). Still 
unusual here. Solid $5,500 after Hollywood Music Hall (Blumen- sock at $24,000. Last week. wow 
$7,500 first. feld) (475; 50-85)—‘‘Carnegie Hall” $36.000. 

Kenmore (Indie) (700; 44-65)—!(UA) (4th wk). Pleasing $3,000 or Fex (Fox-Michigan) (5,100: 70-95) 
“Fantasia” (RKO) (reissue) (7th! near. Last week. good $3.400. '_“Mother Wore Tights” (20th) and 
wk). Nice $2,000 after about same! Tris (FWC) (828; 50-85)—"“Some- “Bulldog Drummond Back” (Col) 
last. | thing in Wind” (U). Fair $5,000. Last | (2d wk). Swank $29,000 after big 

Memorial (RKO) (2,985; 40-80)— | week, “Singapore” (U) (3d wk), only $42,000 opener. 

“Bachelor Bobby-Soxer” (RKO) $2.700. : Palms-State (UD) (2,976; 70-95)— 
(3d wk). Still wow at $24,000 after | Laurel (Rosener) (890: 85)— | “Crossfire” (RKO) and “Millie's 
great $28,000 for second; can go an- | “Storm in Teacup” (Indie) and “Be-| Daughter” (Col) (3d wk). Strong 


Modern (M-P) (890; 75-$1.25)— | Wk). Brisk $22,000. Last weck, hefty 
quite Father (me) as whe), | P20 csles (D’'town-WC) (2,097: 
eer to $12,000 after good $15,000 50-$1 )—“Sone Thin Man” (M-G and | 

Old South (Siritski) (700: 40-80) ~Arnello Affair” (M-G) (2d wk). | 
—“Queen’s Necklace” (Indie). Okay Into second frame Monday (8) alter 
| $3,500. Last week, subsequent-runs. | feoe ravage 4 first RB tp ee 

Orpheum (Loew) (3,030; 40-80)— | jomance Kory Rideeyven 
“Gun Fighters” (Col) and “Corpse | 5 v; +A “ibe 50-$1)— | 
C.0.D.” (Col). Standard $23,000. | . ~ tse 3 , a 9a | 

i “Mother Wore Tights” (20th) (2d 


| Last week, “Song Thin Man” (M-G) 


(365: 44-85)— | 
“This Happy Breed” (EL) (3d wk). | 


“Bachelor and Bobby-Soxer” (RKO) | 


(3d wk) Nice $16,000 after 
week's sturdy $18.000. Holds again. 

Metropolitan (WB) (1,153; 44-74) 
—‘Welcome Stranger” (Par) 
run). Average $8,000. 
“Cry Wolf” (WB) (2d run), $6.500. 


Palace (Loew's) (2,370; 44-74)— 
“Mother Wore Tights”, (20th). Mild 
$19.000. Last week, “Variety Girl 


| (Par), $23,000 but over hopes. 


(2d ,Redmen” (Col), $12,000. 
Last week, | 


wk). Hefty $9,000. Last week, fancy 


and “Last Redmen” (Col), $25,000. $12,400. 


Paramount (M-P) (1,790: 40-80)— |" Marcal (G&S) (900: 75-$1.20)— | 
“Desert Fury” (Par) and “Kilroy | «pect Years” (RKO) (4th wk). Near | 
Was Here” (Mono) (2d wk). Solid | $5500. Last. week. steady $6.100. | 


$13,000 after $15,500 for first. Orpheum (D’town-WC) (2.210: 50- 


State (Loew) (3,583: 40-80)—"Gun | $1)_“Wyoming” (Rep) and “Tres- 
last Fighters” (Col) and “Corpse C.O.D.” | nasser” (Rep) (2d wk). Down to 
(Col). _So-so_ $10,000. Last week, | $8500. Last week. neat $18.200. 


“Song Thin Man” (M-G) and “Last! Millien Dollar (D’town) (2,122: 55- 
| 98)—“Wife Wanted” (Mono) with 
Gene Krupa orch on stage. Nice $20.- 
000. Last week. “Kilroy Was Here” 
| (Mono) with Miguelito Valdez orch | 
and Three Blazers on stage. $19.000. 

Pantages (Pan) (2.812: 50-81) 
“Bachelor and Bobby-Soxer” (RKO)! 


Translux (Translux) (900; 30-74) 
—“Canyon Passage” (U) and “Black | 
Angel” (U) (reissues). Customary 
29°9. Last week. “Salty O'Rourke” 
(Par) and “One Body Too Many” 
(Col) (reissues), $3,500. 


._jety Girl” 


Wiltern (WB) (2,300; 50-$1)—-“Deep 
Valley” (WB) (2d wk). Drab $7,500. 
Last week, slow $14,600. 


Desert New Det 
Ace: Great $30,000 


Detroit, Sept. 9. 

“Desert Fury,” at the Broadway- 
Capitol, will carry off top honors here 
this week. Two holdovers, “Mother 
Wore Tights,” at the Fox. and “Va- 
riety Girl,” at the Michigan. are do- 
well in the second week. The 
opening of school is hurting busi- 
ness generally. 

Estimates for This Week 


Dewntown (Balaban) (2,683: 70-95) 
—“Dillinger” (Mono) and “Mutiny 
Tall 
(SRO), 





solid $18,000. 

Broadway-Capitol (United Detroit) 
(3,309: 70-95)—“Desert Fury” (Par) 
and “Cover Big Town” (Par) Smash 


Robust $5,- $30.000. Last week, “Cry Wolf” (WB) 


and “That's My Man” (Rep) (m.o.), 
good $16,000. 

Adams (Balaban) (1.740; 70-95)— 
“Gone With Wind” (M-G) (reissue) 


$15,000. Last week. loud $271.00®.” 
United Artists (UD) (1,951: 70-95) 

—“Welcome Stranger” (Par) (7th 

wk). Big $13,080: Last week, $16.000. 


‘Expectations’ Neat 126, 
St. Loo; ‘GWTW’ Hot 32G 


St. Louis. Sept. 9. 
One new film, “Great Expecta- 
tions” is sandwiched in between a 
batch of manufacture and holdovers 
and reissues. ‘Best of latter is 
“Gone With The Wind,’ smash at 





Loew’s. “Variety Girl” and “Bache- 
lor and Bobby-Soxer” are top hold- 
overs. 


Estimates for This Week 

Ambassador (F&M) (3,000: 50-75) 
— “Bachelor and Bobby-Soxer” 
(RKO) (3d wk). Fine $11,000 after 
big $16,000 for second stanza. 

Art (S’Renco) (115; 85) — “Know 
Where I’m Going” (Indie). Good 
$600. Last week, “Johnny French- 
man” (Indie) (3d wk), $500. 

Fox (F&M) (5,000; 50-75)—“Vari- 
(Par) and “Seven Keys 
(Continued on page 24) 
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“THE BIG SLEEP"STARS WILL OPEN YOUR EVES AGAIN! 


N WARNER BROS. Dy SAG 


= — 
From the spectacular saTURDAY EVENING POST serial + with r: 


BRUCE BENNETT- AGNES MOOREHEAD :TOM D'ANDREA: DELMER DAVES: JERRY WALD 


SCREEN PLAY BY DELMER DAVES ¢ FROM THE NOVEL BY DAVID GOODIS + MUSIC BY FRANZ WAXMAN 
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Wednesday, September 10, 
post | party of-Fremont’s men opening up 


Robin. Hood of Texas 


(SONGS) 

Republic release of Sidney Picker produc- 
tion, Stars Gene Autry; features Lynne 
Roberts, Sterling Holloway, Adele Mara, 
Cass County Boys. Directed by Lesley Se- 
lander. Original screenplay, John kK. But- 
ler, Earle Snell; camera, William Bradford; 
editor, Harry Keller; songs, Gene Autry, 
Carson J. Robison, Sergio De Karlo, Kay 
Charles. Traieshown . . Y., Sept. 5, ‘47. 
Runping time, 71 MINS. Sige RT ee 








> PWeeecettererrtersee 
orl aap eeoee atbesevetcess Lynne Roberts 
DroOpy...ceeceeerereseres Sterling Holloway 
Julie ROOVES. cccecseccceseeseer rd 4 dele Mara 
Duke Mantel..ceeseererrcres James ardwetl 
Nick Castillo.sceeeeeerecrrnees John Kellogg 
LiACOY cence cee rcomessereeccess Ray Walker 
Jim Preston...- eeveees. Michael Branden 
Ace Foley. .csceceeeneeerrercess Paul Bryar 
Capt. Danforth. ..ceererresees James Flavin 
Mrs, O'Brien. ...+eeeeeres Dorothy Vaughan 
Mr. Hamby...ceeerreeeees Stanley Andrews 
Sherilh. ccc cveeeceer ener tecence Alan Bridge 
Themselves. .crceerrereee- Cass County Boys 

This new Gene Autry musical 


western comes Close to upsetting the 
premise that all oat operas are alike. 


Film is not overboard on instrumenD- | 


tal music nor Autry’s singing, and 
for the most part goes along in slick- 
est Autry tradition. Director Lesley 
Selander keeps the story moving log- 
ically, concentrating. on: fast action 
rather than inane dialog. This Is in 
the groove for Autry fans, his best 
since returning from the service. 
Cowboy picture scripters many 
times have tried ringing in a gangster 
angle with usual 


results. Here John K. Butler and 


Earle Snell make four bank robbers | 
and their gunmoll dovetail into Au- | 


try’s newly-opened dude ranch and 
the western atmosphere logically. 


After the initial bank stickup and | 


Autry’s gang being innocently in- 


volved. the whole action is in and| 


about this Serenity (Texas) Rest 
ranch, 

Yarn finally focuses on the search 
for missing $100,000 taken in the 
bank holdup, with Autry, per usual, 
riding headlong after two_ bandits 
who are making off with the coin in 


the last reel. This gives the war- 


bling western star a chance to stage | 
a fist fight with the pair as the wagon | 


careens down the road. Topflight 


stuff for a western. 

He’s the Autry of old, singing bet- 
ter than ever. 
timental ballad, “You’re the Moment 
of a Lifetime’ and “Goin’ Back to 
Texas.” Other rather lilting tune is 
“Merry-Go-Round-Up.” Cass County 


Boys make with solid instrumental | 


music and singing to background the 
musical sequences. Lynne Roberts 
provides the slight romantic touch in 
okay manner but Adele Mara, as 
femme foil for the gangsters, pro- 
vides the more torrid love sequences 
as she goes on the make for Autry. 
Sterling Holloway, cast as the shoe 
clerk who’s worried about his health, 
provides the comedy moments and 
o.k. Ray Walter makes a plausible 
western detective. Wear. 


Along the Oregon Trail 
(COLOR—SONGS) 
Hollywood, Sept. 6. 

Republic release of Melville Tucker pro- 
duction. Stars Monte Hale, 
features Clayvion Moore, Roy Barcroft, 
Terhune, Will Wrigjt, Foy Willing and 
Riders of Purple Sage. Directed by R. G. 
Springsteen. Screenplay, Farle Snell; added 
dialog, Royal K, Cole; camera (Trucolor), 


Max 


Alfred S. Keller; music, Mort Glickman; 
songs, Foy Willing; editor, Arthur Rob- 
erts. Reviewed Sept. 3, '47. Running time, 
64 MINS. 

OU” SARC ear Monte Hale 
fe Sa ry Adrian Booth 
CREO "THUSAIOR 6:0: cceccesers Clayton Moore 
PT INS» cons 0664.4 %.4.09 ¥.46 Roy Barcroft 
BESSA eee «...-Max Terhune 
SORA. 555 550 4.4 0s ope ESS Will Wright 
ACA vase Eabh abe 65% eek eens Wade Crosby 
I NE, 6-50-56 4.63.0% 0.54.08 LeRoy Mason 
ees ae ee ee Ke ee ge Tom London 
Mae: COPMONS fobs uc ciase caus te Forrest Taylor 


Foy Willing and Riders of Purple Sage 


“Along the Oregon Trail” carries 
formula plot along at action pace to 
Satisfy moppet western fans. Lensed 
in Trucolor, film uses the stock yarn 
of the heavy who plots to hew an 
empire out of the early west ‘but 
there are enough chases and gunplay 
to keep it moving. 

Monte Hale is an okay hero in the 
action, portraying protege of Kit 
Carson who's called upon to guide 








Tawny Pipit 

“Tawny Pipit’  (Universal- 
Prestige release of J. Arthur 
Rank production) which has its 
U. S. preem shortly in the Little 
Carnegie (N. Y.), was reviewed 
by Variety from London in the 
May 31, ‘44, issue. While singling 
out the pic’s title as worthy of 
an Oscar for being a “worst,” 
reviewer still considered the 
film’s b.o. chances as good both 
in Britain and the U. S. 

_ “Despite this handicap (that of 
title), ‘Tawny Pipit’ has every- 
thing it takes to make a boxoffice 
hit,” Variety then said. “The 
tawny pipit is a rare bird, and this 
film is frankly a glorification of 
ornithology. With such a theme, 
a picture could hardly be ex- 
pected to have much appeal, but 
it actually has.” 

Plot has a swiftness of tempo 
and many gripping incidents, it 
continued. Under the film’s spell. 
there's nothing unbelievable in 
the entire country rallying to 
protect the family of pipits, dis- 
covered by a wounded airman, 
reviewer opines. And winding 
up, he admits: “Sounds gooty, but 
if given another title it may do in 
the U. S.” [It's not being re- 
titled. ] 


, 


a trail to Oregon. He also tries his 
hand at two traditional songs, “Pretty 
Little Pink” and “Sweet Betsy from 
Pike.” Foy Willing and the Riders 
of the Purple Sage combine on “Ore- 
gon” and “Along the Wagon Trail.” 
Clayton Moore heads up the vil- 


lainy as the ambitious empire- 
builder. Chief henehman for the 
dirty work is Roy Barcroft. Pair 


steal rifles to arm Indians for upris- 
ing but Hale gets in his licks before 
any serious damage is done. Adrian 
Booth, femme star, shows up well 





cattle-rustling | 
theme but generally with unhappy | 


He’s best with the sen- | 


Adrian Booth; | 


among the action. Max Terhune tries 
| for comedy and others are okay. 

R. G. Springsteen directed the Mel- 
ville Tucker production and Alfred 
S. Keller lensed. Brog. 


‘ 
Captain Boyeott 
(BRITISH-MADE) 

London, Aug. 27. 

General Film of 
dividual Sidney Gilliat-Frank Launder 

duction Stars Stewart Gi 

Rvan: features Alastair Sim, 
Noel Purcell, Cecil Parke 

Directed by Frank Laundei 





Distributors release In- 
anger, 
Mervyn Johns, 
Nial McGinnis. 
Screenplay 





pro- | 
Kathleen | 


| 


| 


| fiction 


b Frank Launde Wolfgang Wilhelm, 
from novel by Philip Rooney; additional | 
| dialog, Paul Vincent Carroll, Patrick Camp- 
| bell: music William Alwyn: imera, Wil- 
kie Cooper, Oswald Morris At Odeon, Lon- 
don, Aug. 26, "47. Running time, 93 MINS, 
Hugh Davin...... .. Stewart Granger 
TS 3) a ee Kathleen Ryan } 
Eee  SeOEOOES oo pacar ecedccas Cecil Parker 
Watty Connell......,..+....--Mervyn Johns | 
Father McKeogh...........-..Alastair Sim } 
Daniel MeGinty.......-e6. ..Noel Purcell 
Mark Killian...........++..Niall McGinnis 
|} Lieut Col. Strickland.,..Maurice Denham 
Mra. Davin..... Maureen Delaney 
Ne tg: Teer Teen eT Tare C Eddie Byrne 


| Martin Egan 
| Michael Fagan 
| Mrs, 


.. liam Redmond 
-liam Gaffney 
Bernadette O'Farrell 


Fagan... 


Sergeant Demsey............Hdward Lexy 
Robert Hogan........... .Harry Webster 
Times Correspondent...........lan Fleming 
American Reporter Reginald Purdell 


This story of troubled Ireland in 
the beaten track. 


1880 is off from 

From Philip Rooney’s _historicai 
romance Frank Launder and Sidney 
Gilliat have fashioned a first-rate 


film, although some of the changes 
from the novel appear unnecessary. 

Part of the picture was shot in 
Ireland, and the locations and native 
| extras were chosen with a care and 
| judgment reflected in the quality of 


the film. In addition to the marquee 
pull of Stewart Granger and the 
| growing prestige and popularity of 
| Kathleen Ryan, the production 
|should earn plenty of word-of- 
| mouth publicity. Business on_ it 


should be good, and there should 
certainly be a market in the U. S. 
| for a film dealing with the troubles 
caused by the British in the bad old 
Imperialist days. 

Story centres round Captain Boy- 
cott, whose surname was coined into 
the English language. Land agent 
to the Earl of Erne’s Mayo estates, 
it’s ius duty to exact rents for the 
absentee British landlord. His slogan 
is “pay the rent or be evicted,” and 
he is unmoved by pity, threats, or 
violence. In the end he is beaten 
by a strategem devised by Parnell, 
who advises a form of moral banish- 
ment, 

But before his defeat, Boycott 
stirs up a newspaper agitation and 
obtains military protection for his 
volunteer farm workers. But it 
a pyrrhic victory. He is bankrupt 
unless he can find ready money and 
to do this he evicts Hugh Davin, 
buys his steeplechaser for $20, and 
rides him in the big race on which 
he bets himself heavily to win. Just 
as he nears the winning post the 
enraged villagers invade the course 
and it’s curtains for Boycott. As 
he rides away from Ireland, ruined 
and ashamed, the local priest tells 
his people they no longer have need 
of violence. “If anyone offends 
against the community you can Os- 
tracise him, you can isolate him, 
you can boycott him.” 

Since scant attention has been 
paid to history it is a pity that a 
| little more tension was not en- 
| gendered between the estranged 
lovers. Granger has compensatory 
| scenes, but Miss Ryan has been sadly 
neglected. 

Picture should give Granger a 
much-needed fillip and please his 
multitude of fans. Cecil Parker 
makes Captain Boycott a most 
credible and understandable figure, 
and Ireland’s leading comic, Noel 
Purcell, misses nothing as a fire- 
eating schoolmaster agitator. Good 
actor as Alastair Sim is, he is still 
a Scot, and his humor is not that of 
the Irish parish priest. Cane. 


The Silver Darlings 
(BRITISH-MADE) 
London. Sept. 4. 


Ss 





Pathe Pictures relense of Holyrood Film- 
Karl Grune production. Stars Clifford 
vans: features Helen Shingler. Directed 
by Clarence Elder. Screenplay by Clarence 
Eder, from novel by Neil Gunn: camera, 


Francis Carver. Paddy Vinten. At Studio 


One, London, Sept. 3, ‘47. Running time, 
95 MINS. 

eS Tr re re Ra 
ae 5 ae ye Helen Shingler 
RMBUR 5.6 6cib0sceotveeceeds ..Carl Bernard 
Hendry 5 66:69 Wess 4 be. 08 os CROCE - SeenenEes 
Mya. BIOWALY : « c5.00steua eens Jean Shepherd 
Don. 5 0ipe 8. 6s ae ee ehebnees ..Simon Lack 
rormad...... Hk .e.- Norman Williams 
Tormad’s Mother......-::: .Phyllis Morris 
a err ees eet ce Murdo Morrison 
Finn (child)......ccceee: Christopher Capon 
| eee ee 2 on oe ..Stanley Jay 
Tieutemant...ccce-cccercoscesecee Harry Fine 
a) PA erie ..... Josephine Stuart 
Una (child)... cccces ..Carole Lesley 
BE IGBEV . ccc cc ecess te eneev ve tri Vandeleuw 
Skipper Bremner “* Jack Faint 








and it’s 


he making of this film, 
Badr What 


evident in every foot of it. 


Miniature Reviews 


“Robin Hood of Texas” 
(Songs) (Rep). Topfilight Gene 
Autry musical western; solid for 
spots that go for his pictures. 

“Along the Oregon Trail” 
(Color-Songs) (Rep). Sagebrush 
tinter okay for Saturday matinee 
trade. 

“Captain Boycott” (British) 
(GFD). Exciting historical yarn 
Stewart Granger. OK b.o. any- 
where. 

“The Silver Darlings” (Brit-° 
ish) (Pathe). Romantic drama 
of Scottish fishermen limited in 
appeal. 

“The October Man” (British) 


child’s death, and develops suicidal 
tendencies. Released from hospital, 
he is warned of a possible relapse 
unless he takes things easy. He re- 
turns. to work and lives in a subur- 
ban hotel inhabited by a small cross- 
section of the community—retired 
business men, fussy old women, 
young people struggling for a job— 
some well meaning and some vi- 
ciously stupid, 

Molly, a fashion model, is being 
ruthlessly pursued by Peachey, a 
retired wolf. He is anxious to pay 


Volk Bros. Sued 


On 7, Countersue 
Distribs in Turn 





her hotel bill, but in a tight corner 
she borrows a check from Jim, who 
has only met her once. The follow- 
ing day Molly is found murdered 
and Jim is suspected. From then on 
it is the police versus Jim until, 
finally escaping arrest, he tracks 





(GFD). Smooth Eric Ambler 
meller; hefty grosser interna- 
tionally, 








and a little imagination to make this 
work of a couple of years more ac- 
ceptable to general audiences. As a 
documentary it is too sketchy and as 
it is too conventional and 
packed with cliches. 

Story is set a century ago in the 
Hebrides. 
sessed of his holding, makes a pre- 
carious living herring fishing. His 
wife hates the sea and sees her fore- 
boding come true when her husband 


is shanghaied into the Navy. She de- | 


cides to move to another part of the 
country and make her home with 
an aunt. Here she meets 
skipper of a fishing boat. 


the newly setup herring industry, an 
outbreak of cholera, the determina- 
tion of the woman’s son to be a 
fisherman, a storm or two, all ending 


| in the final lovers’ clinch. 


Ingredients for an exciting picture 
are present, but somewhere along 


the line it became lost in the desire | 


to show the rugged scenery and 
grandeur of the Scottish coast. Only 
faintly implied is the courage and 
tenacity of the crofters, a people of 
mountains and glens who tried to 
win a livelihood from a sea that held 
terror and catastrophe for them. 
Clifford Evans gives a nice per- 
formance as the hero and Helen 


Shingler, a comparative newcomer, | 


has her moments as wife and lover. 
In spite of need for British pic- 
tures, “Silver Darlings” (nickname 
for herrings) will find the going hard 
here and is not likely to win any 
market in U. S. Cane. 


The October Man 
(BRITISH-MADE) 
London, Aug. 29. 


General Film Distributors release of Two 
Cities Film-F. Del Giudice production. Siars 
Jobn Mills, Joan Greenwood: features Ed- 
ward Chapman. Directed by Roy Baker. 
Screenplay by co-producer Eric Ambler. 
Music,*William Alwyn: camern, Krwin Hil- 
lier, Russell Thomson. At Studio One, Lon- 
don, Aug. 28, 


"47. 
Jim Ackland...... 
Jenny Carden.. 


Running time. 95 MINS, 
; ....Jdo0hn Mills 










Mi Peachey... ....-KMdward Chapmahb | 
BEAMS 5 0 od nns.6. 0 000 6O6E0ES Nee ed Rees Kav Walsh 
De, SMC, éShbeeeeee ebb scan oo" Joyce Carey 
Miss Selby..... ....Catherine Lacey 
COE Gace st Cadarethieseae’ Frederick Piper 
Dr. Martin. ..cccccovcccccsses Felix Ayimer 


.Adrianne Allen 
..Patrick Holt 
.George Benson 


Joyce Carden... 
Og SUE ETE 


Parsons... 


Miss 





fl ere Jack Melford 
PEO: BERGA vcs iv eg ebb ceece’s Esme Beringer 
-,. | Pr Se Perey. ry eri ee eee eee ee John Boxer 

Author of many thrillers, Eric 


Ambler makes his debut as producer 
of his own script, and a fine begin- 
ning it is. With John Mills in top 
form and a grand all-round cast, this 
pic is due for hefty grosses here and 
should be well received in America. 

Unlike the usual Ambler story, 
this is not a whodunit or spy story. 
It’s a study of the conflict in the 
mind of a mentally sick man, not 
absolutely certain that he _ hasn't 


Tormad, a crofter dispos- } 


Roddy, | 
; From now | 
on the love story is punctuated by | 


Joan Greenwood | 


...Ann Wilton j 


down the murderer, 


This bare outline, which omits the 
somewhat superimposed love 
between Jim and Jenny Carden 
| (JOan Greenwood), can’t do justice 
; to the development and treatment 
of the yarn, nor to the unusual 
angles. The dialog is taut and adult, 
and the direction by Roy Baker, 
onetime assistant to Hitchcock, js 
imaginative. Only defect is the 
tempo. For a suspense pic it some- 
| times lacks pace. 

As a man haunted by fear and a 
prey to nerves, Mills gives a}! 
| splendid performance. He makes use 
of every opportunity provided him 
in a fine part. Co-starr Miss Green- | 
| wood is less fortunate. She seems 
| to have been an afterthought in Am- 
bler’s mind and is too sparingly used. 
Photographed better than in previ- | 
ous productions, she still has a cer- 
tain stiffness about her acting and in 
| her speech. 

All the minor characters are ex- 
ceptionally- well played, and special | 
; praise is due to Catherine Lacey, 
| Joyce Carey and Edward Chapman. 
| Title, which can have little sell- 
ing value until the book is published, 


| has an astrological reference. Pre- | 
sumably people born in October | 


| have among other qualities, a love of 
| life, and so find it difficult to com- 
mit suicide. And Mills is an 
October man. Cane. 





Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 











“Maria” (SWEDISH). Sandrew Bau- 





| Fine scripting and especially bril- 
| liant lensing give this film excellent 
| prospects in Sé¢andinavia, and _ it 
| should do well abroad. Yarn, based 
upon a best-seller, deals with a 
young girl from the country who 
|comes to Stockholm seeking to be- 
come a picture star—and succeeds. 
Performance of Maj-Britt Nilsson in 
the title role is one of the top femme 
thesping portrayals of the year. 


("Soldiers Re- 
Svensk Filmin- 
release, Features 
Tengroth. Gunnar 
Philipsson, Ivar 


“Krigsmans Erinran”’ 
minder’) (SWEDISH). 
dustri production and 
Elot Ahrle, Birgit 
Bjoernstarnd, Harriet 
Kage, Bengt Eklund, Sven-Eric Carlsson. 
Directed by Hampe Faustman. Screenplay, 
Herbert Grevenius, based on his own play; 
camera, Gunnar Fischer. At Skandia, 
Stockholm. Running time, 80 MINS, 





Last year’s most successful Swe- 
dish play has emerged as a film of 
dubious quality. Elof Jahrle as Jocke, 
a soldier in 1940, contributes a bril- 
liant performance, but his fine work 
can’t save the picture. Camerawork 
is okay. Young, promising Harriet 





committed murder. 

John Mills plays Jim Ackland, an | 
industrial chemist who suffers froin | 
a brain injury following an accident | 
in which the child of a friend 











i Much conscientious labor has gone | 


| was needed was a dash of inspiration | 





killed. He blames himself for the 
Sudan Dispute | 
This is J. Arthur Rank’s at- | 


tempt at the March of Time | 
technique for a two-reel short. 
Trouble is*that it is too docu- 
mentary and too much dull trav- 
elog. Also, the very, very Brit- 
ish narrator won't particularly 
enhance its chances in the world 
market. Universal releases “This 
Modern Age” series, as it’s called, 
in America. 

Perhaps the subject-matter, the | 
people, lives and customs of Su- | 
danese, even though there’s an 
attempt to bring up the dispute | 
angle, are not best suited for the | 
screen. Producer becomes ab- | 
sorbed in showing minute de- | 
tail of the educational system | 

| 
| 
| 
| 





and medical lineup. Also how 
much has been done by the Brit- 
ish, not only in both of these 
factors, but also in modernizing 
farming equipment. 

To make a two-reel documen- 


tary with editarial overtones 
sufficiently interesting is an art 
that few producers have 


achieved. This particular sub- | 
ject does not fit that category. | 


Wear. 


rf 


'would produce pictures 


Philipsson is deserving of better | 
roles. Pic’s chances overseas are nil. | 


It’s strictly for the Scandinavian | 
market. 


“Tosen Fran Storniytorpet” (The Girl 
from the Marsheroft (SWEDISH) Kungs- 
film release and = production, Stars Alf 
Kjellin, Margareta Fahlen; features Ingrid 
3orthen, Ceve Hjelm, Oscar Ljung, Carl 
Stroem, Goesta Cederlund, Erik Berglund, 


affair | 


| claim 


man Film release of Anders Sandrew pro- | 
duction, Stars Maj-Britt Nilsson, George 
Fant; features Elof Ahrle, Stig Jaerrel, 
Georg Skarstedt, Ake Claesson, Agneta 
Prytz, Nils Hallberg. Directed by Goesta 
Folke, Screenplay. Sven Bjoerkman, based 
upon novel by Gustav Sandgren; music, 
Hakon von Kichwald; camera, Goeran 
Strindberg. At Royal, Stockholm. Run- 
ning time, 88 MINS. 


Minneapolis, Sept. 9. 

Sidney and William Volk, among 
the territory’s most successful and 
|prominent independent circuit own- 
ers, whose holdings include four’ 
| Minneapolis and suburban de luxe 
theatres and who have announced 
|plans for another new theatre here, 
Federal 


figure in five suits filed in 

court. They’re defendants in four 

and plaintiffs in the other. 
Paramount, Metro, RKO and 


Warner Bros. have filed four sepa- 
|rate suits against the brothers for 
alleged fraudulent returns on per- 
centage pictures. They allege that 
many of the Volks’ statements dis- 
closed “substantially less” in gross 
admissions than in fact had been 


received. A court order is sought 
for permission to examine the Volks” 
books—a request that had been re- 
fused prior to the suits. Plaintiffs 


ask that loss and damages be ascer- 


tained and awarded to them. 
the amount is more 


They 
than 
$3,000. 

On their part, the Volks are suing 
eight major distributors, charging 
the latter have joined together in a 
price-fixing arrangement ‘on mini- 
mum admission prices, their suit 
being prompted by the distributors’ 
demands .on them which led to the 


|four suits against the Volks. 


The Volks ask the court to declare 

as illegal all of the past minimum 
admission contracts between them 
and the distributors, which are Para- 
mount, M-G, RKO, Warners, 20th- 
Fox, Columbia, Universal and 
United Artists, including contracts 
| on which four of the companies are 
suing to recover additional percent- 
ages. 
A court order is requested by the 
| Volks to restrain the distributor-de- 
|fendants from auditing the plain- 
| tiffs’ books to determine if there are 
any unpaid percentage share or 
other balances due on pictures as a 
basis for their recovery and the re- 
covery of damages, if any, resulting 
from failure to make accurate per- 
centage statements and returns to 
'the distributors. It is claimed that 
| under-the Minnesota state law any 
| illegal clause, such as that fixing the 
|minimum admission to be charged 
|by the exhibitors on pictures, in- 
validates the entire contract. 


‘Anderson Circuit (ill) . 
Settles 6 of 8 Suits for %- 
Van Nomikos’ Pending 


Chicago, Sept. 9. 

Anderson circuit, Morris, IIl,, last 
week announced that it made out- 
of-court settlements with six of the 
eight major distributing companies, 
which were suing the chain for al- 
leged non-reporting of receipts on 
percentage pics. Only companies 
that have not made settlements are 
Paramount and Columbia, both of 
whom are negotiating with Ander- 
son at present. 

Par’s suit. against the Van Nomikos 
theatre chain here has been post- 
poned again until Sept. 30. It’s the 
only one pending filed against the 
circuit for alleged non-reporting of 
receipts on percentage pictures. All 
other major film distributors have 
made out-of-court settlements. Hear- 
ing was last set for Sept. 15. 

















Sten Lindgren, Sven d'ailly, Lil Hermelin, 
Anna Lennmalm. Directed by Gustav Kd- | 
gren. Screenplay, Oscar Rydquist and Ed- | 
gien based on novel by Selma Lagerlof; | 
camera, Martin Bodin, At Palladium, 
Stockholm, Aug. 18 Running time, 106 | 
MINS. | 

Based on the late Selma Lagerlof’s | 
noted novel, “Tosen Fran Stormy- 
torpet” is a good film that’s headed | 
for long runs in Scandinavia. Story | 
originally hit the screen some 30 / 
years ago as a silent-and scripters 
found it necessary to expand the 
yarn somewhat to conform with the | 
needs of modern filmmaking. Thes- 
ping, led by Alf Kjellin, is generally 
good. Lensing of Martin Bodin is, 
especially worthy of mention. Film | 
has a good chance in the world film | 
market. e 


Vidor Stays at Col 


Hollywood, Sept. 9. 

Charles Vidor will continue to} 
work for Columbia under his old 
contract as director. 
Proposed deal whereby Vidor 
independ- | 

ently for Columbia release has been | 
called off. i 











4 Ad Film Companies 
Deny Restraint Charges 


ae. Washington, Sept. 9. 

Preliminary hearings of four ad- 
vertising film companies, charged 
with using unfair methods to re- 
strain trade and create a monopoly, 
were postponed yesterday (8) by 
the Federal Trade Commission until 
Friday (12). Delay was at the request 
of lawyers for the companies who 
asked time to ready separate pre- 
trial stipulations. Case will go toa 
formal FTC trial about Oct. 1. De- 
fendant companies are Ray-Bell 
Films, Inc., of St. Paul: Alexander 
Films, of Colorado Springs, Colo.: 
United Film Ad Service, Kansas 
City; and Motion Picture Advertis- 
ing Co., New Orleans. 

They are charged with making 
“long term” contracts giving them 


“exclusive privilege” of exhibiting © 
|advertising films on the screens of 


certain theatres, thus preventing 
other firms from obtaining screens. 











Se a a 


‘ 
f 
; 
‘ 





> ae 
dn deris! 


* ~ 
ee eee 








Wednesday, September 16, 1947 








ATA, MPTOA Reps to Huddle ASCAP 
On a Compromise of 300% Seat Fax 





Important overtures have devel-¢ 


oped this week to compromise the 
300% boost in seat taxes for theatres 
which the American Society of 
. Composers, Authors & Publishers 
planned to push through Oct. 1. As 
a result of action taken by the 
American Theatres Assn., reps of 


theatre groups will meet Friday 
(12) with ASCAP to talk adjustment 
of conflicting claims. If theatre 


officials can win a substantial whit- 
tling of the announced hike in rates 
they'll recommend acceptance by the 
industry. 

Huddles will bring together Si 
Fabian, Ted: Gamble and Robert 
Coyne of ATA; Fred Wehrenberg 
and Herman Levy of the Mot on 
Picture Theatre Owners of America, 
Fred Schwartz, prexy of the Metro- 
politan Theatre. Owners of New 
York: Herman Greenberg and other 
officials of ASCAP. Harry Brandt, 
head of the Independent Theatre 
Owners Assn, Jack Kirsch, prexy o! 
National Allied, and Bob Poole, 
prez of the Pacific Coast Conference 
of Independent Theatre Owners, 
have also been invited. Move for a 
ccnfab was initiated by ATA'’s 
Coyne. 

‘feanwhile, a knockdown battle is 


still in the wings, with exhibs swear- | 


ing deftance to any attempt to put 
the boost into effect. ¢ 
lections have been started in a flock 
of 


wate a legal contest. | 

Number of exhib leaders figure, 
however, that settlement o* the dis- 
pute via a moderate boost in charges 
may be the best thing for the in- 
dustry. They reason that there’s a 
fair enough chance of winning a dis- 
solution of ASCAP as an alleged mo- 
nepoly by legal action. But once 
dene, exhibs’ troubles wouldn’t be 
over. 

ASCAP’s Function 

It’s pointed out that dissolution of 

ASCAP under the present copyright 


War chest col- | 


local theatre groups and several ; 
lerse circuit operators have pledged ; 
as much as $25,000, if necessary, to | 


4 


_Memorial Services For 
_ Sam Gross, C. E. Peppiatt 


Philadelphia, Sept. 9. 
Memorial services for Sam Gross 





| Officials who were killed in a plane 
icrash, will be held Sept. 22 at the 
'Broadwood Hotel by the Motion 
| Picture Associates. 

| Plaques will be given members of 
their families. In charge of arrange- 
ments are Albert J. Cohen, chair- 
man: Lester Wurtele, chairman ex- 
officio; William J. Doyle, and Charles 
Beilan. 


Distribs’ ‘Ambush’ 
Tactics Scored 
By Ind. Indies 


| Indianapolis, Sept. 9. 

| Reports of “exhibitors being am- 
bushed into picture contracts which 
they never would agree to sign ex- 
icept on compulsion” are the subject 
of scathing comment by the Associ- 
ated Theatre Owners of Indiana. 


“These have. been. re- 








instances 


dC. E. Peppiatt, 20th Century-Fox ‘ ; C 
a " : | turn of the Whistler, 


Product Plans 


. Continued from page 7 


“The Tenderfoot,” “Follow Me 
Quietly” and “The Red Light.” 
Columbia—“Coroner Creek,” 


“Whirlwind Raiders,” “Mary Lou,” 
“The Wreck of the Hesperus,” “Let's 
Fall in Love,” “Return of October, 
“Prince of Stallions,” “Blondie’s 
Night Out,” “Adventures of Silver- 
ado,” “Woman From Tangiers, 
“Port Said.” “Brick Bradford,” “Re- 
“West of 
Sonora.” “Durango Kid,” “Gallant 
| Blade,” “Best Man Wins,” “Song of 
| Idaho,” “Woman Order,” “Black 





est Danger.” 
Eagle Lion—‘“Clementine,” “Cork- 


screw Alley,” and at least one more. 


| Enterprise—“Wild Calendar” and 
| “Eugene Aram.” 

Metro — “State of the Union,” 
“Joan of Lorraine,’ “Big City,” 


“Hills of Home,” “B. F.’s Daughter,” 
“Wanted” and “Baster Parade.” 
Paramount — “The Long Gray 
Line,” “Caged Fury,” “The Sealed 
Verdict.” “A Foreign Affair,” “‘Haz- 
ard” and “A Connecticut Yankee.” 


Republic—“End of the Rainbow,” 
“California Firebrand,” “In Old Los 
Angeles,” “Dangers of the Canadian 
Mounted” and four untitled, includ- 





| ing an Al Pearee comedy. 


RKO.— “The Boy With Green 


Hair,” “Mr, Blanding Builds His 
Dream House,” “The Harder They 
Fall,” “Great Man’s Whiskers,” 


“Mystery in Mexico,” “The Road to} 
Carmichael’s” and a Tim Holt west- | 


ern. 





. th 
|peated often enough that we ONL tee aati es yen “ ft 
|ready to believe it is a planned | ee a ee : 
| strategem,” the. Hoosier indies de- ge lb gaa in preparation 
lelare. “For your own protection | pasar Ps ae : 
|don’t’get out on a limb by advertis-; Twentieth-Fox — “Call Northside 


|ing a picture on which you have no 
contract approval or confirmation 
|and do not leave such a date unpro- 
' tected,” it warns. 

The way the gimmick works, ac- 
|cording to ATOI, “the decoy used is 
ia hold date on an outstanding pic- 
ture. Deals for a number of other 


| features are negotiated at the same 


laws would compel exhibs to treat 'time the contract is made on the hit 


with a thousand or more songsmiths 
separately on different pictures 
played. 

An alternative which exhib legal- 
ites have been considering is to pres- 
svre Congress into amending the 
copyright laws. Argument is that 


| picture. Now, pending approval of 


the deals, a hold date is set on the 
| decoy picture. 

“But for some reason or other the 
'distributor’s representative ‘cannot 
seem to make up his mind whether 
or not to accept the license applica- 


these laws, passed in 1909, do not/tion of the exhibitor. Time goes by 


meet present conditions and were 
not adopted with sound-on-film de- 


vices in mind. Exhibs could ask for | 


an amendment which would prevent 
ASCAP from levying on theatre men 
after exacting fees from producers. 

Passage of amerided laws, it’s felt 
by many exhibs, won’t serve the 
purpose because ASCAP would al- 
most certainly boost rates on pro- 
ducers if they can’t levy a charge 
on theatres. That hike would be 
reflected in added rentals and there'd 
be no real saving for exhibs. 


SAG’S SPECIAL RATES 
FOR CHEAP INDIE PIX 


Hollywood, Sept. 9. 
A membership vote ef 2,104 to 135 
endorsed the Screen Actors Guild's 
special rates for low-budgeted inde- 
pendent productions. Concessions 
granted indies cover overtime work 
on westerns with $45,000 maximum 
budget and features having a top of 
$90.000. Day players, working at $55 
daily, will draw straight time for the 
‘9th and 10th hours put in, time and 
one-half for hours after 10-a-day. 
Weekly players, working at mini- 
Mum oi $155, will be paid straight 
time for first six hours over 48, time 
and one-half afterwards. 








| and the date in question is just a few 


‘days off. 

“Perhaps the exhibitor already is 
running his trailer, his programs are 
distributed and he may have spent 
considerable money in additional 
| advertising. At this point the dis- 
| tributor decides the deals are not ac- 
ceptable and an. ultimatum is issued 
to the exhibitor dictating at what re- 
vised terms he must sign up for the 
pictures, or what additional pictures 
he must contract for if he is to get 
delivery of the feature whose play- 
date is right on top of him. Of 
course, all along he thought he had 
a deal that would be accepted in 
due time. 

“Faced with this dilemma,” ATOI 
reports, “the exhibitor usually feels 
he has no alternative except to agree 
|to the new demands. He has reached 
‘for the bait and the trap has been 
sprung.” 


STUDIOS LOWER GATES 
ON TOURIST DELUGE 


Hollywood, Sept. 9. 
Film’ studios are hanging the 
“Keep Out” sign on their gates to 
stop the deluge of tourists and con- 
vention delegates who have been 
costing plenty in impeded produc- 














Briefs From Lots 


Continued from page 7 =" 








at Republic for co-starring in “End 
of the Rainbow.” . .. 
“Christopher Blake” troupe, headed 
by Peter Godfrey, shooting on loca- 
tion in the L. A. Union Station. . . 
Joe De Rita started his summer 
shorts program at Columbia with 
“Wedlock Deadlock,” . produced by 
Hugh McCollum, with Edward 
Bernds directing. . . . “The Flapper 
Age” at 20th will be released as “The 
Flaming Age” . . . Dona Reed shift- 
ed from Metro to Par for femme lead 
in “The Long Grey Line” , . . Jose 
Ferrer officially signed for the Dau- 
phin role in the Ingrid Bergman 
starrer, “Joan of Lorraine” 


Warners’ | 


tion. New policy was announced by 
Y. Frank Freeman, chairman of the 
board of directors of AMPP. Move 
is part of the wave of economy that 
has been sweeping the lots since the 
closing of the British film market. 
Working press and other legitimate 
visitors will be permitted to enter 
the studios as usual, but sightseers, 
particularly those on bus tours, are 


$1,560 Theatre Haul 


Minneapolis, Sept. 9. 


* | tabu. 








| heavy safe from the boxoffice into 
| the foyer of the Paradise, local indie 
‘nabe, and, after cracking it, escaped 
| with the $1,500 receipts. 
Marks showed that 





the heavy 


. | Strongbox had been hauled at least 


| 777,” “The Flaming Age,’ “Deep 
| Water,” “The Ballad of Furnace 
' Creek” and “The Street With No 
Name.” 

United Artists, through its indie 
| producers—“Queen of Hearts,” “Only 
| the Valiant,” “Outpost in Morocco,” 
“Pitfall,” “Texas, Heaven and Brook- 





lyn” and the story of the Marx 
Bros. 
| Universal-International — “Letter 


|; From An Unknown Woman,” “Up 
in Central Park,’ “Casbah,” “An- 
| other Part of the Forest,’ “All Mv 
' Sons,” “The Brain of Frankenstein,” 
“Are You With It?”, and one un- 
titled, with “Midnight Lace,” “Toma- 
hawk” and two more as possibilities. 

Warners—“Winter Meeting,” “Don 
Juan,” “Johnny Belinda” and “To 
the Victor.” 

Singles and their productions in- 
clude “The Secret of Dr. Parazoides,” 
Edward Nassour; “So This Is New 
York,” Screen Plays; “Lulu Belle,” 
Benedict Bogeaus; “Mr. Joseph 


Young of Africa,” Merian C. Cooper; | 


“Man .Eaters of Kumaon,”’ Monte 





Safecrackers tugged and hauled a) 


Shaff, and an untitled indie by Al- 


‘bert J. Cohen. 








U Clearances 


Continued from page 7 








Second and subsequent runs would 
be able to cash in on advertising and 
exploitation built up during the 
opening engagements. 

As part of its revamped selling 
policy, Universal is seeking guaran- 
tees of longer runs, staffer disclosed. 
Company is asking for more reason- 
able control figures on first-run 
bookings to insure that a picture will 
hold over while it’s still grossing a 
sizeable sum. Heretofore, U was 
hampered by control figures which 
were “unrealistic and absurdly high” 
in many situations, it’s said. 


Mass., Maine Exhibs 


Squawk on Clearance 
Boston, Sept. 9. 

Eisner Theatres, Inc., operating 
the Cameo theatre in Uxbridge, 
Mass., and Marshall G. Carlton, who 
/Tuns the Yarmouth, Yarmouth, Me., 
filed clearance complaints with the 
| film arbitration board here this 
week, both against the Big Five 
major distributors. Eisner seeks re- 
duction 
clearance on Stadium, Park and 
Bijou theatres in Woonsocket over 
the Cameo. The circuit also wants 
relief on other clearances. 

Carlton seeks similar clearance in 
connection with theatres in Freeport 
_and Brunswick plus adjustments in 

30 and 60 day clearances enjoyed by 

Portland houses. Meantime Loew’s 

has filed an appeal with the N. Y. 
| film arbitration board in connection 











Howard Da Silva has featured role 25 feet from the boxoffice into the | with a recent award to the Narra- 
in “The Sealed Verdict” at Para-| foyer where they could work on it! gansett Community theatre, Wake- 


mount. 


jat leisure, 


j field, R. 





Eagle” and “Boston Blackie’s Great- 


+ e 
Inside Stufl—Pictures 

Pointing up the steps being taken by picture producers to cut costs and 
improve films as the world market shrinks, the Wall Street Journal last 
Friday (5) frontpaged this new problem of the film industry in one of its 
lead stories. Story cited the various steps being taken to meet this new 
problem, recently accentuated by Great Britain’s néw 75% tax, including 
rehearsal of casts, use of cheaper sets and more careful editing of scripts 
instead having to trim the finished film. 

This cites that pre-rehearsing was credited by 20th-Fox with bringing in 
“Daisy Kenyon” ahead of schedule but that some producers question its 
value. W. S. J. states that cost cutting hasn't been reflected yet in salary 
cuts, most studios feeling this isn’t necessary if efficiency is improved. It 
states, however, that one vet talent and casting director of a major studio 
contends salaries must be cut. 








Ten major book promotions, most set at one time in the history of 20th- 
| Fox, have been lined up for nationwide exploitation backing for current 
and forthcoming 20th films. List of bestsellers, most of which have been 
acquired during the last three years, points up 20th’s emphasis on con- 
verting top literary properties into pictures. 

List includes “Mother Wore Tights,” “Foxes of Harrow,” “Forever Am- 
ber,” “Captain From Castile,” “Gentleman's Agreement,” “Green Grass of 
| Wyoming,” “Snake Pit,” “Daisy Kenyon” and “Nightmare Alley.” Special 
| reduced price edition of “Amber,” slated to sell at $1.49, will be issued by 
| Macmillan in October, simultaneous with the mass roadshow release of 
| the film. 


| 


Screen Actors Guild is notifying all franchised agents not to sign 
clients for acting deals with producers who did not ink a Guild contract 
prior to the Ta’t-Hartley deadline on closed shop agreements Aug. 22, 
Notice will cover only a few indie producers who expect to go into 
production in the near future. 

Before these indies can use SAG members, -Guild clearance must be 
given. Along with notice to the agents, SAG is also sending a list of 
producer signatories to its one-year pact. 

Universal’s deal for the screen rights to the Broadway legit smash, 
“Harvey,” called for $200,000 down and the balance of the total $1,000,000 
price tag over a period of five years. Under terms of the deal between 
U and Brock Pemberton, producer, and Mary Coyle Chase, author, the 
pic can’t be released until 1950. 


Rep Back to Actioners 


Continued from page 7 
































clusion that the reasonably-budgeted, he attributed in part to Yates’ choice 
sure moneymakers are a better bet. of product. 
Disappointers | In the Trucolor department, over 
None ‘of the upped-budgeters or} Which Yates is so enthusiastic, he 
prestige-type films has proved par- has. scheduled 12 westerns (six with 
ticularly profitable to Rep either in Roy Rogers and six with Monte 
a financial way or in adding much | Hale), “Bill and Coo,” a feature- 
stature to the company, although | length novelty produced by Ken 
some did manage to break into im-| Murray, and four cartoons by Bob 
portant first-run houses. Pix with | Clampett. 


which Yates was trying to build up 
Sept. 22 Meet to Decide 











a 


Rep prestige included Ben Hecht’s | 
experimental low-budgeted “Specter | 
of the Rose,” plus a number of much 4 
higher cost films, including Frank J 

Borzage’s “I’ve Always Loved You,” Future of N. : Federation 
“Gallant Man” and “That’s My Man”: Question whether the Federation 
the Nelson Eddy-Ilona Massey star- | 0f New Jersey Theatres, an alliance 
rer, “Northwest Outpost” and such | Of indie houses and affiliate chains 
Vera Hruba Ralston starrers as “The 

Plainsman and the Lady” and ‘Wyo- 
ming.” 
Two prestige specials made by the 


Charles K. Feldman group for Re- 
public release, with part Rep financ- 
ing, are almost ready for distribu- 
tion. One is the John Steinbeck 
story, “The Red Pony,” produced by 
Feldman and Lewis Milestone in 
Technicolor and starring Myrna Loy 





or elimination of 14-day! 


and Robert Mitchum.* The other is 
| Shakespeare's “Macbeth,” produced 
‘by Orson Welles as an experimental 
_low-budgeter, 

Nine “deluxe” productions are on 
the schedule for the 1947-48 season. 
Despite Yates’ reported disappoint- 
;ment at the turn his efforts have 


|taken at upping Rep’s class, he will | 


'go ahead with those ‘“deluxers” 
| which represent coin already in- 
‘vested in the property itself and in 
its development. Budgets wiil be 
held in tight rein. 
Borzage’s Exit 

| A reflection of Yates’ change of 
heart is seen in current negotiations 
| to terminate Borzage’s contract. With 


‘his three entries having produced. 


| minimal financial gain for Rep, he’s 
_expected to leave the lot shortly. 
Yates recently got into a row with 
his producers by putting a ceiling 
, on their budgets. 

| One of the difficulties Rep runs 
into with the heavy-budget produc- 


tions is that its sales department is | 


not geared to handle them effici- 
ently. Having been built on another 
type product, it has difficulty in get- 
, ting rental terms commensurate with 
the cost of the: pix. That’s not to 
deprecate, however, distributior 
chief James R. Grainger’s sales force. 
| which is particularly efficient in its 
own metier. Its task has been made 
doubly tough by the fact that none 
of the big-budgeters has had any 
outstanding b.o. pull, ‘ 
| Change of policy on which Yates 
_is embarking regarding the prestige 
product may be partly attributed. 
too, to criticism from Rep stock- 
_ holders, Long burning feud with 
major shareholder Harry Goetz, 
| which came to an end last week with 
_ Yates’ purchase of Goetz’s stock, 
,arose partially over this subject. 
, Goetz squawked that net during the 
war years wasn’t commensurate with 
the profits of other companies, which 


|in the state, will continue as a per- 
| manent organization will be decided 
at a general meeting called by chair- 
‘man George Gold for Trenton Sept. 
|22. Group was formed in the spring 
to fight a threatened sales tax bill 
and there’s considerable sentiment 
to keep the outfit operating as a 
state-wide mouthpiece for all thea- 
tres. 


Federation of over 400 Jersey 
houses includes New Jersey Allied, 
indie circuits, Warner Bros., RKO 
| and Walter Reade chains. Meet will 
| also discuss the threatened boost in 
|seat taxes by the American Society 
| of Composers, Authors & Publishers 
| and growing practice of advanced 
| Prices on pix. 














r 


‘Ecstacy’ 


Continued from page 7 








,courts its victory was a hollow one 
since it was conceded that Cummins 
owned the available prints and 
others could not be obtained due to 
the war. 


| However, according to Cummins, 
he was a good fellow and permitted 
Wyngate use of the prints but not 
the picture’s score which he added 
_to the film and was owned by his 
subsid. Foreign & Domestic Music 
Corp. Wyngate, incidentally, was 
slapped with an $18,000 judgment 
| last spring for unauthorized use of 
| the music. For his current distri- 
butional plans Cummins has secured 
another print, a German version, 
which he claims to be “complete 
and unexpurgated.” New York State 
| censor body, Motion Picture Division 
(of the State Board of ‘Education, 
‘now has the film before it for its 
Official okay, 


| With “Ecstasy’s” ownership clari- 
fied, Cummins declared last week, 
his firm, representing Machaty, will 
attempt to recover moneys earned 
by the picture for other individuals 
and companies who claimed to have 
held rights to the picture as well as 
any stray prints that may be in ex- 
istence. Attorney for Machaty is 
Coast legalite Herbert T. Silverberg. 
Producer, incidentally, shortly 
leaves for Prague where he’s slated 
to make a film at the Barensdorf 


, Studio, 
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Before cities grew out of our land Inspired by these valiant people, 


Cecil B. De Mille has made his first 


production in three years. Its dra- 


and atomic power challenged us, the 
cradle of our nation was the forest. 


At the forks of the mighty Ohio, 


where today stands a colossus of 


matic grandeur depicts the fierce 


ERT 


defense of Fort Pitt by men and 


a‘ + ; 2 Gary Cooper women : ee 
one and sinew for a continent, a courage in one of the most heroic 
Paulette Goddard 


steel whose furnaces bring forth 


lonely outpost once guarded the battles of all time. 


4 


7 Cecil B. DeMille’s It is a story that sweeps through . 


frontier. It was-called Fort Pitt and 


around it stretched a vast wilderness 


exciting days of history to moments 
where men came, facing untold | : 
. of tenderness. Countless thrills, thou- 


dangers, to weave the pattern of an Salen tiy 


unborn flag... often at the price of TECHNICOLOR ' sands of players mass a wealth of 


their own lives. Howard Da Silva - Boris Karloff : 
These are the UNCONQUERED Cecil Kellaway: Ward Bond Technicolor production. 


entertainment into one gigantic 


: Produced ond Directed by } ‘ f 
who back through time and to the Cecil B. DeMille Because the picture is so great, we 


Screenplay by Charles Bennett, Fredric M. Frank Te) 


end of time are the living fortress of Lasky, Jr. + Bosed on the Novel by Neil H Swanson confidently predict that the screen 


America’s freedom. event of 1947 will be 


The Great American Adventure 
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N. Ys Mayor Certainly Cutting All 
Red Tape to Encourage Film Prod. 


Major film producers wishing to, 
Denver Newsreel Clicks 


Jens pictures in New York hence- 
forth will need no city permit for 
Denver, Sept. 9. 
A local newsreel, featuring news 


daylight shooting, if no “heavy” 

electrical equipment is used. That’s 1 
of Denver and Colorado, is being 

used in eight flim theatres here. A 


the first specific result of Mayor 

O’Dwyer’s attempt to. streamline company, headed by Harry Huffman, 

license regulations in his attempt tO} ¢ity manager of Fox theatres, and 

attract a greater share of major film | Gordon Gross and Harlan Menden- 

production to N. Y. hall, cameramen, make the reels up 
Decision to abandon the regulation |from shots taken of selected local 

requiring a daylight shooting permit | events, with schedules two weeks 

was reached at a meeting of film|in advance. . 

industry representatives Monday Room is left for spot news in ea¢h 

issue. 


(8) with Judge Edward C. Maguire, 
Kanins Str 


the mayor’s motion picture co- 
For N. Y. Locales 


ordinator. Huddles were also held 
Garson and Michael Kanin’s indie 








at the meet on the possibility of 
eliminating the so-called “street 
fare” permit, which requires pro- 
ducers to obtain the approval of the 
Police Dept., Dept. of Water Supply, 
Gas and Electricity. the borough 
president and the Building Dept. 
Idea is to work out a single permit 
that will be issued by one individual, 


possibly the police traffic division. production unit, which wound up 
In a further step to eliminate | shooting in New York last Friday 
much of the redtape that has scared (5) on 


producers away from N. Y. to date, 
Maguire plans to issue a simple set 
of rules governing the lensing of pic- 
tures in the city. Rules will also 
contain the names of city depart- 
ment representatives for the various 


second pic under 


ternational pact. Kanins are so im- 





Course on literary property and 
copyright law will be conducted 
this fall by the Practicing Law In- 
stitute and the Bar Assn. of New 


York City. Series of 12 lectures, 
intended primarily for lawyers but 
open to others qualified in the field, 
will be given Thursday evenings, 
starting Oct. 6, in the Bar Assn. 
Bldg., New York. 

Course will cover books, maga- 
zines, periodicals, dramatic-musical 
and musical works, films, radio, tele- 
vision, commercial] prints and adver- 
tising, with special emphasis on 
copyright registration and renewal, 
|protection of ideas, contractual re- 
lations with authors, and strategy 
{and procedure in preparing and try- 
| ing copyright cases. 

Participants in the program will 
include Sam B. Warner, U. S. Reg- 
ister of Copyrights; U. S. District 
Court Judge Vincent L. Leibell, and 
|Walter J. Derenberg, trademark 
counsel to the U. S. Patent Office. 
The lecturer’s panel includes Bruce 
Bromley, of Cravath, Swain & 
Moore; Robert J. Burton, head of 
the legal department of Broadcast 
'Music; Isaac Watlineton Digges, 
counsel to the Assn. of National Ad- 
vertisers; Arthur E. Farmer, of 








“A Double Life,” hopes to be | stern & Reubens: Sidney Fleisher, 
back in January for lensing of its | counsel of the Authors League of 
its Universal-In- ; America; Joseph A. McDonald, gen- 


eral attorney and v.p. of the Ameri- 
can Broadcasting Co.; James S. Polk, 


pressed with the documentary qual- | paramount attorney; Edward A. Sar- 


permits necessary. City administra- ity gained by New York shooting, | goy, of Sargoy & Stein, and Charles 
tion does not intend to seek commit- | they want to work in Manhattan de- |S. Rosenschein, counsel in copyright 


ments from the majors to lens more | spite the fact the story will be cirea | litigation and chairman of the sub- 
| committee on education of the Bar 


| Assn. committee on copyright. 


films in N. Y. but will do everything | 1880 or 1890. 
possible to make it easier for those | Harry Horner, w.k. Broadway 
almmakers who desire to work here, scenic ‘designer, who is serving in 


according to. Maguire, ; ‘ 
Attending Monday's meet were se a vane eng of he 
William D. Kelly, of Metro, with | “7b 's remaining east to scout pos 
Eddie Dowden, of Loew’s: Gilbert 
Kurland, Universal; Doug Travers 
and Harold Lewis, RKO-Pathe; Hal 
Hode, Columbia; Thomas Murtha, 
N. Y, state representative of the In- 
ternational Alliance of Theatrical 


Stage Employees, and Sol Scoppa, |. Pies , 
business agent of the N. Y. studio | WE wwe, te anly oh line oe Pe 


mechanics local. Michael Kanin, who’s producer of 


}“Double Life”; Ronald Colman, who 
. stars in it 
PIX STOCKS ALSO DOWN 
IN GEN'L WALL Si. DIP, | 
;along Broadway and in other parts 


Picture company stocks were car- lof Manhattan 
ried down to their previous 1947 | : 
lows, or clcse to them, as the whole 
stock market sold off to new low 
levels for year in Monday’s (8) ses- 
sion on-N.Y, Stock Exchange. The 
only film company issue to resist the 
sell-off was Republic common which 
climbed fractionally to $4.8742. With 
the whole market staging a rally 
yesterday ‘(Tues.), picture shares also 


|He figures he can beat the antique 
angle to the script by carefully 
|choosing representative houses of 
/50-60 years ago and shooting nar- 
rowly to block out stuff that doesn’t 
fit in. Story, which Garson Kanin 





'erew returned 


story. 
N. ¥. OK for Filming 
Hollywood, Sept. 9. 
Frank Satenstein, Marathon Pic- 
tures prexy, is strongly in favor of 
New York as a film location. 


lifted fractionally or closed up firm. 


In Monday’s sell-off, Paramount at 
$21 and Universal at $15.62'4 both 
equalled their lows for the year. 
Latter was off $1.25 on day. U pre- 
ferred also equalled its 1947 low. 
Loew's sagged 75c. but still was 
about $1 above the year’s low price. 
RKO barely held above its low level 
while 20th-Fox dipped 50c. where 
near the year’s bottom. 











B’way ‘Outlaw’ | 


Continued from page 7 








lew firm of Poletti, Diamond, Rabin, 
Fricdin & Mackay (partner Charles 
Poletti ‘s former  licutensnt-gov- 


_ernor of New York) and O'Brien, 


Dejscoll, Raftery & Lawler, UA’s 


~coursel. 


Legalites are certain that the Li- 
cense Commissioner has gone be- 
yond his: authority and Will fight 
him. They tried last April, but N. Y. 
supreme court Justice Bernard 
Shientag dismissed ‘ Hughes’ com- 
plaint against Fieldiag 
Commissioner Arthur W. Wallander. 


Court held that decision on the pie- | 


ture’s right to be shown could only 


be handed down after it had been | 


opened and prosecution instituted. 

Fielding was turned down by: the 
New York Board of Regents in an 
efiort to have revoked the film's 
license, indicating its approval by 
State censors. In the ferefront of 
opposition to “The Outlaw” and 
tacitly backing Fielding have been 
powerful church groups. 

Much of the squawk regarding 
“The Outlaw” hinged around the ad- 
vertising. In New York papers this 
week it has been he'd strictly to 
type, with no pictures, and very cir- 
cumspect wording. Fielding will 
have nothing to point a finger at in 
this regard. 


and Police | 


Weather, he said, is no longer a fac- 
tor, and it doesn’t rain any harder 
on the roof of a studio in New York 
than it does on the roof of a studio 
in Hollywood. 


Producer left for the east to film 
“Close Up” in Manhattan. 





GEVAERT'S NEW COLOR. 





Belgian’s Opposition to the Russians’ 
Agfa Tint Process 
Paris, Sept. 2. 

Gevaert, the Beligian film manu- 
facturer, has a new color process 
for 35m pictures which may be first 
offered to the Brussels government 
but which Continental film pro- 
‘ducers are eyeing interestedly. It 
‘comes on the heels of the Agfa 
color, controlled by the Russians in 
, Berlin, which is highly touted and 
‘which was given its debut in “Le 
Mariage de Ramuntcho” (“Marriage 
‘of Ramuntcho”), currently doing 
‘OK business despite the heat, at the 
Rex and Gaumont Palace, in Paris. 


Incidentally, a sidelight on the 
vagaries of the Russians, with whom 
the Fren-h must do business in or- 
der to get the Aefa color, has to do 
with their vodka-dr'nking proclivi- 
tices. The French emissaries must 
be equipped 
‘and fraternally with the Russkys, 
| whose vodka consumption is pro- 
digious. “Otherwise.” as one French 
film man said, “you hurt their feel- 
\ings, they forget they have been 
your pals all through the day and 
|half the night, and suddenly turn on 





you, telling a couple of Russian sol- | 


diers to ‘throw him out’ for. being 
an ingrate. It’s literally happened 
‘that, after a week of powwows. 
comes Sunday dinner they forget 
who you are and why you come.” 
‘Agfa’s counterpart in the U. S. is 
the Anse erlor process: both orig- 
jinally German). 


|sible locations for the next picture. | 














Labor ‘Peace’ 


Continued from page 3} = 





expected that the unions represented 
at last Sunday’s Chicago huddle wil! 
attend the new meeting since all 
have an interest in reaching an early 
settlement of long Hollywood labor 
fight. ~- 

’ Earlier, Congressional investiga- 





opposite Signe Hasso; | 
|George Cukor, the director, and the | fistic sessions with reams of data on 
to Hollywood over|studio working conditions but no 
the weekend. Colman plays a legit! concrete answer to the current 
actor and many scenes were shot | strike. 


_| tional 


toa cope alcoholically | 


tors moved out of town after five 
weeks of turbulent and sometimes 


Testimony-in the closing sessions 


Garson Kanin and | charged Walsh and the IATSE with 
his wife, Ruth Gordon, wrote the | playing on the side of the producers, 


to the detriment with CSU workers. 
This was denied, not only by Walsh 
but by Roy M. Brewer, Interna- 
representative of IATSE. 
Charging that the investigation was 
used as a smear campaign by 
enemies of IATSE, Brewer declared: 
‘Promise Broken’ 


“We were hopeful that the Sub- 
committee would make a thorough 
investigation of the causes of the 
recurrent Hollywood jurisdictional 
strikes. We expected that the hear- 
ings would be conducted on the 
plane of authenticated facts. Our 
hopes were futile. The promise was 
broken. 


“Those who would’ understand 
Hollywood's complicated labor prob- 
lems must recognize that there are 
| at work in this conflict two separate 
and distinct forces, joined for the 
purpose of destroying the dominant 
' position which the IATSE holds in 
| the motion picture industry. These 
| forces are (1) the Cagnenters Union 
|end the burning ambition of Big 
, Bill Hutcheson to dominate studio 
labor; and (2) the subversive drive 
|to bring all Hollywood labor under 
the influence of the Communist 
‘Party and those who follow the 
Communist line, which drive centers 
‘around the Cenference of Studio 
Unions and Herbert K. Sorrell.” 


Sorrell Names Bioff 


| Sorrell, who denied any near or 
remote connection with the Commu- 
nist Party, was recalled before the 
commiitee to clarify a state- 
ment he had made ut an earlier ses- 
sion to the effect that he had been 
otfered a bribe of $56,000 to remove 





‘scene. Irving Me€ann, counsel for 
the committec, explained that he had 
veen asked to clear up this statement 
lest to create an impression that the 
offer of bribery had been made by 
a producer. 

Sorrell answered: “It was Willie 
B off.” 


Pat Casey, for years labor contact 
for the producers, laid the blame 
for studio labor troubles on the 
A. F. L. executive committee and 
the “three wise men” who issued 
the directive that compliczted the 
i situation, 


N.Y. Bar Ass’n Lectures 
On Literary Copyrights 











ae 


council meeting. 

In arguing yesterday for a pledge 
clarifying each councillor’s position 
on totalitarian groups, Nugent _as- 
serted that the overwhelming major- 
ity of the members are moderate 
liberals. He asserted tnat “Equity 
should be run by the middle group, 
not be either extreme—but it needs 
both extremes to act_as a goad to 
keep. the middle from becoming 
complacent.” He also declared 
that an oath such as he proposed 
would not invade anyone's civil 
rights, as this is a union, not civil 
matter. Equity, he claimed, has the 
right to adopt any rules for mem- 
bers or officers that it chooses, even 
lif such rules should be unreason- 
able. 








| Nugent also had suggested the for- 


mation of a special committee to 
screen any resolutions 
the council, with the idea of pre- 
venting the association from becom- 
ing involved in political matters or 
any activity not directly related to 
union affairs. His proposal for a 
oath by councillors and officers was 
adopted at last week’s council megt- 
ing, but, in order to have it decided 


iby a larger council attendance, he 


subsequently withdrew it and wrote 
to every council member, urging 
them to attend yesterday's session, 
when the measure would be taken 
up. 

Referring to the resolution which 


and employees to take a non-com- 
munist, non-Fascist oath, the letter 
said in part: 

“This resolution does not compro- 
mise our stand in criticism of the 
Taft-Hartley Bill. It simply imple- 
ments an old rule, (that no officer 
may be totalitarian, in politics). It 
brings the whispers into the open. 
Let us stand and be counted, as 
American Constitutionalists, or as 
Stalinists, or as Francoites. Please 
attend this meeting and support the 
new Militant Middle! 

“Personally, I am sick of the Right 
and the Left—in Equity, in Holly- 
wood, in the -United States and in 
the world. I believe (perhaps naive- 
ly—but I have Jesus Christ and 
Moses, and Confucius, 
Franklin Roosevelt, Woodrow Wil- 
son, Teddy Roosevelt and Willkie on 
my side) that the majority of men 
are decent liberals or decent con- 
servatives. If you are a_ radical 
Stalinist, or a radical reactionary, 
come anyhow—and vote against us.” 

Nugent’s Letter to Loeb 

Loeb’s opposition to the proposal 
that Equity councillors, officers and 
employees should be forced to take 
a non-Communist, non-Fascist oath 
was so strenuous that he and Nugent 
engaged in a lengthy argument akout 
it during last week’s session. So 


Actors’ Showdown on ‘Isms’ 


Continued from page | jaa 


offered to | 


'in and try to correct or 
| such injustices. 


would require all councillors, officers | 


| 
| With 


Buddha, | 








in time, submitted to next week’s ,;mechanisms set up by any other gov- 
: ernment, and if any one of us is un- 
willing to stand up and state what’ 
'he believes in and what he stands 
for, in writing, then he should get off 
I did not invent the 
rule which says no. councillor or 
officer may be a Communis: or a 


| the Council. 


Fascist. Equity made that rule sev- 
eral years ago. 

“IT believe that there is a place in 
‘any labor union (if the unioh 
| chooses to accept them) for opeiily 
| avowed Communists, and logically. I 
| suppose, even for openly avowed 
| Fascists. I do not belicve that there 

is any place in any labor union gr 
organization or in the United States 
of America for anyone who rcfuses 
to say what he is and what he be- 
| lieves in. If you tcll me that such an 
open stand exposes people to per- 
secution in various forms, I aviee 
with you. It does, but only mildly 
|in this country,—and there ace 
plenty of liberal organizations, such 
as the Civil Liberties Union, to step 
mitigate 


“T accuse no one. I ask every Coun- 


cillor to vote for or against the 
Kennedy-Nugent Resolution, and I 


ask the membership to sustain the 
action of the Council or to disclaim 
it if they so choose, but those of us 
who consider ourselves liberals or 
conservatives, but not totalitarians, 
will fight with ever nerve and 


| muscle to carry through our policy, 


and we will carry it not only to a 
| general meeting but to a referendum 
if necessary.” 

the passage of the Taft- 
Hartley legislation -recently, the 
; question of union participation in 
| ““political” matters has become much 
more involved, since most Equity 
and AFRA members agree that the 
|T-H law directly concerns their 
|unions and the conditions under 
| which they operate. However, how 
|far the organizations should go in 
opposing the T-H law is admittedly 
|a matter of degree and interpreta- 
|tion. Similarly, there were two dis- 
tinct points of view on whether 
Equity should become involved in 
the controversy over facial sevrega- 
tion at the National Theatre, Wash- 
ington. In that case, the council 
voted to take positive action against 
the discrimination and, in the new 
contract with the League of N. Y. 
Theatres, it was outlawed, effective 
|; next May. 


|26 RKO SCRIPTERS 


' 








Hollywood, Sept. 9. 
Writing mill at RKO is the busiest 
_in nearly a year, with 26 scripters at 
work on 18 story properties. 
Scribes are DeWitt Bodeen, Mar- 


MASTERMINDING 18 PIX 





tin Rackin, Harold Medford, Norman 
letter addressed to Loeb, which he Panama, Melvin Frank, Eric Hod- 
read at yesterday's (Tues.) meeting. | gins, Ben Barzman, Alfred Levitt. 
In it, he sought to explain his rea- } Ernest Pascal, Lionel Houser, ‘Art 
sons for the proposal and his answer Cohn, Waldo Salt, David Hertz, 
to Loeb’s arguments, Gerald Grayson Adams, Charles 

The letter said, in part: “I hope, | Schnee, John Paxton, Frank Fenton. 
frankly, that the resolution which | Edith Sommer. Mel Dinelli, Samuel 
Kennedy and I proposed will carry. | Fuller, Norman Houston, Frederick 
I also hope that you will see that Lonsdale, Herman J. Mankiewicz, 
|this is not a personal attack on you, |Edward Gelsey, Robert Pirosh and 
and I think you must sce that since '"eonardo Bercovici. 


'I voted for you and supported you = ea | 


|two years ago when you were under 
Continued from page 6 


Nugent wrote another letter, arf open 











jattack, and I proposed and carried 
fe toga the compromise which kept , 
}you on the Council when you were | ——_ 
defeated at the general election two with the majors for cosi-of-living in- 
|years ago. If you will consult Sam | creases under their contraci’s waze 
‘Jaffe he will tell you tlat there was reopening clause would not be af- 
an open ‘deal’ between is at 4 | fected at all by the recent wave of 
_Councii meeting, when a deadlock pinkslips. SPG is demanding a flat 
|had arisen with- Matt Briggs leading | 30° across-the-board incresse while 
, one side and Sam leading the other,| SOPEG is asking for 30° or $10, 
‘I was the Henry Clay of the moment | whichever is greater. These neo- 
; Who suggested the one-year com- | tiations will forma'ly bein Sept. 27 








himself from the Hollywood labor | 


jpromise with a chance for you to run 
|again at the end of one year, and 
you did run again, and you were re- 
|elected for five years. I am not your 
| personal enemy nor Sam’‘s nor the 
/enemy of any member o° the Equity 
Council. 
In re: Frank Fay 

“Last Tuesday I said some rather 
iharsh thines about Frank Fay, but 
I was speaking of Mr. Fay as a 
Council member, not as an actor or 
aman. He is a damn good actor. an 
old friend of my father’s, and a 
fairly pleasant acquaintance o° mine, 
; but I don't like the way he behaves 
jin Council. and I don't like the po- 
| litical policies for which he stands. 
The same thing goes for you or any- 
body else who, has been suspected 


/of being Communistic, and as I ex- 


plained to you personally the other 
day, when I say ‘Communist.’ 1 
mean a worker for Stalin. If you or 
Frank Fay or I owe @'lecienes: to 
any other government or to the 


,although SOPEG is holding a pre- 
liminary session with the majors to- 
day (Wednesday ). 

| Breskdown of last week's layoffs 
| lists 24 persons sliced from Para- 
mount’s accounting and contract de- 
| partments, 15 persons from Loew's 
contract sales devision, six from Re- 
public, and 36 miscellaneous employ- 
ees from UA and UA Interrational. 
All of these were SOPEG members. 
In addition, Republic, Universal and 
UA International laid off two pub- 
licists apiece, all SFG m.,nvers. 
On Monday (8), Republic laid off 
five SOPEG clerical employees ard 
three publicists, members of the 
SPG. Case of nine public'sts laved 
| Off at 20th-Fox last month is cur- 
. rently being submitted for arbitia- 
tion. At the same time, another un- 
ion row: is brewing at 20‘h where a 
_ bookkeeper in the field cxploitation 
department, earning’ $175 a week, 
was laid off w:'h t’: h later 
reopened at a big salary cut. 
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THE BOX OFFICE: 


THE INDUSTRY’S TRADE ‘ 
CLUES TO A THRILL HIT! eee 













ore erate te%e'e'e estate ts state “Delightful tale of crime and humor . . 
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Pe apse Oe e turned to hold audience attention!” 
<0 --Motion Picture Herald 


. perfectly 
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“Will keep payees guessing . . . Inspector Cockrill 
played superbly by Alastair Sim!” |= —Daily Variety 


"Well-made thriller . . . high degree of suspense!” Ped 
—Exhibitor at ae nee 

COREE’. - Sa ‘ale Seats “Enthralling thriller... builds to suspenseful, ingen- 
1 ious climax !”’ —Showmen’s Trade Review 


“Refreshingly made... excellent all-around acting, baat. 
clever dialogue, adroit direction!”’ ee are 
oe -Motion Picture Daily 


steht an 2 ! erorer oes penretetrtieereretetetetetet, Will keep audiences excited and guessing up to 
; last minute!”’ —Independent 









NEW YORK NEWSPAPER 
















B::- CLUES TO A THRILL HIT! pete estes 
ners. Se | “A humdinger of a baffler... humorous, intriguing, teeeeane 
ERAT CD , ° of peoeseseee startling !’’ —Times 






sceneries SSS ecore-eeR pees! ‘Loaded with suspense ... make a note to see it!’’ 
Bhs the es Tak aa rae " SnEnERT .°0° —Daily News 













ot he aah Sa ig me eae Perovorate cones “Well worth seeing. Amusing and gripping drama!” 
eat ee 8 SON i soseces ~—Herald Tribune 





“More humor and excitement than most!” —Sun 





“Corking good thriller. Suspenseful ... slick . . 
1 apa ¢ mene 00,8, ccecerete® deftly devised. Sim is terrific!’’ —Post 










ae » “A tonic for the audience. Inspector Cockrill 
enchanting!’ —PM 
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J. ARTHUR RANK presents 


SALLY GRAY - TREVOR HOWARD » ROSAMUND JOHN 
“GREEN FOR DANGER’ 


and presenting ALASTAIR SIM 2s Yuopector Cockrill 


MEGS yuoy MOORE 
wee LEO GENN - senkins - CAMPBELL: MARRIOTT 
Directed by SIDNEY GILLIAT - Produced by FRANK LAUNDER and SIDNEY GILLIAT 
sn EAGLE LION FILMS aecease 
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Despite Lifting of Price Ceilings. 
Canadian Theatres Not Tilting B.0. 


Toronto, Sept. 9. 

Because it's the general opinion of 
Canadian exhibitors to leave well 
enough alone for the time being. 
there is no immediate intention to 
raise admission prices in this coun- 
try, despite fact that the ceiling on 
film admissions was removed in 
January by the Wartime Prices and 
Trade Board, equivalent here of the 
OPA and still functioning. 

Survey of the various chains, in- 





Hopalong Quiz Kid 


William Boyd, star and pro- 
ducer of the “Hopalong Cassidy” 
~ westerns, for the umpteenth time 
last week asked United Artists 
for permission to switch from the 


poster and a letter from his east- 


CINCY VARIETY TENT 


Cincinnati, Sept. 9. 

A gold life membership certificate 
to Cincinnati Tent No. 3, Variety 
Clubs of America, and luggage were 
given to Col. Arthur Frudenfeld, re- 
tiring supervisor of RKO theatres in 
Cincy and Dayton, O., at a testi- 
monial dinner here last week at 


the Netherland Plaza. About 200 
exhibis, exhibitors and others in the 


hoss opry series to production of picture business attended. Affair 
regular features. Newsofthere- {served to introduce Emil Groth, 

uest brought a Boyd a one-sheet Frudenfeld’s successor, on from 
pt ‘ Boston. Frudenfeld held the Cincy 


cluding Famous Players Canadian ern p. a., Bernie Kamber. Letter | POSt tor conde ye . atres ce Se 
Odeon, Loew's and the independent asked merely: “What do you 45-year record o ~ —— 
associations, reveals a concerted de- want second billing?” ment in the — — an Glendale 
cision to merely make what all Poster accompanying it was and his wife are moving to Gie , 
spokesmen term an “adjustment,” from the Park theatre, Narrows- Calif. al ae 





burg, N. Y. At the top, in heavy 
block type, was “Hopalong Cas- 
sidy in “The Unexpected Guest.” 
Under it, squeezed in small let- 
ters, was “Dana Andrews in 
‘Boomerang.’ ” 


this amounting to pennies and never 
more than a nickel. For instance, | 
where the admission, plus tax, made | 
for an odd-cents’ tariff during the | 
war years—such as 42c. for a mati-! 
nee —- this has been hiked to a} 
straight 45c., which includes tax. 

In the major cities across Canada, 


there has been no change in the | Diy Should Propagandize 


wartime price situation, apart from | 


that 3c.-5c. hike, and nothing at all| Only One Thing—Love-In 


peg , a’ 
like the big price jumps in the U.S.) 
However, in most small towns} 
| 
| 








where the admission was less than 
25c., the tariff has been hiked to 
that figure. 
The Toronto schedule for first 
runs illustrates the general price 
cale ji PF: r Canadian situa- ss , 

a ee care naan gt director, George Sidney, son of M-G 
ae —) . ¢ : , \OeFe sian Sj os 
hiked from 30c. to 35c. and this pre- studio exec, Louis K. Sidney. 
vails until 1 o'clock; the matinee 
price of 42c. is now 45c. up till 6 


Following the wave of psychiatric 


of “psycho-cruelty” films in 


(Tuesday) after a brief stay in New 


Bergman-Moss’ Realty 


Maurice Bergman, Universal’s east- 
ern ad-pub head, and Charles Moss, 
managing director of the Criterion 
on Broadway, are now co-landlords 
of a tenement house at 102d street 
and Second avenue, N.Y., which they 
recently acquired. 

In time they may raze the tene- 





|'ment with the idea of putting up a 


| pictures there appears to be a cycle | 
the | 
offing, according to Metro’s youngest | 


Opinion of George Sidney | ‘<**"* '* “s Pisce 








20th’s Position 


Continued from page 5 
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The | doubt, in both the cash-on-hand and 
director left for Chicago yesterday profit situation starting with Sept. 


'1. After five months of lean pick- 


; ‘ork catchi ; plays. “These |jings, company is smashing through 
. ; r, the lat- York catching new plays ings, compan: ; 
for valine — pictures,” he said, “are made to with two excellent grossers, I 

Postwar business on number of shock you.” Opining that they stem |Wonder Who's Kissing Her Now 


from a “postwar emotional release,” 


issions, is only slightly less in ‘ : 
——— 4 ; Sidney termed them an oblique form 


Canada than in the boom years of 


and “Mother Wore Tights.” In ad- 
dition there’s “Kiss of Death,” just 


the war, exhibitors claim, as wit-|°f the gangster picture of a decade | starting into release, and the big- 
ness annual reports of the big | 280 and which “are not entertain-|seven lineup that tees oft with 
chains, notably Famous Players | ment per se. “Foxes of Harrow and “Gentle- 
Canadian; but this is not to be Use of films as a “propaganda and | man’s Agreement” next month, 


taken that the action of exhibitors | message” medium also was rapped 
in not raising prices is entirely | by Sidney who felt that the screen 
altruistic—at the present time, they | should be left clear of such ax-grind- 
believe they daren’t raise admis-| ing. “There’s only one propaganda,” 
sions. | Sidney emphasized, “love.” “It’s the 

Where an attempted tilt has been| greatest force in the world,” he said, 
announced, particularly in the small} pointing out that when pictures have 
towns where the two-bit tariff is} used it as theme they’ve registered 





“Amber” opens a flock of dates 
around Oct. 20 and “Castile” is be- 
ing held for Christmas. If all this 
product clicks, as hoped for, it’s evi- 
dent that Fox won’t need much of 
that $25.000,000 loan money. As a 
matter of fact, expectations are so 
high on “Amber” that original dis- 
tribution plans have been switched 


FETES COL. FRUDENFELD 


top, the theatre has usually been | strong boxoffice pull. 


picketed or boycotted. Though the 
placard-carriers in such instances 
are usually high school 


the kids the movie money. 








Mrs. Rogers 


—mums Continued from page § ——=—§ 


play. 
will probably read several signifi- 
cant passages from the “Gentleman 
from Athens” script and deliver a 
personal answer to Mrs. Rogers’ 
statements. Lavery asserted on the 
“Town Meeting” broadcast’ that 
“Gentleman from Athens” is not 
only not Communist propaganda, but 
that its theme is one of faith in the 
democratic process. The author’s 
previous play. “The Magnificent 
Yankee,” dealt with the career of 
Justice Oliver Wendell Holmes. 
Lavery’s only other play was “The 
First Legion,” a miracle drama about 
the Jesuits. 

If and when the case comes to 
trial,“Jaffe intends to try to have 
the recording of the “Town Meeting” 
broadcast played in court. He ex- 
plains that as the alleged libel was 
by spoken rather than printed word, 
the actual delivery of the speaker 
should be heard to get the full value 
on..the-emotions of the huge listen- 
ing public. As far as known, this 
would be the first time the repro- 
duction of an actual spoken libel 
has been heard in court. However, 
records of telephone conversations 
have occasionally been admitted as 
evidence in court trials. 








Plenty of L. A. Newspaper Space 
. Hollywood, Sept. 9. 

Though radio seldom gets any but 
unfavorable space in the local news- 
papers, due to the ostrich-like policy 
of the publishers association, the 
event of ABC’s “Town Meeting” 
here last week, in-which the locally 
very touchy subject, “Is There 
Really a Threat of Communism in 
Hollywood” was debated, made for 
a banner day in space for the ether. 

Local sheets had a _ reportorial- 
editorial field day with the contro- 
versial issue, liberals and conserva- 
tives taking desired slants and with 


the coverage accorded running the | 


gamut from varying interpretation 
to virtual distortion—in reams of 
space, 


students | companies had the impression that 
they have parental support in that | they 
type of a campaign, with maw or) week—52 a year. 
paw being the person who hands| covered that quality pictures would 


' 


‘ Semel | tion schedules and Sidney felt that 
If the time is given, Lavery | other studios as well would embark 


in order to use the picture to help 
bolster the company’s cash position. 
Original plan on “Amber” was to 
premiere it area-by-area. First was 
to be on thé Pacific coast, where 
Fox controls: many theatres and 
could assure it a strong getaway. 
Then it would have been brought 
east, followed by the midwest. Pres- 
ent plans have been changed to get 
hundred of dates in top theatres 
right across the country. 

Under the original method, playoff 
and income would have been slower, 
since many of the prints would have 
been in secondary grossing houses. 
Under the new plan, they'll all be 
working in the deluxe theatres 
across the country, scooping off the 
cream as quickly as possible. 

Cheap Loan 


Although it is hoped that no fur- 
ther coin will have to be borrowed 
than the $5,000,000 which the com- 
pany got when it signed the papers 
last week, the $25,000,000 was ar- 
ranged to insure plenty of working 


Touching on production Sidney 
observed that before the war most 


must make one picture a 
Then they dis- 


run five or six weeks and the trend 
became “fewer and better” pictures. 
Now with the falling boxoffice and 
infrequent extended runs it’s become 
necessary to increase filmmaking. 
Metro has already hiked its produc- 


upon more shooting. While the in- 
dustry is in a partial slump at the 
moment, the director declared that 
other fields of endeavor are experi- 
encing similar postwar reactions. 
The recession is “nothing to be 
alarmed about,” he said, and quoted 
Nick Schenck’s famous line, ‘“There’s 
nothing wrong with the business 
that a good picture can’t cure.” 


Describing the motion picture as 
a great teaching medium, Sidney ex- 
pressed the view that greater use of 
the film in classrooms would unify 





capital in the light of exigencies 
that may arise out of the muddled 
foreign situation and otherwise. The 
extra $20,000,000 is costing only a 
one-fourth of 1% commission fee, or 
about $50,000 a year. 


Terms of the credit provide that 
any or all of the loan may be taken 
within the next three years and is 
to be paid back in the following five 
years. Borrowings will bear inter- 
est at the rate of 1%% until Sep- 
tember, 1949; 134% until September, 
1950 (when borrowing must cease), 
and 2% during the five-year repay- 
ment period. 


Banks providing the credit, exe- 
cuted as of Sept. 4, are headed by 
Chase National, which has long had 
a heavy interest in Fox stock. Others 
are Bankers Trust, Manufacturers 
Trust, Chemical Bank & Trust and 
Commercial National Bank & Trust. 
all of New York, and Bank of Amer- 
ica, Los Angeles. 


Approval of the loan must yet be 
given by the prior preferred stock- 
Hollywood, Sept. 9. hoiders. Their majority consent is 
Telefilm, Inc., hitherto concen- necessary to permit borrowing in 
trating on cemmercial, educational |excess of $5,000,000. as per terms 
and documentary films, announced a | of Fox’s certificate of incorporation. 
production schedule of 16m feature | Prior preferred stockholders of ree- 
| films in color and a worldwide dis-|ord Sept. 15 will receive the proxy 
tribution program, | statements, which they will be asked 
Joseph A. Thomas, prexy, also an- | to return by Oct. 24. As 
nounced the appointment of Ira H.| there were 89,388 shares outstand- 
, Simmons to handle arrangements, in ing. No difficulty is anticipated in 
domestic and foreign fields. | gaining approval. 


our educational system thus doing 
| away with regional interpretations 
of history and the arts in general. 
_Exchange of documentaries among 
| the countries of the world would 
| also do much to broaden our global 
| outlook, he maintained. 


Sidney, who makes periodic visits 
to Gotham to gander new legit pro- 
ductions, was accompanied by his 
wife, Metro voice coach Lillian 
Burns. Couple trekked to New 
Haven Friday night (5) to catch 
“Allegro.” On their way to the 
Coast they'll visit Mrs. Sidney’s 
family in Chicago for a few days. 
The Metro director, who has no stu- 
dio assignment at the moment, ex- 
pects to return to New York next 
| January when the legit season 
| reaches the midyear post. 


TELEFILM PREPS COLOR 
FEATURES IN 16M 














of Sept. 3,| “Midnight Lace.” 


| 





Upped Prices 


Continued from page 3 


Variety have attacked the practice 
as “poison to the industry.” Fabian 
circuit, for inStance, is now weigh- 
ing a policy move which would ban 
all advanced admissions in dts houses. 
The chain played Samuel Goldwyn’'s 
“Best Years” in some of its subse- 
quent runs but refused to book into 
its top theatres. 

Another large circuit operator de- 
clared that he had refused to book 
David O. Selznick’s “Duel in the 
Sun” and would maintain that stand 
against subsequent releases playing 
on the same policy. It’s been learned 
that several biggies in affiliate cir- 
cuits are opposing the policy set by 
the distribution branch of their com- 
panies. 

With exhibs plenty peeved, thea- 





tre group opposition may become 
unanimous. National Allied has al- 
ready plunked against the hikes. 


Roadshow question has been set for 
gabbing at the Washington merger 
convention of the American Theatres 
Assn. and the Motion Picture Thea- 
tre Owners of America, it’s been 
learned. Stand by the ATA-MPTOA 
group would align it with Allied in 
the first solid front on trade prac- 
tices. 

One local theatre group, unaffili- 
ated with any of the national units, 
is currently considering an appeal 
via ads placed in all trade papers. 
It would also ask exhibs to sign 
petitions protesting the boosts and 
taking the pledge against booking 
pix falling in this bracket. 

Exhibs’ Reasons 

Pxhibs’ arguments against the prac- 
tice is summed up as follows: 

1. Patron resentment against pay- 
ing higher prices outlasts the picture 
and hurts the theatres, particularly 
small town and nabe flickeries. 

2. Tax relief ig, being endangered 
since exhibs find themselves hamp- 
ered in arguing that the flickers are 
the poor man’s form of entertain- 
ment. 

3. Definite loss of patronage be- 
cause of upped prices with competi- 
tors cashing in on customer discon- 
tent. 

4. Dangerous interruption of the 
filmgoing habit. Where a patron has 
budgeted himself on weekly ex- 
penditures for films, he and his fam- 
ily can only go once at advanced 
scales instead of the usual twice- 
weekly attendance. 

Distribs, on their part, point to 
uncertain foreign prospects as mak- 
ing the move necessary. Without 
increased returns domestically, sales 
heads assert, studios will have to 
drop top-budgeted product. If the 
pic is strong enough, it’s said, the 
public is willing to pay more. They 
note that “Best Years” and “Duel” 
have each grossed over $6,000,000 
with neither pic more than half 
milked at the present time. 


Rocky Mountain Indies 
Oppose Upped Scale Pix 


Denver, Sept. 9. 

Allied Rocky Mountain Independ- 
ent Theatres does not approve the 
advanced admission scale being in- 
sisted on by various distributors, ac- 
cording to its current bulletin. Bul- 
letin reads in part: 

“What Selznick and Goldwyn 
started has now become a landslide. 
Warners, Fox. Paramount, United 
Artists and Metro are all coming up 
with increased admission specials. 
The public doesn’t want high prices 
and the recent firstrun Denver en- 
gagement of Warner's ‘Life With 
Father’ has proved it. For Inter- 
mountain tried to pull it out after 
the first week, but the Fox homeof- 
fice insisted that it be held. Why? 
Well, Fox has a couple of increased 
admission pictures of their own 
coming up, and they want holdovers 
on the Warner circuit. Increased 
admission pictures are a mistake for 
the exhibitor and an insult to the 
patron. If you keep on _ buying 
them, you'll keep on getting more 
and more of them.” 


UI STORY SCOUT PROWLS 
N. Y. FOR MATERIAL 


Hollywood, Sept. 9. 
Universal-International is sending 
Lillie Messinger, story scout, to New 
York next month to prowl authors, 
publishers and stage producers in 
quest of forthcoming film material. 
During the last six months U-I 
has bought “Harvey,” “Another Par! 
of the Forest,” “All My Sons,” “Are 
You With It?”, “The Saxon Charm,” 
“Gus the Great,” 
“Aftermath,” “Treachery,” “Mortal 
Coils” and “Letter From An Un- 
known Woman.” 

















ATA-MPTOA D.C 
ete 
Exhib vs. Distrib 

Highlighting the current exhibitor 
preoccupation with advanced price 
policies of distribs, the joint Wash- 
ington convention of the American 
Theatres Assn. and the Motion Pic- 
ture Theatre Owners of America 
will include a lengthy full-dress foe 
rum on the subject. Idea is to ap- 
point some prominent industry 
figure as moderator and then invite 
two or more major company sales 
toppers to speak for the distribs and 
several important circuit operators 
to present exhibs’ side of the ques- 
tion. 

Understood that invitations have 
already been sent by ATA-MPTOA 
to Andy Smith, Jr., 20th-Fox distri- 
bution chief, and Ben Kalmenson, 
who holds the same spot for Warner 
Bros. They or other top distribution 
execs would be asked to present dis- 
tribs’ reasons for boosted scales on 
big pix. 

Forum would be open to all ex- 
hibs. Aim, however, is to avoid the 
usual one-sided harangues by exhibs 
burning over new and old distrib 
wrinkles. Each side would give their 
views with the idea, if possible, of 
reaching some agreement on the 
practice. 

MPTOA-ATA . confab which pri- 
marily plans ratification of a merger 
of the two groups is set for Sept. 
19-20. Some 400 to 600 exhibs are 
expected to attend: ASCAP seat tax, 
general trade practices, public rela- 
tions problems and Government tax- 
ation are also on the agenda. 











Big Ones 


Continued from page 3 ——! 


return of $6,000,000-$7,000,000 on the 
basis of present grosses. 

Brace of M-G’s top takes currently 
compare favorably with the com- 
pany’s two highest last year, “Green 
Years,” with rentals totalling $4,750,- 
000 and “Adventure,” with $4,500,000. 
Paramount biggies feel the same 
way. Their prime example is “Wel- 
come Stranger” which in its dozen 
test runs has consistently gone ahead 
of “Going My Way,” another Bing 
Crosby vehicle which heretofore has 
held the record high for Par as a 
b.o. smash. Comparison is all the 
more striking since Par slotted 
“Stranger” in the same houses that 
preemed “Way.” Consequently, 
they’re predicting a $7,000,000-$8,- 
000,000 ultimate U. S. take on 
“Stranger” which would be an all- 
time high for the company. 

Universal's sales execs are report- 
ing similar results. While the com- 
pany has no ready comparison in 
view of its recent switch to big pix 
from low-budgeters, “Egg and I” 
has gone so far <head of any pre- 
vious film that there’s the same sen- 
timent on thé value of heavy-bud- 
geters. “Egg” has already taken in 
over $3,500,000 in rentals with less 
than half the playdates completed, 
Previous record holder for the com- 
pany was Walter Wanger's “Canyon 
Passage” (released in °46), which 
racked up a total of $3,000,000 or 
thereabouts. 

Relative Figures 

Back in °41, outstanding business- 
getters in top releases ran between 
$2,000,000 and $3,000,000 with anything 
over the latter figure deemed excep- 
tional. In the five years following 
Pearl Harbor, gross returns on top 
releases ran between $3,000,000 and 
$4,000,000 and beyond with $5,000,000 
pix not so rare. While the flock of 
runners-up (medium budgeters) are 
veering towards pre-1941 biz, the big 
grossers are staying right up with 
war days making the differential all 
the sharper. 

One important reason for the 
staying power of big pix is that now 
exhibitors as well as the public are 
shopping for films, sales execs say. 
Where an exhib during lush war 
days played anything on the knowl- 
edge that it would still do business, 
he’s currently looking for the heavy 
grossers, 

“We dealt with many exhibitors 
who didn’t want the big pictures 
during the war,” one exec said. He'd 
rather have the bread-and-butter 
films then because he paid a lot 
less in rentals and he still did ter- 
rific business. Consequently, many 
times, he made more money on little 
films than on the big where rentals 
were much higher. Now, he can't 
pull in the customers with small pic- 
tures so he’s willing to pay for the 
big boxoffice draws.” 
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“A STIRRING 
DRAMA...COM- 
PELLING. ‘ 


—; N. Y. Times 


“FASCINATING 
_ GOOD SEEING 
AND HEARING. 


— Herald Tribune 


“NOT LIKELY TO 
BE SURPASSED 
FOR YEARS.” 
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WERE) your ORBS ARE CROWDED 


“EXTRAORDINARILY 


MOVING... aa 


WORTH SEEING.” * 


—Time Magazine i 
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qi WITH TEARS THE FIRST TIME” 


— Wolter Winchell 
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maker at ‘the ! 
| Globe ....» Surmounting the hot 
__ weather to land a great $38,000.’ variety 


ce 


%% 
BRR SAARI SL 








MARTIN LEVINE and OLIVER A. UNGER in Association with HARRY BRANDT 


present 








THE 


Lyrics by LEWIS ALLAN 





RARE DD 


Roosevelt STORY 


The Most Important Picture of the Century 


Musical Score by EARL ROBINSON 
Script by LAWRENCE M. KLEE + Edited and compiled by WALTER KLEE 
Musical Director: JACK SHAINDLIN « Sound Editor: EDWARD CRAIG 








World-Wide Distribution by TOLA PRODUCTIONS, INC., 229 West 42nd St., New York 18. Tel.: LOngacre 3-5833. Cable Address: TOLAPRODS, N.Y. 
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Bergman Stresses 


Managers; Other Exchange Briefs 


Svracuse, N. Y., Sept. 9. 


More “idea” pictures will be the 
film diet for the coming year ac- 
cording to Maurice Bergman, direc- 
tor of advertising and publicity for 


Universal Pictures. Bergman, speak- 
ing to 54 theatre men attending the 


central and western New York re- 
gional meeting of Schine Theatres, 
Thursday (4), at Hotel Syracuse, 
outlined the realignment necessary 
in the film industry due to, the 
British tax on American films. 

“This will not only be economic,” 
he said, referring to a cutdown of a 
quarter of a billion dollar movie | 
sets, “but there will be a different | 
type of picture offered.” 

“There will be more idea pic- 
tures,” he continued, “which will 
appeal by the story, or the people 


jn it. rather than by ornateness or 

embellishment in the film.” 
Through more informative selling 

of pictures the industry hopes to 


draw a larger audience to make up4 


for loss of profit margin from Eng- 
land. And with offering of these 
“jdea”’ pictures the movie producers 
will try to get more fans from the 
older groups in this country. 

Louis Schine of Gloversville, 
owner of the five-state Schine or- 
ganization, opened the meeting in 
the morning. Gus Lampe, in charge 
of theatre operations in this region, 
presided. Managers were told that 
coming shows include several 
adapted from best-sellers—“Captain 
from, Castile,” “Foxes of Harrow,” 
“Gentleman’s Agreement” and ‘For- 
ever Amber.” 

Representatives from the home of- 
fice attending included E. D. Leish- 
man, Seymour Morris, Maurice 
Glockner, William Kraemer, Louis 
Goldstein and Bernard Didmond. 
Myron Grgss of the Buffalo office 
also was present. ° 

Division managers present were 
Harry Unterfort, Syracuse, Central 
New York; Joseph Schwartzwalder, 
Auburn, Northern New York, and 
Cc. C. Young, Geneva, Western New 
York. 

E. R. Vadeboncoeur, of WSYR, 
was the after-dinner speaker. This 
was the first of a series of regional 
meetings for the Schine theatres. 


RKO’s Groth to Ohio 
Boston. 

Long-expected shifting of Emil 
Groth, New England division mana- 
ger of RKO, to division manager of 
Ohio, this week upped Benjamin 
Domingo, formerly house manager of 
RKO Boston, to handle four New 
England theatres. 

Groth takes over the 17 Ohio RKO 
houses in Cincinnati, Dayton, Cleve- 
Jand and Columbus, Domingo assum- 


Tdea’ Pix to Schine 





2 


'and one each in Lowell and Provi- 
dence. Domingo began with RKO in 
1928 as an office boy at the Keith 
| Memorial. Will continue as house 
manager of the Boston with offices 
in that house as well as in the 
Memorial, other spot he will handle. 





Beiersdorf’s E L Division 
Eagle Lion last week continued re- 
|aligning the erstwhile PRC _ ex- 
changes under the EL banner. Her- 
man Beiersdorf, formerly an EL spe- 
cial sales rep, tagged for district 
manager of southwestern sector. He 





came to EL after many years with 
| the 20th-Fox organization. 
| At the same time, three branch 


managers were named to work un- 
| der Beiersdorf. They are Clair Hil- 
gers, Dallas; Claude York, Oklahoma 
| City, and George Pabst, New Or- 
leans. 





White-Shafer Lease 4 Houses 

Cincinnati. 
Maurice White and Nicholas G. 
| Shafer, operators of some 24 houses 
| in this area, have acquired the Monte 
Vista and Ridge theatres, Pleasant 
Ridge, O.; Emery theatre, Reading, 
O., and the Strand, Lockland, O. 
Houses were secured on a lease from 
the Montgomery Amus. Co., the Pela 
Theatres Co.. and Mont Ridge, Inc., 
headed by Mrs. Lily M. Shard and 
Ralph Kinsler. 





Krugman Named Dist. Sales Mgr. 

Sol Krugman has been appointed 
district sales manager of Selznick 
Releasing Organization for Philadel- 
phia, Washington and Pittsburgh 
areas. He replaces E. J. Fontaine, 
who was promoted to eastern divi- 
sion manager. 





Richard McCool te Seattle 
Seattle. 
Richard McCool, of Uniontown, 
Pa., where he was with the George 
Manus circuit, has been named man- 
ager of.the Palomar, of the Sterling 
chain. 

Rivoli, ex-burley house, dark for 
the summer, has reopened on a grind 
pix policy, subsequent runs, at 15- 
25c scale. Henry Oppenheimer, man- 
ager of Florence and Circle, will 
also take on the Rivoli. All are oper- 
ated by Sterling Theatres. 

Stan Goodman, manager of Ster- 
ling Theatre’s Beacon Ave. theatre, 
given added chore of managing 
Madison theatre. 








RKO’s $500,000 Iowa House 


St. Louis. 
Floyd Kraft has lighted his new 
Aloha, a 300-seater, at Clifton, Il. 
The Rex, a 250eseater, Carlisle, 





ing charge of two houses in Boston 
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Humphrey BOGART ® Lauren BACALL 


in Warner Bros. New Hit 


"DARK PASSAGE" 
With 
Bruce Bennett. Agnes Mcerhead, Tom D’Andrea 
— Directed by Delmer Daves 
Produced by Jerry Wald 


In Person VICTOR LOMBARDO 


New York Theatres 


Ark., has been sold by Elbert Claus- 











BETTY GRABLE © DAN DAILEY 
‘MOTHER WORE TIGHTS’ 


A 20th Century-Fox 
Picture in Technicolor 


PLUS ON STAGE 
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Extra! JERRY MURAD’S HARMONICATS 
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sen to Henry Pickens, who also owns 
and operates the Lyle, a 350-seater 
there. 

A. E. Crowder, Jr., has purchased 
the Pike, a 350-seater, Hot Springs, 
Ark., from Kay White. 

The Star, a 250-seater, Anthon, Ia., 
has been purchased by Walter D. 
Masmussen, Council Bluffs Ia., from 
Tom Sandberg, who opened the 


house in Feb., 1946. 
William Laughlin has sold the 
| Royale, a 250-seater, Lohrville, Ta., 
to W. O. Brush, Des Moines, Ia. 
RKO has earmarked $502,000 for 
the construction of a new 1,000-seater 
in Marshalltown, Ia., to replace the 
| 700-seat Capitol recently destroyed 
| by fire. ‘ 
| “Norman Merkel, formerly with 
| Warner Bros. West Coast studios, has 
| purchased the Fox, a 200-seater, 1n 





|Nora Springs, Ia. from Rolla 
| Cloughs. ; 

The Family, a 285-seater, Kirks- 
| ville, Mo., has been sold by Everett 


Elsea to W. E. Korsmeyer. 

Roland Foster, Bloomfield, Ky.. is 
seeking OHE approval for a 428- 
seater he intends building in the 
'town. It will be the first film house 
in Bloomfield. 





El Paso House Planned 
Houston. 

Jim McKinney has sold his interest 
in the Navaway theatre, Houston, to 
Mrs. B. C. Gibson, widow of his for- 
mer partner. 

M. L. Moulden has purchased the 
Alba (Texas) theatre, formerly 
owned and operated by J. H. Seagler. 

The Majestic theatre, Amherst, 
Texas, owned and operated by W. T. 
Ash, has begn purchased by O. M. 
Crosby, Jr. 

New 250-seat Eddy theatre will be 
opened at Eddy, Texas, within the 
next several weeks by Frank and 
Mrs. Coleman. 

Alonzo Hudson and Glenn Stauts 
are constructing a new $9,500 the- 
atre at Marshall, Texas, for Negro 
patronage. 

C. C. Dues, El Paso theatre opera- 

tor, announces plans fur the con- 
struction of a $100,000 house in su- 
burban Ascarate. Actual construc- 
tion awaits permit and approval 
from Washington. Dues says that 
when the house is completed he will 
sell it to Bull & Hendon, circuit oper- 
ators of Big Springs, Tex. 
The Waggoner circuit has opened 
the new Elk theare at Grand Saline, 
Texas. Ben and Ruth Dyer have 
been named to manage the house. 





LaRoque Sells Upstate House _ 

Albany. 
Jerry LaRoque, who operated the 
Fairyland in Warrensburg for 30 
years, sold his house to Phil Baroudi, 
of the Northwood in North Creek— 
Adirondack Mountain town 210 
miles away. LaRoque disposed of 
the business, and equipment, Ba- 
roudi buying the building from its 
owner. A 400-seater, it’s the only 
film house in Warrensburg. 





Aircraft Worker-Exhib 
Fort Worth. 

L. C. Dennis has sold the Pix thea- 
tre to W. A. Hanna, an employee of 
the local Consolidated Vultee air- 
craft plant. Hanna will hold his job 
at the plant as well as operate the 
house. This is his first experience 
in theatre operation. Dennis will 
continue to own and operate the Rio 
and Dennis theatres at Gainesville. 





Richey Buys Texas House 
Mount Vernon, Texas. 
T. L. Richey has purchased the 
local Joy theatre, formerly owned 
and operated by T. M. Hasty. 





Bill Straub Moved to Norwich 


Glens Falls, N. Y. 

William Straub, former manager 
of Empire, Schine Theatres here, 
transferred to Colonial. Norwich, 

_Y., aS manager. John Havens, 
assistant manager of Rialto, another 
Schine house, becomes Empire mah- 
ager. 

Eagle Lion’s Appointments 

Ralph L. McCoy named Eagle Lion 
district manager for the southeastern 
sector, comprising the Atlanta, Char- 
lotte and Memphis exchanges. Mc- 
Coy formerly Warner Bros. district 
manager for the same territory. 

EL also tapped Grover Parsons to 
head the Atlanta exchange: Harold 
Keeter, Charlotte, and Leonard Shea, 
Memphis. 








Two K.C. Changes 
me Kansas City. 

Shift in managers brings Edward 
Crouch back to the helm of the 
Southtown theatre for Herman El- 
mer. James Chapman, who has han- 
dled the house for the past several 
weeks. resigned recently. He'll 
probably go to the Coast. Crouch 
had been manager at the Southtown 
before Chapman’s advent, but moved 
over to the Fiesta theatre, also 
owned by Elmer for the last couple 
of months. Crouch will continue 
the policy of first-run English and 


town. 





Feld’s EL Division 

William Feld appointed district 
manager for Eagle Lion for territory 
| including St. Louis, Omaha and Des 
Moines. Serving under Feld will be 
| William Sherman, exchange man- 
| ager in St. Louis; Sol Reiff, Omaha 
| branch manager, and F. J. Lee, Des 
| Moines. 


foreign language films in the South- | 








Grosses 








| Picture 





MINNEAPOLIS 


(Continued from page 13) 


$6,000 this session after virile $6,500 
previous week. 

Pix (Corwin) (300; 50-70)—“Spell- 
bound” (UA) and “39 Steps” (Indie) 
split with “Walk in Sun” (20th) and 
“Thunderbirds” (20th) (reissues). 
Okay $2,200. Last week, “Thief of 


Bagdad” (FC) (reissue) (2d wk), 
good $1,800. 

Radio City (Par) (4,400; 50-70)— 
“Who's Kissing Her” (20th). Fine 
$18,000. Last week, “Variety Girl” 
(Par), $16,000. 


RKO-Orpheum (RKO) (2,800; 50- 
70)-— “Bachelor and Bobby-Soxer” 





| (RKO) (2d wk). Still going very 
| strong at $14,000. Last week, terrific 
| $20,000. 

| RKO-Pan (RKO) (1,600; 50-70)— 
“Marked Woman” (WB) and “Dust 
My Destiny” (WB) (reissues). Big 
$10,000. Last week, “Slave Girl” (U) 
$8,500. 


State (Par) (2,300; 50-70)—“Desert 


Fury” (Par). Good $9,000 after 
strong $12,000 opener. 
Uptown (Par) (1,000; 50-55) — 


“Happened on Fifth Ave.” (Mono). 
First nabe showing. Good $4,500. 
Last week, “Cheyenne” (WB), $4,000. 

World (Mann) (350; 50-99) — 
“Doctor Takes Wife” (Col) (2d run) 
Mild $2,000. Last week, “Possessed” 
(WB) (3d wk). $2,800. 


‘DESERT’ TORRID 146, 
CINCY; ‘WIND’ BIG 166 


Cincinnati, Sept. 9. 


Every downtown house is in win- 
ning stride this week and total biz 
is matching that of Labor Day week. 
This in face of five holdovers and 
only one new bill. “Desert Fury,” 
the newcomer, is a click, yet trail- 
ing the sensational showing of 
“Gone With Wind.” “Bachelor and 
Bobby-Soxer” in second week at the 
flagship Albee is topping holdovers 
with big session. 

Estimates for This Week 


Albee (RKO) (3,100; 50-75)— 
“Bachelor and Bobby-Soxer” (RKO) 
(2d wk). Hefty $16,000 on heels of 
sock $28,000 teeoff. 

Capitel (RKO) (2,000;. 90-$1.25)— 
“Life With Father” (WB) (3d wk). 





Okay $12,000 for finale. Last week, 
good $16,000. 
Grand (RKO) (1,400; 50-75)— 


“Gone With Wind” (M-G) (reissue). 
Sensational $16,000 for this house 
warranting indef stay. Last week, 
“Down to Earth” (Col) (m.o.), all 
right $8,500. 

Keiths (CI) (1,542; 50-75)—“Slave 
Girl” (U) (2d wk). Plump $8,500 
after big $12,500 first. 

Lyric (RKO) (1,400; 50-75)— 
“Down to Earth” (Col). Second 
moveover for third downtown sesh. 
Okay $5,000. Last week, “Riff-Raff’ 
(RKO) and “Likely Story” (RKO), 


500. 

Palace (RKO) (2,600; 50-75)— 
“Desert Fury” (Par). Swell $14,000. 
Last week, “Variety Girl” (Par), 
strong $21,000. 

Shubert (RKO) (2,100; 50-75)— 


“Variety Girl” (Par) (m.o.). Solid 
$9,000. Last week, “Fantasia” (RKO) 
(reissue) (m.o.), so-so $4,000. 





AIR LINES 














ST. LOUIS 


(Continued from page 15) 


Baldpate” (RKO) (2d wk). Okay 
$15,000 after sock $24,000 first ses- 
sion. 

Loew’s (Loew) (3,172; 50-75)—~— 
“Gone With Wind” (M-G) (reissue), 
Wow $32,000, Last week, ‘Song of 


Thin Man” (M-G) and “Sport of 
Kings” (Col), $21,000. 
Missouri (F&M) (3,500; 50-75)— 


“Marked Woman” (WB) and “Dust 
Be My Destiny” (WB) (reissues), 
Fine $11,000. Last week, “Northwest 


Outpost” (Rep) and “Hit Parade, 
1947” (Rep), $10,000. 

Orpheum (Loew) (2,000; 50-75)— 
“Song of Thin Man” (M-G) and 


“Sport of Kings” (Col) (m.o.) Trim 
$11,000, Last week, “Romance Rosy 


Ridge” (M-G) and “Blind Spot” 
(Col) (m.o.), $12,500. 

St. Leuis (F&M) (4,000; 50-75)— 
“Great Expectations’ (U). Neat 


$12,000. Last week, “Perils Pauline” 
(Par) and “3 on Ticket’ (PRC) 
(5th wk), $6,000. 





SEATTLE 


(Continued from page 15) 


wk). Solid $10,500. Last week, great 
$13,700. 


Liberty (J&vH) (1,650: 45-80)— 
“Dear Ruth” (Par) (5th wk). Great 
$11,500 after last week’s big $13,000, 

Music Box (H-E) (850: 45-80)— 
“Won't Believe Me” (RKO) and 
“Vacation Days” (Mono) (m.0.). 
Mild $3,000 in 5 days. Last week, 


“Kissing Her” (20th) 
800 in 10 days. 


Music Hall (H-E) (2,200: 45-80)— 
“Woman on Beach” (RKO) and 
“Born to Kill” (RKO) (2d wk). Fair 
$6,000. Last week, “Won't Believe 
Me” (RKO) and “Vacation Days” 
(Mono), $6,300. 

Orpheum (H-E) 
“Cry Wolf’ (WB) 
$7,000 in 6 days. 
$13,400. 

Palomar (Sterling) (1,350: 45-80)— 
“Other Love” (UA) and “Hit Parade 
1947” (Rep). Good $7,000. Last week, 
“Calendar Girl’ (Rep) and “Apache 
Rode” (Rep), $6,800. 

Paramount (H-E) (3,039; 45-80)— 
“Variety Girl” (Par) (2d wk). Rous- 
ing $11,000 after magnificent $21,000 
last week. 

Roosevelt (Sterling) (800; 45-80)— 
“Bel-Ami” (UA) (2d wk). Oke $3,- 
500. Last week, $4,200. 


F'n’ FF 


(3d wk), $6,- 


(2,600; 45-80)— 
(2d wk). Okay 
Last week, nice 

















FLY 


United’s Luxury Flight over 
new, direct route 


It’s Tops! Leave New York 1 p.m. 

(E.D.S.T.) Arrive Los Angeles 8:10 

p.m. (P.S.T.) Magnificent DC-6 
Mainliner 300! 


Alrlines Terminal, 80 E. 42nd St. o¢ 
Pennsylvania Hotel or 1 Wall St, 
Call Murray Hill 2-7300 
or on authorized travel agent 


the Main Line Airway 
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NBC AWAITS ‘BE GOOD’ SHOWDOWN 








—_ 


What to Look for at NAB 


~ 


Atlantic City, Sept. 9. 


The more than 3,500 station men, talent, advertisers, sponsors and 


their spouses expected at this year’s 


s NAB Conv ention at Atlantic City, 


Sept. 15-18, will find little time for walking the boards or picking up a 
belated suntan, judging by the jampacked, three-day agenda NAB has 


laid down for its 25th annual meet. 


NAB emphasizes that while no special clinics are 


devoted to FM and 


tele, both will get plenty of attention in general panel discussions and 


keynote addresses. 
at Convention Hall, 
private rooms in the same building. 


All general sessions will be held in the main arena 
with clinics and special interest panels assigned 


For those with special interests, here’s what to look for: 


Keynote Addresses: Tuesday, 


Justin Miller; 


main 
1:20 p.m., Admira! W. H. P. Blandy, 


arena, 10:05 a.m., NAB Prexy 


U. SS. N.: 1:30 p.m. 


Rep. Clarence Lea, author of the Lea Act. 


Wednesday, ballroom, 12:30 p.m., 


R. Denny, Jr. 


Program Clinics and ‘Discussions; Monday, 
panels on objectives and obligations of the program 


suming 2 p.m., 


luncheon, FCC Chairman Charles 


Room B, 9:30 a.m., re- 


manager; effective public interest programming; farm service programs; 
disk jockey stints; care and selection of time for local originations and 


spot announcements. 


Monday, grand ballroom (west), 12:30 p.m., joint broadcasting adver- 


tising-program clinic luncheon. 


Advertising and Sales: Monday, Room A, 9:30 a.m., 
case histories come to life; talent charges; 


tices; selling television, etc. 


Monday, grand ballroom (west), 12:30 p.m., 


tising-program clinic luncheon. 
Wednesday, main arena, 3 p.m., 
“Sales Foundation of the American 
Station Management: Tuesday, 
Committee panel, 
and Survival.” 
Wednesday, main arena, 10 a.m., 


ance Sheet.” 


Employer-Employee Relations: Monday, 


main 
“Radio Management Tomorrow- 


BMB panel “* 
Hugh Terry, KLZ; NAB research director Kenneth Baker 


resumes 2 p.m., 
time brokerage; sales prac- 


joint broadcasting adver- 


All-American radio team panel on 


System of Broadcasting.” , 
arena, NAB Small Markets 
Problems of Service 


Facts for Management,” 


“Radio’s Bal- 


room 21, 2 p.m., clinic re- 


stricted to station managers and owners. 


Wednesday, main arena, 2:30 p.m., 
“Building Sound Employee Relations.” 


Relations Richard Doherty, 


Music: Tuesday, main arena, 2 p.m., 


Carl Haverlin presiding. 
Thursday, main arena, 2:30 p.m., 
Code: Thursday, main arena, 10 


NAB Director Employer-Employee 


BMI Publishers and Their Hits, 


membership session on music. 


a.m., floor discussion, Justin Miller 


presiding. Code discussions also due in Monday program and adver- 


tising clinics skedded above. 


International Radio: Tuesday, main arena, 11 a.m., Goar Mestre, v.p., 


Inter-American Broadcasters Assn.; 
Sedgwick, general counsel Canadian Broadcasters Assn. 

Women’s Programs: Tuesday, main arena, 2:30: p.m., 
Dorothy Lewis, 


Women Broadcasters, 


11:30 a.m., main arena, Joseph 
Association of 


presiding; Mary Margaret Mc- 


Bride; Robert R. Wason, NAM; Ruth Crane, acting prez, AWB. 
Resolutions: Thursday, main arena, 2:30 p.m. 








Nets, Writers Face 


Impasse on Rights, 


With Strike Threat Again Looming 


TELE TOP WEB 
SNORE AGENDA 


By GEORGE ROSEN 


NBC officials and affiliate opera- 
tors start moving in on Atlantic City 
today (‘Wed.) and tomorrow for the 
network’s annual convention. In 
some respects it bids fair to spark 
more fireworks and transcend in im- 
portance the highlighted activities 
on the NAB convention agenda. 

There are two paramount issues 
on the NBC roster and both will be 
followed intently by the entire in- 
dustry. One is the network’s own 
Standard of Practices formula that’s 
been laid down by prexy Niles 
Trammell & Co, for the affiliate sta- 
tions. 

It’s completely independent of the 
overall industry code formulated by 
the NAB which is also scheduled 
for a thorough going-over before 





‘Variety’s’ Spread 

VARIETY'’s extensive coverage 
of the National Assn. of Broad- 
casters convention at Atlantic 
City, starting Monday (15), will 
include publication of a special 
eight-page edition for distribu- 
tion to delegates on the opening 
day. 

Variety's editorial staffers 
covering the convention will in- 
clude Radio Editor George Ro- 


sen, Ben Bodec and Dorothy 
Holloway, of the Washington 
Bureau. 








the industry delegates pack up and 
return home next Thursday. For 
whatever the sentiment of the na- 
tion’s broadcasters to the NAB code 
(and at the moment there appears to 
be considerable conjecture as _ to 
how the industry will react to it), 








Negotiations between the Radio 
Writers Guild and the four net- 
works hit a serious impasse Monday 
(8). when the National Executive 
Committee of the RWG met with the 
four networks representatives and 
Officially rejected the webs’ counter- 
proposals. The latter proposals, sub- 
mitted to the RWG on Sept. 3, in ef- 
fect rejected the principle of own- 
ership of radio and subsidiary rights 
by freelance writers to what they 
created. 

Upshot is that for the first time 
since last April the threat looms 
again of a major strike. A strike 
vote was taken in April but in~sub- 
sequent negotiations with the net- 
works the area for agreement 
widened. 

However, when the webs refused 
to hold still for the writers retain- 
ing ownership of their scripts—the | 


major bone of contention in the | 
drawn-out negotiations—the Na- 
tional Executive Committee was 


summoned to New York for a series 
of conferences over the past week- 
end. Sam Moore, RWG prexy, 
came on from the Coast, along with 
Pauline Hopkins and Paul Franklin, 
while Chicago rushed in Rod Holm- 
gren and Lou Schofield. They met 
sateen set on ee 38) 


SAMISH PROWLS H Wood 
FOR ‘MYSTERY’ REPLACE 


Hollywood, Sept. 9. 


Adrian Samish is around for two 
weeks to audition shows to find a 
replacement for “Mystery of the 
Week,” which goes off the Procte 


& Gamble payroll in November. 
Client is partial to five-a-week situ- 


ation comedy piece. He'll also scout 
Other shows for Dancer-Sample- 
Fitzgerald, for whom he heads up 


the radio and television department. 

To supervise the agency's daytime 
shows in New York, Samish hired 
Lester Vale away from Young & 
Rubicam. He has been producing | 
“Aldrich Family.” 


Beer OK, Sez Golenpaul 


Fort Wayne, Sept. 9. 

“Information, Please” will have a 
local beer distributor as sponsor 
when the quiz goes co-op on Mutual. 
The station is WKTG, and the tieup 
constitutes a reversal of position 
previously taken by Dan Golenpaul, 
owner of the program. 

When the bid came into New York 
from WKTG Golenpaul told MBS | 
execs that he was against allying | 
“Information” with a suds account, 
but later these same Mutualites 
talked him out of his stand. 


Coast Indies Skip 
NAB Convention 


Hollywood, Sept. 9. 
NAB will not be heavily attended 
by locals, except for reps of all four 
networks going, plus Bill Ryan, di- 





| 


| 





lrector of 16th district and g.m. of 
|KFI, and Bob Coleson, Hollywood 
lrep of NAB. Only three or four 
indie station owners or managers 


will go East. feeling being that with 
NAB holding its first spring conven- 


tion on the Coast in May trip now 
is obviated. Other business matters, 
| vacations. ete. are also governing 
Exodus started vesterday (Monday) 


and continues through the week de- 
pending on transportation being rail 


or all Don Thornburgh, CBS v-p, 


and E. W. Buckalew, station rela- 
tions head, are going Ditto Jen- 
nings Pierce, station relations and 
public service head of NBC. Lewis 
Allen Weiss. Mutual board chairman 
and Don Lee v.p. and g.m. will at- 
tend, along with Francis Conrad, sta- 
tion relations man for ABC. Indies 


Larry McDowell, 
KGFJ and 


certain to show are 
KFOX: Ben MeGlashen, 
j Lee Wynne, KGER. 


i'NBC is determined that nothing 
lstand in the way of its own ambi- 
|tious attempt to rid the web’s kilo- 
{cycles of commercial excesses and 
| abuses. * 

There’s plenty of opposition to 
'Trammell’s “be good” edict and the 
flock of affiliates led by Harry Ban- 
nister, general manager of WJR in 
Detroit, will hold their own pre- 
NBC convention meeting tomorrow 
(Thurs.) to rally their forces 
against the Trammell Plan. It’s re- 
ported that approximately 75 station 
managers will sit down with Ban- 
nister at the session to map final 
strategy. For to them the NBC 
Standard of Practices limiting sta- 
tion breaks and calling for mul- 
tiple innovations on local commer- 
icials means nothing short of losing 
ja large chunk of their revenue. 
| They can’t see NBC’s side of the 
| picture. 





All- Out Video Bid 


if not more importance 
to the NBC hierarchy is the de- 
termination to officially launch at 
the convention the web’s all-out bid 
to start the television: ball rolling in 
earnest. In fact the NBC conven- 
tion shapes up as the curtain-raiser 
on probably the most concerted and 
outspoken attempt to shift video 
linto high gear. 

In effect, NBC will ask its affili- 
| ate stations for a display of courage 
in embracing the new medium. 
There will be no mincing of words. 
'The web echelon is ready to con- 
cede that there may be an element 
of financial risk in supporting such 


Of “equal, 





a display of courage, but they are 
more canvinced themselves. that. 
there is a greater element of risk 


involved in staking their entire fu- 

ture on AM radio alone. 
And NBC is apparently 

back up its argument with 


ready to 
its own 


positive action. The convention will 
be officially informed of the mass 
production already under way by 
the parent RCA company (which 


finds 50° of the total RCA produc- 
tion at its Camden. N. J. plant di- 
rected toward output of television 
receivers and equipment), and of | 
the revamp within the NBC tele-| 
vision department, which will find 
Frank Mullen, NBC’s executive vee- 


pee and general manager moving in 
at the helm on policy 
operation, with John Royal as his 


(Continued on page 38) 


and overall | 





Royal as Tele Rep? 

John F. Royal, NBC veepee 
over radio, has had an offer to 
head up an organization which 
would be tantamount to what 
Ed Petry is to radio stations. 
Royal, it is proposed, should be 
television station representative. 

However, according to the 
fancy backing offered him, the 
idea is go further than mere 
video station rep—it’s proposed 
that with his vast show biz back- 
ground Royal might engage in 
teleshow production, in addition 
to the business end of represent- 
ing the videocasters. 

This isn’t the first such pro- 
posal Royal has had, and while 
he nixed it before he may re- 
consider, especially in view of 
the rather distinguished auspices 
behind him. — 


Rod Erickson Exit 
At WOR Cued: To 
Rating Sag vs. WJZ 


Rod Erickson, after 
than a year in the 
rector’s berth at WOR, N. Y., is ex- 
iting the job the first of Octobér 
“by mutual agreement” with the key 
Mutual station’s brass. His departure 
stems from increasing concern on 
the part of the station’s management 
over heightened post-war competi- 








a little more 
program di- 


hind WJZ, ABC’s N. 
the nighttime race. 
Ted Streibert, 


. asa in 


been taking an increasingly active 
hand in programming in recent 


months in an effort to boost the sta- 
tion back into its former standing. 
He said no one is under definite 
consideration yet for the program 
director’s chore. Norman Living- 
ston, now director of commercia! 
program operations, was Erickson’s 
predecessor. 

Erickson has no immediate plans. 
He was with Procter & Gamble in 
Cincinnati, and before that with 
Young & Rubicam agency, before 
joining WOR. 

Station is hopeful of pulling in a 
“really strong man” from an ad- 
ministrative as well as programming 
standpoint to hypo WOR out of its 
current rating sag. 








'K&E Bests Y&R 


On ‘Arthur's’ Sub 


Kenyon & Eckhardt won out over 
Young & Rubicam jin the two-way 
struggle for the Borden billings on 
the Friday night CBS half-hour 


| period being vacated by K & E's 
| ill-fated “Arthur's Place.” 
| K & E, in a bid to retain the 


$1,000,000 business wrested from Y | 
& R several months back, was suc- 
cessful in pitching up a musical 
show topped by Mark Warnow’s 
orch, plus a chorus. It preems on 
Sept. 19 in the 9-9:30 segment, week 
| after “Arthur’s Place” shutters 

Y & R came up with a Ted Dale 
musical, which the Borden people 
of Warnow 


show will 


nixed in favor 
K & E 

the Coast. with 

writer-director 


from 
Phillips as 


originate 


Paul 


Audition New Brides’ 
Chicago, Sept. 9 
Productions is readving 
participation, “Brand 
Brides,” for auditioning to a 
next week, The ob- 
ork strip. 
spot on “Brides” 
either Claude 
Bennett. 


Feature 
an audience 
New 
Chicago account 
jective is a netw 

The m.c 
j handled by 
j nei or Lee 


will go 


Kirsch- 








| 
| 


| 
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NAB to Start ‘Free Radio’ Drive at A.C; 
Will Propose New Code Barring FCC 


Interference’ on Programs, Practices 


Atlantic City, Sept. 9. 
The NAB will use its annual con- 
vention here next week as a sound- 


ing board for a new drive for “free 
radio” legislation barring FCC from 
jany interference with broadcasters’ 
programs or business practices 

The new campaign will be 
|sparked by release of NAB’s own 
|comprehensive draft of a proposed 


tion which has seen WOR slip be- | 


WOR's prexy, has | 


radio bill 
ing (16). The 


next Tuesday morn- 
measure—almost as 
long and weighty as Sen. Wallace 
White’s controversial bill—will be 
discussed by NAB prexy Justin 
Miller in his keynote address Tues- 
day and then thoroughly explored 
at a press conference later in the 
day, with some 150 newsmen cover- 
ing the convention proceedings. 
The NAB is counting on wide pub- 
licity for its “free radio” bill. Draft 
|of a bill which would carry the sup- 
| port of the industry was drawn up 
| by Miller and NAB general counsel 
|Don Petty in response to a specific 
a from Sen. Ernest McFarland 


new 





(D., Ariz.) during hearings on the 
White bill this July. The draft will 
be turned over to the unfriendly 


Senate Interstate Commerce Com- 
mittee but NAB is hoping to carry 
the bill itself on the House side of 


| Capitol Hill. 

Hope is that a high-ranking GOP 
}member of the House Interstate and 
| Foreign Commerce Committee will 
actually introduce the NAB-ap- 
proved measure as counter-proposal 
to the White bill next January. This 
move, it was believed, would block 
any possibility of House considera- 
tion of the type of legislation which 
the powerful Senate Interstate Com- 
merce Committee may get through 
the upper chamber. (The White bill 
considerably expands government 
j}authority over radio program and 
business practices.) 

Heart of the NAB 
|language first proposed by 

(Continued on page 34) 


Razor Pullout 
Cutting Deep 


On the heels of the Gem Razor 
outfit cancelling its “Falcon” show 
on Mutual, despite its consistent high 
audience pull, there’s some concern 
at the momént as to what effect the 
razor market situation in general 
will have on other cutbacks in radio 
billings. 

Large returns of stock plus the 
Government surplus thrown on the 
market is held responsible for the 


measure is 
prexy 











| down 


tough days being. encountered by 
the razor people. 

It’s reported that Gillette, 
with the others, is seriously 
ering retrenching in radio. 
tops all others in air 


along 
consid- 
Company 
expenditures, 


| via its multiple sports programming, 
| and its hesitancy in plunking down 
$100,000 for 


the television rights to 
the World Series is said to stem from 
the business uncertainties. Any pre- 
vious year, it’s pcinted out, Gillette 
would have outbid any other cone" 
tender for the rights. iz 


CHESTERFIELD CUTS 
DOWN ON JOCKEY COIN 


Now that 


it’s plunking down seve 
eral million dollars a year for time 
and talent in bankrolling Arthur 
Godfrey cross-the-board on CBS 
and showcasing its five-times-a-week 
“Supper Club” on NBC, Chesterfield 
has decided to take a powder on its 
disk jockey coin splurge in a nume- 
ber of markets. 

Ciggie outfit has been buying disk 
jockey segments in 10 leading mare 
kets, including the Ted Husing whirl 
on WHN, N. Y., Martin Block on 


the Coast and in New York and in 
such scattered sections as Chicago, 
Atlanta, Birmingham, etc ; 

The 10-way jock ride will 
to four. 


be cut 
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Petrillo 
Confabs; Kearns 


Shade Looms Over Ist FMA 


Off-the-Cuff Guest 





Looks like the major concern of¢ 


the first annual convention of the 
FM Assn., opening Friday (12) at 
the Roosevelt hotel, N. Y., will be 
James Caesar Petrillo’'s AM-FM 
music duplication ban. Several de- 
velopments pointed up this proba- 
bility as FMers prepared to head 
for the confab: 

1. Rep. Carroll D. Kearns (R., Pa.), 
chairman of the House labor and 
education subcommittee which has 
been probing Petrillo’s activities, 
was inserted in the agenda early 
this week as star speaker for the 
confab’s principal luncheon pro- 
gram Friday. His topic: “The FM 
Music Situation.” 

2. J. N. (Bill) Bailey, exec direc- 


tor of FMA, has quietly polled 
more than 1,000 FM licensees and 
permittees, via mail questionnaire, 


on their respective music situations 
and how they feel about the AM-FM 
duplication ban. Results of the poll 
will be disclosed by Bailey probably 
just preceding Kearns’ talk. 

3. As FMers prepared to set out 
for their conclave, Petrillo was 
meeting in Chicago with execs of 
the four major AM networks to dis- 
cuss again his edict against duplica- 
tion. Outcome of this parley prom- 
ised to have major bearing on the 
business and tenor of the FMA ses- 
sion. 

Kearns is @xpected to speak off- 
the-cuff, trend of his remarks being 
largely dependent on developments 
in the Petrillo-network huddle. 

Another last-minute change in the 
FMA agenda came as bad news to 
FMers. Scheduling of plenary ses- 
sions of the World Radio Conference 
at Atlantic City for Friday and Sat- 
urday (12-13) forced FCC Chairman 
Charles R. Denny, Jr., to cancel his 
engagement as keynoter for FMA’s 
Friday night banquet. FCC Vice- 
chairman Paul Walker will speak in 
his place. 

C. E. Hooper and Hugh Feltis, 
prexy of the Broadcast Measure- 
ment Bureau, were among other late 
additions to the confab program. 
They'll speak, along with P. K. 
Leberman, prexy of WGYN, N. Y., 
in a session on “Measuring FM 
Audiences.” 


Up-To-Minute Poll 


An up-to-the-minute picture of 
the FM broadcasters’ progress 
toward making their operations pay 
will be one of the products of the 
poll. Question was asked, “Are you 
operating at a profit, breaking even, 
or at a loss?” Report of any in- 
creases in billings in the last six 
months was also requested. 


With regard to AM-FM tieups and 
music, the questionnaire asked 
among other things: “Are you affili- 
ated with a network? Are you carry- 
ing any AM or network musical pro- 
grams on FM? Does your network 
agreement forbid duplication on 
FM? Do you feel that the simul- 
taneous broadcast over FM and AM 
of established programs will help 
stimulate listening to FM? Do you 


Network Premieres 


(Sept. 10-21) 





Wednesday, Sept. 10 
’ “Great Gildersleeve,” comedy, 
with Hal Peary, sponsored by 
Kraft cheese (Thompson 
- agency); NBC, from Hollywood; 
Wed., 8:30-9 p. m., EDT. 

Henry Morgan, comedy, spon- 
sored by Eversharp for Schick 
razor (Biow agency); ABC, from 
New York; Wed., 10:30-11 p. m., 
EDT. 

Thursday, Sept. 11 

Dick Haymes, music, sponsored 
by Auto-Lite (Ruthrauff & Ryan 
agency); CBS, from Hollywood; 
Thur., 9-9:30 p. m., EDT. 

“Village Store,” comedy, with 
Jack Carson, Eve Arden, spon- 
sored by Sealtest (McKee & Al- 
bright agency); NBC, from Hol- 
lywood; Thur., 9:30-10 p. m.,, 
EDT. 

Saturday, Sept. 13 

‘Gangbusters,” melodrama, is 
again sponsored by Waterman 
pen (Reach agency); ABC, from 
New York; Sat., 9-9:30 p. m.,, 
EDT. 

Sunday, Sept. 14 

Eddy Howard orch., music, 
sponsored by Sheaffer pen 
(Seeds agency); NBC, from New 
York; Sun., 3-3:30 p. m., EDT. 

Tuesday, Sept. 16 

Bob Hope, comedy, sponsored 
by Lever Bros. for Pepsodent 
tooth pasté (Foote, Cone & 
Belding agency ); NBC, from Hol- 
lywood; Tues., 10-10:30 p. m.,, 
EDT. 

Friday, Sept. 19 

Mark Warnow orch., music, 
sponsored by Borden Co. for 
dairy products (Kenyon & Eck- 
hardt agency); CBS, from New 
York; Fri., 9-9:30 p. m., EDT. 


Gloom Spreads 
After AFM-Webs 


Meet on FM Setup 


Chicago, Sept. 9. 

American Federation of Musicians 
will let the broadcasting industry 
know by Thursday (11) whether 
the union will either modify or lift 
entirely its ban on the duplication 
of programs over jointly operated 
AM and FM stations. 


Officials of the four national nets 
who pitched request for revocation 
of the ban before James C. Petrillo 
and AFM’s exec board at meeting in 
Blackstone hotel here yesterday 
(18) came away with little optim- 
ism that union would switch its pol- 
icy. It was the first time that any 
members of the industry had oppor- 











feel that FM stations should be pro- 
grammed entirely independent of 
AM and networks?” 

As of Monday (8), advance reser- 
vations for the confah exceeded 
250. Turnout by the time the open- 
ing session is called is expected to 
range between 400 and 500. 

Some of the sessions will be 
aired via FM. Banquet talks by 
FCC vice chairman Walker and 
Everett L. Dillard, head of the Con- 
tinental Network, will be carried by 
the 26-station Continental web 
WNYC-FM, the N. Y. municipal out- 
Jet, and possibly also WABF, Ira 
A. Hirschmann’s station, will pick 
up some sessions. 





Hi-Ho Hooper 


Chicago, Sept. 9. 

General Mills is reported as some- 
what miffed at ABC’s tendency to 
overlook “The Lone Ranger” pro- 
gram when the network beats the 
tom-tom over its forthcoming Thurs- 
day night lineup of shows. Most of 
this promotion starts its clock-point- 
ing at 8 p. m., and GM would like to 
know what's wrong with what goes 
on between 7:30 and 8 p. m., “The 
Lone Ranger” spot? 

“Ranger,” it’s pointed out, had be- 
tween September, 1946 and July, 
1947 come off with an average 
Hooper rating of 8.5 and a Nielsen 
average of 11. Nielsen, it is added, 
“Ranger” was consistently during 
that period among the first 15 shows. 


tunity to take duplication case di- 
rectly to the federation board. 

What particularly led the network 
officials to doubt whether board will 


‘(Continued on page 42) 


Radio Execs Club Set For 
Another Lively Season 
With Hedges, Cowan Hypo 


When Bob Swezey moved in as 
prexy of the N. Y. Radio Executives 
Club last year, the outfit, it was the 
universal consensus, was taken out 
of its longtime inertia as a chinfest 
for radio buyers and_ salesmen. 
Things began to hum; provocative 
discussion and debate enlivened the 
post-luncheon meets at the Roose- 
velt Hotel hdqs. Swezey, it was 
agreed, gave the club sessions a new 
meaning and, with the single unsuc- 
cessful effort to snare James C. 
Petrillo as a _ speaker, practically 
everybody in sight was wrapped up. 





month, with NBC vice-prexy Bill 
Hedges taking over the helm and 
Lou Cowan moving in as chairman 
of the entertainment committee, (Ed 
| Burrow withdrew from post when 
| he decided to return to the air). 
| And Hedges and Cowan are mapping 
an agenda which will follow through 
;on the initial impetus given by 
Swezey. 

P. S. They'll continue gunning for 





| Petrillo. 





KL2’s Programoter 


LEE FONDREN 


KLZ pulls all the stops on its pro- 
motion organ with Lee Fondren at 
the console playing for all he’s 
worth with hands, feet and head. 





Shindigs get under way in another | 


KLZ, DENVER 


Willson Second 
K&E Casualty 


Second Kenyon & Eckhardt pro- 
gramming casualty since its acquisi- 
tion of the Borden and Ford billings 
a few months back is the Meredith 
Willson Wednesday night “Ford 
Showroom” CBS show. Program 
fades out Sept. 24, with client also 
giving up the 9:30-10 p.m. segment. 
Other K & E casualty was the Bor- 
den show, “Arthur’s Place,” but with 
the agency retaining the billings 
(see separate story) in programming 
duel with Young & Rubicam. 
Fading of the Willson show leaves 
Ford putting all its programming 
eggs in the hour-long NBC dramatic 
basket, via “Ford Theatre.” Latter 
is an institutional show, paid for by 
the Ford family, while the musical 
was strictly a showcasing on the part 
of the dealers, who bankrolled the 
stanza. 

Cancellation stems not so much 
from disappointment in program (K 
& E makes much of the point that 
the Ford people were happy with 
Willson and with Neilsen and 
Schwerin tests) but a case of pro- 
duction problems arising from De- 
troit labor difficulties. 

Willson had a firm 26-week deal 
and it’s reported he’s being paid off 
for balance of contract. 

It leaves CBS with another 30- 
minute nighttime segment to fill. 

In his musical setup, Warnow will 
use neither brass not featured vocal- 
ists. Band of 26 will be inade up of 
woodwinds, three French horns and 
the string section with selections in 
the sweet strain and on the familiar 
side. From the chorus of eight men 
and four women will be chosen the 
vocalists, each number suited to the 
singer’s particular range. 

It’s a reunion with Borden for 
Warnow after eight years, the 
maestre having directed a music 
program from New York called “45 
Minutes From Hollywood” for the 
creamery outfit. 


FLACKS PROF IT 


_ Radio p.a.’s doubling into colleges, 
with “guestars” ’n’ all 

Manhattan’s radio flacks, when 
they’re not plugging their station’s 
sopranos and disk jockeys this fall 
and winter, will be donning mortar 
boards and teaching radio-smitten 
youngsters at practicaly all the local 
colleges. . 

Among p.a.’s who will be dis- 
coursing on opportunitiés in radio 
will be Dick Pack, of WOR, teaching 
at New York Univ.; Syd Eiges, of 
NBC, at Columbia Univ., and Jo 
Ranson, of WHN, at College of City 
of New York. 

Adjective jerkers even have an 
“exchange prof” system worked out, 
with such assorted p.a.’s. as Hal 
Davis, of Kenyon & Eckhardt: Bill 
Maloney, of B.B.D. & O., etc., doing 
the “university circuit” as guest 
lecturers. 

Two flack “profs” laying off this 
semester are George Crandall and 
Arthur Perles, of CBS. They spieled 
at New School of Social Research 
last term. 

















Husing Marathon 


There’s a brutal schedule on tap 
for Ted Husing this fall. 








In addition to his six days a week 
disk jockey whirl on WHN, the 
Metro-owned N. Y. indie, Husing is 
down for the West Point grid series 
on Mutual, while shuttling to Balti- 
more on Sundays for the pro grid- 
cast. ; 


CBS ‘Clinic’ Showcase to Sell Programs 
To Affiliate Stations, Promotion Men 





CBS Takes Richmond 


Richmond, Sept. 9. 


CBS Radio Sales, the spot kroad- 
casting division of the network, 
really went to town here last week- 
end (5, 6) in preparing to take over 
the station’s rep job for WRVA, 
50kw CBS affiliate in Richmond, ef- 
fective Oct. 1. 

Twenty-eight members of the RS 
staff, headed by Jack L. Van Volken- 
berg, general sales manager, and 
representing every one of the or- 
ganization’s branches—including De- 
troit, Los Angeles, Chicago, San 
Francisco and Atlanta — converged 
here for a two-day-round of sessions 
to acquaint them with the personnel, 
programs, talent, problems, etc., of 
WRVA. CBS delegation also in- 
cluded all department heads from 
N. Y., account execs, research, pro- 
motion and availability specialists. 


Huddles made use of carefully 
prepared lectures, exhibits and sub- 
jects for open discussion. All of the 
sessions were covered by a photog, 
and the pictures were flown to N., Y., 
where a promotion piece incorpor- 
ating the pix and an account of ac- 
complishments in the meetings here 
was shipped together for distribu- 
tion to every client and prospect of 
WRVA. 


Stauffer Sez Hope 
Only Nix on ‘Show’: 
Has.13 Go-Aheads 


With only two days to go before 
he has to submit a firm list of avail- 
able programs, Don Stauffer, of the 
Sullivan, Stauffer, Colwell & Bayles 
agency, is: going ahead on the as- 
suinption that the deal for Pall Mall 
to. sponsor his proposed “Show of 
the Year” series will start Oct. 1 as 
scheduled. If he can tie up the 
operation by getting firm agreements 
for the series, the agency will take 
over the Pall Mall account from 
Foote, Cone & Belding. Otherwise, 
cigaret firm will continue its current 
“Big Story” series, with F C & B 
retaining the billing. 

Up to late yesterday afternoon 
(Tues.) Stauffer had definite com- 
mitments for “Show of the Year” 
from the talent and sponsors of the 
following programs: “Big Town,” 
Phil Harris-Alice Faye, Abbott & 
Costello (cooperative sponsorship), 
Eddie Cantor, Jimmy Durante, “Date 
With Judy,” “Mayor of the Town,” 
“Flashgun Casey,” “This Is Your 
FBI,” “Cavalcade of America,” “Sam 
Spade,” Tony Martin and “Quiz 
Kids.” He said he also expected 
okays from Colgate (Dennis Day, 
Judy Canova), General Foods (“Al- 
drich Family,” “Fanny Brice,” “Thin 
Man,” Burns & Allen) and Bristol- 
Myers (“Duffy’s Tavern,” “Mr. Dis- 
trict Attorney”). His only official 
turn-downs were from Bob Hope 
(which is handled by Foote, Cone & 
Belding—but not any other Lever 
Bros. show, so he was confident of 
being able to get a reversal of that 
one), “Inner Sanctum” and “The 
Shadow.” ° 


There were reports in the trade 
that Stan®ard Brands, on the recom- 
mendation of J. Walter Thompson, 
had nixed the idea, but Stauffer said 
he had received no such turn-down. 

“Show of the Year,” is set up as 
an. Amusement Enterprises, Inc., 
package, similar to the Jack Paar 
series, The package agency is owned 
by Jack’ Benny. An odd angle of 
the situation is that Music Corp. of 
America, which would service “Show 
of the Year,” also handles “Big 


Story” for package owner Bernard 
Proctor. 


Pat Weaver’s Coast'0.0. 


Pat Weaver, radio head of Young 
& Rubicam, left Thursday (4) for a 
three-week trip to the Coast. his first 











since joining the agency. Besides 
taking a gander at the various Y & R | 
| Programs originating there, he’ll | 
/have get-acquainted confabs with the | 


/executive and production staff, | 


Sigurd Larmon, Y & R prez and) 
|board chairman, also leaves 


‘scouting new business, 


week—to sell, promotionwise, a fall 
show lineup which boasts fewer star 
names than the web has had in 
years. Loss of quite a few top bill- 
ing personalities via the cancellation 
route or raidseby other webs called 
for a shift ‘in promotion emphasis, 
The result is a primary accent on 
programming. To kick off the 1947- 
48 campaign in this direction, CBS 
called the first promotion managers’ 
“clinic” in the net’s history. 

Monday (8) more ‘than 100 promo- 
tion managers and station managers 
of affiliates showed up in New York 
to hear CBS’ story, look over its 
promotion blueprints, load up on 
program kits and other materials, 
and ask questions. The “clinic” re- 
sumed yesterday (Tues.)} with more 
talks and presentations by net execs, 
and will continue through today 
Y(Wed.). 


Thomas D. Connolly, director of 
program promotion, teed off the con- 
fab Monday with a general outline 
of plans and aims. Whole afternoon 
was devoted to detailing of the fall 
promotion program. William C. Git- 
tinger, sales veepee, sketched the 
commercial show sked and Davidson 
Taylor, veepee and public affairs di- 


rector, unveiled his department’s 
plans. 
Taylor disclosed, among other 


things, that plans are afoot to have 
CBS newsmen cover events across 
the U. S. in much the same manner 
that they cover major news in other 
parts of the world. The reporters 
will be stationed in Detroit and Los 
Angeles, to start with, with the De- 
troit man covering as far east as 
Buffalo and as far south as Pitts- 
burgh. One of these reporters’ first 
assignments will be to report on 
early effects of the Taft-Hartley 
Law’s enforcement. 


Rural Appeal 

William Fineshriber, assistant of 
broadcasts, in a talk on entertain- 
ment-package shows, reported a sur- 
vey had shown that network pro- 
gramming goes as well in rural 
areas as in cities. As examples, Fine- 
shriber gaid fiindings showed 64% 
of all men in cities and 61% of those 
in rural areas like news broadcasts; 
comedy is liked by 52% of city and 
farm listeners alike; radio plays are 
liked by 36% of the men and 51% 
of the women in cities, 38% of the 
men and 54% of the women in farm 
regions; classical music finds favor 
with 16% of the men and 22% of the 
women in cities, 10% ef the men and 
16% of the women on farms, 

Lowell Thomas, whose P&G news 
show preems on CBS Sept. 29, told 
the affiliate’s execs at a Monday 
luncheon that he plans to originate 
some of his newscasts from various 
sections of the country. He also 
disclosed that he is prepping books 
on Gen. Jimmy Doolittle and Col. 
Phil Cochrane, which will be pub- 
lished “sometime in the future.” 


Station-Agency Panel ; 

Four ad agency execs were on yes- 
terday morning’s agenda for a panel 
on station-agency relationship. Par- 
ticipants were Linnea Nelson, J. 
Walter Thompson; William Dekker, 
McCann-Erickson; Carlos Franco, 
Young & Rubicam, and Frank Sil- 
vernail, BBD&O. C. E. Midgley, CBS 
= service manager, spoke for the 
net. 

Howard P. Abrahams, sales pro- 
motion director of the National Re- 
tail Dry Goods Assn., was down as 
guest speaker at yesterday’s lunch- 


(Continued on page 40) 


WOR’S ‘BROADWAY QUIZ’ 
EMCEED BY BARRY GRAY 


“Broadway Quiz,” a show biz “In- 
formation Please” type of show, the 
idea of Robert A. Simon, New 
Yorker columnist and WOR-Mutual 
production executive, is being cast 
for its test recording next Monday 
(15) night, with an audience. A Sate 
urday night half-hour slot is in the 
offing, as-is a possible commercial 
sponsor, although the show tees off 
sustaining regardless. 

Barry Gray will be quizmaster 
with Belle Baker, Cliff Edwards and 
Walter Gross as the panel. The 
editor of VarieTy was to have been 
the fourth member but declined the 
offer. Another newspaperman will 
round out the quartet. 

Like “Info” there will be cash 
prizes plus a year’s subscription to 








fier for | Variety to those -whose questions 
oliywood next week, but primarily |are employed. 


Wrong answers get 
extra bonus ‘prizes. 


CBS waded into a tough job this. 
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HOW GREEN ARE 4 NETS’ VALLEYS 





~ Mutual’s How-We’ 


ve-Grown Claims 


BMB’s ’46 

MBS’ ’47 Once-or-more- 
“Listenability” a-week 

Radio homes Radio families 
BOO ccevnndd seecensbd+econe. Eee 21,557,990 
RS cedars icevevenesteece meee 25,261,730 
Mutual .... tisévtadeias. ee 19,160,260 
(Including ‘duals) jssenvvee Se) ——“‘“‘“i‘“:~s*~tC eS 
SO ey ren sed nd ON 45 SON 29,275,000 27,888,770 











Poor Rating of Summer Musical Subs 
Cues Drop in Such Fillers Next Year 


Considerable significance is being + 


attached by the trade to the poor 
showing of the musical shows on the 
networks this summer. Almost with- 
out execption, they trailed on the 
Hoopers despite -the fact that some 
of them, particularly in the case of 
Alec Templeton, were accorded crit- 
ical raves. 

There was, in fact, a unanimity of | 
opinion that Templeton rated a year- 








MORGAN JOINS BERLE IN 
THE N.Y.-TO-L.A. HEGIRA 


Henry Morgan joins Milton Berle 
this season in the N. Y.-to-L. A. 
migration of air comics because of 
film commitments 

Morgan will originate the first two 


round commercial stanza of his own | Of his ABC Wednesday night shows 


—but Templeton, like the rest of 
them, 
the regular season shows. 

Time was when the average client, | 
with a summer half-hour replace- 
ment on his hands, invariably threw 
in his lot with a musical, despite 
a talent-production nut that ran 
higher than the average non-musical 
such as whodunits, quizzes, etc. A 
few such bankrollers in fact played 
along this past summer with the 
same theory that soothing music is 
a good counter-irritant for sultry 
evenings, with the David Rose show 
in as Eddie Cantor’s sub; Fred War- 
ing for Fibber & Molly; Sigmund 
Romberg for Red Skelton; Carmen 
Dragon-Frances Langford for Burns 
& Allen, ete. 

Today it’s strictly a case of a spon- 
sor wanting a quick payoff, summer- 
time or anytime, and on the basis of 
the recent Hooper charts, he’s only 
getting them on the non-musicals. 
On the Sept. 1 Hoopers, nine of the 
first 15 were whodunits, with musi- 
cals running a poor last with two, 
“Hit Parade” and “Manhattan 
Merry-Go-Round.” 

Failure of Templeton to fare any 
better than No. 41 position in rank 
order, with a 5.4 rating, and with 
such sturdy reliables as “Telephone 
Hour” trailing with 48; Romberg 
coming up with a 4.9; Summerfield 
band (subbing for Gildersleeve) hit- 
ting a 3.5, Meredith Willson winding 
up with 3.1 and the Dragon-Langford 
show hitting a 5.0—these are offered 
in evidence as the tipoff that, come 
next summer, musical fillers will 
probably hit an all-time low and that 
even the fall-winter semester will 
find new emphasis put on straight 
dramatics, comedy or other non- 
musical formula. 

General Electric’s purchase of the 
Fred Waring show for a Monday 
night winter ride is cited as the ex- 
ception to the prevailing sentiment 
among bankrollers, 


‘Stop Me,’ ‘Top This’ Combo 
Sounds Like Fireworks 
On Same Station (WOR) 


A lot of the boys are anticipating 
a verbal slugfest, with Cal Tinney 
in one corner and “Senator” Ed 
Ford in the other, with the return 
of Tinney’s package, “Stop Me If 
You Heard This,” to the air, via its 
upcoming WOR (N. Y.) series. 

“Stop Me.” which has practically 
the same format as Ford’s “Can You 
Top This?” was on the air some 
years back, when Milton Berle em- 
ceed the show. Then along came 
“Top This,” hitting the commercial 
Jackpot and snaring enviable Hoop- 
ers. All of whi¢h didn’t contribute 
toward making Tinney any happier. 
Since the latter claims his show 
pre-dates Ford's. 

Tinney’s now back in the running, 
With Morey Amsterdam and Lew 
Lehr as his colleagues on the show, 
and with Roger Bower, formerly of 
“Top This,” taking over the “Stop 
Me” production helm. All of which 
is said to have cued some ill feeling 
On Ford's part. Latter’s show is also 
aired on WOR, in addition to his 
NBC Colgate commercial. 





fades off with the return of | then head for 
'on his pic, 


for Schick-Eversharp from N. Y., 
Hollywood to work 
“So This Is New York,” 
with 13 broadcasts 
the Coast. 

Berle show moves to the Coast in 
January, when the comedian starts 
work on his upcoming Hal Roach 
pic, 


Four Webs Pick 
NAB Delegates 


Here are the delegations to repre- 
sent the four major networks at the 
NAB convention in Atlantic City 
Sept. 15-18. 

NBC’s delegation will include: 

Brig.-Gen. David Sarnoff. prexy 
and board chairman of RCA and 
board chairman of NBC: Niles 
Trammell, president: Frank E. Mul- 
len, exec veepee; William S. Hedges, 
veepee of planning and development; 
Ken R. Dyke, administrative veepee 
of programming, continuity accept- 
ance and public service; John F. 
Royal, veepee of television; O. B. 
Hanson, veepee and chief engineer; 
Sidney N. Strotz, veepee of western 
division; Frank H. Russell, veepee of 
Washington office; I. E. Showerman, 
veepee of Central division; James M. 
Gaines, manager of o.-and-o. stations; 
Hugh M. Beville, Jr., director of re- 


(Continued on page 38) 


ABC SLIPS IN QUICK 
PITCH, LANDS ‘SUBLIME’ 


“Point Sublime,” dramat stanza 
aired several years ago which has 
been revived for a fall comeback 
under John Hancock Mutual Life 
Insurance Co.'s sponsorship, will 








' ride ABC's kilocycles—after having 


been practically conceded to CBS. 
ABC. on which Hancock sponsored 
the Boston Symphony last season, 
slipped in a quick pitch and won the 
final nod. 

Deal, as reported earlier, calls for 
a 13-week test run of the show on 
12 stations on the Coast and in 
Texas. If the sequence clicks, it'll 
get a coast-to-coast schedule. Pro- 
gram will tee off Oct. 5, occupying 
the Sunday 12:30 p.m. slot on the 
skedded stations. That's the “World 
Security Workshop's” new time, ef- 
fective same date, on the rest of the 


web, which means the Workshop 
will have to hunt a different time 
berth if Hancock likes “Sublime” 


and wants to give it more air. 
Agency is McCann-Erickson. 


Mexican Coin Fading 


Mexico City, Sept. 9. 

Big coin for radio stars is defi- 
nitely on the way out here. That's 
happened fast. within the past couple 
of months. with big advertising cur- 
tailing air spreads. 

Some radio performers who in 
July were floating along at $400 per 
show. are now only too glad to do 
that same show for $50. Further drops 
in air outlays and mikers’ stipends 








are expected. 


scheduled from | 





MUTUAL CLAIMS 
KICK UP Fas 


By DICK DOAN 


The whole confusing, highly con- 
roversial question of audience meas- 
urement has been kicked into the 
spotlight. again as aé_ result of 
Mutual’s unveiling last Thursday (4) 
of comparative “listenability” poten- 
tials of the four major networks. 
The Mutual claims, based on a two- 
year engineering study, are that, as 
of Sept. 1, each of the four nets of- 
fers “grade 1” daytime _ service to 
approximately the same number of 
U. S. radio homes. Around NBC, 
CBS and ABC offices, 
“the Kobak thing,” as it was quickly 
dubbed in these quarters, ranged 
from don’t-quote-me denouncements 
to complete silence. 

It was plain from the fact that 
there were no ready-made rebuttals 
waiting to be passed out that the 
Mutual claims were more compeli- 
tive than expected and caught the 
other three nets without a quick 
answer. The furore in high places 
could be guessed from such imme- 
diate developments as the fact that 
one net clamped a strict “no com- 
ment by anybody” order on its per- 
sonnel. It is common talk that this 
is just what prexy Ed Kobak and 
his Mutual cohorts wanted. 

Kobak iet his coverage cat out of 
the bag at a Waldorf luncheon for 
the N. Y. trade press. The presen- 
tation was easeled by E.P.H. 
(Jimmy) James, veepee of research, 
promotion and advertising (and, in- 
cidentally, a director of the Broad- 
cast Measurement Bureau). Mutual’s 
“listenability” technique is no sub- 
stitute for BMB, James said. On 
the other hand, coverage figures— 
such as BMB’s 1946 totals—are “no 
good when they’re a year or more 
old.” So Mutual’s engineers worked 
out a broadcast reception yardstick 
of their own, making use of some 
standards accepted by the FCC dur- 
ing the clear-channel hearings, and 
came up with “listenability” com- 
parisons of station’ and network 
facilities. 


reaction to 


On Atmospheric Level 


Unlike the old half -millivolt 
method of gauging station signals, 
James explained, the Mutual tech- 
nique takes into account such factors 
as atmospheric statis, man-made 
noises sand signal interference, as 
well as power and frequency, an- 
tenna types and ground conductivity. 
The result is “a flexible standard 
based upon actual reception condi- 
tions in all types of localities.” 

A minimum 20-to-1 ratio of inter- 
ference was set as a standard of 
satisfactory reception. Three grades 
of service were designated: Grade l, 
representing service free from ob- 
jectionable interference 90% of the 
time; Grade 2, free of interference 
50% of the time: Grade 3, free only 
20% of the time. It was on the 


(Continued on page 42) 


Danton Walker, Hy Gardner 
Teamed in Mutual Bid To 
Sneak in on WW Audience 


Mutual has signatured Danton 
Walker, N. Y. Daily News columnist, 
in a scheme to try to take some of 
the edge off Walter Winchell’s Sun- 
day night flashes on ABC. Walker 
will be teamed with Hy Gardner, 
author of the Newsreel column in 
Parade magazine, in a 15-minute 
stanza at 8:45, immediately preced- 
ing WW’'s ABC airer. 

Walker - Gardner 
tees off next Sunday (14). 
called “Twin Views of the 
with the News columnist gabbing 
about the same sort of stuff he 
writes while Gardner comes in with 
humorous slants on the week's hap- 
penings. Duo’s bracketing with Jim- 
mie Fidler, slotted at 8:30 with 
Hollywood doings, is figured to give 
Waiker and Gardner a strong carry- 
over audience. 

Mutual is offering the columnist 
combo for bankrolling. of course. 

Gardner has also been signed for 
a brief ride, starting Monday (15), in 
the 8:55-9 p.m. slot reserved for Billy 
Rose's Kreml show. Latter will take | 
over this segment Oct. 13 





which 
will be 
News,” 


session, 








Fcc Sets Public Hearing Jan. 12 
On No-Editorializing Hot Potato; 
NAB Prexy Hails It “A Great Step 





Up to Ears in Soap 

Harris Bros., who own Toni 
Permanent Wave, are currently 
in New York, listening to what 
is perhaps the most elaborate 
and lengthy presentation in the 
history of the business With 
Foote. Cone & Belding as host 
and mentor, the brothers will 
during the course of the week 
be confronted with about 60 
soap operas to choose from in 
their quest of a show to go into 
the 11-11:15 a.m. spot on NBC. 


Ranked as one of the most 
fabulous accounts of recent 
years in the advertising busi- 


Toni has over a period of 
years mushroomed its ad 
from a few hun- 
to the $4,000,000 


ness, 
a few 
expenditures 
dred thousand 


mark, with slightly over three- 
fourths 


of it going into radio. 


PCA in Blast As 








Lerner Exits WOR 


Max Lerner, one of the few re- 
maining prominent liberal commen- 
tators on the air, has become a 
casualty of the conservative trend. 
WOR, N. Y., which has carried him 
four years, dropped Lerner from its 
program schedule after his Aug. 31 
stint—and promptly brought down 
bitter wrath of the 
Citizens of America. 

WOR's excuse was “contractual 
obligations to the Mutual network.” 
The station, which has often been 
attacked for giving voice to reac- 
tionary views, 
that “in accordance with our policy 
of presenting varying points of view 
on the news, we will continue to 
provide a variety of commentators 
with different shades of opinion.” 

Station pointed out that it still 
carries Dr. Frank Kingdon (Sun- 
days, 10:15 a.m.), although both he 
and Lerner lost their commercial 
sponsors last summer, and Ted 
Streibert, WOR prexy, said the sta- 
tion is “looking around for a liberal 
commentator.” He did not say how 
the station would find a spot for a 
new one if its contractual obliga- 
tions to Mutual left no time open. 
He also did not volunteer the WOR 
objections to Lerner. Latter was 
aired Sundays at 10:15 p.m. Mutual's 
Gabriel Heatter show is moving into 
this time. 

PCA’s N. Y. State Radio Division 
issued a statement asserting that 
“citizens must ask with increasing 
alarm 


the public interest, have not been 
able » find room anywhere in their 
broadcast rosters for other than con- 
servative and reactionary spokes- 
men.” 

PCA added it was.‘‘assembling evi- 
dence why the FCC should 
renew broadcast licenses of those 
stations and networks who cannot 
find space for two sides of public 


questions” and would “fight these 
excesses against public interest 
where it will hurt biased broad- 


casters the most—at the FCC hear- 
ings concerning broadcast license 
renewals.” 


Coast AFRA Election 


Results Due in 2 Weeks’ 


Hollywood, Sept. 9. 
Yesterday (Monday) was 
deadline for the return of ballots in 


AFRA’s local officers and board 
election. Hot electioneering pre- 
ceded the deadline as opposition 


factions, 
at the recently concluded convention 
in the east, fought for key positions. 
Announcement of the new hier- 
archy will probably be made at the |! 
annual general membership meeting 
called for Sept. 26. and which may 


| develop into a wailing wall event. 


Progressive | 


announced, however, | 


why radio stations and net- | 
works, licensed by the FCC to serve | 


not | 


the | 


steamed up over disclosures | 


Sept. 9. 
whether 


Washington, 
Burning question of 
| broadcasters would be permitted to 
|editorialize over their own micro- 
| phones was brought to a head here 
| yesterday (8) when the FCC sched- 
| uled a public hearing on the matter 
for Jan. 12, 1948. in Washington 
|! Prexy Justin Miller of the National 
| Assn. of Broadcasters, who has been 
waging a vigorous campaign over the 


| past 18 months to upset the FCC’s 
i Mayflower Decision which estab- 
lished the “no editorializing” rule, 


hailed the calling of the hearing as 
a great step. He said NAB and a 
number of member stations will ask 
to be heard. Persons wishing to be 
heard must file notice by Dec. 1. 
FCC meanwhile has a specific re- 
| quest from the Cornell Univ. station, 
| WCHU, Ithaca, for permission to 
| 





j}take a strong editorial position urg- 
|ing greater representation for Ithaca 
fon the county board of commission- 
ers. 

FCC Chairman Charles R. Denny, 
| Jr., promised Congress last spring 
| the FCC would probe the no-edi- 
| torializing hot potato as soon as the 
| World Radio Conference in Atlantic 


;}City and the long-delayed clear 
;}channel hearings were out of the 
way. FCC’s order calling the Jan. 
| 12 hearing said it would decide 
|} whether “expressions of editorial 
opinion by broadcasting station 
j licensees on matters of public in- 


terest and controversy are consistent 
| With their obligations to operate in 
jthe public interest.” Commission 
}also will examine the relationship 
between editorializing and “the af- 
firmative obligation of licensees to 
} insure a fair and equal presentation 
of all sides of controversial issues. 

Hearing will culminate widespread 
| discussion in the industry on the 
meaning of FCC’s 1941 opinion in 
the Mayflower Braadcasting Corp. 
case, which held that licensees must 
{not become advocates or ure their, 
| mikes to espouse specific causes. , 


WOR Flooded With Bids 
On Replacement For 
Disk Jockey Newman 


WOR, the Mutual flagship in New 
York, didn’t realize what it, was get- 
ting into when it allowed word to 
get around that it was in the market 
for an all-night disk jockey to step 
into Eddie Newman’s shoes. 

Jim Sheldon, WOR’s man-ine« 
charge - of - sifting - candidates, has 
within a period of 10 days received 
150 recorded auditions from all 
parts of the country — plus one 
waxed audition by a St. Louis aspir- 
ant who legged it in himself. 

Last week the station spotted four 
candidates on the air—Cliff Ed- 
wards, Jack O'Reilly, Willie Bryant, 
the nitery emcee, and Red Benson, 
| who did a show on WINS. N. Y. 
| Harry Osborne, of WNAB. Bridge- 

port, gets an airing-this week, along 
| with Jack Lescouile, of WNEW. 
And more “on-the-air auditions” 
are being set daily. 

WOR has even invited radio edi- 
tors to send in candidates. Sheldon 
is asking for an assistant. And WOR~ 
is still undecided as to wh “will 
succeed Newman. 


JERRY BAXTER HEADS 
‘VARIETY’S’ CHI OFFICE 


Chicago, Sept. 9. 

Jerry Baxter. formerly of ABC’s 
| press department, is the new man- 
ager of Variery’s Chicago office. 
Before joining ABC five years ago 
Baxter worked on Illinois newspa- 
| pers and did magazine and radio 
script writing. 





} 





———— 








| Ian Gordon’s Package Setup 

| Ian Gordon, scriptér of the Gordon 
| MacRae recorded series for Gulf- 
spray, has formed his own program 
.| package agency, Muse Productions. 
| He'll scratch his first audition 
platter next week. 
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960?? JIMINY CRICKET! 
With Cliff Edwards, Clarence Nash, 
Robert Dryden, James Goss, James 
’ Boles, Art Carney, Louis Neistat, 
John Griggs, Scott Tennyson, Ian 
MacAllaster 
Writer: Lou Hazam 
Director: Charles Harrell 
Producer: Rebert Saudek 
Music: Bernard Green 
60 Mins.; Mon. (8), 9 p.m. 
Sustaining 
ABC, from New York ‘ 
Give ABC an A for effort to begin 
with. But add a special A for will- 
ingness to try new things, with a nod 
in particular to Bob Saudek, ABC's 
director of public affairs. A lot of 
wiseacres wagged their heads skep- 
tically when the word got around 
that Saudek was going to use Donald 
Duck to report on the ponderous 
contents of an 812-page scientific 
treatise entitled “America’s Needs 
and Resources.” Walt Disney car- 
toons had been used during the war, 
of course, for instructive purposes— 


but this was a radio documentary, | 


and dealt with a much more com- 
plicated subject. One thing freely 
admitted in advance was that Saudek 
and ABC had nerve. It could be a 
terrible flop. 

It wasn’t. It wasn’t half-bad. Of | 
necessity, it must have skipped over | 
at least. 800 pages of the book, but | 
it seemed to have picked out the 20) 
pages that count. These the scripters 
rewrote into simple facts, which 
they then embodied in a fanciful | 
dramatic framework employing | 
Jiminy Cricket as the narrator, with | 
Donald Duck and the Seven Dwarfs 
as participants, and a symphony 
orch and chorus for embellishment. 
The main objective was to stress a} 
portion of the Needs & Resources re- | 
port which forecast U. S. living con- | 
ditions in 1960, all other conditions 
being normal. | 

Many of the facts and forecasts | 
were dished up in ditty form, as| 
when the Dwarfs sang about the | 

opulation by 1960 being “15 mil- 

ions more than we had in ’44.”” Some 
of the facts came out in fantasy, as | 
when Jiminy took Donald and| 
Grumpy on a soaring swing around | 
the land and the earth below told | 
them in rumbling voices of the min- | 
eral deposits it held. Some of the | 
facts took musically descriptive | 
form, as when Jiminy “drew” a tone 
picture of power lines. Other facts 
came out of brief skits, such as when 
Jiminy, Donald and Grumpy knocked 
at Uncle Sam’s door (after knocking 
at the doors of Mrs. Nussbaum, Ajax 
and Sen. Claghorn!) and asked him 
how he’d be spending 51 billion dol- 
Jars in 1960. 

The show bounced along like that 
for most of its 60 minutes. It slowed 
up a little here and there, as when 
it made slightly too much of the 
business of J, D & G’s buzzing across 
the years to 1960 aboard a 2,000- | 


mph rocket. And too much, perhaps. | 
on an effort to depict a graph of | 
production climb via loud gratings of | 
a hoist shooting Donald up and up. | 
But if these were flaws, they were | 
minor. The major flaw, sad to re- | 
late, was Donald Duck’s (Clarence | 
Nash) virtually unintelligible quack- | 
talk. No doubt the producers antic- | 
ipated this somewhat, inasmuch as 
Jiminy repeated nearly everything 
Donald said. But Donald really con- 
tributed little to the production a!ter 
his initial outburst. The Dwarfs 
were much more effective and amus- 
ing, and it’s a pity only Grumpy was 
employed to any extent. The others 
only came in for the opening and 
closing scenes. They were cleverly 
employed in the windup to tell, in 
their own fashions, the credits: for 
the show. Donald quacked “This 
is ABC, the American Broadcasting 
Co.”’—catching the N. Y. flagship, 
WJZ, offguard and resulting in a full 
minute of dead air! | 

Cliff Edwards, as Jiminy, did a} 
superb job. He didn't bother to 
accent Cricket’s character, but gave 
the main narrative job a fine touch 
of feeling in keeping with the light | 
vein of the show yet artfully getting | 
across the facts of the case. 

Bernie Green's music 
chorus including several brief solo | 
spots contributed mightily to the 
stanza’s high score. 








Only segment of the show which the rare musical shows that gets by 
seemed entirely*misplaced and un- | without name guests, and manages to 
necessary was a brief straight news-| retain a_ sizable audience. 


and the | 
| 


TRUTH OR CONSEQUENCES 

With Ralph Edwards, Harlow Wil- 
cox, announcer; audience partici- 
pants 

Producer: Edwards 

Director: Murray Bolen 

Writers: Phil Davis, Bill Burch, Bill 
Hawes, Paul Edwards 

30 Mins.; Sat., 8:30 p.m. 

PROCTER & GAMBLE 

NBC, from Hollywood 

(Compton) 


When NBC started becoming sen- 
sitive recently about the avalanche 
of hitch-hikes, cow-catchers and 
other commercial intrusions in pro- 
gramming, it’s a pretty safe guess that 
the web’s watchdogs must have had 
in mind, among others, the 8 to 9 
Saturday night back-to-back pro- 
| gramming of Procter & Gamble’s 
| “Life of Riley” and “Truth or Con- 
| sequences.” For make no mistake 
| about it, P & G is in there swinging 
hard and fast on behalf of its Prell, 
Duz and what seems like a multi- 
plicity of other P & G products that 
are thrown in cuffo, thank you, no 
extra fee for listening. 

More's the pity that the gangup 
in plugs seems to come between the 
“Riley” fadeout and the Ralph Ed- 
wards “T or C” bow-in, for it isn’t 
exactly conductive to a “stay-tuned” 
invitation. For Edwards served no- 
tice in preeming his new season last 
Saturday (6) that he’s worth hanging 
around for. Quite a showman, this 
Edwards, who has been favorably 
likened to the late P. T. Barnum in 
his ability. to parlay out-and-out 





stunts with a fine, expert sense for | 


the dramatic that frequently merits 
headline attention. A half-hour with 
Edwards and one feels that. if the | 
“T or C” quiz type show is what the | 
public and the sponsor want, then | 
there ought to be a way to permit | 
Edwards to circuit the lot of them. | 
There was one stunt in particular | 
on last week’s opening show . that | 
proved anew Edwards’ terrific show- | 
manship flair. It was a stunt so 
nicely executed in extracting a 
blending of nostalgia, color and 
drama as to excuse his subsequent 
recourse to the old pie-throwing 
technique. (Why, of why!) Edwards 
brought on a couple from Decatur, 
Ill., married for 37 years. They came 
armed with their wedding party 
photographs and other remem- 
brances-of-things-past, the idea be- 
ing to reenact the scene on stage for 
a faithful reproduction of the orig- 
inal photo, During a_lights-out 
switch, the original wedding party 
was brought on for a face-to-face re- 
union with the couple. Edwards 
built it up step by step, perhaps a 
bit too slow at the start, but with a 
dramatic payoff that gave the whole 
idea a sort of inspirational quality. 
_Edwards took up where he left off 
eight weeks ago, bringing back the 
Mr. and Mrs. Al Anderson who were 
told to go forth in quest of ex- 
Mayor LaGuardia’s hat band, a cigar 
from Churchill, an autographed ham 
bone from B. G. Show, etc. Some- 
how it all appeared anti-climactic 
following the full-blown “produc- 
tion” given the Decatur incident. It 
didn’t really seem to matter whether 
they got the items or not. Rose. 


HOUR OF CHARM 
With Phil Spitalny’s all-girl orch, 

Glee Club, Joanne, Evelyn; Paul 

Brenison, announcer 
Director: Joe Ripley 
30 Mins.; Sun., 4:30 pw. 

ELECTRIC COMPANIES 
CBS, from Baltimore 

’ (N. W. Ayer) 

Phil Spitalny’s all-girl band, a ra- 
dio staple for more than a decade, is 
by now as institutional as the com- 
mercials for the Electric Companies 
Advertising Co., its sponsor. Its en- 
tertainment formula is virtually the 
same as it was during its early days, 
but embodies latter-day refinements, 
which have permitted it to keep 
abreast of the public’s taste. 

Spitalny’s highly disciplined and 
talented femme unit has by now 
reached its alltime peak that pro- 
vides a relaxed mood through inter- 
est-laden orchestral and glee-club ar- 
rangements. Unit is self sufficient 
as far as entertainment values are 
concerned, inasmuch as it’s one of 


Proof 














EVALYN TYNER 


500 stations praised Allah when 


|Lang-Worth re-signed the “First 


Lady of the Piano” to an exciusive 
series of trans?riptions 

The sparkling rhythms and inimi- 
table style that captivated New 
York’s Waldorf and Rainbow Room, 
Washington's Embassy Room, and 
devotees of the National and Cleve- 
land Symphony Concerts will be re- 
leased immediately. 


LANG-WORTH, INC., NEW YORK 
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cast tagged anti-climactically at the | that the Spitalny crew has done Well 


Transcription Review 











TOMMY DORSEY SHOW 
Producer: Lou Cowan 
Participating 
150 Stations 

(Lou Cowan) 


Tommy Dorsey appears to have 
come up with a solid idea for the 
use of the talent and vast experience 
he has gathered over the years as 
an outstanding musician and band- 
leader. He started: Monday (8) on 
a two-hour transcribed disk jockey 
show on WMCA, New York, which 
is sold on approximately 150 other 
stations throughout the country on 
a one-hour-a-day basis. 

Dorsey brings a lot of talent to 
the disk show mike. Not only is he 
one of the smoother-talking of the 
major maestroes, but he knows good 
music, and above all, should be and 
is aware of the value of pacing. 
Another angle, which is much more 
important is that Dorsey has at his 
finger-tips, after years on the road 
and years of close association with 
stars, a vast fund of anecdota. This 
is invaluable to a disk jockey, as any 
of them who try mightily to inject 
a personal note and a _ behind-the- 
scenes flavor to his or her efforts, 
will tell. 


For example: During the opening 
show on WMCA, which used a 
rather uninspired guest shot by 
Dinah Shore, Dorsey explained that 
years ago he had been approached 
in Nashville by a gal who wanted a 
vocal job with his band. He pointed 
out sadly how he fluffed the gal off. 
Of course, it was Miss Shore. Such 
items will be eaten up avidly by 
listeners who make the dozens of 
movie fan mags, etc., a big business, 
always looking for bits of gossip 
about the stars. 

Though the initial disk carrying 
Dorsey’s voice on WMCA was an 
early example of his efforts, there 
seemed to be one drawback. His 
voice seemed high, which could have 
come from the transfer of lines to 
record to air. Later, its tone dropped 
a bit and became easier and more 
natural (which ‘may have been 
when he stepped into a WMCA mike 
to inject some live ad lib lines). At 
any rate, Dorsey's or anyone else’s 
voice trying to sell something to the 
public is much more acceptable at 
a lower level and this should be 
watched. 


* Otherwise, T. D. did a swell job. 
And the pacing of disks used on this 





close dealing with current problems | for itself is seen in the fact that dur- 


down in the windup. | houses in face of falling boxoffice 
“Charles Harrell’s skilled direction | trend. 
‘was apparent in the show's overall Layout has properly cased the 
pace. Scripting, mainly by Lou Ha-; middlebrow and middle class tastes, 
zam, was artful and imaginative. i 
Saudek and ABC ought to take, sics. Initial show (7), which came 
gambles like this more often. So; from the Lyric theatre, Baltimore, 
should some others. Doan. 


| such as “Violeterra,’ “Great Day,” 


HOMEKEEPERS CALENDAR | “Whiffenpoof Song” and “Kentucky 
With Dick Keplinger, Ruth McCloy | Home. Violinist Evelyn soloed with 
30 Mins. Mon. thru Fri, 3:15 p.m. |» and the Night and the Music.” 
Participating | and Joanne knocked off the difficult 
KOMO, Seattle coloratura aria, “Lo, Hear the Gentle 


‘“ . up Lark,” all with good results. 
Homekeepers Calendar” is a com- : ° . 
pletely ad lib show, with basic idea | Commercials, capably handled by 


cree Paul Brentson, are quiet in tone’an 

of casualness and flexibility well | institutional. in. nature and ft in 
handled by mike-veteran Dick Kep- | nicely with the show's mood and 
linger and able foil Ruth McCloy. | tem J 
Commercials, all slanted at the haus- | ~ eae 
frau, are blended nicely with the | 
homey spirit of the program, with | 
both gabbers doing their share of | of the Seattle Public Schools, were 
the cash-producing plugs. guests with emphasis on their soci- 
Along with news, reminiscence | ological work resulting. Chatter was 
and chatter, guests join in “Calen- | kept at a sprightly. level, while how- 
r” each day. On day caught Dr. | ever, poking over some good points 
aylor Whiteside of the Univ. of | on the solution of some school-fam- 


Dilinois, and Mrs. Elba Crum of the. ily problems. Reed. 








Family Life Education department 





| stayed on solid ground with tunes | 


opening show might be taken by 


of housing. etc. It told informed lis- ing its recent nationwide concert | many rival jocks as an example of 


feners nothing and effected a let-| tour, it was able to draw sizeable | 


what can and should be done. He 


used a finely balanced mixture of | 
| vocals and band disks, using both 
| pop and standard tunes. In present- 
|ing his guests he inserts one of the 


| giving out with pops and pop clas- | latter's disks before and after. In this 


/spot, he used a new tune by Miss 
| Shore prior to and a comparatively 
recent one, which was unsuccessful, 
| following. It might be wise to in- 
| sert before the interview a disking 
| which helped make the guest a 
;Mame and a current one following. 
That would add something to talk 
about, too. 

Though he’s a name, Dorsey is in 
the same spot that any unknown 
|disk spinner is in when he arrives 
on the air with a new show. As 
time goes on, the fact that T. D. is 
and has been a top b.o. tooter will 
fade out in the minds of listeners 
through constant association with 
him via the series. At that point he 
will be forced to deliver. As _ it 
stands now he’s doing just that and 
as he progresses his mike technique, 
sense of humor, knowledge of band 
business people and music should 
carry him all the way. He is a 
good show. Wood. 





of three amateur singers, who furn- 








EDGAR BERGEN SHOW 
With Charlie McCarthy, Mortimer 

Snerd, Pat Patrick, Eddie Mayhoff, 

Anita Gordon, Ray Noble Orch; 

Ken Carpenter, announcer 
Writers:- Zeno Klinker, Royal Fester, 

Alan Smith, Harry Lawrence, Ed- 

die McKeon 
Preducer-Director: Earl Ebi 
30 Mins.; Sunday, 8 p.m. 
STANDARD BRANDS’ 
NBC, from Hollywood 

(J. Walter Thompson) 

Back after a summer tayoff and 
braced by a whole division of gag 
writers, Edgar Bergen’s fall teeoff 
on NBC’s airlines for Standard 
Brands last Sunday (7) should have 
had some freshness and drive—but 
didn’t. Instead, the show .was a 
tasteless rehash of the same old 
routines that caused radio comics to 
sing the blues last year. Nothing 
new has been added except some 
mold. 

Charlie McCarthy, who usually can 
be counted on for a couple of im- 
pisa barbs, was suffocated by the 
preem’s staleness. He never got 
started along that crackling line of 
comebacks that once used to cut a 
swathe of laughs through this ses- 
sion. Somebody (maybe it was the 
whole gang of scripters) wetted 
Charlie’s powder. And as every 
student of trends knows, as Charlie 
goes, so goes the Bergen’ show. 
Mortimer Snerd, Charlie’s dim- 
witted cousin, was desperately 
thrown into the breach on this 
stanza to supply some laughs. But 
while it was cleared that the scripters 
were better equipped for this rou- 
tine, Mortimer was bogged down in 
some unclever stupidity and flat- 
footed nonsense. 

Eddie’ Mayhoff, new addition to 
the show, did manage to inject some 
raw vitality into the preceedings 
when he made his entry midway in 





the session. He rants like a Mississ- 
ippi politician and has a load of | 
laryngal tricks to rig his gags. | 
Danger here, of course, is that if | 
overplayed, Mayhoff will soon be-! 
come as tiresome as double-talk. 
Aptly enough, he played the role of 
a program consultant hired to cure 
the Bergen show of what ails it. He | 
didn’t have the answer. Mayhoff in- 
troduced Pat Patrick, in the guise 


ished a brand of off-key comedy 
singing that was broad, blunt and 
totally unfunny. Unless some sight 
gags were being used, dialers must 
have.wondered what all the studio 
hilarity was about. As such, these 
apparently unprovoked yaks act only 
as an irritant. : 

Ray Noble’s orch and_ vocalist 
Anita Gordon nicely handled the 
musical portion of the program. 
Plugs for the Chase & Sanborn 
product, which were moderately 
sized and moderately worded, were 
worked over in typical zestful 
fashion by Ken Carpenter. Herm. 


QUICK AS A FLASH 
With Win Elliott, emcee; six studio 
contestants; Bret Morrison, guest; 

Cy Harrice announcer; Ray Bloch’s 

orch 
Writer: Gene Wang 
Producer: Bernie Prockter 
30 Mins.; Sun., 5:30 p.m, 
HELBROS WATCHES 
Mutual, from New York 

(Weintraub) | 

Returning last Sunday (7) for its 
fourth semester on the air for Hel- 
bros, “Quick as a Flash” is a well- 
gimmicked audience participation 
quiz. Puzzlers on everything from 
nursery rhymes to news events are 
presented via dramatic skits or Ray 
Bloch’s music; six studio contestants 
push buttons which flash different 
colored lights and make dit-dit-dit 
sounds as soon as the quizees think 
they have the answers. First one 
with the right answer gets cash, 
plus a little personal quizzing and 
kidding from the emcee. »* 

As a special feature, capsule who- 
dunits are presented with radio’s 
leading sleuths in guest roles and 
the top prize of the stanza goes to 





the quizee guessing the tipoff clue 
in the mystery sequence. Bret 
Morrison, who’d made his fall debut | 
in “The Shadow” during the preced- | 
ing half-hour, was the initial guest | 
on the Helbros preem. (Next week: | 
Casey, the Crime Photog, from 
CBS.) 
stuff in a murder briefie with a neat 
tag—the murderer gave himself 
away by saying he was listening to 
“Quick as a Flash” on Sunday, Aug. 
24, forgetting the show hadn't re- 
turned to the air then! 

Puzzlers on “Quick” serve no 
more useful purpose than those in 
most other quiz stanzas, but at least 
have the merit of being slightly bet- 
ter brain teasers than the average. 
Win Elliott, who did his first turn as 


| emcee of the show last Sunday, has 


had plenty of experience along this 
line (including “County Fair” on 
CBS) and knows how to keep a 
guessing session swinging along. 
There’s nothing modest, however, 
about Helbros’ commercials. Deliv- 
ered in standard style by Cy Harrice 
at the 10-minute and 20-minute 
marks as well as the opening and 
close—which is bearing down a 
little heavy—the copy employed the 
following adjectives, to name but a 
few: invincible, rugged, amazing, ex- 
ceptional, world-famous, handsome. 
sturdy, charming, remarkable, ac- 
curate, dependable, beautiful—and, 
low-priced. What would the copy- 





writers do without Roget's The- 
saurus? Doan, 


| began 
| (with eight weeks of p.a.’s, which 


Morrison did his “Shadow” | 


LUCKY STRIRE HIT PARADE 
With Frank Sinatra, Doris Day, Ken 

Lane Chorus, Axel Stordahl Orch, 
Writer: Paul Dudley 
Producer: A. A. Coughlin 
30 Mins.; Sat., 9 p.m. 

AMERICAN TOBACCO 
NBC, from Hollywood 
(Foote, Cone & Belding) 

Lucky Strike brought its Hit Pa- 
rade back to the air for the fall and 
winter Saturday (6) with everything 
new but the format. This year it’s 
Frank Sinatra, who did the show 
several years ago with Mark War- 
now’s orchestra, but now has his own 
gang, conducted by Axel Stordahl, 
behind him, plus Doris Day and the 
Ken Lane singers. In all they do 
seven top tunes of the nation, plus 
three “extras,” which seem to be too 
many tunes packed into a half hour, 

Perhaps the most noticeable thing 
about this first show (6) was the 
work of Sinatra. He’s been around 
for some time as the greatest name 
and performer since Bing Crosby be- 
gan earning a few bucks. And he 
should know better than to step up 
to the,mike on a debut show without 
proper rehearsal of the pop tunes 
he’s being called upon to perform. 
That he spent little time going over 
them after a summer’s layoff was 
obvious in comparing his sloppy ren- 
dition of “Feudin’ and Fightin’,” 
which opened the show, and his later 
performance, as an extra, of “That 
Old Black Magic,” which he recorded 
for Columbia and which he’s been 
doing for some time. Brother, he 
sounded like two different singers. 

Same wordage can be applied to 
Sinatra’s chirping of “That’s My De- 
sire.” The going-over he gave “I 
Wonder Who's Kissing Her Now” 
was something else again. It was a 
job. 

Doris Day, formerly with Les 
Brown, did an unexpectedly good job 
on the tunes she was assigned— 
“Apple Blossom Wedding” and “Ask 
Anyone Who Knows.” She had poise, 
good control and a generally good 
understanding of the tunes. In other 
words, she apparently rehearsed 
them. 

As for the musical portion of the 
show, Axel Stordahl’s 33-piece group 
did its usual crack job, although 
there were times when too much was 
going on behind the singers as far 
as listening to the latter was con- 
cerned. And nobody will ever figure 
out why, when Lucky Strike mod- 
ernizes its Hit Parade, it demands 
the so-called extras, which always 
are standards, must be played in the 
old Mark Warnow tempo. Perhaps 
it’s felt that the modernizing went 
too far,.that some flavor of the old 
regime must be held over. 

As mentioned above, 10 tunes in a 
half-hour seems tight. This was 
obvious in Sinatra’s performance of 
“Magic,” which was hurried as 
against his usual performante of it 
and he wasn’t able to give the tune 
what he has put into it in the past. 
Perhaps seven pops, and one “extra” 
to both the band and Sinatra would 
make for a freer race with time. 

Paul Dudley’s writing of the show, 
what there was of it due to the rea- 
sons directly above, seemed fair 
enough. As for the commercials, 
they’re the usual hammering tobacco 
auction angles. It’s about time Lucky 
Strike came in on another beam. 

Wood. 


CHESTERFIELD SUPPER CLUB 
With Perry Como, Helen Carroll 
and Satisfiers, Lloyd Schaefer 

Orch. 

Writer-Producer: Ward Byron 

15 Mins.; Mon.-Wed.-Fri. 

LIGGETT & MEYERS 

NBC, from New York 
(Newell-Emmett) 

Perry Como climbed back on the 
airwaves Monday (8) for Chester- 
field and it was just as if he had 
never gone off for the summer 
along with Jo Stafford, who occu- 
pies the Tuesday-Thursday slots, 
both having been seconded by Tex 
Beneke’s and Frankie Carle’s orches- 
tra. Nothing had been altered on 
the Supper Club scene since Como 
relaxing for the summer 


isn’t exactly relaxing) with the pos- 
sible exception cf Como. himself. 
Those eight weeks on the road 
made him a better performer. 
When he hit the air for his first 
show Monday (7) the difference 
| was immediately noticeable. He's 


| looser and seemed to display more 
| personality than in past perform- 


|ances. Not so much in his singing 


| which always has been of the crack 
| variety, although that seemed freer 
than ever, but more in his handling 
of lines. 

Musically, the first performance 
was in there. It showed Como at 
| his best on “My Heart Is a Hobo,” 
|for a rhythm opener, then “When 
| Tonight Is Just a Memory,” a new 
ballad, which seemed to upset his 
audience when announced, and for 
,a closer his disked arrangement of 
“I Wonder Who's Kissing Her Now.” 
For pacing, the Satisfiers and Helen 
Carroll chirped in between the lat- 
ter two with a bouncy “Poppa Don't 
Preach To Me,” a good selection for 
that spot. Lloyd Schaefer's band 
did right well with the accomp. 

In its commercials, Chesterfield 
started a new pitch in addition to 
its ABC chant with the line “simple 
facts always add up.” Neither of 
the three plugs, nicely intoned by 
Ben Grauer, disturb the program. 
They seem to fit in smoothly. 
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Wednesday, September 10, 1947 


Catching Up on the Serials 


“wendy Warren,” strip serial on CBS for General Foods, is getting 
mired in heavy romance again. This time it’s another threat of mar- 
but followers of housewife hokum can be pretty sure there'll 
be another short-circuit before she gets hitched. 
gal playing the part of the theatre-happy heiress sounds at times as if 
doing a Margaret Sullavan impersonation. 

“Aunt Jenny” was telling a rehash of the Romeo-Juliet story last 
week, with a small-town couple whose fathers were sworn enemies. 
Despite the be-sure-not-to-miss-tomorrow’s-episode pitch, the outcome 
seemed obvious. Incidentally, Aunt Jenny’s “golden thought for the 
day” palaver is probably a fave with femme dialers. This one’s also 


riage, 


she were 


on CBS, but for Lever’s Spry. 


“Helen Trent.” also on CBS, is still embroiled in romance, but natu- 
rally not the ancient one mentioned in the complete title (“The Ro- 
Anyway. the commercials on this show are enough 
to give a healthy guy the shivering willies. First there’s a blurb about 
cold tablets, with the caution about consulting the doctor covered 
enough to get by the FTC, but tossed away sufficiently so as not to 
Then there’s a seemingly interminable spiel about 
unpleasant breath and how Kolynos sweetens same because the 
“mouthwash effect is built right in.” 


mance of,” etc.). 


discourage sales. 


who “locks in” the Jello flavor. 


“Our Gal Sunday” on CBS is still, a°ter umpteen years, the story of 
whether an orphan girl; found on the doorstep by two mountaineers 
and raised by them, can find happiness as the wife of England’s richest 
If the listeners (never mind Sunday; nothing 
ever wrinkled HER brow) can’t figure the answer by this time they 
should be ready for the sponsor’s product, Anacin. 
Carl Swenson and Vivian Smolen on the show is competent, sur- 
prisingly so for Swenson, considering how long his British accent has 
But that Anacin commercial copy must have been 
written by those two old mountaineers. 
doctor’s prescription; that is, it's composed of not just one, but three 
Which makes it that much better than plain water, 
which is composed of two—hydrogen and oxygen. 
copy-writing fratern ty call “cheating” copy. 


and handsomest lord. 


had to go stale. 


ingredients.” 


VARIETY 





Incidentally, the 


Presumably by the same guy 


The playing of 


Anacin, it seems, “is like a 


That’s what the 
Hobe. 
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THE LIFE OF RILEY 

With William Bendix, Paula. Wins- 
lowe, Barbara Eilers, Tommy Cook, | 
John Brown, Alan Reed, Jim Gil- | 
lis; Ken Carpenter, announcer; Léu | 
Kosloff, conductor 

Producer: Irving Brecher 

Writers: Alan Lipscott, Reuben Ship 

30 Mins.; Sat., 8 p.m. 

PROCTER & GAMBLE 

NBC, from Hollywood 

(Benton & Bowles) 





bills. “The Life of Riley” premiered | 
Saturday night (6) for another sea- | 
son of popular commercial corn. The | 
only important change in the series 
is the product, now Prell cream 
shampoo, instead of Teel dentifrice, 





| Producer: Joe Rines 

, Writers: Henry Hoople, Fred Fox, 
| 30 Mins.; Sat., 9 
| COLGATE-PALMOLIVE-PEET 


} | Judy 
With Procter & Gamble footing the | foolery from 


_ JUDY CANOVA SHOW 
| With Mel Blane, Joe Kearns, Ruth 


Perrott, Ruby Dandridge, Sports- 
men’s Quartet, Charies Dant, con- 
ductor; Howard Petrie, announcer | 


p.m. 


NBC, from Hollywood 
(Sherman & Marquette) 


Nothing much new happens with | 
Canova’s brand of radio tom- | 

year to year but like | 
ol’ Man River it keeps rolling along, 
garnering payoff ratings for  its| 
sponsor, retaining the same faithful | 
audience and perplexing the ivory- 
tower critics. It’s the same old un- 
diluted corn, but with this difference 





with the agency now Benton & | — it’s packaged brightly and with a 


Bowles instead of Biow. 


» Because it picked up the former) 
pace so neatly, there's little new to 
report about “Riley.” It’s standard 
commercial situation comedy, with a} 
moderately plausible story, a mini- | 
mum of incredible situations and the 
proper number of jokes. If no char- 
acters quite like these ever existed | 
in real life it’s not going to trouble 
the listeners or lessen the advertising 
value of the series. And one thing 
can be said for “Riley,” in contrast 
to some of the other current situation | 
comedy successes, That is, part of its | 
appeal is in its occasional moments | 
of pathos, hokey but obviously effec- 
tive. 

For the seasonal opener, Riley was | 
filmflammed on a diploma mill, with | 
Alan Reed playing the flamboyantly | 
fraudulent college dean. The per- | 
formances of the entire cast were) 
expert, so the laughs were all (or| 
almost all) whacked on the button. | 


The commercial pattern of the 
show was fairly heavy. There was. 
a long product identification at the 
opening, plus two major plugs, each | 
using femme commercial voices and | 
a musical signature, and finally an 
elabcrate musical hitch-hike for 
Ivory Snow. Hobe. 





PERISCOPE 


With Ralph Paul, Mort Lawrence 

Producer: Charles King 

Writer: Hugh Beach 

15 Mins.; Sunday, 7:45 p.m. 

INDUSTRIAL BANK OF 
MERCE 

WOR, N. Y. 


(Moore & Hamm) 


In projecting a radio edition of 
Periscope, one of the more prom- 
inent features of Newsweek mag, 
producers had to take into account 
that this live show emanating from 
WOR (N. Y.), on Sundays, would 
be rebroadcast via _ transcriptions 
several days later on various sta- 
tions throughout the country and 
still retain its timeliness. 


Problem has been solved handily 
by concentration on backgrounds on 


COM- 





i 


| 





| surehanded professional touch. Joe 


Rines obviously knows how to knit | 
"em together so that they click along | 
with a_ tell-tale rhythm and pre- | 
cision, shine with a polish that isn't 
there in the script or in the char- | 
acter gallery and project the illusion | 
of bigtime radio. 

In terms of the perennial few | 
comedy programs few are as firmly | 
Stylized as Miss Canova’s. She, 
knows what butters her cornpones | 
and she ain’t going to be mislead by 
any new fangled ideas or gags. She, 
knows what they've come to expect | 
of her and that’s the way they're | 
gonna get so long as that thar Hoo- | 
per doesn’t show otherwise. Judging | 
from the sample of cowbell kicking | 
that Miss Canova gave her following 
last Saturday (30), it isn’t likely that 
it will for the 1947-48 season. In the | 
backcountry regions Miss Cznova is | 
a hardy flower. | 

Bound up with the same batch of | 
characters of yesteryear. There's | 
again “Geranium” (Ruth Dandridge) | 
with her rich, throaty laugh topping | 
off a deftly-delivered gagline: Pedro, 
of the slow Mexican purr (Mel 
Blanc); the guy with the sputtering | 
routine (Joe Kearns), who, inciden- 
tally, reminds of a recording that is 
privately making the rounds of the 
trade, and the inevitable “Aunt Ag- 
gie” (Ruth Perrott). 
routine just rolls that studio audi- 
ence in the aisles. On the season 
series’ debut occasion it turned out 
to be the high point of the laugh re- 


sponse, as perhaps it should have 
been. 
Miss Canova”® remains funniest 


when she is her most self-depreciat- 
ing self. 


on the type of joke that turns its 
barb on Miss Canova, posed for 


script purposes as an ugly duckling, | 
not only points up the flow of-eom- | 


edy but is the solid meat 0% the en- 


tire caboodle of characterizations. As ' 
for the opening script. it was amply | 


dressed with the tried and proved, 


even as far back as the “Arkansaw | 


Traveler.” Among tle familiars was 
the one about hens laying more eggs 


| with a radio in the henhouse because 


the issues discussed. Writers have | 


done an excellent job in surround- 
ing the news items with material 
events leading up to the issue dis- 
cussed. It’s done in a manner that 


gives the listener the idea that he’s | 


getting an impartial and complete 
set of data on the topic under dis- 
cussion without dwelling on _ past 
tenses for any length of time. 


Show has a newsroom atmosphere 
with teletype introes to the various 
subject. In its 15-minute running 
time, show manages to get in a wide 
variety of topics from international 
Politics to sports and in each in- 
stance manages to sound like inside 
Stuff was being ladled out. 

WOR sponsor is the Industrial 
Bank of Commerce, which gets in a 
paw of fast plugs, but show will be 
open-ended for local sponsorship 
around the country. 


wees! 


| ‘Fightin’ ” 
of Me,” with the latter apparently | 
the carriage | 


Jose. ‘| compounded, 


they got so interested that 
which Paw complains that there is a 
grasshopper in his coffee and Maw 
retorts, “Don’t worry, he can swim.” 


The vocal interludes, slicklv bat- ! 


oned by Charles Dant. were divided 
between a hillbilly “Feudin’ and 
and a torcher, “All 


spotted in there for 
trade. In any event, Miss Canova 
trouped well with both sets of lyrics. 
Her fans may prefer that she give 
‘em a hillbilly encore, but. like the 
comic who yearns to play Hamlet, 
Miss Canova can prove that she’s 
just as adept with a romantic ballad. 

Plugs for Supersuds and Halo 
Shampoo are a mixture of the sing- 
ing kind and straight patter and be- 
tween the Four Sportsmen and How- 
ard Petrie they're all profession Hy 

Odec. 


wD 


That she patently learned | 
from away back and the emphasis ; 


they | 
| dropped everything: also the one in| 


RADIO REVIEWS 





BURNS AND ALLEN 

With Meredith Willsen orch, Bill 
Goodwin, Tebe Keed 

Producer: Al Kaye 

Writers: Paul Henning, Keith Fowler, 
Willie Burns 

3@ Mins., Thurs., 8:30 p.m. 

MAXWELL HOUSE COFFEE 

NBC, from New York 

(Benton & Bowles) 


With Burns & Allen, Eddie Can- 
tor and Al Jolson (shades of the old 
Palace vaude days) entrenched this 
season as a Thursday night parlay 
on NBC, it certainly looks like the 
web is well on the way toward re- 
capturing its onetime stature on 
Thursday programming. As the cur- 
tain-lifter on the comedy ride, Burns 
& Allen, back again as star salesmen 
for General Foods’ Maxwell House 
Coffee, can be relied upon to up- 
hold their end. They left little doubt 
about that when they preemed their 
new season last Thursday (6). 

Here’s one of the real vet teams 
of radio that have perfected to a 
science the adaptation of a comedic 
pattern to the kilocycles. As the 
years go by they develop more and 
more a sense of timing and a keener 
appreciation of the techniques that 
are peculiarly radio’s own. It was 
noticeable, for example, on their re- 
turn last week for the ‘47-48 
semester. 

Scriptwise, they’ve been endowed 
with more sparkling craftsmanship 
time and again in the past. In fact, 
last week's byplay, which concerned 
itself, somewhat heavily-handed, with 


| BABY SNOOKS 





} then 
| The act made no particular impres- 


With Fannie Brice, Hanley Stafford, 
Arlene Harris, Leone Ledoux, Ben 
Aiexander, Aien fKeed, John 
Brown; Harlow Wilcox, announcer; 
Carmen Dragon, conductor 

Producer: Walter Bunker 

Writers: Ashmead Scoti, Frank Tar- 
loff, Jess Oppenheim 

30 Mins.; Fri., 8 p.m. 

GENERAL FOODS 

CBS, from Hollywood 

(Young & Rubicam) 


Fannie Brice, one of the great 





comics of show business history, is | 
understood to have creaied the Baby | 
Snooks character for entertainment | 
at private parties. She first played| 
it publicly in the legit “Ziegfeld Fol- 
lies” of the 1935-36 season, in a sketch 

written by the late Dave Freedman | 
and making good-natured fun of the | 
current Shirley Temple rage. 


| sion at that time (the commedienne’s 


hoke dance routine satirizing Doris 
Humphrey got bigger laughs), but | 
Miss Brice subsequently did it on the | 
“Ziegfeld Follies” radio series and | 


the “Good News” program, both | 
| sponsored by General Foods. Still} 
later, Baby Snooks became the} 


the plight of a civilization returning | 
to long skirts, was too frequently on | 


the sorry side. Yet what B & A man- 
aged to extract from the labored ef- 
fort in translating the whole thing 
into a succession of yoks can only 


stand as a tribute to the solid show- | 


manship of the duo. 
As such it’s an act that need never 


| change and will always find an audi- 
| ence. General Foods has become ac- | 
that those | 


customed to the _ fact 
Gracieisms are today standard in the 
catalog of American humor and 
zanyism. 

Bill Goodwin’s comedy contrib, as 
well as his integrated commercial, 


| heim 


i much 


incidentally, was one of the high | 


marks on the season’s opener. If 
anything, it demonstrated Goodwin's 
overall value to the show and, as 
in the case of his Saturday night 
CBS sustainer, accents again his 
emergence as a comedian of grow- 
ing stature in his own right. 
Meredith Willson’s chiffon music 
continues to blend neatly into the 
show’s formula. 


Dance routine showed anew that he’s | 


one of the top arrangers in the busi- 
ness. 


But why he insists on project- | 
| ing himself into the gab end of the 


script is something that should be | 


looked into—for the preservation of 
an otherwise guaranteed-to-satisfy 
package. Rose. 
THE SHADOW 
With Bret Morrison, Grace Matthews 
Jack Arrison, Ethel Everett, Joe 
Julian, Santos Ortega. 
Writer: William Morwood 
Director-Producer: John Cole 
30 Mins.; Sun., 5 p.m. 
BLUE COAL 
Mutual, from New York 
(Ruthrauf! & Ryan) 
That dual personality, Lamont 
Cranston, the crime chaser, alias The 
Shadow, the bodyless voice that 


| essentially 


His midway Square | 





laughs like a hyena and can bring , 


to book any criminal you've got 
handy, returned last Sunday (7) for 
another tour of crime-does-not-pay 
duty for the Biue Coal people. 

The opener left little to be desired 
as stock whodunits go—four good, 
gory murders (two by old-fashioned 
cutlass): a haunted lighthouse, a mur- 


_derer masquerading as the ghost of 
The sputtering | a 


long-dead pirate: an old hag, a 
batty guy. a $20.000 cache in the 


hold of a wrecked ship, a secret map | 


and illicit love. All this. and a field 
day for the sound-effects man too, 
including storms that broke like auto 
collisions, footsteps on winding stairs, 
a creaky door, shots in the darkness, 
etc. And, oh yes, there’s the pri- 
vate-eye’s inevitable femme sidekick, 
in this case Margo, who trots along 
|for no apparent reason other than 
'to be menaced by the villain. 

The biggest mysicry of all in this 
particular crime chase is how Crans- 


| ston works that Shadow stunt. In 


thing as a ghost.” yet she seemed 
not at all surprised that he could run 
around wraith-like, impervious to 
gunfire, with nothing but an echo- 
| chamber voice to scare the culprit 
into confessing. It’s just one of those 
unexplainables a mystery fan has to 
overlook. 

The fact that a sizeable segment 
of the listening public has been leav- 
ing the radio on during the Shadow’s 
past exploits seems to indicate suffi- 
cient call for the stanza to continue. 
i It’s a little hard to believe, however. 
that these goings-on teach 
“crime doesn't pay” lesson. as 
| claimed on the show. The sponsor 

is kidding himself if he’s using that 

tag to ease his conscience. 
| Bret Morrison does ably in the 
| title role. Grace Matthews as his 
| Girl Friday and rest of the cast are 
competent. Production is par. Andre 
| Baruch: does a straight job on the 
| commercials. : 
There's ro. particular point in 
switching in ». fast wave of studio 
applause at the show's windup. 
Doan, 


| incurable knack for turning a quiet 


opening half of the Fannie Brice- | 
Frank Morgan show and, when the 
salaries of the stars forced the spon- 
sor to split that into two different | 
programs, Miss Brice retained Gen- | 


eral Foods sponsorship, which she | 
still has. 
The Snooks character was the 


comedienne’s property from the start, 
even though first presented publicly 
in a Freedman sketch. Various peo- 
pel have written the radio series, 
though Phil Rapp, as the author dur- | 
ing the teaming with Frank Morgan, | 
was most closely identified. The | 
scripting since Rapp exited has been | 
uneven, but last season’s team of | 
Everett Freeman and Jess Oppen- 
(the latter remairs In an ad- 
visory capacity this year) regained 
of the show's old. strength. 
Judging from last Friday night’s (5) | 
preem, however, this season's writ- 
ing is going down hill again. 

The reason seems fairly simple. As 
written by Rapp and later Freeman, | 
“Baby Snooks’ was more than| 
simply a comedy show with an oc- 
casional laugh. It was pleasant} 
listening and its characters were! 
likable people. Snooks 
was a mischievous moppet, with an | 








household into turmoil and shaking 
the sanity of her parents, but she 
was not a brat. She was not nasty 
or mean, spiteful or sadistic. She 
was at heart a nice kid. Similarly, 
Daddy, as played by-Hanley Stafford, 
was harried and desperate, and oc- 
casionally was driven to spanking his 
impish daughter at the sign off. But 
Daddy wasn't ill-tempered or un- 
kind with the kid. He wasn't a 
crab. And the show was amusing 
and enjoyable. It was fun, without 
offending good taste or anyone's sen- | 
sibilities. Any listener could safely | 
hear it in his home, whether the | 
company included strangers or chil- | 
dren. 

At other times, and last week’s 
evisode seemed a step in that direc- 
tion, the plotting was forced and the | 
characters became_ unattractive. | 
Snooks was not merely mischievous, | 
but became mean and vengeful. She 
did nasty things to her baby brother, 
Robspierre. such as coating his head 
with green paint, or deliberately | 
burning down a neighbor's garage. 
or willfully jeopardizing the father’s 
job. Daddy, in turn, became a 











chronic grouch. and his quarreling 
with Mommy Higgins was a listener’s | 
ordeal. All of which seems incompre- 
hensible when it should be apparent 
to anyone that the basic quality of 
all comedy or drama, in fact any) 
successful story-telling, is symvathy 
for the principal characters. Maybe 
that “Terrible Tot” subtitle. which 
was Obviously adopted merely be- 
cause it’s alliterative, is the evil in- 
fluence. 

Commercially, last week’s stanza | 
was notable for several things. One 
was the references to rotten eggs and 
insecticide bombs in the script—this 
on a program selling desserts and 


i which should presumably have what | 


the agency boys call “apnetite ap- | 
peal.” Another was the integrated ! 
first commercial ‘for Jelly, in the tra- 
ditional Y & R manner and perfectly | 


handled by Harlow Wilcox, Snooks 


any | 


and Daddy: Another was the second 


the initialer he had occasion to re | commercial, an effective straight sell | 
4 - c <a = | 


mind Margo that “there’s no such | 


for Jello puddings. Final and the 
topper was Snook’s singing of the 
familiar Jello jingle. Hobe. | 
TALES OF WILLIE PIPER 

With Billy Redfield, Elaine Rost, 

Charles Irvine, Stewart MaclIn- | 

tosh; Win Elliott, announcer; Ralph | 

Norman, music ’ 
Writer: Sam Taylor 
Director-Producer: Gordon Auchin- | 

10ss 
30 Mins.: Thurs., 9 p.m. 
GENERAL ELECTRIC } 
ABC from New York 

(BBD&O) 

General Electric. which picked 
up the tab on this situation comedy 
item last week (4), could have done 
a lot worse. The sophisticated crowd 
who like their comedy brassy and 
brittle will say otherwise. But 
there’s a considerable bulk of the 
population across the land who, | 
seeking respite where they can find 


'it from the confusions of our day, | 


won't tune out a quietly amusing 
sequence of this sort. It’s no yak 
show. It isnt snide or smart- | 
(Continued on page 34) j 


‘ hoe 


Tan ee ie eee 


29 


ee 


THEATRE GUILD ON THE ATR 


(“One Sunday Afternoon”) 

With James Stewart, Hailla Sted- 
dard, Augusta Dabney, Leen 
Janney, George Hicks, Norman 
Brokenshire, announcer, Harold 
Levey orch, Roger Pryor 

Writer: Erik Barnouw 

Producer: Carol Irwin 

60 Min., Sun., 9:30 p.m. 

U. S. STEEL 

ABC, from New York 


(B.B.D.&0O.) 


There's a lot of interest being fo- 
cussed this season on the Sunday 
hour-long dramatic sweepstakes. For 

e U. S. Steel-sponsored “Theatre 
Guild on the Air” will no longer 
have the Sabbath program picture 
to itself. That little item known as 
“Ford Theatre” which bows in next 
month in the 5 to 6 Sunday after- 
noon segment on NBC under the 
expert hand of George Zachary will 
be vieing for listener attention. 

Granted that the 60-minuie drama 
seckers in radio are limited in num- 
ber, it presents something of a chal- 
lenge for the “Guild” mahouts in 
inviting those audiences for a second 
time around on the same day. Par- 
ticularly since, on the basis of the 
blueprinted format, “Pord Theatre” 
will most likely embrace the same 
area of legit properties for adapta- 
won. 

In contrast to last season, “Thea- 


| tre Guild” is in a better position to 


snare larger audiences this semes- 
ter, for its been moved up a half- 
hour to the 9:30-10:20 ABC period. 
And from the standrsi»t of pain- 
staking production and choice of 
vehicles, “Guilu mas .a@ ao occa- 
sion to take a back seat to any com- 
petitive stanza. That was pointed up 
again on the season’s premiere (7) 
when James Stewart wos starred in 
an adapiation of the legit play of 
several seasons back, “One Sunday 
Afternoon.” It was stunningly exe- 
cuted, with extraordinarily fine per- 
formances by Stewart, Hailla Stod- 


dard, Leon Janney and Augusta 
Dabney. 

True, since its introduction into 
radio, there’s been a fine point of 


controversy, (though mostly within 
trade circles) as to the merits of 
“Guild” atiractions as strictly radio 
theatre. There are those who con- 


| tend that the Theatre Guild auspices 


and those behind the production 
reins have contributed nothing to- 
ward developing the necessary tech- 
niques to give the adapted legit 
plays the true aura of a kilocycle 
theatre; that the two previous sea- 
sons found “Theatre Guild on the 
Air” merely transplanting legit 
shows on the air without true ap- 
preciation of radio values. 

The fact remains that, in terms 
of the average home listener, (who 
in the final analysis is the one who 
counts), the latest verdict on “The2- 


tre Guild,” based on last Sunday 
night’s performance, is all in the 


Guild’s favor. 


It is entertaining (and it’s more 
than likely that said average home 
listener is not particularly con- 
cerned as to whether it is good 
radio theatre or good legit theatre 
as long as what comes over the air 
adds up to good entertainment). In 
that respect, U. S. Steel and Theatre 
Guild can take a bow. 

George Hicks is again carrying 
the commercial ball as the between- 
acts “Voice of Steel” with consider- 
able less stress this time on the 
“insiilutional” aspecis of industry 
in the American way of life. Rather 
it's a more down-to-earth approach, 
with triphammered emphasis on 


|U. S. Steel’s contribution as an in- 
, tegral part of the American economy 


pattern. 


Norman Brokenshire is the regu- 
lar announcer and the heavily-bud- 
geted roster has Roger Pryor in as 
a sort of host-emcee. Harold Levey’s 


, orchestral contrib rates a deep nod. 


Rose. 





JUVENILE JURY 
With Jack Barry, Dickie Orland, 

Charles Hankenson, Peggy Bruder, 

Robin Morgan, Patsy Walker; John 

Scott, announcer 
Producer: Dan Ehrenreich 
30 Mins.; Sun., 3.30 p.m. 

GAINES DOG FOOD 
MBS, trom New York 
(Benton & Bowles) 

The prodigies who people “Ju- 
venile Jury” were back Sunday (7) 
after a summer loaf, to discuss their 
vacations and tell the world -about 
its problems. This they did fér a 
very amusing half hour, sustaining 
the generai high level of the pro- 
gram it’s carried before. There was 
a great dea! of spirit and fun, -the 
show moving very fast and sm\othly 
under emcee Jack Barry's @pert 
guidance. His frank. unpatronizing 


| handling of kids: stood out even in 


the glare of the amusing, surprising 
and frequently unbelievable answers 
the kids threw back at him. 
Questions were the usual type— 
what to do with a kid: who imitates 
soldiers and puts kitchen pots on his 
head; what to do with a son who 
covers up his dad with sand at the 
beach, preventing a swim—but what 
answers! A couple of puns pulled 
were out of this orbit; there must 
be ectoplasm guiding these kids. 
Program followed the familiar for- 


| mat, with its dog guests of the week 


as highly original sponsor plug. All 


in all, a good gain for Gaines. 
Bron 
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cis * Easing 


of Film Biz's 


Video Ban; Rent Shorts for Tele 





Long-standing film industry ban? 
on selling current or recent product 
to television broadcasters may be 
eased in the near future. 

Although no_ industry official 
would go on record as saying so, it’s 
been revealed that several of the 
companies are considering sending 
up trial balloons by leasing their 
shorts for transmission over tele sta- 
tions on an experimental basis. 
Features, obviously, will remain on 
the verboten list for years to come, 
since no advertiser will be willing to 
spend the $2,000,000-$5,000,000 a top 
picture might gross in order to spon- 
sor its showing on tele. 

James C. Petrillo and his Ameri- 
can Federation of Musicians, of 
course, will have to be contended 
with before even shorts can be 
cleared for video. AFM ruling is now 
in effect that no film with a musical 
soundtrack produced after February, 
1946, may. be shown on tele. Petril- 
lo. however, has shown increased 
signs recently of easing up on his 
non-cooperation policy with tele, and 
it’s predicted that, under the right 
circumstances, he might withdraw 
the film ban. Even if he doesn’t 
though, it would still be possible for 
the film producers to rent out prod- 
uct made before the deadline date. 

Reasoning behind the proposed 
change-of-heart attitude on the part 
of the film industry has not been 
clearly explained. It’s believed to 
be based, however, on the industry’s 
growing realization that tele has a 
tremendous future which might be 
turned to the film industry’s advan- 
tage. Whether the renting of shorts 
on a trial basis will pay off in the 
‘immediate future is yet to be made 
known, but the industry, at least, 
seems finally willing to give the idea 
a try. 

Per-Station Basis 

Under the present tele circum- 
stances, it’s probable that shorts 
would be rented on a _ station-to- 
station basis, either to broadcasters 
directly for showing on a sustaining 
basis, or to advertisers for commer- 
cial tele shows. Noting that the films 
produced by Jerry Fairbanks espe- 
cially for tele will be sold in that 
way, one industry spokesman de- 


(Continued on page 34) 


FCC Smiles On 
WU's Proposed 
— Video Webbing 


Washington, Sept. 9. 


Western Union became the first 
common carrier company last week 
to come before the FCC with a firm 
offer to network commercial video 
shows via radio relay between New 
York and Philadelphia. Company 
wanted to use the radio circuit to 
link shows’ between Columbia’s 
WCBS-TV station in Manhattan and 
the Philadelphia Bulletin outlet 
WCAU-TV in Philly. 

The Commission indicated it 
“looks with favor upon the estab- 
lishment of such network service” 
and outlined a procedure for WU to 
follow in getting its okay. Com- 
pany should put in a bid to build 
experimental relay stations and then 
ask for special permission to charge 
CBS and WCAU for networking 
their shows, FCC said. 

The move is looked on as signifi- 
cant since the A. T. & T. is already 
providing coaxial cable service be- 
tween New York and Philly. Philco 
and eneral Electric have been 
experimenting with radio relays as 
preferable method of networking 
video shows but FCC's present 
allocation of radio channels makes 
no provision for tele licensees to 
engage in this activity on a regular 
basis. Commission is now consider- 
ing request from the licensees to let 
them in on the network business, 
particularly in view of the fact that 
no common carrier company had 
shown any particular desire to un- 
dertake the job for them. (Tele- 
vision Broadcasters Association is 
carrying the ball for the tele men on 
this count.) 

At the same time, FCC gave the 
Chesapeake and Potomac Telephone 
Company here okay to lease lines 
to permit remote pickups of foot- 
ball games this fall in Baltimore and 
Annapolis for telecast over Wash- 
ington, D. C. tele station, 
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ED EAST 


M.C.—“Meet the Missus,” CBS- 
Pacific Coast Network. Doubled 
the Hooper the first thirteen weeks. 
Just Renewed! 

Management 
A. & &. LYONS 
Hollywood New York 


Studios Prep Pitch For 
Star Video Guestints 


Hollywood, Sept. 9. 


A strong bid to exclude television 
fréim guest star regulations affecting 
radio is in the offing at the next 
meeting of the Radio Subcommittee 
of MPA members. Dispensation for 
the baby medium will necessitate a 


(Continued on page 34) 











FOOTBALL 

Giants-All Stars (NBC) 
Yanks-Rockets (DuMont) 
WNBT, WABD, N. Y¥. 

Inauguration of the local grid- 
iron season revealed Manhattan’s 
television sports crews stumbling 
over the same twa rugs they’ve been 
tripping and slipping on all summer 
—the commentators and over-usage 
of the closeup. The commentators, 
all three of ’em, don’t know enough 
about the sports they’re describing 
to either be authoritative or inter- 
esting. The cameramen, or their 
directors, are giving viewers a head- 
ache (literalf}) through making it 
hard on the eyes with their constant 
switching of the lens turret. 

It took radio a long time to find 
out how to broadcast a _ football 
game. Harry Wismer finally reached 
the best solution by restricting him- 
self to following the ball and giving 
statistics while letting Red Grange 
fill in with recounting the inside on 
what’s what and who’s who on the 
field. Grange can do it because he 
knows his game. ' 

With television even less talk is 
necessary, of course, but such com- 
ment ought to be to the point and 
everything should count. If the 
commentators (Bob Stanton and Bill 
Slater) are going to slip and slide 
their way around as. they did in 
these two games then they would 
be “better off to verbally turn the 
game over to the bull horn of the 
public address systems. But tele- 
vision can do better than this if it 
will take advantage of radio’s ex- 
perience and pick men for the abil- 
ity to transmit their knowledge of 
the game rather than because of 
their skill as announcers. 

Those closeup-crazy cameramen 
have something to answer for, too. 
Even with the bases filled, two out, 
and the count three and two on the 
batter, the tele cameras just won't 
go to a long shot to show everybody 
running with the next pitch and 
thereby allow the viewer to see the 
play of the entire field. Most of the 
medium shots are reasonable and 
good but over at Ebbets Field the 
CBS boys have got the camera 
scanning to such a fine point that 
they can follow a’ fly ball through 
the air. This is swell stuff from a 
technical standpoint yet it robs the 
viewer of all illusion of the bril- 
liance of a difficult outfield catch 
because all he sees is the finish of 
it. He has no idea how far the out- 
fielder had to go to get it. On the 
other hand, these closeups occasion- 
ally offer a reward in catching an 
unusual view of an exceptional play. 
But on the whole the percentage is 
with the steady medium view. It 
seems odd that no station has asked 
its audience to vote for the camera 
angle it favors of the game. 

This camera thing, incidentally, 
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Philco’s New Coast Tele 
Shows Offer Welcome 
Change From Old Ideas 


By JOHN HURLEY 
Hollywood, Sept. 9. 

Arrival of Philco (via Gough In- 
dustries, Inc., distributors) on the 
local video programming scene has 
added a change from the monotony 
of films and other veterans of video 
that have for too long made a stereo- 
type—if not antiquated daguerro- 
type—of the 3,000 odd screens here. 
The combined efforts of the stations 
directorial staff, largely Albert Cole, 
plus station head Klause Landsberg, 
and producer Larry Finley and his 
aide, J. Clinton Stanley (for Gough) 
offer a welcome freshness, if not 
altogether startling initial results at 
changing the old order. New ideas, 
productional innovations, fresh tal- 
ent (to video) and some plenty ac- 
ceptable — and _ selling—commercials 
contribute, albeit the thought occurs 
that there is still too much radio 
thinking in television, 

First to preem for Philco was Al 
Jarvis, daddy of the disk jockey, 
who introduced his ~calling back- 
grounded by “‘soundie”’ musical films 
instead of disks. Guestars (David 
Street and the Modernaires) simu- 
lating singing to off-screen record- 
ings provided the most entertain- 
ment, and the ancient 16m reels of 
Rudy Vallee singing ‘Lydia,’ Ger- 
trude Niesen doing “Jim,” plus some 
other oldies suffered badly by com- 
parison. Summed, however, it was 
a watehable-listenable half hour in 
which Jarvis, though a mite nerv- 
ous, demonstrated himself to be 
equipped for the medium’s demands 
of scriptlessness. Street presented a 
charming naturalness. Patter be- 
tween soundie takes and guestings 
was passably good and just as pass- 
ably delivered. But mechanical 
transitions from jockey to films 
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particularly stood out during the 
Davis Cup tennis when all first 
services from the near court started 
as a closeup with a quick change to 
a medium shot in trying to follow 
the ball into the other court. It cost 
the viewer almost all idea of the 
explosive services of such men as 
Kramer and Long—and was very 
hard on the eyes. NBC did the ten- 
nis and had a difficult day of it 
during the doubles in that mechan- 
ical difficulties blanked the screen 
for the entire second set and half of 
+ the third. 


And so likewise with football. The 
closeup of the backfields swinging 
into action deprives the viewer of 
the sense of ground gained or lost 
or the thrill of watching the ball 
carrier weave his way through the 
secondary into an open field. The 


tainly something for cameramen and 
their directors to study and figure 
out. There’s a time and place for 
each. The camera that both gives 
the viewer a picture of the game as 
a whole and is easiest on the eyes 
is the best camera. Meanwhile, the 
same adage holds for television as 
for the newsreels: “You're no better 
than your cameraman.” 


YOU SHOULD RIDE A HOBBY 
HORSE 

With Russ Davis 

Director: Beulah Zachary 

Writer: Russ Davis 

15 Mins., Tues.. 8:30 p.m. 

ARBEE FOOD PRODUCTS 

WBKB, Chicago 


Similar pattern to the “Hobby 
Lobby” show of radio fame is re- 
flected in this 15-minute stanza. What 
the show lacks however, is the “H- 
L” standout—different hobbies with 
human interest and a touch of 
comedy. On the night caught (2), 
Davis, who acts as m.c., interviewed 
three model airplane enthusiasts, 
who explained their models and 
demonstrated how they work. Un- 
identifed wood -workers projected 
well as they had no hesitancy talking 
about something they knew. 

_ Davis, who is garbed as a chef to 
tie in with company product, hurries 
back and forth for the commercials 
to demonstrate the scrapbag, dis- 
posable waste container. While ef- 
fective ‘as the housemaid’s friend, 
he could have done a better job if 
contrast of costume and kitchen 
could have been tinted darker. Show 
looks as likely prospect for long 
stay if it varies its interviewees and 
introduces a note for the femmes— 
after all they are logical prospects 
for the item. Incidentally, out of a 
home viewing aud of about 3,000, 
pitch for direct sales brought in 56 
telephone calls that night, which 
demonstrates the impact of video 





presentation. 
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closeup, medium or long shot, is cer-. 
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LANNY ROSS 


Hollywood Bowl, August 2nd 
Largest audience of current season 
robin annie tence 


CBS Comes Up With 


New Technique For 
Its Tele Remotes 


CBS television, continuing to de- 
velop remote shows to compensate | 
for its non-studio policy, has devised 
a new technique of airing entertain- | 
ment and demonstration programs | 
directly from their point of origin. | 
Technique is an expansion on the | 
use of remote pickup equipment for , 
the airing of sports and special 
events. Although many of the shows | 
will be carried sustaining as public | 


service offerings, CBS also hopes to 
line up sponsors for others. 


Among the different types of 
shows to be broadcast under the 
system are a flying school course di- 
rectly from Teterboro airport, N.J., 
and a cooking program directly from 
the kitchen of a N.Y. eatery. Ac- 
cording to CBS national tele director 
Worthington Miner. such shows will 
“bring realism to the forefront of 
television precisely in the same 
manner that the film world’s highly- 
rated producers are now injecting | 
actuality into their celluloid stories.” | 


Hartford In 
Way Figh 


Hartford, Sept. 9. 


Hartford broadcasters are prep- 
ping for a five-way fight for the two 
clear television channels assigned to 
this area. Opening shot in the battle 
royal was fired last week by the 
Empire Coil Co. of nearby Avon 
with the filing of application for 
television assignment. 


It was a shot heard by the four 
'Hartford stations with the result that 
all are preparing necessary data for 
the filing of their applications. Sev- 
eral hurried conferences were held 
last week by execs o* the stations 
when it was learned that the coil 
company had filed with FCC. 


Second shot in the battle was 
fired by WDRC last week when the 
station management announced it 
was filing. Firing of the second. 
salvo by WDRC provided confusion 
and consternation in the camps of 
WTIC and WONS. The latter two 
stations had way back filed tele- 
vision applications and then with- 
drawn them when it appeared that 
CBS color television was around the 
corner. 


According to Paul Morency, 
manager of WTIC, his outfit is de- 
finitely in the running for a tele- 
vision station. Ralph Kanna, station 
supervisor of WONS, a Yankee out- 
let, said the station is in the process 
of planning for television. At 
WTHT, Glover Delaney, station 
manager of the Gannet outlet, said 
that although there are no definite 
blueprint plans at the moment the 
station will be watching with hawk 
eyes the moves of the other stations. 
Other sources said that the station 
is definitely interested in the estab- 
lishment of a television outlet and 























that it will be the first etherer of the 
publisher's chain to establish one. 
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Coast to Coast Rose Bowl Telecast 
Looms Through NBC, KFT, A.T.&T. Tie 


Hollywood, Sept. 9. 


Transcontinental television may 
well be a reality by year’s end— 
and not in 1950, as previously fig- 
ured—with NBC and KFI sparking 
the Bell system's coaxial connection, 
Story is denied from all three cor- 
ners, including the telephone com- 
pany, but it is being talked that 
NBC will permit its present AM af- 
filiate, but video rival, KFI, to tele- 
vise the Rose Bow] football game on 
New Year’s Day for experimental 
networking to the east via the phone 
company as an all-around goodwill 
gesture and national ballyhoo for 
the medium. 

Though hustling its bones now, 
NBC can’t hope to beat KFI on the 
air, and it looks like the latter will 
be number one of newcomers and 
number three station here, coming 
in by December. Net would be mak- 
ing a nice gesture to its often 
troublesome affiliate that cannot in 
the final analysis cost anything. 
They are a familiar combination of 
long association and, since the net 
expects shortly thereafter to be on 
the air itself in video, there is no 
prestige loss as would have been 
the case if Paramount had carried 
it, as requested—and noticeably re- 
fused—last year. Overall attention 
to be accorded any such event is 
certain to appeal to all. 

This week a phone company in- 
sider admitted that “it is a possi- 


| bility,” after denying a rumor that 


kept recurring over the past two 
months. Such an event was said to 
be an impossibility for this and that 
reason. Now, however, the line is 
known to be in via the southern 
route and all that is required is to 
put in sufficient booster stations to 
carry the extra load video would en- 
tail. Deal is deemed worth it in 
publicity value, and may also be 
acceptable in view of talk in the 
trade that other means than the 
telephone lines may be employed. 


Wrigley to Bat 
For Video Ball 


Chicago, Sept. 9. 

P. K. Wrigley thinks that any- 
body who believes that the televis- 
ing of baseball will have an un- 
favorable effect on ballpark attend- 
ance is still living mentally in the 
days when ballplayers wore beards 
and long mustaches. 

The owner of the Chicago Cubs, 
when asked last week what he 
thought of Larry McPhail’s stated 
opposition to telecasting the coming 
world series, said that he had been 
battling for 27 years to open all the 
ballparks to radio. He wouldn't be 
surprised, he said, if it took base- 
ball magnates as a whole that many 
years to see the light with regard 
to television, 

Wrigley, who manufactures gum 
on the side, said that he has always 
contended that radio team owners 
should not use radio as a means of 
making money but rather as a pro- 
motional device, and that the same 
view should be taken toward tele- 
vision, His experience has been that 
radio makes a crack sales medium 
for baseball park attendance. He 
knows that radio has increased at- 
tendance progressively at his field 
and he feels certain that television 
will prove still more effective as far 
as the turnstiles are concerned. 

Wrigley recalled the vehement op- 
position he met at National League 
owner meetings whenever the sub- 
ject of radio came up. For years 
some owners tried to get legislation 
passed banning mikes from all NL 
fields, and it was only at the last NL 
meeting, Wrigley pointed out, when 
all the owners agreed that radio was 
good for the -game. “As for the 
debate on television, it seems.” re- 
marked Wrigley, “that this is where 
I came in.” 

Wrigley feels that the sooner ball- 
park owners look on television as a 
beneficial gontribution to baseball 
the better off they'll be. 








Mexico’s Ist Co. 
Mexico City, Sept. 9. 
Mexico's first commercial tele- 
vision operating company, Peliculas 
Especiales, has been organized and 
registered here by Enrique J. Cer- 
vantes and associates. 
Company, however, 
pix on the side. 
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TELE TRADE FACES PARADOX 
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Lots of Grideo on Tap 


With DuMont yet to announce its schedule of telecasts for college 
football games this fall, New York televiewers will have available thus 
far this fall 43 different college and professional games from which to 


choose. 
Yankees, 
Navy, 


These include the seven remaining games of the pro N. Y. 
aired by DuMont; the 11 college games (including Army, 
Princeton and Pennsylvania) and eight games of the pro N. Y. 


Giants to be aired by NBC, and 10 college games (including Columbia 
and Georgetown) and seven games of the pro Brooklyn Dodgers to 


be aired by CBS. 


NBC’s college schedule tees off Sept. 27 


with the Army-Villanova 


game from West Point, with pickups also being made in Princeton, 


Baltimore and Philadelphia. 


Army-Illinois game will be the only one 


originating in New York. CBS’ college schedule opens the same Satur- 


day, with the Columbia-Rutgers game from Bakers Field, N. Y. All 
six of Columbia’s home games and the Columbia-Navy game from 
Annapolis will be televised, plus three games of Georgetown from 


Washington, D. C. Two of the latter 


Fordham and New York Univ. 


will be against N. Y. opponents, 


All 11 college games to be.televised by NBC will be sponsored by 
American Tobacco, marking the entry of Luckies into tele bankrolling. 








Shortsightedness Laid to U.S. Mfrs. 


In Neglect of Latin-American Market : 





shortsightedness 
part of U. S. television manufac- 
turers has temporarily stymied 
spectacular plans for a Latin-Amer- 
jcan tele network that would in- 
clude stations in at least 10 different 
countries at the outset. 
Manufacturers forced a halt to the 


Alleged 


livery of any equipment or receiving 


on the+ 


sets south of the border, according | 
' sets slated to go on sale first in New 


to Emilio Azcarraga, Mexican radio 


and motion picture magnate and the | 


man behind the idea. With no} 
Latin-American manufacturer’ en- 
gaged in tele production, Azcarraga | 
pointed out, the tycoons interested | 
in establishing the network obvi- 
ously couldn’t operate unless U. S. 
plants agreed to shunt a part of 
their production to South America. 
In the U. S. currently for further 
attempts to talk the tele manufac- 
turers out of their current attitude, 


| 


NEW FARNSWORTH 
RECEIVER UNVEIL 


+ 


OF UNAORG QUIT 
AS SETS INCREASE 


Despite the fact that the number 





| several 


| mercial tele 


} cerned. 


circulation has 
steadily the last 
the bottom has ap- 
dropped out 


of television sets in 
increased during 
months, 
parently of the com- 
program, at least as far 
as national ad\ 


Latest to 


ertisers con- 


list of 


are 


join the 


firms pulling out of the new medium 


| is Borden’s, 
| week its 
| from television temporarily, 


Borden’s 





| 
close on 


which 
“withdraw 
at least 


intention to 


for of 1947.” 


announcement 


the remainder 
follows 
the heels of similar tele 
pullouts by General Foods (which 
cancelled part of its tele billings), 
Bristol-Myers and Standard Brands. 


Their decisions are considered a 
paradox in the trade, since the 
number of tele sets in New York 


|alone in the last two years has in- 
creased from 5,000 to approximately 
68,000. Wholesale abandonment of 
| video thus refutes in part the op- 


List of manufacturers producing | timistic hopes of broadcasters that 


: | television sets was upped to 25 Mon- 
plans by refusing to guarantee de- | 


day (8) 
new Farnsworth receiver. 


with the unveiling of the 
With the 


York and Philadelphia, it’s believed 
| they'll add considerable impetus to 


the total of 500 sets daily now being | 


|installed in the N. Y. metropolitan 


| area. 


| 


Azcarraga charged that it was ex- | 


tremely shortsighted. Time will 
come, he pointed out, when the_.U. S. 
market will be satiated with 
sets, same as 
today. Manufacturers then will look 
for foreign markets to bolster their 
sales. If they were smart, he de- 


tele 
it is with radio sets | 


elared, they would do as much as | 


possible to help tele’s growth 
wherever possible with an eye to 
the future. 
Trading of Shows 
Plans for the Latin-American net- 
work were mapped out last year at 


| the end of the year, 
with 


| shortage of 


the Inter-American Radio Confer- | 


ence in Havana. Broadcasters from 


Argentina, Cuba, Brazil, Mexico and | 
Panama announced their readiness | cities, 


to enter the field, with radio men | 


Farnsworth set, a table model 
with an 8x10-inch screen that will 
|sell for $349.50, was regarded with 
considerable interest by the trade 
since Philo T. Farnsworth is gen- 
erally accredited with having in- 


vented the first systems of all-elec- | 
| tronic 


television. 

Farnsworth prexy E. 
the set is equipped with a 
relaxer,” 


According to 


“beam- 
which eliminates the use of 


several tubes and thus makes for | 
| easier operation. | 


Nicholas predicted a 
television 


estimates of other 
manufacturers. Latest 
veal that 700 sets daily are being 
sold in the N. Y. area, although a 
installation technicians 
has held the actual installation fig- 


ure down to 500. Twelve stations , 


are now operating in eight different 
with 54 more stations now 
| building in 40 cities. In addition, 


from another five countries agreeing | applications for 11 stations are now 


to come 


Broadcasters would be in an excel- | 
lent position to trade shows, Azcar- | 


raga pointed out, since the language, | 
religion and psychology of all 
countries concerned is practically | 
the same. 

Since no inter-American ratte | 
network now exists, though, it would | 
have been necessary for the broad- 


casters to start from scratch in their | 


tele operations. For that reason, 
they first approached U. S. man- 
ufacturers with the idea of helping 
finance the net. To that, they didn’t 
even receive an answer, Azcarraga 
charged. When the manufacturers | 
wouldn't even guarantee the de- 
livery of sets, the Latin broadcasters | 
ditched the entire idea, deciding 
they couldn't afford to risk their 
time and money. 

Azcarraga, meanwhile, is conduct- 
ing experimental tele programming 
via a small transmitter in Mexico 
City operated by one of his sub- 
sidiaries. That, he declared, is about 
as far as television has progressed | 
to date south of the border. 





Teleamerica Into 
Film Production 


Chicago, Sept. 9. 
Teleamerica, local producer of 
films for television, is planning to 
invade the motion picture biz and 
has bought an unproduced play 
script, “Devilsfoot,” by Channing 
Overton: Company plans to produce 
the picture as an A release, using 
video techniques and hoping to com- 
plete film for less than $100,000. Pic 
will also be shot so as to allow cut- 

ting 30 minute video presentation. 


in on a tentative basis. | pending before the FCC. Tele ex- 


ecutives predict that new stations 
will be in operation before the end 
of the year in Boston, Baltimore, 
Cleveland, Indianapolis, Milwaukee, 
pean and Richmond, Va. 


UST Cuts Prices As 
Much as $480 a Set 





As Output Climbs 


A. Nicholas, 


nationwide | 
audience of 1,000,000 by | 
which is in line | 
leading | 
figures re- | 


| this, 


| top-coin advertisers would appear in 


droves with a boost in the number 
| of sets. 
| Adding still further to the para- 


|dox is the fact that 


the last two weeks, none of whom 
spends so much advertising: money 


officials believe the 
follow a pattern, with the big ad- 
vertisers sinking a pile of money 


for the future and to sew up the 
cream of time franchises and then 


product sales. With the N. Y. video 
audience now numbering approxi- 
mately 350,000, however, the medium 
offers a natural for small, local 
advertisers. 


Borden’s ‘Breathing Spell’ 
Borden’s, which has beefi airing 
shows on WNBT (NBC, N. Y.) and 
its affiliates for the last year, 
“conducted an intensive and well- 


| practical nature” during that time, 
according to Stuart Peabody, the 
firm’s assistant veepee over adver- 
tising. “This experience has con- 
firmed and strengthened our original 
conviction that television commands 
‘an attention that makes it a power- 
ful advertising medium.’ Despite 
Peabody added, Borden’s is 
pulling out to “take a_ breathing 
spell, during which we can re- 
examine television in the light of 
overall advertising appropriations in 
terms of a consistent television cam- 
paign sometime in the future.” 


While tele officials are still con- 
fident that national advertisers in 
the future will enter their field in 
larger numbers and stay in, it’s 
their opinion right now that some 
happy medium must be found be- 





New price reductions on television | 


receivers, ranging up to $480 on some 


/models, have been effected by United | 


' States Television. Reduction, second | 


‘made by UST within the last several | | tisers, on the other hand, must be | 


months, is directly attributable to 
‘greater mass production and the 
| absorption of deochenuanh costs via 
heavy sales throughout the country, 
according to prexy Hamilton Hoge. 

All price changes were made in 
UST’s large-screen projection models, 
which formerly sold around 
| $2, 000 mark. Biggest drop was on a 
| home console set with a 21x16 inch 


screen, which was reduced from 
'$2.275 to $1,795. Company's best 
seller, a tavern and club model with 


was reduced 
Set with the 

today. 
reduced 


|a 19x25 inch screen, 
|from $1,995 to $1,595. 
largest screen produced 
30x2215 inches, has been 
from $2.245 to $1,795. 

UST last week concluded a deal 


with the Industrial Bank of Com- 
merce, N. ¥., for the bank to finance 


sale of receivers to dealers and the 
public. Bank. an outgrowth of the 
Morris Plan system, is offering tele 
financing at 4.88% per $100 per year. 


the | 


tween the top-coin spenders who’ve 
abandoned video and the small ad- 
vertisers such as DuMont has lined 
up. Latter, it’s pointed out. won't be 
able to afford tele, except 
| limited local basis, once networking 
reaches its peak. National adver- 


lured in now to make certain they'll 
be interested in the future. Solution 
for the problem hasn’t been found, 
but it’s one to which broadcasters 
are giving their fullest attention. 
New DuMont advertisers include 
Fischer Baking Co., which has re- 
newed sponsorship for six months of 
the “Small Fry Club,” on Thursday 
nights from 7 to 7:30. Comet Candy 
has inked to bankroll! 15 minutes of 
a new half-hour show featuring 
highschool talent. with 
running a full 52 weeks. Jay, Jay, 
Junior, Inc., has picked up the 26- 
week tab on Bob Emery’s “Real 
Jockey” show and Botany Mills has 
| signed for another 13 weeks of 
weather signals. Packard Bay Ridge, 
an auto dealer, has signed for a 
series of one-minute spots. Springs 
Mills. Inc.,. manufacturers of cotton 
fabrics. meanwhile, was signed last 
week to sponsor all local games of 
the N. Y. Yankees’ football team. 


announced this | 


DuMont has | 
come up with five new sponsors in | 


as do the big national sponsors. Tele | 
withdrawals | 


into tele in order to gain experience | 


pullMmg out when they find the me- | 
dium doesn’t pay off yet in increased | 


has | 


rounded experiment of the most | 


on a. 


its contract | 











FORD DEALERS RENEGE 
ON PIGSKIN BANKROLL 


Chicago, Sept. 9 


Ford Dealers have shelved the 
idea of bankrolling telecasts of foot- 
ball games on WBBK this fall. They 


would rathe1 
of promotion 


have decided that they 
not go in for this type 
as yet. 

The -Ford factory, which under- 
writes the Cubs baseball games cur- 
cently on the same outlet, has not 
decided whether it will assume the 
football bill itself. but the indica- 
tions at the moment are not 
| promising. 


AFM Still Held 
Marking Time 
Despite Waiver 


Television broadcasters aren't 
placing too much hope in the fact 
that James C. Petrillo has lifted his 
ban on the use o* live musicians for 





| tele shows twice within the last 
two weeks. Instead of indicating 
that Petrillo is getting ready to do |” 


it’s believed the 
| American Federation of Musicians 
|is still worried about how the Taft- 
|Hartley Act will affect it and so 
doesn’t want to take any chances of 
pulling a blooper until AFM legalites 
have the new law doped out. 

Ban was waived by Petrillo in 
both instances for CBS shows. First 
| was the pickup of the American 
Legion’s celebrity night from Madi- 
ison Sq. Garden, N. Y., two weeks 
ago, when several name bands were 


| business with tele, 


used. Legion obtained the waiver 
|in this instance on the plea that 
many Legionnaires were still in 
Army hospitals recuperating from 


war-incurred wounds and deserved 
|a chance to watch the proceedings 
{Second instance was CBS’ airing of 


;the Harvest Moon Ball finals last 


| need 
i cable or 


| 


| 


| 


| has taken for the theme of its 


Television 


| that much more, 


‘New Antenna to Bow Next Month; 
Spreads Tele Coverage Fourfold 


+ Revolutionary new television re- 
ceiving antenna that expands ‘the 
{radius of transmission to more than 
200 miles—four times present video 
limits—will hit the market with a 
bang within the next month, 
Through use of the antenna, shows 
transmitted from Philadelphia have 
been picked up directly, without 
means of intermediary relays, in 
Hartford 

Termed the “Vee-Dee-X.” the 
antenna was invented by engineers 
of the La Pointe-Plascomold Corp. 
of Unionville, Conn., a suburb of 
Hartford. It’s slated to sell for $120 
and tele officials are confident that 


it will bring video to out-of-the- 
way points at least two years ahead 
of the most optimistic predictions 
made to date, since it obviates the 
for extension of the coaxial 
radio relay towers to those 
Since it will expand coverage 
the greatest boon 
to the industry is expected to lie in 
the lure it will provide to top- 
spending national advertisers 
Antenna will be unveiled to Con- 
necticut residents next month in 
ithe centennial celebration of Hart- 
ford’s G. Fox department store, Du- 
Mont, it’s rumored, will tie in with 
{the manufacturing company by 
offering its distribution facilities and 
by providing special shows, originat- 
ing in its New York studios, for the 
store’s celebration. ‘Indicating the 
store’s enthusiasm in video, G. Fox 
anni: 
Living— 
Connecticut to 


arcas. 


100 years of Connecticut 
Brings 
Life.” 

Antenna is also reported to pro- 
vide absolutely ghost-free images 
under the most unsatis actory recep- 


tion conditions. Recently-strensth- 
ened DuMont signal, for e:.ample, 
has made for plenty of ghosts in sets 


operating in Westchester, since the 
original signal was followed by a 
reflected signal that bounced off the 
RCA building in N. Y. Through use 


of the “Vee-Dee-X,” however, the 
signal came in ghost-free. 
Antenna has_ reportedly been 


completely tested and proved with 
photographs taken directly off the 
face of a receiving tube in Hartford 


| showing programs transmitted from 


| Wednesday (3) night, when the Ray | 


'McKinley and Noro Morales bands 
'provided music for the dance con- 
testants. 


,and Artistes of America has already 
,taken official steps to establish a 
minimum wage scale for tele. 
| believed that Petrillo will continue 
‘to sit out until he feels he knows 
exactly where tele is headed. And, 
with the tele picture changing al- 
| most daily, that may be sometime in 
the far future. Scale for the 4As 
has been tentatively approved by 
the American Federation of Radio 


other three member unions before 
negotiations are started with tele 
| broadcasters. 


Shopping News Buys Time 
As Big Store Packager 
On Coast AM, FM, Tele 


Hollywood, Sept. 9. 
A deal without precedent in 
broadcasting circles has been con- 
cluded between veteran KFI and the 
rich and powerful Downtown Shop- 





ping News here whereby, as pack- 
ager for the big stores here, the 
News will purchase time on all of 
the stations present and planned 
facilities, including AM, FM and 
television. 

The merchant - controlled sheet, 


largely run by the eight big depart- 
ment stores, will act as clearing 
house for production and facilities, 
starting operation on an institutional 
basis via a cost-sharing system and 
expanding later to individual pro- 
gramming as well. Intra-tele is also 
planned for the stores as showcasing. 
Schedules are now being arranged, 
along with costs, programming, etc. 
It's hoped to have an official an- 
nouncement in October and actually 
be in operation by December on an 
experimental basis at first. 


it’s } 


| Although the Associated Actors | 


N. Y. Antenna was recently installed 
for a tavern set in Greenport, Long 
Island, a distance of 104 air miles 
from N. Y., and the set has consis- 
tently picked up the N. Y. signal 
clearly. 





ABC’s WMAL Preps 


Sept. Teeoff as Third 
Video Station in D. C. 


Washington, Sept. 9. 
The third video network service 
will be added in Washington. D. C.. 


| the last week in September when 
| Artists and now awaits okay by the | ~ 


on WMAL-TV activates its tele sta- 
tion on the campus of the American 
University here. Unlike NBC's 
WNBW, the ABC station is going 
easy on the ballyhoo, and will go 


/on the air without fanfare of any 


| until 


kind. 

CBS has an arrangement with the 
station to do local pickups for 
WCBS-TV New York City. In re- 
turn, it is expected that at least 
ABC’s Manhattan video out- 
let goes on the air, CBS will recip- 
rocate by feeding several of its New 
York shows over the co-ax to 
WMAL-TV here. 

WMAL manager 
plugging 
and 
has 


Ken Berkeley is 
the station as a “sports 
special events operation.” He 
already signed, up the Washing- 
ton Redskin pro football games and 
the grid epics of local Georgetown 
and George Washington Universities. 
Dumont’s WTTG earlier copped off 
the baseball games and tele rights to 
sporting events at the Uline arena. 
WMAL is still making a strong bid 


for the local fights and wrestling 
matches. 

Station will be used to train 
American University students who 


are signed up for the college’s new 
radio-video curriculum, under the 
direction of WMAL’s special events 
director Gordon Hubbell. School is 
committed to produce around 52 


‘hours of tele programming a year 
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WHERE ARE THE NEXT”TOP” P 


Latest nationwide audience ‘‘returns’’ confirm 


FACT |} 


In the toughest season of the 

year to get really good ratings, 
two sustaining CBS PACKAGE 
PROGRAMS heve II.3' and 11.0” 


NRI evening ratings—and top 








? ‘ 
il ercel programs 
Sank | 
eS 
on all networks this summer. 
-_———--- -— . 


FACT 2 


The twelve evening sustaining’ 
CBS PACKAGE PROGRAMS have 
an NRI average 26% higher than 








the average for all commercial 





. ‘ 
CVENING NETWOFK PFOGFaMse ososcvvcrsiove 


Bill Goodwin Show, 
CBS Is There, 
Doorway to Life, 
Escape, 
My Friend Irma, 
*Romance, 
Robert Q. Lewis Little Show, 
Rooftops of the City, 
Strike It Rich, 
**Studio One, 
Sweeney & March, 
Winner Take All 
Based on time-period ratings 
July 20-26 NRI pocket prece 
report, 
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PROGRAMS COMING FROM? 


critics’ cheers for CBS PACKAGE PROGRAMS 


~ 
a 


f 


CBS 
SUSTAINING 
_ PACKAGE 
PROGRAMS 





ALL 
NETWORK 
ALL COMMERCIAL 
(BS NETWORK EVENING 
COMMERCIAL I COMMERCIAL fa PROGRAMS 
EVENING EVENING EXCLUDING 
PROGRAMS PROGRAMS (BS 





index based on NRI Pocket Piece Rating Averages for each group: July 20-26, 


The loudest and most consistent cheers 
from radio critics in recent months have 
been for the impact, the freshness and 
top-skill of CBS PACKAGE PROGRAMS. 

Now the audience reports are coming 
in. And prove the critics right! 

NRI facts show clearly that CBS 
PACKAGE PROGRAMS capture all signi- 
ficant audience-honors, in the toughest 
testing season of the year. (In fact, four 
CBS PACKAGE PROGRAMS fell within 
the range of NRI's “top ten” in this 
report.) 

And the record for the whole CBS pro- 
gram schedule shows just as significant 
leadership. The facts are summarized in 


the chart at the left. 


For Radio’s next 


headliners... 


“ €BS 
PACKAGE 
PROGRAMS 
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alecky. It’s just homey stuff, with 
somewhat of a Henry Aldrich- 
grown-up-and-just-married type of 


appeal. 
The first GE-sponsored stanza, for 


the benefit of any new listeners 
around, took the form of a flash- 
back to the honeymoon of Willie 


Piper (Billy Redfield) and his bride 
(Elaine Rost). At the wedding cer- 
emony Willie, sans suspenders or 
belt at the last moment, went to 
the altar with his hands in his pock- 
ets to hold up his trousers. Arriving 
at their honeymoon hotel, the newly- 
weds found that the place (selected 


for them by the bride’s papa be- 
cause he'd honeymooned there) had 
been torn cown years before. At 
another hotel. where Willie was 
mistaken for the honeymooning son 
ef a foreign diplomat, the Pipers 
were given the ambassador’s suite, 


courtesy of the State Dept., only to 


be found out in a few minutes, and 
evicted. 

These and other trials and tribs 
of the honeymooners made _ for 


easy-to-take, lightly diverting listen- 
ing. Production and acting were 
both in intelligent, capable hands. 
The stanza would be better off, how- 
ever, without a studio audience. The 
show isn’t playing for guffaws, and” 
the scattered places where the -spec- 
tators’ lavghs broke in tended to 
spoil the dramat’s illusion. 

Win Elliott handled the GE lamp 
commercia's with commendable re- 
straint. Catchline sung by femme, 
something like “Don’t forget GE,” 
didn’t come through clearly enough, 
however, to register easily. Sounded 
like something about a gypsy. 

Doan. 





RENDEZVOUS WITH RAMONA 
With Ramona, Joe Lugar’s Orch; 

Hank Fisher, Frazier Thomas, an- 

nouncers 
15 min.; Mon. through Fri., 6:30 p.m. 
CO-OP 
WLW, Cincinnati 

(Field Haehnle) 

Taking a cue from WHN, N.Y., 
which recently brought Ruth Etting 
out of retirement, this 50kw indie, 
likewise dipping into the past, has 
come up with Ramona, who helped 
build this station in the 1930's. This 
mono-monickered vocalist, who rings 
mission bells in oldtimers’ memories, 
has returned in an across-the-board 
stint that should garner her new 
fans among the younger dialers. Her 
style is slighily redolent of a bygone 
era when singers used to work over 
numbers twice, once straight and 
once trickily. But this registers less 
as old-fashioned than as nostalgic. 
‘Her pipes are still solid; she hits the 
high notes with authority and knows 
how to smoke up the low ones with 
the best in the business. 


On her second program (2), 
accented some old faves with rendi- 
tions of “This Can’t Be Love,” 
“Baby, Won't You Please Come 
Honie,” “You Go to My Head” 
and “How Many Times.” Joe Lu- 
gar’s orch backed up nicely. Emcee 
chore is handled by Frazier Thomas 
who has an ingratiating personality 
despite occasjonal corny touches. 
(Ramona asks: “Are you serious?”; 
he replies: “No, I’m Frazier.”). Hank 


Fisher’s plugs are short and direct. 7 


Series is being bankrolled on a split 
week basis by Procter & Gamble and 
Moores Siores of Ohio. 








THE PEACE ROAD IS ROUGH 

With Prescott Robinson, narrator; 
Warren Bryan, Cameron Prud- 
homme, Murray’ Forbes,’ Bill 
Smith, Bill Quinn, Adelaide Klein; 
Sylvan Levin, music 

Writer: Howard Merrill 

Director-Producer: Roger Bower 

Supervisor: Dave Driscoll, assisted 
by Edythe Meserand 

30 Mins.; Tues. (2), 10 p.m, 

Sustaining 

WOR, N. Y. 


The road to good documentaries 
is also rough. This one found it 
particularly so. Its apparent objec- 
tive was wé@Bl enough chosen: to 
commemorate VJ-Day by arraying 
the past year’s progress and failures 
in the direction of permanent peace, 
the better to show what must yet be 
done to attain that goal. Most of the 


established techniques of document- | 


ary presentation were brought into 
play 


pertinent questions and well selected | 


comments, including quotes from 
Pres. Truman at Rio, a last-minute 
insertion. Direction and acting were 
sufficient to the assignment. Tech- 
nically, the stanza made a passing 
grade. 

It bogged down on the same score 
that many a documentary does, in- 
cluding the bulk of these commem- 
orative pieces—they consist 90° of 


a rehash of yesterday's headlines, | 
hence tell the listener little he | 
doesn't already know; the station or | 
network, bending over backward to. 


avoid editorializing or taking some- 
body's side, fears even so much as to 
inject a dominant note or theme into 


the story, let alone any constructive | 


suggestions for licking the problem. 
Result is that the average listener 
is leit with the feeling that the pa- 
rade is impressive, but what's it all 
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she | 


The script incorporated some | 








about” 
In this case, 





| 
What's he to do about it?, ; + ,, an 
as the title plainly | orchestral version of “Estrellita, “nothing in this act shall be under- 


Tonken) is a stock Brooklynese, 
“dese-dem-dose guy” type, bringing 


a mangied acceni, corny. approach | 
and a genuine love for serious music 


to a quarter-hour disk show. 

Opening program (7) 
mixed, presenting an excerpt from 
Tchaikovsky’s Piano Concerto, 


told you, the stanza was devoted to/ Lily Pons in an operatic -aria, and 


'showing that the path to lasting 
peace is no cinch—a fact which just 
'about every American over the age 
of six must know. Having arrayed 
lthe past year’s peace-award fum- 
|blings and failures (a depressing 
| spectacle) across about 25 minutes, 
the producers of “Peace Road is 
Rough” went ’way out on a limb and 
ventured an optimistic suggestion: 


| 


'“But it’s not too late” to head off 
;World War III. And what to do 
about it? Why. said the windup— | 
and hold on tight to your chairs, 


kids—set out and vote! That’s all. 
That’s the whole answer! No question 
but that you'll vote right. 


But why waste half an hour of a 
listener’s time to tell him that— 
which he’s been told a million times? 
He deserves more out of a docu- 
mentarv. It should either present 


him with fresh evidence on a mat- 
iter of public concern or 
array already known facts, 
and trends in such a manner as to 
help him form one or several con- 
clusions. If the conclusion can’t be 
'anv more directional than that the 
| listener should be a more active 
| citizen, the documentary had better 
|do more than throw that old get- 
| out-and-vote bone at him. It had 
' better offer him some 1-2-3 simple, 
| practical plan-of-action suggestions. 
| That would seem to be more of a 
|““publie service’ ’than further confus- 
{ing an already sufficiently confused 
| public. 

WOR'’s VJ stanza, aside from be- 
ing guilty of adding to thé confusion, 
ad an undertone of cGeep pessi- 


the producers believe another war 
is inevitable and were trying to 
convince themselves as well as -the 
listener that “it’s not too late.” The 
program emvloyed a device—the 
“spirit of the Unknown 
come back to ask what’s been done 
since the war ended — which, while 
perhaps not yet overworked, gives 
promise of being. (NBC used it a 
few days earlier.) 

“Do we have to do it all over 
again?” asked the Unknown Soldier. 
“Here’s an answer to paste in your 
hat.” said narrator Robinson, and he 
listed the places in the world now 
producing wranium. “How close are 
we to World War III? asked the U. S. 
Robinson reeled off Bie Name 
auotes to indicate we're vretty c'ose. 
But. he added hopefully, there’s 
still time...go vote. 

U. S. radio. WOR included, could 
do a lot better than this. Doan. 








|OUR DELAYED PILGRIMS 
Producer: Ted Hudes > 
Writers: Fred Methot, Don Agger 
Director: James Sheldon 

|30 Mins; Fri. (5) 10 p.m. 
CITIZENS’ COMMITTEE ON 

PLACED PERSONS 
WNEW, N. Y. - 

Sponsored by the Citizens’ Com- 
mittee on Displaced Persons, “Our 
Delayed Pilgrims” is a_ half-hour 
dramatization-narration potpourri to 
gain support for a bill which would 
authorize the admittance of some 
400,000 displaced persons into the 
U. S. Introduced by Congressman 
“"iliam G. Stratton, Jr., of Illinois, 
his measure would spread admit- 
tance of these unfortunates over a 
four-year period. 

On the opener,.Friday (5), which 
will be followed by three other 
stanzas to be presented at the same 
time, program enlisted the aid of 
_such varied personages as novelist 
| Edna Ferber and F. H. La Guardia, 
among others, as well as spokesmen 
for the three major church denom- 
inations, all of whom placed their 
stamp of approval upon the bill. 
While the script undoubtedly made 
an able summation of events that 
led up to the postwar total of an es- 
timated 1,000,000 displaced persons, 
its methods were not too original in 
= support of this commendable 
| bill. 
| Teed off with a few bars of 
,the “Pilgrim’s Chorus,” program 
_resolved itself into a trite format. 
| It ran the gamut from a soap opera- 
| ish dramatization of “John and His 
Wife’"—former is skeptical of the 
bill's merit whilé the latter supports 
it— to the stanza’s close where the 
announcer points out in trip-ham- 
mer “LS FT” fashion, “It’s their 
/only chance for life, write your 
congressman today!” ete. Dignity 
was evident in the short sketches of 
the origin and background of Albert 
Einstein, Carl Schurz and Father 
Francis Duffy, as well as the brief 
addresses of Miss Ferber. and 
LaGuardia. But the windup makes 
its plea strangely similar to that 
used for soap and toothpaste. 





DIS- 











THE CHARACTER 

With Phil Tonken 
Writer-director: Tonken 
15 Mins.; Sun., 10.45 a.m. 
| Sustaining 

WOR, N. ¥. 

| Longhairs may object to the rever- 
ent, breathless treatment of music as 
something to be worshipped on a 
pedestal, but otherwise this program 
is an effective stunt, with an orig- 
inal twist. “The Character” 


it should | 
events | 


| teries at 8” 


mism which left the impression that | 


Soldier” | 


| put this one over. 





the Don Cossack Chorus in a Rus- | 
sian hymn. Tonken says he doesn’t | 


b 
was well- 





an this summer. 
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’ ‘ em, 
AB’S ‘Free Radic 
Continued from page 25 


Miller in his Capitol Hill testimony 
It would provide that 


stood or construed to. give the com- 
mission power of censorship over the 


know why he likes classical music; | Tadio communications transmitted by 
“It just hurts around my heart—but |any radio station or any supervisory 


it hurts good.” 


He tied up the! power to regulate the business of 


Tchaikovsky excerpt with his lessons | the licensee of any radio broadcast 


as a kid; the Pons disk with 
diva’s appearance before GIs in a 
hangar in Germany, where her notes 
were so high “like dey wuz covered 
wid snow all year roun’.” 


presses the approach. If it brings a 
couple lugs to longhair, it’s worth 
it. Bron. 


DIARY OF FATE 

With Herbert Lytton, Stan Waxman, 
Dour Young, John Gahner, Ginny | 
Johnson; Hal Sawyer, announcer 

Producer: Larry Finley 

Writer: Richard Tace 

30 Mins.; Fri. (5), 8 p.m. 

Sustaining 

WNEW, N. Y. 





‘substance of any 
That ex-|cast or 


jin licensing 


the | station.” NAB draft is also explicit 


in banning FCC’s interference with 
“material broad- 
through 
opinion,” 
blackball 


to be broadcast 
order, regulation, report, 
etc. This would directly 
future blue books. 

Bill would bar FCC from imposing 
regulations on chain broadcasting, 
limit the commission to considera- 
tion only of technical questions 
new _ stations. 
strengthening the hand of licensees 
in appealing FCC rulings up 
down the line. It would give sta- 
tions added protection against libel 
in political broadcasts but not re- 


This was _a_ good psychological| quire them to divvy out political 


WNEW’s current “Mys- 
series. with a couple of 
fresh twists to give it an added lift. | 
Tale was a combination narration- 
dramatization, story of a man in 
prison who is to die in half an hour 
for a crime he didn’t commit, with 
flashbacks to the incidents leading up 
to the event. 

What impressed at Friday’s (5) | 
airing was the simplicity of the tell- 
ing, the restraint that kept the yarn 
from being overly dramatic and 
phony, the vividness and suspense, 
and the excellent performances and 
diction of the principals. Moreover, 
the fresh angles were interesting. 

Fate (in the voice of a man) it- 
self did the narration, reminding the 
condemned man of each incident in 
the tragedy, sympathizing with him 
in the wretched chance that had 
taken him into the murdered man’s 
company, reliving the courtroom 
scene (an especially vivid dramatiza- 
tion)—and then giving the ironical 
punch finish. The man wasn’t dying 
for this crime, but for one committed 
long ago.. Fate had caught up with 
him, the man was reminded. There’s 
a page for everybody in the diary of 
fate. 

Good scripting and acting, despite 
an occasional melodramatic overflow, 
Bron. 


meller in 


ooo 
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“Pause That Refreshes” preemed 
the score of “Allegro,” new Rodgers- 
Hammerstein opus, Sunday (7), add- 
ing Jack Kilty and a mixed chorus 
to the Ginny Simms-Percy Faith 
regular weekly lineup. Faith ar- 
rangements, as always, were bright 
and sparkling and never got in the 
way of the melodies. Song called 


“So Far” seems to have the best 
chance to reach hitdom and was 
done nicely by Miss Simms and 
later reprised by her and Kilty. 
“Pause” has reduced coke plugs to 
absolute minimum which makes for 
easy listening on this fast rising 
musical half-hour. ; 





“Let’s Visit,” at one time a Mutual 
airer, is now invading various type 
residences via WINS (N. Y.) (Tues- 
day, 9 p.m.) for what can develop 
into an interesting series. Succession 
of interviews with residents of one 
building could build up to colorful 
fodder once the interviewers, Dor- 
othy Day and Jack Lacy, get a bet- 
ter idea of the goal they’re driving 
at. 

Preem session had the interview- 
ers making the rounds of the Hotel 
Des Artistes where a host of celebs 
make permanent residences. It ap- 
pears that the station personnel 
fluffled lots of.interesting material 
in their talks. Gab with artist Willy 
Pogany and his wife, the Van Patten 
kids, Joan and Dick; Walter and 
Mrs. Thornton, and Jimmy Saun- 
ders, former Charlie Spivak vocalist, 
formed no definite patterns, and for 
the most part lacked interest. How- 
ever, novelist Fannie Hurst pro- 
vided the biggest spark of the session 
when she took it upon herself to 
give a comparatively long talk on 
her writing plans and some interest- 
ing sidelights on the street on which 
she lives. Her stint provided the 
largest splash of color in the session. 

Miss Day and Lacy will probably 
soon catch the inherent interest con- 
tained in any interview. They're 
not taking celeb-packed hostels only. 
Even the Mills hotel is down on the 
list for a gander. 





Robert Hall men’s clothes re- 
corded spot anouncements, can be 
added to the entry list in the tough- 
to-take commercial sweepstakes. As 
heard over WHN, New York, they’re 
noisy, intrusive, ludicrous and 
annoying enough to constitute an 
invitation to dial to, say, WNEW 
or WINS. They're also a good plug 


(Phil | for Barney's. 


time in accordance with White bill 
provisions. Nothing is included on 
identification of news or commen- 
taries, both White. bill provisions 
which drewsheavy industry fire. The 
NAB draft would give broadcasting 
parity treatment with other indus- 
tries under the antitrust laws. 


On other fronts, NAB is plugging 
hard to sell its new industry code. 
Code will be released at press con- 
ference Monday a. m. and will be 
used as backbone of program and 
sales clinic discussions skedded 
throughout that day. NAB prexy 


‘Miller wired his board of directors 


in Washington yesterday (8) that 
NAB will not release the code be- 
fore they see it and that a trade 
story purporting to paraphrase it 
was “substantially incorrect.” 

NAB will prime its code campaign 
by urging station men and advertis- 
ers to spend more time and money 
on program building. With better 
shows, NAB men argue code will 
have speedy ~effect of bolstering 
listenership and sales. Clinics will 
hit need to stress sale of shows 
ratser than __ spots. NAB .sstudy 
shows average of 75 spots per sta- 
tion per day. NAB spokesmen will 
urge incentive plan which makes it 
as profitable for salesmen to sell 
programs as it is to peddle spots. 


Philco 
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made for stage waits in some in- 
stances. 

Lois Andrews’ bow in tele was 
also an interesting if not too absorb- 
ing experiment. As video's first 
Hollywood gossiper she came off 
with aplomb, acquitting herself 
largely via a breezy and flippant de- 
livery of the usual “scoops,” giving 
the straight dope on inquiries, guest 
interview, dictation to a secretary 
(also in the picture), etc., all stand- 
ard radio gimmicks. Backgrounded 
with a den-like office set and other 
productional enhancement, she alter- 
nately draped her svelte figure and 
pert puss behind or atop a desk, both 
items a video asset. There were a 
few delivery fluffs (or u it bloopers 
in this trade): but never anything 
serious enough to detract from her 
physical attributes throughout the 
quarter hour. George Jessel as first 
guest came off with flying colors 
in a snappy repartee during which 
each jibed the other much anent 
their previous connection a: man 
and wife, 

The letdown of the lineuy came 
with the third show, “Home Eco- 
nomics,” a Philco kitchen equipment 
demonstration that was nothing 
more than the standard, unenhanced, 
dreary store-window variety of 
showcasing, and further Camned by 
poor delivery on the part of Phyllis 
Frost, obviously stage named, and in- 
distinguishableness of food objects 
carrying the ball for the deep 
freezers, refrigerators, etc. demon- 
strated. She and possibly the entire 
show will be replaced, it was later 
stated. Monotone of the store 
demonstrator prevailed throughout 
Miss “Frost's” quarter hour, there 
being absolutely no entertainment 
values contained in her stiffly 
mouthed and even more stiffly 
written material. Idea of guestar 
amateur chefs and gourmets taking 
over is being happily suggested. 

Plugged are Philco’s familiar port- 
able AC-DC radio and the equally 
familiar 1201, portable phono-radio 


;combo. Terry O'Sullivan handles the 


non-jarring wordage ably but the 
visual tinkering proved the oldie of 
a picture telling—and selling—better 





than 10,000 words. 


and | 
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and | 


| 


| 











Plymouth Nixed 
In Brockton Bid 


Washington, Sept. 9. 

What was to have been a surefire 
court case testing FCC's authority 
over radio programming got a new 
twist yesterday (8! when the com- 
mission, in a sudden change of mind 
on its preferencésS among three bid- 
ders for a new station in Brockton, 
Mass., gave the nod to the Cur-nan 
Co. In its proposed decision, FCC 


favored the Plymouth County Broad- 


casting Co. 
Left out in both decisions was the 
Bay State Beacon, Inc., which has 


promised a court fight on _ the 
grounds the FCC turned it down, 
because its application § indicated 


of its program time would 
be left open for sustaining public 
service shows. FCC favored Cur- 
non in the final count because its 


only 5% 


owners, besides being local residents, 


would actively run the station. 


SCHUTTER CANDY TO 
HEAD FOR THE SPOTS 


Chicago, Sept. 9. 

Schutter Candy has decided 
against buying a half hour on CBS 
Saturday night but instead will go 
in for an intensive campaign of re- 
corded spot announcements. Indica- 
tions are that when the campaign 
reaches complete coverage the ex- 
penditure for time will be equal to 
any of the year’s P & G spot 
splurges, customarily rated as the 
leader in that field. 

The Schutter campaign opens with 
a test in a dozen major markets, 
with the stations involved running 
off the announcements at the rate 
of 25 to 50 a week. The station list 
will be rapidly expanded from coast 
to coast. 

Account will retain its 
Spy” program on ABC, 





“Counter 









Studios Prep 


change in the present rules that do 
not exclude video, a decision “hur- 
riedly arrived at,” according to 
parties to the pact, two months ago 
when the matter first came before 
the group. 

According to sources on both sides 
of the fence, there will be strong 
agitation for a revamping of the 
regulations, report being that some 
studios are eager to supply guests to 
test the medium and otherwise fa- 
miliarize themselves with it. 


Arch Reeve, of MPA,’ stated that 
the entire matter would come up for 
re-discussion—and not re-affirma- 
tion—though not indicating which 
way it would turn on rehashing. 
However, it’s known that George 
Jessel, first guest used on KTLA’s 
new “Star-Views” program with 
Lois Andrews, made a strong pitch 
in film circles for allowance of such 
a policy. Among others Paramount 
is desirous of helping its own sta- 
tion, obviously, and Metro is also 
figured to be on the pro side along 
with Warners, both vitally inter- 
ested in video. 

Meanwhile, majors are making no 
commitments on talent, pending the 
decision at the meeting, believed to 
be slated sometime this week. Indie 
producers, however, will be in there 
whenever possible, making capital 








|of the absence of competition, at 


least for the nonce. 


Film’s Video Ban 


Continued from page 30 = 


clared that the idea certainly couldn't 
mean any profit to the majors for 
the next several years. Even though 
a New York broadcaster or adver- 
tiser might be willing to pay $1,500 
(Fairbanks’ asking price) to show 
one short, the same film would bring 
much more than that through its 
usual playing from a Broadway first- 
run house down through the last of 
the subsequent runs in the metropol- 
itan area. 

Question of what use the film in- 
dustry will make of tele once large- 
screen theatre video has been de- 
veloped to a commercial point, 
meanwhile, remains up in the air. 
Proof that the majors are definitely 
interested in this end of the busi- 
ness was contained in a report this 
week that 20th-Fox has signed with 
RCA to conduct joint experimental 
research on developing the large- 
screen system. Deal is believed to 
be patterned after the one recently 
negotiated between RCA and War- 
hers for the same purpose. 
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Inside Stufl—Radio 


New issue of “The March of Time” newsfilm dealing v\.iih radio and 
titled “Is Everybody Listening?” was given a dusting by George Carson 
Putnam last Wednesday night (3) on his series over WOR, New York. After 
describing the ree] in some detail and repertiig that John Crosby, N. Y. 
Herald Tribune radio critic, was quoted in it as stating that bad programs 
outnumber the good ones 20 to one, Putnam commented: “Yeah....we’re 
a pretty bad lot....if you look at one side of the ‘March of Time’ picture. 
But in the next breath ‘March of Time’ says 20,000,000 housewives eat up 
the soap operas daily and...to repeat that early figure...82 out of every 
100 U.S. citizens tune in every day of the year. And somewhat grudgingly 
it concedes there might be a few pretty good shows on the air. Yes, Time 
...Marches On. But it seems to be going in the opposite direction from 
the millions who listen to the little magic boxes that bring them crackling 
news, breath-taking music, costly entertainment. Somebody's wrong. Could 
it be 82% of the American People? That, I doubt, Mister March of Time. 
Americans don’t listen to what they don't like...not for long. And not 
by the dozens of millions, you can bet your last month’s newsreel on that. 

“Time ..Marches On. And like poor little Johnny in the Pee-rade... 
everybody else is out of step 

“Or are we?” 


Noting Variety's Aug. 20 story on “New York's Baseball] Steal.” Wilt 
Gunzendorfer, g.m. of KROW, Oakland, reports baseball listening in the 
Bay Area hasn't reached the fever pitch of N.Y.’s or Chi's, but Hooper 


checks out that way show “there are more people interested this vear in 
baseball than any year before.” 

Special Hooper tabulations in May of this year and in the same month 
the previous year showed KROW’’s rating for the 9-10 p.m. period (when 
night ballgames are on) grew from 4.3 to 5.3, representing a 23% increase 
in audience, Gunzendorfer said. “‘The Hooper May-June share-of-audience 
index, Sunday through Saturday, showed baseball controlled 5.3 on 
KROW and 4.8 on KYA, for a total of 10.1. Sunday afternoon baseball for 


totaling 264. Saturday daytime: KROW, 8.6: KYA. 7.8. 
Hooper, according to the Oakland indie manager, “has reported 


12.5, 
17.4.” 


that the night baseball games during all or part of the two-hour period | Fox & Co 


between 8:30 and 10:30 have increased the share of audience percentages 
on independent stations in the 36 cities over 8.6.” 





totaling | 





| 


WWDC, Washington, is contacting stations throughout the country for | 


material for a new program, “Salute to American Radio.” Station’s idea is 
to present once weekly a 15-minute segment of a local program somewhere 
else in the U. S., on the theory that no one person can hear all the fine local 
programs of American radio, and that Washington, as a cross-section of 
the U. S., would be especially interested in this radio showcase. 

Station asks others to send a 15-minute transcription of one. program 
they’re especially proud of. It doesn’t matter if it’s sustaining or commer- 
cial, so long as it’s of local origin. It can be an excerpt of a longer pro- 


gram, a regular weekly feature, or a one-time shot of a special event. | 
| and ran it until he went to war. 


WWDC would carry program as sustainer, promising to ce’ aside 15 min- 
utes of Class A time for the feature, provided a sufficient number of sta- 
tions cooperate in sending disks. 





N. Y. metropolitan area listeners are to get a taste of BBC's strictly 


high-brow Third Program via WNYC, the municipally-owned indie, start- 
ing Friday (12). Station will air full-length transcribed broadcast of five 
classical and contemporary dramas from the Third Program’s “World 
Theatre” series, starting with “L’Aiglon.” On succeeding Fridays WNYC 
will air “Doctor Faustus,’ “The Trojan Women,” “Hedda Gabler” and 
G. B. Shaw’s “The Man of Destiny.” First three broadcasts will run an 
hour and a half each, the last two an hour each. Starting time will be 
8:30 p.m. 


Be 
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City Fathers See Spots 
St. Louis, Sept. 9. 


City officials of Clayton, 
booming St. Louis suburb, were 
tossed into a tizzy last week 
when the city treasurer received 
a bill for $41,940 in ad services 
from KXLW, St. Loo indie with 
studios in Clayton, Bill was for 
5,124 station break spots in past 
seven months tooting Clayton’s 
horn as “the garden spot of St. 
Louis County.” . 

Mayor Kenneth Thies passed 
the buck, denying he authorized 
the staggering expenditure or 
knew who did. City treasurer 
frantically canvassed the 10-man 
board of aldermen with the same 
result. Next aldermanic meeting 
was devoted almost entirely to 
the KXLW bill but ended with 


the board as non-plussed as 
ever. 

KXLW is still waiting for its 
money. 











Hartford Dept. Stores 
Set to Buck Each Other 
On Early Morning ‘Watch’ 


Hartford, Sept. 9. 
For the first time since it has had 
to @ Ve JIC, “Gs. 
large department store, 


the 7 a.m. spect on 
will get some other store air buch- 
ing. “Early Morning Watch,” one 
hour disk jockey gag show has been 
sponsored oy the merch’ind'se mart 
for some 12 years. 

Now a competitor, Sage Allen & 
Co., has bought the same time on 
WTHT and is placing Ben Haw- 
thorne in to buck Bob Steeie, maes- 
tro of the “Waich” show. Funry 
part of the whole deal is that it was 
Hawthorne who originated “Watch” 
His 
wife took over the slot and 
came an argument with the G. Fox 
management with the result that 


| Steele took over the job with Haw- 
| thorne reporting to WTHT after he 
| shed the khaki. 


| 
{ 


| This 
chandising effort on the part of de- 


Sage Allen has for several years 
been sponsoring an_ institutional 
longhair show over WTHT nightly. 
marks the first real air mer- 


' partment store. 


then | 


CBC Resignations Seen Cueing Inside 


Toronto, Sept. 9. 


| Resignations of keymen in the 
'Canadian Broadcasting Corp. have 
thrown this Dominion’s nationalized 
radio system into a turmoil that has 
necessitated a quick journey to 
Toronto of Davidson Dunton, chair- 
man of the directorial board of the 
CBC. Dunton isn’t talking yet but 
is facing the resignation, effective 
Sept. 30, of Dan McArthur, news 
;editor of the CBC’s two trans- 
| Canada networks. With McArthur, 
Jean-Marie Beaudet, director of the 
French-language network of the 
CBC, has also resigned unexpectedly. 





D’Arcy Sullivan, supervisor of the 
United Kingdom and British Com 
monwealth section of the interna- 


tional service of the CBC, has also 
quit 

Claim is that dictatorship and red 
tape is ruining the CBC, most of the 
criticism being leveled at Dr. Au- 
gustin Frigon, general manager of 


the CBC. Chairman Dunton is now 
in Toronto to straighten out the con- 


troversies and is huddling with 
Ernest Bushnell, program director 
for the CBC networks. 


While McArthur and Beaudet will 
not speak for publication, they are 
howling in mutual derision at the 





Strife and Need of Parliament Probe 


work, refuses to give his reason for 
resigning but his and others’ puiling 
out of the federal radio system re- 
flects growing internal trouble. Mce 
Arthur said he would make a state- 
ment within the week, after his 
weekend huddle with the CBC board 
chairman. 

Dr. Frigon, 


CBC gm., said he 


| didn’t know why the various key 


alibi of Frigon that McArthur wants | 


to pursue painting and that Beaudet 


wants to devote his time to the vio- | 


lin and composing. Sullivan says 
that the resignations stem from the 
same general conditions. “I resigned 
from the CBC because I want to do 
real broadcasting in the real 
of the word,” he said. 
‘Degree of Mystification’ 
Sullivan maintains that “the inter- 
national service is too closely tied 
to the commercial side of the CBC 
organization”: that “there is a cer- 
tain degree of mystification 
| the general direction of the whole 
CBC set-up.” (Sullivan joined the 
CBC in March this year after con- 
siderable radio experience with the 
| British Broadcasting Corp. and the 
Australian Broadcasting Corp.) 
Dan McArthur, who has been press 


‘25 years in Canadian newspaper 


| freed of the red tape in 


sense | 
| reached the stage where it 


men had resigned and was not pre- 
pared to release the text of their 
letters of resignation. Ernest Bush- 
nell, CBC director of programs for 
the Canadian networks, said ditto. 
Talk in the trade is that the series 
of resignations has been precipitated 
by Frigon in his hampering of crea- 


tive talents. Horace Brown, former 
CBC writer, says: “I resigned be- 
cause of the dictatorial powers for 
leadership of the CBC.’ He says 
that reports and protests of “inner 
turmoil” in the CBC have been 


hushed up. 
“The CBC creative department has 


been riddled -to the point where 
there is scarcely any of the per- 
sonnel who built Canadian radio 


left,’ says Brown, “Dr. Frigon ar- 
gues that these resignations are be- 
cause the people involved want more 
money. The answer is that one 
could hardly receive Jess than the 
CBC pays. At the same time, many 
of us would gladly have stayed with 
the CBC because we believed in na- 
tional radio, had our hands been 
which we 
were constantly entangled.” 

The internal strife in the CBC has 
will be- 
come the necessity for a Parliamen- 
tary probe, with all these resigna- 


tions bringing the situation to a 
|head. Regret has been expressed at 
these resignations, with Chairman 


about | 


| 
| 
| 


chief with the CBC since 1936, after | to Werner and Hilton, 


” 


Dunton admitting “minor irritations 
He also admits that difficulties in- 
volve personalities and matters of 
internal administration. 





St. Louvis—A 52-week contract for 
Ronald Colman’'s transcribed “Favor- 
ite Story” has been sold by KXOK 
Inc., men’s 
clothiers. 








Blaze of Noon 
Bedelia 
The Locket _ 


New 
Orleans 


The Egg and I 


WOR 


sells 


‘movies! 


leave it to showmen 


to pick the greatest 


showcase in New York 
radio. They pick WOR. 





mutual 


The Other Love 
It Happened on Fifth Avenue 
Sinbad the Sailor 


That’s My Man 


Duel in the Sun 
The Late George Apley 
- Monsieur Verdoux 
The Macomber Affair 


Carnegie Hall 


Great Expectations 
Mother Wore Tights 


Kiss of Death 


The Farmer’s Daughter 
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BU RROWS He’s famous for making the great laughmakers themselves 
eee 


laugh most, at Hollywood's funniest private parties. He’s long 








been the entertainer’s favorite performer, the comedian’s fun- 


niest comic, the wit’'s sharpest wit! 


And for years, Abe Burrows has also been one of radio’s great 


> 


comedy-writers, heading up Dufly’s Tavern’s stable of script- 
writers, and gagsters; writing his sharp-edge, sparkling comedy 


for Joan Davis, Dinah Shore and others. 





\ 

a 

» ; This summer we sat him down to a coast-to-coast microphone, and proved 

\" something else about him...in sound! 

iY 

re 

/ | | For Burrows is now revealing to millions what the great come- 

y . \ dians have always known: that no one can get as many laughs 
\ out of a Burrows song as Burrows; no one can get the laughs out 

m a . of his lines that he himself does. 

> Listen to him any Saturday night on CBS at 10:30 EDT and 
bo . you'll hear what they mean. 

‘ Burrows (as one critic affectionately put it) “has a voice like a. 

~ MESS 7 bull-frog with a sore throat.” But it’s gust the voice for the 





comedy and songs that have made, him famous: “The Girl with 


el all 
\ o 
, / 
\ 


the Three Blue Eyes” or “O, hurry, Mr. Hurricane, and blow 





+s 


my lover back to me,” and dozens of others. 


Without exception, the critics have called it the best comedy-satire 


of our time, in any medium, anywhere. (See The Saturday Evening 


SO IS re gs cemmname a ae 





Post, Time, Newsweek, Variety, John Crosby, Jack Gould or 


any of the others.) 





As writer, composer and in front of a mike, Burrows proves, week after 


Wf TRIS IS SSSSS LFS LAE SN SLI 


week, he’s one of today’s great comedy buys; top-talented comedy, at 





fifteen-minute time and talent costs. f 





Basctemehe 


If you want to laugh, hear him. If you want to smile, buy him. ! 


Hig 





A CBS PACKAGE PROGRAM 


\ 
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wOOW Mulls Subscription Plan While 


Hoping for Bid to 


Washington, Sep 


so-called Blue Book sta- 
tion which ran up a distress flag 
here several months ago, may 
proach FCC on a plan to get 
subscriptions from its music-loving 
listeners as a means of keeping the | 
station on the air under its present 
management. This was vote of the 
station's new 18-man board of difec- 
tors at two meetings here last week. 

Board, however, is split on the 
question of a hurry-call for sub- 
scriptions and will exert most effort 
to attract new capital to the station, 
tune 


WQQwW, 


now running in the red to the 

of $3,006 or more a month. At the 
same time, the Board said it will 
continue to acept bids for the sta- 
tion. 

Decision to try to continue the | 
station on the air under present 
ownership was voted overwhelm- 
ingly by WQQW’s 200 stockholders, 


have been reached under 
The stockholders got 


but may 
forced draft. 


no purchase offer anywhere approx- | page 
| would have to get informal okay of 


imating their $181,000 investment in 
the station. 

At a Wednesday night meeting 
last week, they turned down a not- 
too-firm $80,000 bid from Lawrence 
Heller, onetime owner 
Washington. Another bid, 


ap- | 


| As a 


persons, 


| Paul 


| strictly 


of WINX, | 
rumored | 
to top $125,000, failed to materialize | 


Take It Out of Red 


|as promised by a second meeting, 
llast Friday (5). This sizable figure, 
which the stockholders would not 
| have rejected, was supposed to come 
from a wealthy Pittsburgh, manu- 
facturer, who says now he wants 
| more time to think the deal over. 
result, the board voted to 
| clip the staff down to a bare 12 
a move which resulted in | 
station manager 
program director | 


the resignations of 
Edward Brecher, 


Martin and business manager 
Mort Nusbaum. Station is now on 
the lookout for a combination sta- 
tion-program-business manager to | 
keep station going for the nonce, 
until firm course is decided upon. 

WQOQW reports a raft of letters 
from its longhair music audience } 


offering to underwrite subscriptions 
to keep the station on the air as a 
musie and news operation, 
Number of subscriptions, however, 
would probably not support station 
without a healthy injection of spon- 
sored shows .Any subscription plan 


the FCC, if undertaken as a straight 
commercial proposition, 

The D. C. consumer cooperative 
also put in a bid for the station to 
bulwark an FM outlet-—WCFM—it 
expects to activate here in Novem- 
ber. 





Murray Manager at KQV 
Vice Wasser, Resigned 


Pittsburgh, Sept. 9. 
James Murray, head of sales at 
KQV, has been elevated to station 
managership with resignation of 
Pete Wasser, 


to a local syndicate couple of years 


ago. Prior to that Wasser had been 
associated with Brennen in opera- 


‘tion of both WJAS and KQV and 


until latter was ordered to dispose 
'of one of the properties by the FCC. 

Murray's been in local radio for 
last 15 years, 





|}art Hawkins, 
webs’ 
of hope is seen in a new RWG-web 








Strike Threat 


- Continued from page 25 











|with the New York exec group, 
Pete Lyons, Bob Newman and Stu- | 


and voted to reject the 


counter-proposals. Glimmer 


huddle slated for today (Wed.) or 
tomorrow, 
Decision of the RWG will be 


brought before the RWG member- 
ship 
meeting at the Barbizon Plaza; and 
in Hollywood Sept, 
Moore to circuit the huddles in map- 
ping the next step, which might pos- 
isibly be 
move. 
‘not been set yet. 


in New York Sept. 15, at a 


18, with prexy 


carrying out the strike 
Meeting for Chi session has 








ELDON A. PARK 


iO 
Zs 


“Ha 
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the €?rsy 18 ies 


Radio is barely past its twenty-fifth birthday. Rela- 
tively few can claim 18 years’ experience in the 


broadcasting industry 


boast of 18 years with the same station. 
But that’s the history of Eldon A. Park, whose 


only full-time -employer during 
years has been WLW. 
He's in a rut, you say? Then 


18 years with The Nation’s Station, Eldon has 
€ome up from part-time office boy to Vice-President 
in Charge of Programs . . . with administrative 
responsibility for the million dollars a year WLW 


Spen’s on programming. 


As everyone who knows him will testify, there's 
mo secret behind the success of this ‘Horatio Alger 
of Crosley Square” other than conscientious hard 
work and vigorous enthusiasm for the job. 


s 
3 












VICE-PRESIDENT j 


. and darned few can 


(eee 2 8 OH HS ee eee we ee ee 


ee 


him well... 


his thirty-eight 





ae, They toaghast 


One tenet Park lives by, however, has served 


“encourage new talent—never give 
newcomers the brushoff.’’ Because as he looks back 
over the long roster of sadio stars who began their 
careers at WLW, he’s convinced there's plenty 

* more where they came from. 


Under Park’s supervision, and with the able 


consider: In his 














iit A ee ee : 


assistance of Chet Herman and Milton Wiener, 
the WLW Program Department is a smoothly- 
functioning organization comprised of scores of 
writers, producers, directors, musicians, announcers, 
and talent of all types. It is more than adequately 
equipped to turn out anything from a spot an- 
nouncement to a full hour of musical-variety . 
and do it in the professional manner which has 
won the station many top national awards for pro- 
gram excellence—has built and retained one of the 
largest, most-loyal audiences in the world. 








/search; James V. McConnell, 


'C. Woolley, 
who has headed outfit | partments, 
since it was sold by H. J. Brennen 


|'WTAM, Cleveland; 

















ee Te 
man- 
ager of national spot sales; Eastern 
director of stations de- 
Sheldon B. Hickox, Jr., 
manager of station relations depart- 
ment: Vernon H. Pribble, manager of 
Carleton OD, 
Smith, manager, WRC, Washington; 
John W. Elwood, manager KPO, San 
Francisco; Lloyd E. Yoder, manager, 
KOA, Denver; A. W. Kaney, man- 
ager of central division station rela- 
tions department; Jennings Pierce, 
manager of western division public 


service and station relations depart- | 
manager of | 
and Syndicated Sales, | 
| Radio-Recording Division; 
| Russy, 
spot 


ments; Willis B. Parsons, 
Thesaurus 
John de 
assistant manager of national 
sales, and Sydney H. Eiges, 
manager of press department. 

Members of NBC Station 


ning and Advisory Committee who 


| will attend: 


P. W. Morency, WTIC, Hartford; 
Richard Mason, WPTF, Raleigh; Mil- 
ton Greenebaum, WSAM, Saginaw; 
H. W. Slavick, WMC, Nashville; John 
J. Gillin, Jr.. WOW, Omaha; William 
B. Way, KVOO, Tulsa; Walter E. 
Wagstaff, KIDO, Boise, and Quentin 
Cox, KGW, Portland (Ore.). 

CBS’s delegation: 

Frank Stanton, prexy; Joseph H. 
Ream, exec veepee; Frank K. White, 
veepee and treasurer; Adrian Mur- 
phy, veepee; H. V. Akerberg, veepee 
of station relations; Earl H. Gam- 
mons, veepee of Washington office; 
William C. Gittinger, veepee of sales; 
L. W. Lowman, veepee of television; 
Howard S. Meighan, veepee of sta- 
tion administration; Davidson Tay- 
lor, veepee and director of public 
affairs; D, W. Thornburgh, veepee of 
western division; Julius Brauner, 
secretary and general attorney; Ed- 
win Buckalew, director of western 
division station rela¢ions; Carl Burk- 
land, general manager, WTOP, Wash- 
ington; Wendell B. Campbell, general 
manager, KMOX, St. Louis; Thomas 
D. Connolly, director of program 
promotion; George Crandall, director 
of press information; Frank Falknor, 
assistant general manager, WBBM, 
Chicago; Harold E. Fellows, manager 
of New England operations and gen- 
eral manager, WEEI, Boston; Michael 
J. Foster, trade news editor; Gilson 
Gray, director of editing; Ralph 
Hatcher, manager of co-op division; 
Arthur Hull Hayes, general manager, 
WCBS, N. Y.; Merle Jones, general 
manager, WCCO, Minneapolis; John 
J. Karol, sales manager; William B. 
Lodge, director of general engineer- 
ing; William A. Schudt, Jr., eastern 
division manager of station rela- 
tions; J. Kelly Smith, director of sta- 
tion relations; J. L. Van Volkenburg, 
general sales manager, radio sales, 
and Elmo C. Wilson, director of re- 
search. 

Members of the Columbia Affili- 
ates Advisory Board who will at- 
tend. 

I. R. Lounsberry, WGR, Buffalo, 
chairman; E. E. Hill, WTAG, Werces- 
ter; Richard Borel, WBNS, Colum- 
bus; Kenyon Brown, KWFT, Wichita 
Falls; Clyde Coombs, KARM, Fresno; 
George Higgins, KSO, Des Moines; 
C. T. Lucy, WRVA, Richmond: Glenn 
Marshall, WMBR, Jacksonville, and 
W. H. Summerville, WWL, New Or- 
leans. 

ABC’s delegation: 


Edward J. Noble, board chairman: 
Mark Woods, prexy; Robert E. Kint- 
ner, exec veepee; Robert H. Hinck- 
ley, veepee of Washington office: Jo- 
seph A. McDonald, veepee, secretary 
and general attorney; E. R. Borroff, 
veepee of central division: John H. 
Norton, Jr., veepee of stations; Er- 
nest L. Jahncke, eastern division sta- 
tion rele ions manager; Robert Jones 
central division manager; 
Conrad, western division manager; 
Otto Brandt, James Connolly and 
‘Alfred Beckman of N. Y. station 
relations department:: Frank Marx, 
director of general engineering; 
George O. Milne, director of techni- 
cal engineering operations: Ivor 
Kenway, director of advertising and 
promotion; Ted Oberfelder, assistant 
director of advertising and promo- 
tion; Murray Grabhorn, manager of 


’ 


Francis 


WXYZ, Detroit: Edward F. Evans. 
director of research: Robert Saudek. 
director of public affairs: Earl Mullin, 
publicity manager: 
rector of television: 
traffic manager; 


Raymond Diaz. 

Boudinot Stimson, 

eastern division station relations: 

Frederick G. McNally, eastern 

vision station relations; Jack Pacey. 

trade news editor. , 
Mutual’s delegation: 





~ Edgar, Kobak,. prexy; 


A-Weh NAB Delegation 


Continued from page 27 





Plan-|" 
right 


our 





o-and-o stations and of WJZ, N. Y.:| 


Roy McLaughlin, manager, WENR. 
Chicago; James Riddell, manager, | 


Paul Mowrey, di- | 


di- | 





Robert D,| 


Swezey, veepee and general man- 
ager; E. P. H. James, veepee of ad- 
vertising, promotion and research; 
Robert A. Schmid, veepee of station 
relations; Abe Schechter, veepee of 
news, special events and publicity; 
Charles Godwin, director of station 
relations; Phillips Carlin, veepee of 
programs; Bert J. Hauser, director 
of co-op programs; James Wallen, 
treasurer; Earl M. Johnson, director 
of- engineering; Don lIoset, James 
Mahoney, Norman Knight, Bob Car- 
penter, all of station relations; Fran- 
cis X. Zuzulo, assistant director of 
press. 


VN NBC’s “Be Good’ 


Continued from page 25 ——— 











bower directing programming 


activities. 

In the face of NBC’s new emphasis 
on tele and the “come on in” 
tion to affiliates, it obviously poses a 
problem for the stations which will 
probably be thrashed out at the web 
convention. For the poser confront- 
ing the affiliates throughout the 
midwest, west, etc., is: what about 
programming, since there won't 
be any network shows for some time 
to come? 


invita- 


The convention is also expected to 


yield some interesting sidelights on 


what NBC intends doing about giv- 
ing impetus to its public sérvice 
video programming. With the ex- 


ception of the upcoming UN General 


sessions at Lake Success 
and such hit-and-miss events as the 
American Legion parade, _ there’s 
been little emphasis to date on the 
public service aspects of video. 


Assembly 








N. Y. AFRAites Meet Sept. 18 


New York chapter of the Amer- 
ican Federation of Radio Artists will 
hold its quarterly meeting Sept. 18 
at the Capitol hotel, N. Y. 

Agenda will be devoted chiefly to 
a report to the members, and dis- 
cussion, of the union’s recent na- 
tional convention. Local elections 
are not due until the December 
meeting. 
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Alon Ladd ploys @ port tei- 


ADVENTURE WA lor-made for him...a man e 


il oan é lece » of action...a versatile re- 
sa . = he sourceful fiction writer whe 


Do anything. BOX B advertises for adventure... 
ond gets it the hard way! 











BOX 13 HAS EVERYTHING Alan Ladd— 
a top motion picture name. Alan Ladd—one of radio’s 
most popular voices. Alan Ladd—whose millions of 
followers have made him tops in fan mail at 
Paramount. Yes, and BOX 13 will have 
direction by Ted Hediger . . . full orchestral 
background under Rudy Schrager . . . stories 
by many of radios leading writers . . . 





AVAILABLE NOW! go , supporting roles by Hollywood radio stars . 
| Yes! BOX 13 has everything! 
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IN NEW YORK CITY... 


Deal for Clifton Fadiman to emcee new CBS show biz quiz package has 
gone cold. ..Alfred Hitchcock show being packaged by Dick Dorso (Cen- 
tury Artists) on the Coast....Peter Donald off on 12-day Caribbean cruise 
Saturday (6) on Santa Paula....The “Can You Top This” luncheon chin- 
fests at the Lambs resume next week (19)....Alois Havrilla signed by 
WNEW to announce the “Perfect Program” on Sundays. Starts on the 
14th....Bob Maxwell says “Superman” situation has resolved itself thusly: 
With Mitchell Grayson engaged to secure additional script material for the 
daytime strip under Allen Ducovny’s direction, latter has been appointed 
executive producer of show. When and if Grayson takes over direction 
of show, Ducovny will be free to. supervise production on program as well 
as other shows originating from Maxwell office. 

Fred Thrower, ABC sales veepee, was ah engaged man when he came 
home from a flying weekend trip to Nassau. His intended is Miss Marian 
Kendall of Montreal. No date set....Hank Boorheam checked in last week 
at Mutual as national program manager....Edward R. Eadeh, formerly 
manager of Mutual’s coverage dept., and William H. Steese, formerly di- 
rector of CBS’ listener diary division, have joined ABC’s research staff 
Ventriloquist Paul Winchell and his dummy, Jerry Mahoney, currently 
doing four-a-day at Loew's, were booked for a flying round of air shots— 
12, all told—yesterday (Tues.) on various N. Y. shows in behalf of the 
N. Y. Cancer Committeé....Kay Raht, who plays Henry Aldrich’s mother 
on the air, inked for an important role in Fred F. Finklehoffe’s legiter, 
“The Heiress”. ..Charles C. (Bud) Barry, new ABC program and tele 
veepee, hopped to the Coast last Friday (5) for a two-week checkup on 
net operations from that end... Jerry Danzig, WINS program chief, to’ 
discuss the radio phases of “The Hospital and Public Relations” in a round- 
table session today (Wed.) at the American College of Surgeons convention 
here....John Graham, Kay Campbell and Emily Kipp into the cast of 
“Just Plain Bill”....Vivi Janiss new to “Our Gal Sunday” and Nancy 
Sheridan and Lewis Whiteman into “Evelyn Winters” roles... .Executives’ | 


» 

















CANTOR'S NEW THRUSH 


Just Completed 
Cece Blake (Nee Martin)—Comedian 
ONE SOLID YEAR Working on Biopic 
three years ago by his daughter 
untitled. While on the Coast he’ll 
BOB KERR, RKO Bidg., New York ‘Elgin-Am Going on Spot 
| This campaign will start some time | 


in Clubs and Theatres 
|Marilyn. Cantor recognized that she 
supervise cutting of his latest pic- 
Campaign in 40 Markets 
in October. 


Eddie Cantor has set Cece Blake, | 
nee Martin, as vocalist on his NBC | 
Hi i O series, starting Sept. 25 on NBC for | 
J needed experience,.so he got her 
and |vocalist assignments first with Skitch 

: Henderson and later Vaughn Mon- 

the roe’s band. 

i ture, “If You Knew Susie,” which 

|is the second and final one under 

|his producer contract with RKO. The 

previous one was “Show Business.” 

- Chicago, Sept. 9. . 

Elgin American, manufacturer of 

| compacts and cigaret cases, is re- 

' placing its bankrolling of live and 
| Account has been dickering gee 
Phil Baker for a show on one of the | 
soil naeaae mae co | networks but chances of a deal have 
Wednesday, NBC, 10:30 P.M., E.S.7.|} almost completely dimmed. E-A re-| 


Pabst. Change in name is to avoid | 

Before his radio series returns to 

|open-end shows with a spot an- 

M-G-M—“On the Island With You” | | jected a show that MCA had cut for 


confusion with his former vocalist, | 
the air, Cantor will confer in Holly- 
Currently 
jnouncement campaign covesing 
‘it, with Buddy Clark as the star. 


Nora Martin. 

wood with Charles Townsend and 
COLLEGE INN 

|40 markets. The number of recorded 


Miss Blake (ex-Martin) was 
Louis Solomon, who are to script his 
HOTEL SHERMAN 
, blurbs placed weekly with each sta- 
Good timing is as essential in selling | 





















































brought to the comedian’s attention 

forthcoming film biography, as yet 
CHICAGO, ILL. 

tion will depend on the availabilities. 




















Nl 


| 


| 
as in polo. Weed’s nationwide organi- | 


zation is fully aware of the importance 







of proper timing in ‘all elements that 


influence the buying of radio time. 


Convention Address — 
Ritz-Carlton Hotel, Atlantic City 


| show and after probing the weak spots decided it needed new characters 


| Raksin to head up its music department....Glenn Wheatog gives up the 
| scripting stint on the Tony Martin show a‘ter 26 weeks....Alan Young 


IN CHICAGO ... 


ferring with Walter Damm of WTMJ, Milwaukee, regarding construction 
| of their new Radio City....Olan Soule leaves for the Coast with his family 








AND COMPANY. 
RADIO STATION REPRESENTATIVES 
NEW YORK - BOSTON- CHICAGO - DETROIT - SAN FRANCISCO - ALTANTA- HOLLYWOOD | 


Radio service has brought out a loose-leaf “FACTuary” (price, $10) listing 
all sponsored radio shows, ad agencies and their programs, time listings, 
stations, radio families, etc. Info will be brought up-to-date periodically 
via loose-leaf inserts....Eva Marie Saint into cast of “Rosemary. 

Tomorrow (Thurs.) will be Milton Berle Day at the Bay State Raceway, 
near Boston, with Betle to do a p.a. at the reins of a trotter and all 
proceeds to go to the Carney charity hospital in Boston... Paul H. Lee 
has been brought in from WNDR, Syracuse, to be chief engineer of WHOM, 
Fortune Pope’s N. Y. indie....Voice of Freedom Committee, headed by 
Dorothy Parker, is prepping another Town Hall rally for Thursday night, 
-Sept. 25....Mutual’s “Leave It to the Girls” has lost its N. Y. outlet. WOR 
has sold the “Girls” time slot to a local sponsor for a plattered Ted Lewis 
stanza....Group of textile mills is talking of jointly bankrolling one, 
maybe two, network shows _Eleanor Kilgallen building radio. package 
shows with Mark Hanna’s talent agency. Former talent specialist for 
Young & Rubicam, Miss Kilgallen left that agency to align with Hanna's 
artist representation organization ..Elaine Carrington has a new series in 
the wind, based on her published short stories, with Miss Carrington as 
narrator....On his return from Europe, Lyman Bryson becomes perma- 
nent chairman of CBS’ “Invitation to Learning.” 


IN HOLLYWOOD ... 


George McGarrett came out from New York to shake up the Jack Paar 


and more cohesion. The trade is wondering how long Paar will hold still 
for the tampering....After auditioning a few dozen AFRANS, Lou Place, 
Hollywood headman for Russel Seeds, and Red Skelton decided on Lurene 
Tuttle as the mother of “junior” and girl friend of Clem. Fans wrote in 
they wanted Red’s ma back after a season of grandma Greer Garson 
initials the guestar policy on the Jimmy Durante show hitting the wires 
Oct. 1....Marty Goodman out from N. Y. to talk a radio deal with Arlene 
Francis and negotiate a picture deal for Jean Sablon....Bruce Eells, late 
office manager of Young & Rubicam, out on his owp agenting, selling 
and packaging ... . . Lum‘and Abner in Chicago to confer with the 
Alka-Seltzer people before they move the jot ‘em down store over to 
CBS....Emily Vetter left the Tony Martin show to write and research for 
Walter O’Keefe’s “Double or Nothing’’....Radio Repertory named David 





switched over from Frank Cooper to Jimmy Saphier....It’s not often that 
a film star comes on a radio show for a guest shot and wins the warm 
admiration of the AFRANS but our lady of distinction here is Ida Lupino, | 
On one of the hottest days while the cast was at rehearsal for Cavalcade | 
of America, Miss Lupino called all hands to her dressing room and dis- 
pensed ice cold beverage, which she had brought along in a picnic basket | 
Whether it’s to escape the N. Y. heat or for other reasons, the town is 
suddenly crawling with the high ’n’ mighty from Big Town. To name a 
few: Walter Craig, Pat Weaver, Adrian Samish, Bud Barry, Bob Lusk, Hub- 
bell Robinson, Gil Ralston....Bob Burns is turning over in his mind a 
half dozen deals the William Morris agency has warmed up. Quarter-hour | 
strip of commentary for a national account is his for the signing but he | 
doesn’t want to be tied down five days a week. Naturally, there’s a co-op | 
deal dangling before him and that he likes if it can be recorded....True 
Boardman, writer-producer of Rexall summer show, will be technical 
adviser of the radio sequences in “State of the Union,” which Frank Capra 
is filming....Agencies are calling for the audition records of Frank 
Ferrin’s “Fantasy” and Eddie Bracken’s new comedy idea. Both are being 
talked up by those who caught the disking. Another new show exciting | 
interest is Ken Dolan’s “Pop,” a family comedy written by David Schwartz | 
..Picture work brings Henry Morgan to Hollywood late this month and 
he’ll be around for three months....Intimates.of Lou Costello say he’ll be 
laid up for six months with a recurrence of rheumatic fever, which shelves 
the AC co-op series for the time being at least-...Gil Ralston took an op- 
tion for Procter & Gamble on Ken Krippene’s “Road to Gold,” recently 
aired on KF WB's Preview Theatre of the Air....Margie Grant of McKee & 
Albright and Jack Geyer, L. A. Times sports writer, were stitched over 
the weekend....New papas last week were Bill Sloane, director of dra- 
matic auditions at CBS, and Bill Tisher of ABC press staff....NBC’s “Bud” 
Berend off on a sales safari through his territory and then east for the 
NAB convention....Huckstering fraternity is burning over March of 
Time’s clip ridiculing radio. There’s some talk of subtle reprisal. 


Ed Reynolds, formerly with WBBM publicity staff, becomes publicity 
director for Foote, Cone & Belding’s Chi office, Sept. 22....L. W. Herzog, 
and James Robertson of WTMJ, going east to look over the television 
picture in New York, Philadelphia, and Camden, in preparation for their 
tele station opening, Dec. 1....Ade Hult, back at Mutual after vacationing 
in Florida. ...Norman Barry, NBC announcing staff, in Guatemala for two 
weeks....Dr, George W. Crane selling his transcribed program, “Psychol- 
ogy in Action,” now heard in Chi over WGN, on the basis that if the 
program doesn’t succeed, he will guarantee a refund of the sponsor’s money 
....J80anne Seybert in New York visiting former WBBM associates, Mr. 
and Mrs. Bob Livingston....Engineering department at NBC has just 
completed installation of air-conditioning in ‘Mart’s 20th floor, making 
entire Central Division air-cooled....Annual outing of NBC employees 
takes place at the Medinah Country Club Sept. 11....Dawn Bennett and 
Terry Prendergast have joined sales staff of Mutual. ...Albert Crews, head 
of Japanese radio under General MacArthur’s headquarters, visited his 
former associates in NBC’s production department during his return to the 
city on furlough last week. 

Recent baseball game between the Chicago sports announcers and the 
Andy Frain ushers for the benefit of the Damon Runyon Cancer Fund, had 
such success, that teams are scheduling a rematch game at Bidwell 
Stadium. At last game, over 15,000 people were turned away....William J. 
Newens, manager of KOIL, Omaha, and Frosty Blair, sales manager for 
the same station, visiting ABC officials at Central Division. ...Sybil Keith 
added to Dutton-Lippold, press rep staff, to work as writer....Milton 
Korf, WBBM engineer, now licensed flight instructor at Pal-Waukee air- 





port....Judy Logan comes out of retirement to return to her “Help Your 
Neighbor” show on WAAF next month ...Armin Bender, Jack Kennedy, 
Charles Siverson and Truman Brizee of WHAM, Rochester, N. Y., con- 


Sept. 25, where he will be heard as co-star of the “First Nighter” program 








beginning in October... Harry Peck, manager of KFOR,” Lincoln, here 
aiter Labor Day week-end for confabs with ABC biggies... .“Hobby Horse 
Presents,” juve book show, back on WMAQ for second year, Sept. 20, | 
sponsored by Carson Pirie Scott.... Katherine Rizzo of the WBBM music | 
library, in northern Wisconsin....Bob Hurleigh, head of WGN’s news 
department, back at the mike after two weeks’ rest....Ralph Eddy, of 
WGN announcing and sports staff, in Chicago City, Minn., where he pur- 
chased summer home recently. Ernie Simon and Bob Elson set for. new. 
show starting Sept. 29 over WJJD. 





. | 
’ 4 i . Wallace teen t 
Armour 0.0. S MBS Strip gm. of WFC, ABC efile ee 


Chicago, Sept. 9. tucket and Providence, has ap- 
Armour & Co. is eyeing the Mutual P®!ted David W. Brooks as program 
manager and William G. Weston as 


schedule : 5-mi ayti : 
edule for a 15-minute daytime production head. 


strip in which to spot an audience 


* 


_ CBS Clinic 


—— Continued from page 26 









eon, to discuss “Radio and the Dee 
partment Store.” 

In afternoon session yesterday, the 
visiting firemen heard Elmo C. Wil- 
son, director of research; Louis 
Hausman, director of presentations; 
Ralph Hatcher, sales manager of the 
co-op division, and John Cowden, 
director of C-O station promotion. 

Today the “clinic” is scheduled to 
hear: William C. Ackerman, director 
of the reference department, on 
“Building and Using a Public Rela- 
tions List”; Victor Ratner, ad and 
sales promotion consultant, on “Sta- 
tion Public Relations,’ and George 
Crandall, press info chief, on “Sta- 
tion Press Relations.” Edward R., 
Murrow, recently resigned veepee 
and director of public affairs, who's 
returning to newscasting, is billed as 
speaker at lunch today. Windup will 
come this afternoon in a panel on 
problems of creating ad and sales 
promotion materials. 

Sessions are being held at the Ho- 
tel Pierre. 





Topeka—Will Yearout, Jr., former 
keeper of the early morning musical 
clock at WREN, then at Lawrence, 
has returned to the station to pro- 
duce and conduct a new “Topeka 
Timekeeper” series for the new loca- 
tion here. 











THANKS 


to the 


DISC JOCKEYS 


of Toronto, Canada 


for making it possible for 
me to top all previous 
grosses at the 


CLUB NORMAN 


during my recent engage- 
ment there 


JOAN 
BROOKS 


BOB KERR, RKO Bidg., New York 

















“HIRES TO YA’” 
FOR THIRD YEAR 


ON CBS 
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See page 




















participation show. This would be -— 
in addition to the account's under- ' 
writing of “Queen for a Day” on 
MBS’ various southern circuits. The 
product tied in the new show would 
be a new Armour brand, Perk, 
Account is also the backer of “Hint 
Hunt,” the afternoon strip on CBS. | 








Wateh For 


EARL WILLIAM 


Currently in “THE RED MILL” 


“The best light opera tenor to hit Boston in many a year.” 








—Watts, Boston Traveller. 
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The Tommy Dorsey Disc Jockey 
Show is already sold for more 
broadcast hours than any other 
transcribed radio program! 





DISC JOCKEY SHOW «. ee 
_ON TRANSCRIPTION oi 


starts delivering 


new audience ratings to stations « new sales highs to advertisers 
new entertainment peaks to listeners 


(that takes in everybody, doesn't it? ) 


The Tommy Dorsey Disc Jockey Show drops the needle today. Are 
you one of the lucky ones? Don't say we didn't warn you. We said: “If 
you don't book it, you'll have to buck it!” (There's a chance your terri- 
tory is still open. It won't hurt you—or us—to find out.) 


These are some of the lucky ones: top NBC, CBS, ABC, MBS, and 
leading independent stations ... and many stations are 100% sold out 
for not five, but TEN hours a week! 


You know all about the show by this time: Dorsey, the boss bandsman 
of them all, on transcription personally emcees the show, picks the 
best records by top recording artists, and—get this! — brings on the 
most glittering line-up of guest stars ever! 


here’s the Disc Jockey Show for wonderful sales results! 


And you can sponsor it too! You share the cost with hundreds of other 
sponsors in every neck of the woods. You pay only for your listening 
area... and you get your area delivered . . . because Tommy Dorsey 
on transcription means top drawing power five full hours every week! 
(That was the immediate reaction of these sponsors among others! ) 

WARNER BROTHERS Pie's BEER 

CRAWFORD CLOTHES VENIDA Hair Tonic 

Op Country TROTTING RACES Park CENTRAL HOTEL 

CAMEL CIGARETTES K. ARAKELIAN WINE 

T.W.A. MARYLAND PHARMACEUTICAL 


OLDSMOBILE Cuicaco SuN 
201TH Century Fox 


. and hundreds of others everywhere 


we fete fet toey 





phine ot wink 


NOW AND FROM NOW ON PHE BEST IN TRANSCRIBED SHOWS 


LOUIS G. COWAN, Inc. 


MEW YORK: 485 Madison Ave. HOLLYWOOD : Guaranty Building. CHICAGO: 8 So. Michigan Ave, 
New York 22,N.Y. Plaza 9-3700 6331 Hollywood Bivd Hollywood Chicago 3, W., Randolph 2022 
28, Calif Hillside 5337 
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Football to Rule Chi Air in Record 
Sked; Advertisers in Competition 


Chicago, Sept. 9. Saturdays for the Chicago Motor 


Chicago listeners, rated as perhaps | Club. , 
the most sports conscious in the} WENR: all the Army games for 


7 . i the army recruiting service. 
/ h me: 
country, will be bombarded wit WMAQ: NBC originated games on 


more football games this fall than a sustaining basis. 
ever before. All network outlets and 
major indies, excepting WCFL, will 
have an event from some gridiron 
Saturday afternoons, while WIND 
and WJJD will be broadcasting them 
Sundays and during week nights. 
Competition for football among mid- 
west advertisers has also been at a 
record’ high. L. Bamberger & Co., Newark de- 

The local schedules as they’re| partment store, has bought “Second 
blocked out for the fall follows: | Honeymoon” for five times weekly 

WIND: 12 Chicago Bear games for | over WAAT, Newark, starting Sept. 
Standard Oil of Indiana; nine Chi-|22. Thirty-minute audience-partici- 
cago Rockets night games from Chi- | 


picked as the season goes along for 
Shell Oil. 





Bamberger Dept. Store 
In Quiz Show Splurge 





|pation show goes on at 10:30 a.m. 


cago and two from the Coast for | Aside from unusual aspect of depart- | tice 2 . 
extensive | and AFM were in cahoots in retard- 


the | . 
Bamberger to do| ites assured the board that their or- 


| ganization’s 


Goebel beer; a night game of the|ment store going in for 
Chi Cardinals vs. N. Y. Giants for|radio advertising, it also is 
Atlas beer; 8 Northwestern Univ. | initial time for 
games for Armour, and the cham-/this type of promotion on an inde- 
pionship high school football game | pendent station. 
for the Fair department store. 
WJJD: Chicago Cardinals games| Clatles King, will ¢ 
Sundays for Atlas Prager beer and|Bamberger’s auditorium the 
the Univ. of Illinois games Satur- | three weeks; then it’s to go on the| 
days for the Illinois Central Rail- |'0ad, touring the store’s trade area | 


from 


originat 
origimate irom 











road. in North New Jersey. 
WGN: nine mixed college games Quiz of audience members re- | 
|garding initial honeymoons, with | 

|judges picked from 





audience, too, | 
| will springboard those participating | 
into $500 daily prizes. Bob Jennings | 
|is show’s writer and director. M.c. | 
| chore will be handled by Bert Parks. | 
|He’ll be aided by Don Kerr, of! 
| WAAT staff, who will do the com-| 
| mercials. | 


F'n’ FF 


See page 








Baltimore — WCAO, CBS outlet | 
| here, has moved into its new five- | 
©wop : | story studio and office building. | 
| Architecturally beautiful old struc- | 
| ture, built in 1886 under supervision | 
|of Stanford White, was remodelled 
for WCAO’s use under the super- 
| vision of Henry Powell Hopkins, 
' Baltimore architect. 

















WBBM: nine college games to be | 


lof duplicating programs which use 


Show, which is being produced by | 


ness 














Gloom Spreads 


| Continued from page 26 


act favorably -was the intimation 
from the union’s side of the table 
‘that FM situation could be made 
‘item of discussion when webs and 
federation opened their negotiations 
|shortly regarding new network con- 
_ iracts. 

Mark Woods, ABC prez, declared 
|at this point that FM should not be 
made a trading point in these nego- 
tiations but should be treated as a 
separate and independent issue. 
'New contracts would replace those 
expiring Jan. 31, 48. 
lare expected to start 
after NAB convention. 


immediately 


In asking for immediate privilege 


musicians, the nets’ spokesmen in- 
directly made reference to the Jus- 
Dept.’s recent charge that NBC 


ing development of FM. The web- 


interest in furthering 
FM broadcast was serious and stead- 
fast and that regardless of Wash- 
ington criticism this petition was 


The network officials further ar- 
gued that the economics of the busi- 
made it mandatory that the 
union regard FM as separate from 
AM broadcasting and that there 
should be a separate agreement for 
FM. They said that they could not 
see any real money for musicians 
in FM and hoped the federation got 
to see it the same way. 

AFM board in return assured the 
network officials it would give mat- 
ter every consideration and there 


| was no reason why there couldn’t 


be a decision within two or three 
days. The last time that webs met 
with union’s hierarchy as a group 
was almost four years ago. On 
hand for the three-hour confab be- 
sides Woods were Frank Mullen, 
NBC exec v.p.; Frank White, CBS 
v.p. and treasurer, and Robert 
Swezey, MBS general manager. 











Panola County 


‘Belongs’ ... 


Yes, Panola County, Texas, situated atop one of 


the world’s greatest natural gas reservoirs, is an 
important member of the Ark-La-Tex family. The 


Panola countryside is dotted with derricks, 
fractionation towers and, incidentally, some 
36,000 head of high-quality cattle. Panola 


radios are tuned to KWKH*. Last year 22,000 


Panolians spent nearly $4,000,000 on retail 


goods .. . goods they heard about over KWKH. 
You can reach Panola best with KWKH . .. heard 
by most, preferred by most in the $1,000,000,000 


forty-nine county Ark-La-Tex. 


KWKH. 


‘ = 
Me S50, 000 WATTS 


Represented 








by The Branham Co 


* BMB Study No. I—1946 
KWKH ... 94% 
Station "B' 78% 
Station "C" 55% 


Negotiations | 


Col. Bob Allen Platters 
‘Inside Washington’ Series 


Washington, Sept. 9. 

Col. Robert S. Allen, newspaper 
columnist and former half of the 
Washington Merry-Go-Round team 
of Drew Pearson and Bob Allen, 
will debut a new radio platter ser- 
ies beginning around Sept. 26. Ed 
Hart & Associates, indie platter pro- 
duction outfit here, will produce the 
Allen stints fo rsponsorships locally 
or regionally. 

Show will make its first ether ap- 
pearance the week Col. Allen’s book 
on General Patton’s Third Army— 
'“The Lucky Forward” is published 
'by Vanguard Press. Book will hit 
‘the stalls Sept. 23. 

The Allen show will be an “inside 
| Washington” series. though no par- 
| ticular format has been laid down. 
| Show will be recorded in advance of 
|the time it goes on live over WINX, 
| Washington, to permit more timely 
| distribution throughout the country. 
WOR, New York City, is also dicker- 
ing to carry the show either live or 
recorded. 














How Green 


Continued from page 27 = 





Grade 1 level that, Mutual chose to 
compare ‘listenability” of its facili- 
ties against those of the other nets. 

A feature of this technique, James 
noted, is that “we can tell you, with- 
in 24 hours, the effect of a station 
being added or subtracted from a 
network.” 

Summing up, James declared, 
“We've reached daylight at the end 
of the tunnel in our first big job— 
to build facilities. In other words, 
now we've got the theatre. Our 
next big job is to build programs to 
draw listeners into the theatre.” 


Tackle Skywave Problem 


James admitted that similar 
measurement of nighttime “listen- 
ability,” on which Mutual’s engi- 
neers are now working, presented 
“more complicated” problems, such 
as skywave. He said, however, that 
evening coverage figures were ex- 
pected to be available in two to 
three months. 

Skepticism was expressed in other 
network offices that Mutual can 
provide nighttime figures via this 
technique. 

Mutual’s technique was described 
“too elastic and variable” and again 
as “too harsh a yardstick.” Such a 
system of coverage measurement, 
said one research exec, has “never 
been generally acceptable.” Mu- 
tual’s findings were criticized as 
“making it appear that all of the 
networks offer practically equal day- 
time facilities—which just isn’t 
true.” 

More specifically, the engineers’ of 
one web memoed the brass that the 
Mutual figures “appear unduly opti- 
mistic in the case of Mutual day- 
time coverage, particularly for the 
lowest of the three grades of service 
and particularly in the rural areas 
of the Western United States, where 
atmospheric noise is not likely to be 
the limiting factor.” 

Same engineers said they believed 
a survey “would show that a con- 
siderable percentage of receivers 
would not respond satisfactorily to 
signal strengths as how as .025 milli- 
volts per meter.” The engineers 
added that “in the case of locals 
(250-watt stations) there’s still no 
known method of accurately com- 
puting nighttime interference.” 

Mutual execs profess they have 
nothing to hide with regard to their 
technique and findings, which they 
“offer as a service to the industry.” 
Net is willing, James said, to easel 
its survey story for any other web, 
any agency or advertiser group or 
any other interested parties, “So 
far, nobody’s asked.” ‘ 

BMB had no immediate comment 
on the Mutual claims, but indicated 
willingness to pass them along to the 
industry for what they’re worth. 
First issue of the “BMB Quarterly,” 
published last week, carries an 
article by James detailing the Mu- 
tual project. 

One thing is certain—“the Kobak 
thing” will unleash a new flood of 
claims and counter-claims on the 
coverage front. Mutual, parading 
around with a “listenability” claim 
of%9,089,000 radio homes—almost as 
much as NBC and more than CBS 
and ABC, by Mutual’s count—won’t 
g0 unchailenged for long. 





Hartford—Elliot Miller has been 
hamed program director of WTHT. 
Was formerly with WDRC, Hart- 
ford, and WKNB, New Britain. 
Takes over a vacant slot. 








WIND to Expand Midwest 
Ball Network; Asking 50 
Stations to Sit on Confab 


Chicago, Sept. 9. 

WIND, Chicago, has embarked on 
the idea of expanding its Midwest 
Baseball Network in a big way for 
the 1948 season. It has invited 50 
stations in Illinois, Michigan, Wiscon- 
sin, Indiana and Iowa to attend a 
meeting at the Ritz hotel*Atlantic 
City this Monday (15) to discuss co-+ 
op participation in the network, 
whose prime concern is the broad- 
casting of the Chicago Cubs games. 

The MBN heretofore was managed 
on the outside. Next season it will 
be operated directly by WIND, which 
locally airs the games for Old Gold 
and Walgreen. Under the co-op set- 
up the network furnishes the lines, 
and in return the affiliate gives two 
plugs to Old Gold and Walgreen, 
sells two announcements and, to 
cover the line costs, allows WIND to 
sell four announcements. 





McNeill’s Son Polio Victim 
Chicago, Sept. 9. 


Don MeNeill’s seven-year-old son, 
Tommy, the oldest of his three boys, 
is in the Evapsten hospital, a polio 
victim. Father is m.c. of “The 
Breakfast Club” (ABC). 

The current week is the critical 
one and the medics report that they 
should know by then whether the 
recovery will be a quick one. 











“The Texas Rangers” transcri 
tions of western tunes are tops in 
quality of content. The price is 
reasonable — scaled to the size of 
the station and market. Available, 
too, at cost is an attractive son 
book for give-away or self-liqui- 
dating offer. 

Write or Wire for Complete Details 


The Texas Rangers 


AN ARTHUR B. CHURCH PRODUCTION 
Geo. E. Halley, Mgr. Syndicated Features 


PICKWICK HOTEL, KANSAS CITY 6, MO. 
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So Mr. Biow said to me, “TAKE IT OR LEAVE IT 
is your show for next season if you want it— 


TAKE IT OR LEAVE IT.” 


So I said to George Gruskin, “George,” I said 


“Should I TAKE IT OR LEAVE IT?” 


So George said to me, “TAKE IT—don’t 
LEAVE IT.” 


So I said to Mr. Biow, “Okay,” I said— 
“TLL TAKE IT—not LEAVE IT.” 


So starting Sunday, September 14, over NBC, 


I begin as master of ceremonies on that ever- 


lovin’ Eversharp's “TAKE IT OR LEAVE IT.” 


MORAL: If you get a chance to be represented 


by George Gruskin and the Morris office— 
TAKE IT. Don’t LEAVE IT. 


GARRY MOORE - 


P. S.—And don’t forget to catch the Shnoz’s first show over NBC on 


October first. Ivll be great. 
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RCA-Victor to Pull Como’s ‘Allegro 
Score Disk Following New Beets 





RCA-Victor has dispatched letters* 


to distributors advising them to 
withhold releases of Perry Como’s 
backed-up recordings of tunes from 
the “Allegro” score, some of which 
apparently got on the market during 
the past week and renewed squawks 
from rival companies. Victor had 
disked the two tunes with Como 
before any other company had 


copies of them and several weeks | 


back they beefed mightily. This 
led Chappell Music, publisher, to 
place a Sept. 25 deadline on their 
release by all manufacturers. 

Meanwhile, Victor had been going 
ahead with production of the Como 
disks, and while it had been hew- 
ing to the Sept. 25 date it has been 
in the process of shipping the 
already finished platters. Some, it 
seems, got loose contrary to orders. 

Having gotten wind of the fact 
that the Como tunes were on the 
market in the midwest, particularly 
Minneapolis, Jim Conkling, Capitol 
Records exec, and Manie Sacks, 
Columbia Records artists & reper- 
toire head, who began several 
weeks ago the loud beef to 
Max Dreyfus, Chappell head, against 
Victor’s having had the tunes earlier 
than usual, hit the ceiling again. 
Conkling wired Dreyfus to the effect 
that allowing Victor to put the 
Como disks on sale was a violation 
of his agreement and that legal ac- 
tion might result. 


Horace Heidt Building 
New Band; Will Break 


It in at Own Trianon 


Hollywood, Sept. 9. 

Horace Heidt, who recently healed 
his differences with Music Corpora- 
tion of America and signed a new 
pact with agemcy, has started re- 
forming an orchestra here. Crew 
will break in at the Heidt-owned 
Trianon Ballroom early next month, 
Playing three days weekly for sev- 
eral stanzas and then hitting the 
road on one-niters. Neither tour nor 
terms have been worked out yet: by 
MCA bookers. 

As yet agency has not peddled 
Heidt to a radio sponsor, prime mo- 
tivation impelling the batoneer to 
make a professional return to the 
wah-wah wars. Heidt made an audi- 
tion record of a program idea and 
MCA has been showing it, without 
success so far. 





Jerry Roberts’ Disk Show 
From Leon & Eddie’s in N.Y. 


Jerry Roberts, WAAT (Newark) 
disk jockey, will originate a platter 
prégram from Leon & Eddie’s New 
York nitery starting later this 
month. In Roberts’ case, however, 
| the idea of doing a disk show from a 
| nitery, using name patrons as guests, 
| which has spread in the N. Y. area 
until virtually every major club has 
a show on the air, will be furthered. 
Roberts will have a complete studio 
—with a window on the street. 

WAAT will construct a complete 
studio at the nitery, with the afore- 
mentioned window looking onto 52d 
street. Studio idea is to avoid the 
crowd noise interference always 
present on such shows. Roberts will 
use no telephone angle, either. 


Tucker in MCA Hassle, 
Quits for Rest as No 
Location Date Crops Up 


Add Tommy Tucker to the list of 
maestroes hassling with Music Corp. 
of America. Tucker temporarily 
disbanded his orchestra last Tuesday 


(2) evening following .a record ses- 
sion in New York for Columbia due 
to (1) being tired of road trips 
(MCA hasn’t supplied him with a lo- 
cation), and (2) he wanted a vaca- 
tioneanyway, to spend some time at 
his New Jersey shore home with his 
three-month old youngster. 


Tucker has been on the road con- 
sistently, on one-nighters, brief sum- 
mer-date locations of not more than 
a week, and one three-week stint at 
the Ansley hotel, Atlanta, since last 
Xmas, when he worked the Palla- 
dium, Hollywood. He _ rebelled 
against hitting the road anymore for 
awhile and when MCA didn’t come 
up with a sitdown date he quit for 
a while. At this particular time, 
Tucker had intended taking a three- 
week layoff, but will extend it to 
three or four months—or, may cut 
it shorter, if he’s booked for a loca- 
tion, 

Meanwhile, Don Brown, Tucker’s 
vocalist, is preparing to take on solo 
dates while the band is temporarily 











retired. 





10 Best Sellers on Coin-Machines 


1. That’s My Desire (21) (Mills).......... Seen Laine ... 


. Peg O’ My Heart (15) (Robbins). 


q Smoke, Smoke, Smoke (6) (American). 


..Mercury 
Sammy Kaye ..RCA-Victor 
Tex Williams........Capitol 


PU, POMOTIR. ciovivuncs .. Victor 
Harmonicats ...Vitacoustics 
Three Suns.....RCA-Victor 


4. When You Sweet 16 (9) (Shapiro-B).. pail eee 
5. Temptation (15) (Robbins)....,....... Ingle-Stafford .......Capitol 
6. Feudin’ and Fightin’ (6) (Chappell)... i sg thes Ree 
%. Who’s Kissing Mer (1) (E. B. Marks).. Perry Como. ....RCA-Victor 
8. Tallahassee (4) (Famous)............ Weems Meee. Gene 
9. Lady From 29 Palms (Martin).......... ee coe 
10. I Have But One Heart (Barton)........ } Frank Sinatra. wee 


Coming Up 


Apple Blossom Wedding (Shapiro-B)....... Buddy Clark......Columbia 


Sammy Kaye.........Victor 

Hurry On Down (Criterion).......... ».s-e Nellie Lutcher,......Capitol 
: haa { Betty Hutton........ Capitol 

I Wish I Didn't Love You (Paramount).... {Vaughn Monroe...,.. Victor 
Come to Mardi Gras (Southern)..... seseeee Freddy Martin. .RCA-Victor 


BUF CRUEROVED) ccccricccccneccs 


On the Avenue (Leeds)............ ‘ 


I Want To Be Loved (Paramount) 


Near You (Supreme)............ 
Ti So Right Tonight (Leeds) 


Whiffenpoof Song (Miller-Schirmer) 


Naughty Angeline (Simon) 


Ask Anyone Who Knows (Witmark)....... 


Echo Said No (Lombardo) 
On Old Spanish Trail (Maurice)... 


As Long As I’m Dreaming (Burke-VH) 


Old Devil Moon (Crawford) 


ee | 


ee 


{ Jo Stafford....... ...Capitol 

*eereeeee* ) Vaughn Monroe......Victor 
eoooee. Andrews Sisters...... Decca 

} Benny Goodman. .,..Capitol 

pr nyo 7s Beryl Davis.......... Victor 
opceveel PROC CPAs od ic. --.. Bullet 
ere ee Jo Stafford .........Capitol 
ae Bing Crosby..........Decca 

{ Dick Haymes......... Decca 

ud sorta {Art Lund...........M-G-M 


Margaret Whiting. ...Capitol 


{ Elliot Lawrence ,.Columbia 


vee’? (eee Baye ........ Victor 
beens Eddy Howard......Majestic 
{Tex Beneke.. ..RCA-Victor 

" (Harry James...... Columbia 


{ Margaret Whiting. .. Capitol 
( Gene Krupa ...... Columbia 


Frankie Laine, Carmichael 
Collab on New Tune 


Frankie Laine, one of the few 
singers to hit the jackpot in the past 
couple years (via his Mercury disk- 
ing of “That's My Desire”), has 
turned songwriter. He collaborated 
with Hoagy Carmichael on a tune 
called, “Put Yourself in My Place, 
Baby,” which Burke-Van Heusen 
will publish as per its contract with 
Carmichael. 

Laine wrote the lyric to the tune, 
Carmichael the music. 


Majestic Plans 
Settling WB Sut; 
Pays Artist Coin 


Majestic Records,»which found. it- 
self two weeks ago on the wrong end 
of a suit by Music Publishers Hold- 
ing Corp. (Warner Bros. firms) to 
collect some $16,000 in Overdue roy- |! 
alties; will eliminate the basis of the 
action some time this week. Majes- 
tic is currently reckoning what it 
owes the publishers under the War- 
ner flag and is arranging to pay the 
debt and get out from under the cost 
of defending the action. 

While the WB firms will be paid, 
other publishers so far have not re- 
ceived final sums for royalties owed 
for the first quarter of this year from 
Majestic sales and the company is 
behind for the full second quarter. 
This delay in issuing royalty state- 
ments and checks for the periods 
due and wiping out publisher debts 
is due to the fact that Majestic has 
been paying off royalty coin due its 
artists. This was completed, or just 
about completed last week. Eddy 
Howard, the company’s top seller 
since his flash click last year with 
“To Each His Own,” drew approxi- 
mately $90,000 for six-months’ busi- 
ness. 


Commodore, N. Y., 
Preps for Big Play 


Commodore hotel, New York, is 
aiming for a better share of the bus- 
iness being done in N. Y. name band 
rooms this fall and winter. And, to 
enable it to use such outfits as Stan 
Kenton, which it bought last week, 
has changed the setup of the room, 
shifting the bandstand back to where 
it was in the days when Tommy Dor- 
sey played the spot. 

By moving the stand from direct- 
ly opposite the entrance to the Cen- 
tury Room and placing it at the 
south end, Commodore execs feel 
that two purposes will be achieved 
(1) that a band will be working di- 
rectly to at least 75% of the patron- 
age instead of a minimum number 
when the bandstand was on the side- 
center of the long, narrow room, and 
(2) that heavier bands such as Ken- 
ton’s can be used. Though the Cen- 
tury niche is terraced at both ends, 
the new bandstand will not. disturb 
this setup. It will simply replace the 
first terrace at one end, with the 
second running around and behind 
the stand similar to the Roosevelt 
Grill, N. .Y. However, the second 
terrace will be curtained off unless 
biz warrants that area’s use. 

In securing Kenton, the Commodore 
got him away from the Pennsylvania 
hotel, the only other major hostelry 
the band has played in N. Y. Too, 
the date will mark Kenton’s first in 
N. Y. with his new band, which goes 
into rehearsal on the Coast next 
week (15). He opens Nov. 25 for 
four weeks. Vaughn Monroe’s or- 
chestra opens the Century Room for 
the season Oct. 2 for six weeks. After 
Kenton there is an open slot until 
Jan, 2, when Eddie Howard returns. 


- HORNE SIGNS 
CONTRACT WITH M-G-M 


Lena Horne has been signed to a 
recording contract by M-G-M Rec- 
ords, a firm she was_assertedly 
barred from some months back due 














to having made a deal with a Coast 
; independent. Contract is for two 


= 7 











So You Want to Be A 
Disk-Jockey, Or— 
You’re Better Off Dead 


By SHERM’ FELLER 
(WEEI, Boston, Disk Spinner) 

It’s just about twenty-seven years 
ago that I wasn’t working and spent 
most of my afternoons at home 
lounging around with a bottle, lis- 
tening to a fairly successful record 
on the family gramophone — and I 
enjoyed it immensely. I enjoyed it 
so much that I kicked the slats out 
crib don’t get so 
corny, remember this is for VARIETY. ] 


of my [Sherm, 


The disk featured a great song and a 
wonderful voice. It was by Al 
Jolson. A few weeks ago I played 


the same record on my midnight 
madhouse and had more mail.and 
comment on it than any of today’s 
number one plug tunes. 


And therein lies my only gripe 
with current records; too few are 
built to last. Once in a while, out 
of 30 or 40 released every week, one 
will sneak in that shows originality, 
showmanship and personality. Too 
many bands and vocalists hew to a 
well-worn commercial rut _ that 
grows more monotonous with every 
release. 


However, I'd like to talk some 
about bands and vocalists that have 
made my life as a disk-jockey very 
pleasant. Buddy Clark’s records are 
tops here. Bing Crosby is as strong 
as ever, and probably could run on 
the Republican ticket and still be- 
come mayor.. Dick Haymes doesn’t 
do too badly as shown by his record- 
breaking engagement at the RKO- 
Boston theatre last fall. The theatre 
brought live shows back last week 
after six weeks of “B” pictures, 
scraping gum off the floors and 
empty seats. And they couldn’t 
have opened with a stronger, better 
guy—Perry Como. With him was 
Lloyd Shaeffer and Marion Hutton, 
who also ran a diner backstage. 

As for bands, there is no doubt 
that in this area Vaughn Monroe is 
king. His records are big, his one- 
nighters jammed, and he holds the 
current band record at the RKO. 
Monroe started here in New Eng- 





Jocks, Jukes and Disks 


By George Frazier ' 





land, and both Ziggy Talent and 
Frank Fontaine, with the band, are 
local guys. 


Stan Kenton, too, has a big follow- 
ing in this neck of the woods. While 
some name bands did pretty sadly 
at the b. o. here last winter, Kenton 
really pulled them in. 


Probably the most popular trio in 
this section from what I can gather 
from requests is King Cole’s. Hig 
records get a big play on radio and 
in disk boxes. The Three Suns are 
also favorites, their last’ Victor re- 
lease of “Peg of My Heart” along 
with “Across the Alley From the 
Alamo” on my “most requested” list. 
A group fast catching on in these 
parts because of some recent wax- 
ings is the Dardanelle Trio. Darda- 
nelle sings fine, plays piano well and 
keeps the group in very listenable 
shape. Another gent who does very 
well here, both on records and pere- 
sonal appearances is Milt Herth. 

Right now there are more dance 
halls and ballrooms in action than 


1 at any period in Boston history and 


competition is rough. One of the 
oldest and most successfully run is 
the Totem Pole, about 18 miles out 
of the city and without a doubt one 
of the country’s prettiest dance spots. 
Then there’s Nuttings on the 
Charles, with Jack Edwards, the 
Meadow’s, with Larry Green, Vic- 
tor’s piano-playing maestro, and 
many others. 

Looking over the disk jockey sit- 
uation we find that Boston doesn’t 
have as many as most cities of it’s 
size. I try to play all kinds of music, 
and find that Boston listeners are 
easy to please with plug tunes, light 
classics, and jazz all getting a good 
spin. 

Some folks seem amazed that we 
have anything going on at midnight 
in Boston, We really live here at 
midnight. As a matter of fact, you 
don’t find guys sleeping on benches 
in the Boston Common any more. 
They come up to our studic where 
they can listen to celebrities, music, 
and listen to me arguing with the 
engineer. All in all we have a very 
happy hour at midnight and I'd like 
to take this opportunity to express 
my sincere appreciation to all of you 
folks who’ve spent time with me on 
the air and really are responsible for 
whatever success I have seen. 





Inside Orchestras—Music 


Columbia Records is experimenting with a new type of album in mar- 
keting its Andre Kostelanetz version of Ferde Grofe’s “Mississippi Suite.” 
Instead of the usual book-style album containing envelopes into which 
the records are inserted, Columbia is trying out one that opens the same 
way but in which the recordings are enclosed in:a different manner, 
They lie flat on a spindte projecting upward from the bottom cover and a 
buyer simply lifts them out together and places all on a machine in one 
motion, instead of rassling them out of envelopes. It’s claimed that the 
new album is narrower, allowing for more shelf room, that there’s less 
breakage, etc. Kostelanetz disks are 12-inch. 

Another possible hit tune discovered by the public in a film score, as 
this year’s top-selling “Mam’selle” was, maybe in the offing in another 
20th-Fox film. Song is “Street Scene,” which serves as the theme music 
for ‘Kiss of Death.” ' 

According to 20th, more requests for information on the title of the 
song have been received than were received on “Mam’selle.” “Scene” is an 
oldie cleffed by Alfred Newman, 20th’s top scorer, and rights are controlled 
by Robbins Music. “Mam’selle,” written by director Edmund Goulding, 


was picked up by the public after being introduced in 20th’s “Razor’s 
Edge.” 





Members of the two American Federation of Musicians locals in Los 
Angeles (47, White; 767, Negro) had a field day Labor Day when a total 
of 856 were hired to work in downtown parade sponsored by AFL and CIO. 
Total of 8 Negro and 25 white bands trudged, each paid for by some union. 
Scale set was $13 per sideman and $19.50 per leader for the march. Local 
47 delved into its treasury and underwrote a 66-piece crew as its con- 
tribution to the turnout; Local 767 tossed in a 30-piecer to plug its par- 
ticipation, 





When the Three Suns broadcast from a N. Y. hotel dining room, man- 
agement puts a screen around them so patrons won’t have to pay the 
20% entertainment tax. But when Dardenelle, femme pianist at the 
Hickory House, goes on the air for 10 minutes three midnights a week 
over WNBC, it isn’t easy to screen her from patrons—she’s on a raised 
platform inside a circular bar. But the HH proprietors have figured out 
a different dodge» The cash registers are taped while Dardenelle is 
broadcasting, and the house absorbs the 20% tax on all coin taken in 
during the 10-minute period, 

Being released simultaneously with Enterprise film, “Body and Soul,” 
are 14 newly-disked versions of the Johnny Green-Edfie Heyman song 
of same title. This brings to total of 41 the different platters of tune 
currently available. RCA-Victor has nine different “Soul” versions on 
the loose, Columbia eight, and Decca six. Enterprise publicists are on 
a self-steered campaign to prod the nation’s disk jocks into spinning ver- 











|years with options and the singer's | 
| initial date will be made some time | 
| this month. | 
Miss Horne is under contract to | 
| Metro pictures, which, as part of the | 
| overall Loew’s, Inc., set up, is a sis- | 
| ter outfit to the recording company. | 


sions of the song (which also is reprised in the pic), hoping thereby to 
stimulate b.o. for the film. 

Hooper on the start of Tommy Dorsey's transcribed show on WMCA, 
New York, Monday (8) morning (19-11 a.m.) must have been hefty among 
band and music tradesmen. Few seemed to have missed bending an ear 
to the maestro’s debut as a radio personality despite the comparatively 
early hour for some. 
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Pubs, Writers Irked in Continued 
SPA, MPPA Contract Stalemate 





Representatives of the Songwriters? 


Protective Assn. and the Music Pub- 
lishers Protective Assn, met again 
last Thursday (4) in New York on 
the task of ironing out a new con- 
tract for use between songwriters 
and publishers and the meeting 


again made only slight headway to- | 


ward a new deal. As a result, pub- 
lisher-members involved in the meet- 
ings, and some of the writers, are 
getting slightly impatient with the | 
long delays in putting the terms of a 
new deal on paper. 

Reason for the impatience is that | 
since Jan. 1 last all contracts signed 
for the publication of tunes carry 
retroactive clauses demanding that 
the writers receive the advantage of 
any improved terms agreed upon in 
a new deal as far back as the ex- 
piration of the old contract. That! 
went out Jan. 1 and has been tem- 
porarily renewed monthly ever since 
while the new-pact meetings went 
on, Actually, the pubs and writers 
have been conducting periodic con- 
ferences on a new deal since last 
October and claim to have made un- 
important headway in all that time. 

John Schulman, attorney for the 
SPA, leaves for Europe and a 
UNESCO meet this week and won't 
be back for three weeks. This may 
delay the confabs further, although 
meetings may be held without him 
legal ad- 
vice. 





Cap, Victor Nix 
Retail Price Boost 


Capitol Records and RCA-Victor, 
who the trade expected to eventually 
follow Columbia Records’ retail 


price boost last week from 60c. tol y 
75c, assert they will not do so. Cap, 


for example, sent out letters last 
week to all concerned flatly stating 
that it intends to “hold to the price 
line.” Victor's feelings are identi- 
cal. 


This situation is a complete twist 
on the last price increase. Then, it 
vas Victor which moved from 50c. to 
60c, Capitol which followed and Co- 
lumbia which heralded its holding 
to the 50c level. A few months 
later, Columbia boosted to the 60c 
level and last week took the lead 
among Victor, Cap and itself to go 
to 75c. 

Decca, incidentally, has been at 75¢ 


for most of its artists since last 
December, and as high as $1 for! 
records on which top names are 


coupled. Decca jumped the tab to 
75e gradually and quietly although 
as far back as last October, Variety 
had pointed out that the company’s 
top names would all be selling for 
75¢ before the year was out. Decca 
also has a 50c. line (Blue label) car- 
rying secondary artists and reissues. 

When dealers in various parts of 
the east got just a slight sniff a week 
ago Saturday (30) of Columbia's in- 
tentions to announce a price boost 
as of the following Monday, many 


grabbed as many disks as they could | 


from dis'ribs to take advantage ol 
buying at the old whole-ale price 
and selling at bases new retail level. 


Coin Crimps | Switchover 


To Name Bends For 





Bergere Room, N.Y. 


Folies Bergere room in the Edison 
hotel, New York, will not go into a 
name band policy th’s fall, as was 
first intended. It’s claimed that too 
much coin would have been involved 
in the redecorating of the room, plus 
which the top names. which the ho- 
tel soucht for the spot, proved to be 
too expens've. 

Accordingly, the 
along with the band 
Green Room, a much smaller 
George Town's orchestra 
but who will follow later this month 
is still undecided. If the Folies 
Bersore had been opened as a band 
reom, the Green Rocm would have 
used smal! cocktail combos. 


hotel will go 
policy in its 
niche. 


*\tunes and it 


is current, | 


Mpls. Music Lovers Find 
A Way to Beat the Jukes 


Minneapolis, Sept. 9. 
Minneapolitans have been playing 


street car tokens, as result of which 
| Fred Gates, who operates a number 








of the boxes throughout the Twin 
Cities, accumulated some 5,000 of | 
them in a year’s period. So Gates 


| held a bargain sale of the tokens— 


114 for $1—at his loop music store, a 
| huge window sign announcing the 
sale. 





Newspapers gave the bargain sale 
front page notice and there was a 
! quick sellout of the tokens after the 
| stories appear ed. 


et 


BMI’s Unique Rap 
Vs. Copa, L. & E. 


On Infringement 


Music Inc. last week 
suits in .N. Y. federal court 
two New York night clubs 
infringement upon copyrighted 


Broadcast 
| filed 
' against 
| for 


BMI songs, and one of the cases 
presents a unique twist. One suit 
is against the Copacabana, which 


‘as consistently refused to take out 
a license to publicly perform BMI 
is being sued for al- 
lowing “I Don’t Know Enough 
About You” and “Coffee Song” to be 
used by its orchestra. 

“Coffee Song,” ironically enough. 
}stems from a Crnacabana revue. 
| Tune, written by Bob Hilliard and 
Dick Miles is published by Evans’ 

Valiant Music, a BMI affiliate. It 





}puts the Copa in the position 
| of having violated copyrignt 
laws by performing a tune 


| around which an entire production | 
{number of its floor show had been 
|built. Apparently, the writers of the 
|song had reserved all rights beycnd 
ithe Copa’s use of it in the floor 
show and Valiant’s marketing of it, 
since that firm is a BMI affiliste, put 
the Copa in jeopardy with BMI. 

Other club being sued is Leon 
& Eddie's, whieh allegedly per- 
formed eieht BMI tunes without li- 
cense late last vear and early this 
year. BMI seeks the usual $250 for 
each violation. 


MCA Cited as Losing 
Canada’s Cardy Hotel 


Chain to Mae Johnson 


Montreal, Sent. 6. 
America will defi- 
,nitely be ousted from the Mount 
| Royal Hotel's Normandie Roo” ni- 
| tery, and. it’s thouevht, from the rest 
of the Cardy hotel chain. Sept. 27. 
, when bandleaders Buddy Clarke and 
{Ernie Aldi will depart after a two- 
vear tenure. MCA was already on 
the way out as aeents for the Rooi’s 
shows some months ago when its 
| former employee. Mae Johnson, quit 
and bev2an booking the Rooft’s acts on 
jher own. with offices in the hotel. 
|} But as far as the two band leaders, 
both under contract to MCA 
concerned, they weren't disturbed. 
Mount Roval’s music commissions 
alone are said to total $10,000 a year 
Clarke and Aldi were both notifted 








Music Corp. of 





last week that their run would end 
Sept. 27. the hotel giving out as its 
reason for the move the statement 
thet “after a two-vear stay we fee! 
a change would be satisfactory.” Ne'' 
Golden. from Hamilton, Ont... will 
succeed Clarke. He was. three years 
avo, relief leader at the Roof and 


was booked back at the Mount Roya! 
bv Miss Johnson. 


| 
} 


Irvine Massey has taken over rep- 
resentation of the new Dennis Day 
muscie firm—Patmar Mi'sic-—in New 


Vork. Jack Perrin wi'l ren on the 
Canet,  Meeeew bed been with 


| 


the dime slot of jukeboxes with 7c. | 





BACK TO 199! 
‘BUYERS MART 


By BERNIE WOODS 


The band business is rapidly ap- 
proaching the condition that pre- 
vailed in 1939, when so many outfits 
were Jooking for work that a. “buy- 
er’s market” prevailed, to the detri- 
ment of both bands and agencies. 
With the closing of so many sum- 
mer locations and one-nighters for 
the season, the number of bands 
that are at the moment facing 2 





BANDS’ TOUGH WINTER SLEDDING 








|ASCAP Canadian Div. Held Down 
In Bid for Per-Set Boost in Rates 





Mercury, Maestro Amons 


Glower Over Disk Pact 
Chicago, Sept. 9 
Gene Amons, sax leader of a five- 


| piece combo, is at odds with Mer- 
cury Records over contract stipula- 
tions. He is approaching other disk- 


rather bleak winter season or break- | 


And that includes 
virtually all the secondary names. 
The top names, as usual, won't be 
touched because the demand for 
them is as heavy as ever. 

That the so-called “buyer’s mar- 
ket” is here again, or coming fast is 
evidenced by the number of orches- 
tras ofiered for a comparatively 
minor New York job. -There’s been 
at least 
one spot. And the situation can go 
as far as it did seven or eight years 
azo, when leaders and managers and 


up is extensive. 


barely scratching a living and the 
majority were losing money weekly 


10 or 12 proffered for the | 


makers for cutting dates. bui 
cury threatens legal action if he re- 
cords elsewhere. 

Mercury contends that Amons 
must first fulfill a pact he signed 
May 29 of this year, which calls for 
four sides and options for six 
months, and that Amons can’t move 
elsewhere until Nov. 31. The saxer 
is fairly hot property just now, 
his Mercury recording of “Red Top 
seems to be moving fast in 
areas. 





Bill Richards 


agents offered spot owners so many | 
inducements that some leaders were | 


And that was in the good old days | 


when financiers, attracted by 
coin being made by successful leac- 
ers, were obtainable on almost 
every corner. There’s none around 
today. 

In many agents are not tro 


cases, 


the | 


bothered py the developing situation ' 


and they may be right. They fee! 
that at the moment there are far 
too many bands in existence, meny 
led by men who shouldn’t be wav- 
ing a baton. Thcy feel that what is 
happening will kill off a lot of the 
“deadwood” that isn’t easy to move 
even at 
will be in a better condition there- 
after. 


That the fall and winter was likely 


|to produce tough times for seccnd- 


ary and minor name bands was in- 


| dicated before the past summer was 


| half over. 





Prices for such combos 
(and many of the better ones) 
tumbled sharply in the one-nighter 
and summer location field. Some 
outfits which had been getting as 
high as $2,060 and $2,500 guarantees 
during the war were being sold for 
as low as $850 and $1,000, against 
percentaces. That's quite a drop 
and about as low as they could go 
in view of the fact that the cost of 
living for musicians on the road was 
going up steadily while their salaries 
were going down commensurately 
with lowering band prices. 

Bookers say, and it’s easy to be- 
lieve, that it costs the average musi- 
cian at least $60 a week for only 
room and eats while on one-nighters, 
without incidentals. 
salary, 


| the event the tooter has a family to 


were 


support. 

One-nicht biz. inciden 
Labor Day was not 
It was much better 
end. All in all, 
mer 
season to prem 


tally, 


the past week- 
however, the sum- 


ise their return next 
vear. But that’s not going to help 
the lower-level band through the 
months sectioned ahead. 


Dizzy Gillespie Sets 
Scantinavian Tour; 


4 Wks. at 636 Per 


Dizzv Gillespie becomes one or; the 
few U.S. mnaestroes who since the 
end of the war have taken their or- 


chestras overseas to show cf* this 
country’s letest music styles. GHles- 
nie leaves New York Oct. 30 for a 
four-week run of dates in Scan- 


cinavian countries. He's getting $6.- 
500 weekly. plus all expenses for 17 
peonle. 

Gillespie’s overseas bid is prob- 
ably due to the stir he has mad® in 
U.S. jazz circles during the past two 
years or so with his so-co'led “re- 
bop” style of trumpeting. When this 
was at its heieht a year ago theie 
much ado the 
ents and exponents of the curiously 
tavred sivle. 

Gillespie. 
ject of a 


was among 


is the sub- 
Esquire 


incidentally. 
color spread in 


{Stevens Music, Perrin with General. , magazine out this week (15), 


propon-. 


good times and the business | 2)\ernative to quit 


Cuits CRI; May 
Go With Bourne 


Hollywood, Sept. 9. 


Bill Richards ,head of Columbia 
stecords Coast branch until last week 


|} when Joe Higgins, vet from the New 


| York 


take 
week- 


headquarters, arrived to 
over, quit the firm over the 
end. . Richards, who had been with 
Columbia 11 years, had been ex- 
pected by music men here to blast 


| the situation that he felt left him no 


but he hopped 

off for N. Y. immediately after re- 

signing without uttering a word. 
Originally, 


CRI'’s executives to talk Richards 


into staying with the local branch to | 
| work 


with Higgins. Richards ap- 


| parently couldn’t see that angle and 


i nulled stakes, 


bowed out. 
Richards’ 
definitely 


biz in the east wasn't 
ascertained 


but it’s rumored here 


!he has been talking with Saul Born- 


' 


‘the Peer 


<tein and has made a deal to go to 
work for that firm, Not as a contact 
man, but in a general manager ca- 
pacity. Since Jerry Johnson left 
Fourne a couple months ago to go to 
interests, Bornstein has 
been delaying selection of a_ suc- 
cessor on the grounds that he was 
seeking someone who could 


_over the operation of his entire pub- 


| lishing business and leave him 


At $100 or $125 | 
that doesn’t leave much in! 


Masters Acquires Rights 


over | 
extraordinary. | 


spots did well enough over the | 


free 
io take it easier. 





To ‘Tubby’ Masters, But 


Authenticity Questioned 


A. Edward Masters, 
band business attorney, and at 
time a band financier, has bought the 
right to “Tubby The Tuba” from the 
tiustce assigned by the court to 
liquidate the defunct Cosmo's assets. 


beiore he 


one | 


Mer- | 


since 


race | 


it was the intention of | 


take | 


miusie and | 


| 


Masters is said to have paid $5,200 | 


for the rights to the George Klein- 
singer-Paul] Tripp story. and his pur- 
hase of it is for the purpose 
sale. He's asking $8,000 for it on the 
turnover, 
Meanwhile, there is in some quar- 
ters doubt as 


to the authenticity of | 


of re- | 


| 
| 
| 


the rights Masters bought. There had 
con a lien on the “Tubby” richts 
cve to the fact that Cosmo, be ore | 
it died, had borrowed $5.000 avainst | 
the Mesters. However, it’s figured 
that the trustee knew what he was 
doing when he sold the ‘rights to 
Masters. 

Another angle to the “Tubby” 


saga, beside the fact that the writers 
of it recently sold it to Decca, who 
assigned Danny Kaye to make a 
ingle 12-inch double-faced disking 
f it. which is now on the market, 


; that there are many bootleg copiés , 


f the item in circulation. Some- 
‘edy, scmewhere got hold of the 
erivinal masters or copies of them 

has been turning out their own 


j Giskings. 


—-> 


The Canadian division of the 
American Society of Composers, 
Authors and Publishers—Composers, 


Authors and Publishers Assn. of 
Canada, Ltd.—was slapped down 
slightly last week in its drawn-out 


try to secure a heavy per-set boost 
in rates for its music. CAPAC, 
which had been seeking a jump from 
three cents per set to 2lc per from 
| the Canadian Government, was al- 
| lowed only a boost to seven cents 
| per by the Canadian Copyright Ap- 
,; peals Board, chairmanned by J. TIT. 
Thorson, Chief Justice of the Ex- 
chequer Court. 

CAPAC has been fighting for some 
| time to have its revenue rate from 
| the government - owned stations 

boosted. In July, the case went to 
| arbitration and the Appeals Board 
| 
| 


has been sitting on its decision ever 


since, finally turning it oyt last 
week. Boost to seven cents per set 
income from government. coffers 


matches a previous boost CAPAC 
had gotten from the owners of inde- 
pendent stations, 


Originally, since 1939 until 1946 
| CAPAC had been drawing a total 


of eight cents per set—five from the 
independents and three from the 
government. Then the former vol- 
untarily offered a boost to seven 
cents and thereafter CAPAC went 
after the government stations, ask- 
ing an increase to 2lc. This bid 
was rejected by the government and 
the case went to arbitration. 

In granting the boost last week to 
seven cents per set, the government 
was placed on the same basis as the 
independents and CAPAC is now 
drawing an overall 14c per set from 
Canadian’s home listening’ posts for 
its music. 

Broadcast Music, Ltd., the Cana- 
dian counterpart of the U. S.’s BMI, 
incidentally, is drawing three cents 
per set music revenue. Originally, 
it was one cent. BMI’s agreement 
with Canadian’ radio, however, 
doesn’t include the rights to musie 
in the Peer-International catalog, 
which includes Mexican material, no 
| South American rights and no rights 
|to Italian music in the Ricordi, 
| Milan, catalog. 


ASCAP Action 
Up to Tom Clark 


Whether the Government will 
push its anti-trust action against the 
| American Society of Composers, 
' Authors & Publishers or reech an 
early settlement is now up to U. s 
Attorney General Tom Cisrk and 
| John Sonnett, chief of the anti-trust 
division. Consent decree, prepped 
by ASCAP’s aitorners, has the ap- 
proval of Government attorneys im- 
|mediately in charge of the action 
who've forwarded it to their chiefs 
for a final say. 

Decree was delivered to the Dent. 
of Justice last week. It removes 
much of the basis of the compia:nt 
by wiping out exclusivity fei. es 
of current ASCAP dealings inte:na- 
tionally. 

Decision by Clark and Sonnett is 
expected some time during the week, 
its understood. 














British Niusicians Will 
Try to Bar Vienna 
Symph From London 


London, Sent. 6. 

Nitional Execuiive Committee of 
the British Musicians Union, repre- 
enting some 22,000 members, nes-s= 
sued a statement expressing “alarm 
and indignation on the issue of la- 
bor permits to the Vienna Philhar- 
monic Orchestra enabling it to come 
here and work at Covent Garden 
Opera House as accomp to the Vi- 
enna State Opera Co., soon to visit. 

Committee states: “We iniend to 
use our fullest powers to prevent 
| this dilution of the British musi- 
cians’ intercst--that all perform- 
anes in Prit*ch ovchesiral nits shall 
‘continue to be the sole and invio- 


| 


jiate right of British musicians.” 
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Band Reviews 


VAUGHN MONROE ORCH (i6) 
With Moon Maids (4), Ziggy Talent, 

Frank Fontaine 
Meadows, Framingham, Mass. 

In recent years bandleaders who; 
hit the b.o. jackpot when it was 
really worthwhile (before taxes, let’s 
say) developed a follow-the-leader 
penchant for investing coin in ven- 
tures allied with the band business. 
Some went into music Aen ro 
some went into backing other lead- 
ers, others invested in ballrooms, 
niteries, suchas did Horace Heidt, 
Tommy Dorsey, Shep Fields. This 
spot is Vaughn Monroe's sideline and 
a pretty one it is, too. 

Monroe is a third partner in the 
Meadows and every so often he 
bolsters the annual take with the lure 
of his own band, which originated in 
this area. And of all the maestro- 
owned spots this writer has seen, 
Monroe's takes the cake. Set several 
hundred feet back from the main 
highway WwW 





between Worcester and 
Boston, and about evenly situated 
between them (20 miles to Boston, | 
18 to Worcester and an overall 3,000,- | 
000 population) this spot is a perfect | 
picture post-card. Painted barn-red 
and white outside, beautifully land- 
scaped and lighted by floods, the 
bui'ding, though only a year old, is 
a’’*‘que-like in appearance. 

Within, however, an entirely un- 
expected semi-modern view comes 
up. Knotty pine is used throughout 
the interior and though it’s obviously 
new, a certain rustic feeling is re- 
tained. Main room, which seats ap- 
proximately 850, is built in three 
tiers starting with a sunken dance 
floor and moving on to two table 
levels. There is a bar room just off 
the entrance and a cocktail room 
beyond, both of which increase the 
spot’s capacity to about 1,100. 

In addition to providing good food 
and name music (when Monroe is 
here), the spot uses other stunts 
to build trade. One is most unusual 
—a group of pony carts. It seems the 
spot is open for lunch daily and 
stove-weary housewives can bring 
the kids to be entertained all after- 
noon in rotation on the cart-path 
which winds around the overall 30 
acres of land the spot is set on, while 
mom and pop enjoy themselves. This 




















GEORGE PINCUS 
SUGGESTS FOR YOUR PROGRAM 


ON THE 
SUNNY SIDE 
OF THE STREET 


Music by... 
JIMMY McHUGH 


SHAPIRO-BERNSTEIN 
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fits in, too, with catering to bridge 
clubs, which come for lunch and 
play until the cows come home (noe 
Monroe, though). Another neat touch 
is two large pools between the build- 
ing and the road, which are used for 
free ice-skating in the winter and 
when blade-cutiing gets too rugged 
there’s always the cocktail bar near- 
by—with a big fire place for that 
homey atmosphere. 

Monroe’s combo does business in 
this setting and when he’s away 
Larry Green (RCA-Victor pianist) 
takes over and is said to be handy 
enough at the b.o. himself. Monroe's 
combo, fresh from a long one-night 
tour, didn’t come in for too much at- 
tention since first-timers at the spot 
get a complete Cook’s tour, but it 
sounded business-like enough. Mon- 


| roe, however, is still the main gim- 


mick in the band, backed up by 
Frank Fontaine’s fine talent for 
mimicry. Ziggy Talent’s novelties, 


|!and the Moon Maids which, if they 


aren't always solid on the ears, are 


solid in the eyes. Wood. 
MEADOWBROOK 
Mel Torme, Ray McKinley Orch. 


(16) with Lynn Warren, Jack 

Norman, Walter Gross 
Cedar Grove, N. J. 

This is the second of a series of 
bills Frank Dailey has 6r will book 
to alternate with top name bands at 
his Meadowbrook. Perry Como, Sam 
Donahue’s orchestra, Marion Hutton 
and two acts comprised the first, 
which launched the spot’s fall and 
winter season with a bang, and the 
current lineup, in for two stanzas, 
is made up of Mel Torme, Ray Mc- 
kinley’s orchestra and a Latin dance 
act. 

Not since the meteoric rise of 
Frank Sinatra some years back has 
there been so much controversy 
over a singer as there has been in 
the past year or so over Mel Torme. 
This youngster, who'll be all of 22 
this week and who is essentially a 
musician rather than a crooner, has 
been dubbed the “velvet fog” and is 
exhibiting the same wild hold on 
femme teenagers and is running into 
the same male razzing that charac- 
terized Sinatra’s early days. And it’s 
all on the basis of a comparatively 
few recordings, fewer of which 
reached high sales marks (due, 
principally, to Musicraft label’s pro- 
duction difficulties). 

High recording sales or no—make 
no mistake about it, Torme repre- 
sents fine talent. The guy has a voice 
that’s just ordinary in normal tones, 
but he does tricks with it and, de- 
spite the fact that he’s still not a 
polished performer—he makes too 
many mistakes in many ways—he 
sells his stuff smartly and makes you 
like what he sells. What seems to be 
his forte, is a good-looking youthful 
appearance, combined with a confi- 
dent, breezy manner. That’s about 
all anyone could put a finger on— 
that plus an almost whispering style 
of delivering ballads and out Sina- 


(Continued on page 50) 


Spike Jones At 
$3.60 in Legiter 


By TED FRIEND 

Obviously slanted to appeal to the 
vaude-minded ticket buyer and 
drawing heavily on the stageshow 
technique of specialty entertainment 
grouped around a musical aggrega- 
tion, the “Musical Depreciation Re- 
vue,” under the blustering baton of 
Spike Jones, manages in spite of 
several dull lapses and some poor 
routining to justify a good part of 
the $3.60 top for the 116 minutes of 
musical mayhem now ensconced at 
the Curran Theatre. 

Divided into two “acts” of approxi- 
mately 30 unrelated specialties, with 
the “City Slickers Band” acting as 
the integrating factor, the hellzapop- 
pinish brivade interlards much corn, 
a lot of slick orchestral hubbub and 
considerable good variety artistry, to 
give the seat buyers hilarity. Bar- 
ring the drag of the tempo effécted 
by the acrobatic dancing of Betty- 








Musieal Depreciation 
Revue 
San Francisco, Sept. 5. 


Spike Jones production of revue in two 
acts, at Curran, San Francisco, Sept. 5, 
'47: at $3.60 top. 


Cast: Spike Jones and orch, Doodles 
Weaver, Bill King, Purv Pullen, Fred Mor- 
gan, George Rock, Earl Bennett, Bettyjo 
Houston, Gardner Twins, Helen Gayco, 


Dick Gardner, Aileen Carlyle. 


jo and the birdcall artistry of Purv 
Pullen, both of whom are more boffo 
under other setups, the so-called 
“Revue” is adequate if brassy enter- 
tainment. If properly tightened up 
and helped along with another spe- 
cialty or two to provide diversity, it 





show spots. 

High spots of the evening are defi- 
nitely the works of Carl Bennett 
|and Doodles Weaver, the former a 
deft handler of hoke copy of the 
Chaplinish type, and the latter who 
gallops through a series of blithering 
items, most of them plenty funny. 

Another who gleans kudos galore 
is George Rock, trumpet player, who 
whams with his lip work and com- 
edy songstuff. For eye value there 
are Helen Grayco, singer, and the 
Gardner Twins who, though badly 
costumed, add zest to the scenery. 
On the whole, the show lacks femme 
appeal. 

The production will have to give 
greater attention to pacing, with 
much verve added to the first act 
and the finale flashed up, before it 
is ready for big time. Current price 
level also seems on the higher side 
for the contents provided, though a 
large middle bracket audience should 
be available when the performance 
is vitamined to better tempo. Spike 
Jones, as m.c. and all-round per- 
| former, turns in an excellent night's 
| work, as do the others in his band. 
| ‘Novelty cartoon curtain by Milt 
Gross is an easy on the eyes opener 
lto show. Ted. 
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should do all right for itself in most | 


*Ice Revue at New Yorker. 





13,600. 


3,600. 


ding with 4,500. 


Location Jobs, 


with 6,100. 


peppy 15,600. 


in years. 


around 4,500 customers. 


Charlie Ventura (College Inn, Sherman; 900; $2.00-$3.50 min.). 
Cogan in first Chi date replaced Clark Dennis Wednesday (4). 


Frankie Masters (Casino Gardens, 


Bands at Hotel B.O.’s 


Covers 

Weeks Past vers 

Rand Hote! Played Week On Date 
Skinnay Ennis... Astor Roof (850; $1-$1.25).......... 3,300 12,775 
Jack Fina........ Waldorf (400; $2) ....... «+. te PEE 2,650 17,150 
Skitch Henderson. Pennsylvania (500; $1-$1.50)........ ll 1,675 18,375 
Jerry Wald*...... New Yorker (400; $1-$1.50)......... 6 1,125 7,600 
Johnny Pineapple.Lexington (300; $1-$1.50)............ 43 925 39,725 
Orrin Tucker..... Roosevelt (400; $1-$1.50)........ sky oe 1,300 2,450 


—Ginny Simms at Waldorf 


Chicago 


Del Courtney (Marine Room, Edgewater Beach; 1,100; $1.50-$2.50 -min.). 
Getting first break weatherwise in over two months, Courtney jumped to 


Freddie Nagel (Empire Room, Palmer; 550; $3.50 min,; $1.00-$1.50 Cover). 
Another step up, nifty 3,800. Liberace the draw. 

Benny Strong (Boulevard Room; Stevens; 650; $3.50 min.; $1.00 Cover), 
Over 3,000 florists convening at hotel-frequented room, raising total to 


Shaye 
Nice sled- 


Los Angeles 


Eddy Howard (Ambassador; 900; $1-$1.50). Fine 2,300 covers, 
Russ Morgan (Biltmore; 900; $1-$1.50). Fairish 1,900 tabs. 





Not in Hotels 


(Chicago) 
Marty Gould (Chez Paret; 540; $3.50 min.). Carmen Miranda still sizzling 


Henry King (Aragon; 90c-$1.15 adm.). Making up for slow month with 


Ray Pearl (Blackhawk; 500; $2.50 min.). Band exited Sunday (7). Sher- 
man Hayes opened yesterday (Tuesday). Pearl pulled hefty 3,000. 

Teddy Phillips (Trianon; 90c-$1.15 adm.). Phillips out Sunday (7), after 
heavy 15,900. Johnny Long in-yesterday (Tuesday). 

Buddy Shaw (Latin Quarter; 700; $2.50 min.). Buddy Lester’s opening 
Friday (5) following Ben Blue, boosted covers to 4,700. 





: (Los Angeles) 
Lawrence Welk (Aragon, B, Ocean Park, 2d wk.). Smashing 13,000 ad- 
missions, on heels of terrific opening stanza. 


Best biz ballroom has done 


B, Ocean Park, 2d wk.). Wavered 


Jimmy Dorsey (Ralladium, B, Hollywood, Ist’ wk.). Initial frame started 
sluggishly, built slightly and wound with around 10,000 customers, okay. 





Barclay Allen, Another 
Martin ‘Alumnus,’ Eyeing 
Band; Signs MCA Pact 


Freddy Martin, whose band fath- 
ered the new ones now being maes- 
troed by Jack Fina and Murray 
Arnold, each of whom came to at- 
tention via their piano chores for 
Martin, is due eventually to supply 
the band biz with another embryo 
leader. Music Corp. of America last 
week signed Barclay Allen, Martin’s 
current pianist, to an “if and when” 
management contract. 


Allen, who joined Martin last win- 
ter after Arnold cut out suddenly to 
form his own band (which Martin 
did not like), has been getting more 
attention than either Fina or Arnold 
did while they were with Martin, 
due principally to the fact that Mar- 
tin worked eastern theatres this year 
for the first time. And since MCA 
was beaten to the punch by the new 
Mus-Art agency in so far as Arnold 
was concerned, it wasn’t taking any 
chances with Allen. Hence the con- 
tract for future representation. 


SONORA, VOGUE LATEST 
INDIES ON FOX CARPET 


Harry Fox, collection agent for 
music publishers regarding record- 
ing royalty collections, is still mov- 
ing against indie disk firms for back 
royalties. He turned a case against 
Sonora Records over to Chicago at- 
torneys last week with instructions 
to begin action against the firm in 
that city, it’s home base. 





Fox made his move against Sonora 
on the basis of the fact that the 
company refused to allow a complete 
audit of its books by an auéiting 
firm that has been working for him 
on other companies. Sonora did open 
its books to the accountants in N. Y., 
but Fox feels the check was incom- 
plete in certain aspects. He also 
claims the company is overdue with 
its statement, which should have 
been in Aug. 15, Sonora, on the other 
hand, claims he gave it a month’s 
grace, which Fox denies. 


Fox also has attorneys checking 
into the Vogue company, Detroit, 
which owes publishers approximate- 
ly $9,000. This indie, a subsidiary of 
Sav-Way Industries, is partially in- 
volved in a bankruptcy. An invol- 
untary petition was filed against the 
parent firm last July by someone not 
connected with the music industry 
and if the bankruptcy goes through 
Vogue will be involved since it is 
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SKITCH HENDERSON'S 
Sensational Instrumental Recording 
(Cap. 441) 


DANCING WITH 
A DEB 


IF IT’S TRUE 


a2 
Johnny Desmond-Page Cavanaugh Trio 
(Victor 20-2312) 


BLUE 
(and Broken Hearted) 


Bing Crosby (Decca 24114) 
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“One of the happiest pic- 
tures ever."—N. Y. Mirror. 
Orch. by Will Hudson 
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Best Sellers 


PEG O° MY HEART (CLARK, 
COLUMBIA). 

That's My Desire (Laine, Mercury). 

When You Were Sweet 16 (Como, 
Victor). 

| Wonder, | Wonder, | Wonder 
(Armstrong, Victor). 

Feudin' ‘n' Fightin’ (Shay, Colum- 
bia). 

Tallahassee (Crosby, Decca). 





part of the overall set up. 








DOUGLAS WATT 








a 


ah al PRR a Poteebe ITs 





en ad BN 


Wednesday, September 10, 1947 


VARIETY 





Songs With Largest Radio Audiences 


The top 32 songs of the week, based on the copyrighted Audiene Cov- 
erage Index Survey of Popular Muste Broadcast over Radio Networks 
Published by the Office of Research, inc., Dr. John G. Peatman Director 

Survey Week of August 29-Sept. 4, 1947 


Ain’tcha Ever Comin’ Back............ ae Se Sinatra 
ATT My. LOVG oss 65 0h be wcwtis teense Kosegoceees. cave oe ae REE 
All Of Me........-..«. ob ees -wesbbnes SEL SS% 6 a >> dad .....Bourne 
Almost Like Being In Love—*“Brigadoon”....... ove OR 


An Apple Blossom Wedding.... ....Shapiro-B 


As Long As I'm Dreaming—}“Welcome Stranger”.........Burke-VH 
As Years Go By ....... pet) aR LEW Es ee Fe Le 0 s.0» > bege oo awe eee 
Ask Anyone Who Knows........5....... «. > 9-0 KS ices OE CET 
Cee | oc ais os ee Bers Site We Meade tse Sab +s os bics 6 seen ABC 
Come To the Mardi Gras ......... ..:.. ..++- Southern 
Don’t Tell Me—*“Hucksters” ....... .... Robbins 


....Lombardo 
Chappell 
Melrose 
Paramount 
Robbins 


Echo Said “No” pan eee 
Feudin’ and Fightin’-—j;“Sons O’ Guns” 

I Want To Be Loved ee eee : ae 
1 Wish I Didn’t Love You So—?7“Perils of Pauline’ 

1 Wonder I Wonder 1 Wonder 


ij Wonder Who’s Kissing Her Now—i“] Wonder Now”.....E. B. Marks 
Je Vous Aime—?t“Copacabana” 2 ae Crawford 
Just An Old Love of Mine ere 1 C-P 

Kate ‘ ’ celae Ber! 

Lady From 29 Palms ras Martin 

On The Avenue ; a Leeds 

On The Old Spanish Trail....... Peter Maurice 
Peg O’ My Heart , ees ee ... Robbins 
Tallahassee—*“Variety Girl” ......... wepare ~ oe. -#£amous 
That's My Desire aes see , a: oe 

There'll Be Some Changes Made......... , E. B. Marks 
Tomorrow .. ghieiS led Seatinnss _ Morris 

When You Were Sweet Sixteen... Shapiro-B 
Whiffenpoof Song . es See) ee ee ee Miller-S 

You Do—7*"Mother Wore Tights”...... a . BVC 

You’re Not So Easy to®Forget ............ > ae Feist 


The remaining 18 songs of the week, based on the copyrightetl Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio Networks. 
Published by the Office of Research, Inc. Dr. John G 
Castanets and Lace ...........ec.¢ 


Peatman, Director. 
Republic 


Chi-Baba PERCE ee ERT Oxford 
Deep Valley—i“Deep Valley” .. Remick 
Every So Often ee ree eee Warren 
For Once In Your Life i Dreyer 
Fun And Fancy Free—j"“Fun And Fancy Free” Santly-Joy 
I Have But One Heart a Mav avy @earneaa ate Barton 

(oR OS 2s gall a ere a eae enchoes Burke-VH 
OE a rar Morris 
Kokomo, Ind.—*"Mother Wore Tights” a ae BVC 

The Man Who Paints The Rainbow In The Sky.. Mutual 
My Future Just Passed........ Beverly 


Mood Music 
0+ 006 chet weOre 


Ce wee BOUIN FOO bisies ee cccdiets. 
Old Devil Moon—*“Finian’s Rainbow” 


Red Silk Stockings And Green Perfume..... i Morris 
Story of Sorrento ....... AGE ED ts Fy ay Pe eae Pemora 
There’s That Lonely Feeling Again....... .Mellen 


What Are You Doing New Year’s Eve Famous 
tFilmusicat * Leytt Musicat 


(Copyright Office of Research, Inc., New York) 


Capitol Builds Roster, | Anson’s Sardi’s Jock 





| 
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10 Best Sheet Sellers 


(Week Ending, Sept. 6) 


Who's Kissing Her....... Marks 
Peg O’ My Heart...... Robbins 
Wish I Didn’t Leve You.Param’t 
That’s My Desire Mills 
Sweet 16...... ..Shapiro-B 


Apple Blossom Wedding. ...S-B 


Feudin’ & Fightin’.....Chappell 
eee OE. dak eas Supreme 
Lady 28 Palms. .......... Martin 
I Have But One Heart. .. Barton 


Second 10 


Tallahassee .. _....... Famous 
Ask: Anyone Who Knows. Witm’k 





Whiffenpoof ... Miller-Schirmer 
I Wonder.I Wonder ...Robbhins 
Almost Like Being Love Fox 


Doing New Year's Eve.Famous 
| Aintcha’ EverComin’Back. Sinatra 


On the Avenue Leeds 
Smoke, Smoke. Smoke. .General 
Kate . Berlin 





J. Dorsey, King Cole 
Okay in Slow Salt Lake 


Salt Lake City, Sept. 9 


King Cole Trio racked up a solid 


Trio fol- 
orchestra, 


Jones’ Rainbow Randevu. 
lowed Jimmy Dorsey 
which had a great b.o 
the week before. Dorsey beat the 
eneral Labor Day exodus, and went 
| into his percentage This was a 
harp contrast to a n.s.g. two-nighter 


one-nighter | 





Music Notes 


Larry Shayne, prof. mgr. of Beverly Music, in Hollywood cenfabbing 
with Dick Haymes, chief stockholder in firm ...Frankie Carle and Doris 
Day etched four faces apiece for Columbia last week on Coast... .Bobby 
Sherwood, who disbanded his orchestra several months ago, now singling 
on Capitol Records as vocalist and trumpeter, with Frank DeVol aggre- 


gation backing him. First sides were slashed over weekend, under new 
setup.. Barton Music has peddled the Terry Shand-By Dunham ditty, 


“Lazy Stream,” to Eagle-Lion for insertion in upcoming “Northwest Stam- 
pede”... Kay Starr signed by Capitol diskery... Johnny Clark and Drug- 
store Cowboys cutting four faces for Whimsy Records, Hollywood odd- 
label... Dick Haymes disked pair for Decca over weekend ..Russ Mor- 
gan tracked 10 tunes ‘or World Transcriptions.. Jose Iturbi concerted in 
Panama City last night (9).. Larry Raine cutting for United Artist label 
on Coast, backed by Bill Millner band....Xavier Cugat crew signatured for 
another Hollywood Bowl concert Sept. 20.. Chuy Reyes rhumband 
recording for Capitol tomorrow (11)....Eddy Howard sliced four more 
sides for Majestic Sunday (7). ..Tony Martin piped a new pair for RCA- 


| Victor late last week on Coast Jack McLean orch slashed four faces 
for Coast Records in Hollywood last week and started one-night trek to 
Chicago, where band opens six-week stand in O’Henry ballroom Sept. 
4....Frankie Carle sessioned again last week for Lang-Worth Trinscrip- 


9 
2 

|; ti0ns 
a 


week, ending Saturday (6), at Jerry | 


by Alvino Rey the two preceding | 


nights. 

Biz at the Randevu and the Coco- 
nut Grove is expected to set a hypo 
from the L: 
resort 


bor Day closing of’ two 

Lagoon, and Saltair 
Summer b.o. et the Randevu was 
strong only when name bands hit 
town, with a sharp fall off inbe- 
tween. Grove was slow, with only 
feir response to names. 


spots, 


Eddie Janis, BMI’s Hollywood film studio contact, back at post 


iter whirl] to N. Y. to huddle with Carl Haverlin 


Arthur Piantadosi, formerly with Music Publishers Holdi: has joined 
Broadway Music as its Coast rep Be Schermen, one-time recording 
master for Coast Atlas Records. joined Kir Records ir nilar capacity 

Trumpeter-vocalist Bill Dillard inked waxing pact with Mary Howard 


label. 


Henderson Sets Own Crew| RAY McKINLEY SET 
For His Salt Lake Nitery FOR NEW YORKER RUN 


Hollywood, Sept. 9. 
Horace Henders«c > anist- | . ; 

: enderson, vet pianist Ray McKinley’s orchestra gets its 
first shot at a major New York hotel 


spot later this month when it opens 


arranger, has taken over The Dixie- 
landers, roadhouse near Salt Lake 
at the New Yorker hotel. McKinley 


City, and is leading his own crew in 


site. . ld last | vy Gene 1 
: ‘ WaS SOK as week DY 2enera 
The 88er was in Hollywood last ‘ ; 
: ' Artists to replace the current Jerry 
week, lining up various jazz names 


Wald for an indefinite period, open- 
ng Sept. 17. Booking in all prob- 
ability is based largely on McKin- 
ley’s recent showing at the Roose- 


for one-night personals in. spot 
First set was Benny Carter who flew 


up Sunday (7) for initial in series 


of concerts Henderson is tossing in 7 ’ 
‘ : ; velt hotel, New Orleans. He's now 
the nitery. , ’ 
: at Frank Dailey’s Meadowbrook 
Sammy Kaye is due into the New 
Kenny Sargent orchestra goes Yorker in De ‘ember on ae return 


into the Prom ballroom, St. Paul, 
last two weeks in November. 


ticket growing out of his date there 
last vear. 























Signs 4 More Artists Stint Shows Way To 


Hollywood, Sept. 9. Other L. A. Eateries | 


Capitol Records went on an artist- | 
signing spree late last week, inking | Hollywood, Sept. 9. 
chirp Kay Starr, conductor-arranger Though on cue from Jack Eigen in 
Dave Cavanaugh, oatuner Eddie New York, KFWB’s Bill Anson has 
Kirk and Joe Lutcher’s 8-piece sepia | started a trend here, it appears, in 
combo. Move dispelled talk that airing a midnight to two a.m. plat- 
waxery was narrowing its per-|ter parade, with yokel interviews, 
former lineup after dropping Matt from new Sardi’s, formerly the Chi- 
Dennis last month, and allowing Chi on Hollywood boulevard at Vine. 
Martha Tilton to jump to Majestié. Spot was dying dn its nightside 

Cavanaugh will be given label | about two months ago when Anson, 
billing and will use a combo to back | who originated the notion in Gold- 
jazz vocalists on Cap roster. Lutcher | blatt’s department store, Chicago, 
is younger brother of Nellie Lutcher, 'some :time back, was ushered in as | 
song stylist who clicked solidly for a last resort, now the joint’s leaping 
plattery within recent months. jat night, business being a reported 
600% over previous night trade. 

And there’s the rub, ‘cause House | 
of Murphy went for the gimmick | 
with Ben Alexander, Brown Derby | 
is daytiming it with Roy Maypole. 
Breneman’s has a lobster trick half- 
hour audience participation show, | 
Club Morocco is looking for a guy 
and so are the Palladium and Mike | 
Lyman's. And local jockey vet, Al | 
Jarvis, reports many inquiries his | 
way. 














From Hollywood! 





STAN KENTON’S LARGE 
COMBO SET FOR FALL 


Hollywood, Sept. 9. | 
Stan Kenton’s reorganized orches- 
tra, which goes into rehearsal here | 
next week (15) in preparation for 
its start east early in October, will 
be just as big as it ever was despite | 
RE ement ‘the current trend toward smaller | 
al mano WEILS ;combos. Kenton will use 20 musi-| 
S cians, 1n addition to singers, mana- 
gers, secretaries, publicity men, etc. 
All told, there will be 30 people on 
ihis payroll. 
{| Kenton set his personnel with the | 
exception of one trombone here last 

















THANKS 


week. It includes, Vido Musso, Bob | 
CANFIELD SMITH Cooper, Boots Mussulli, George 


Weidler, Bob Gioga, saxes; Buddy 


Childers, Chico Alvarez, Ray Wet- 
zel. Ken Hanna, Al Porcino, trum- 
pets; Eddie Bert, Milton Burnhart, 


Harry Forbes, Bart Varsalona and 
TAILORS TO THE STARS one other, trombones; and Shelly 
Smart attire for Acts and Bands 


Manne. drums; Eddie Safranski, bass; 

. . Laurinde Almeida, a concert guitar- 

When ie the Cust Call or Wire ist. and Jack Costanzo, bongoes. June 
for Representative with Samples Christy, who gave it a try as a 
865 8. Broad St., Phila, single while Kenton was disbanded 
PEanypacker 5-1656 this summer. and Ray Wetzel, will 


Phene: 
handle vocals. 
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ment of tone controls. 


For heavy stuff, the Solovox gives you the 
effects of the violin, English horn, bassoon, 





olovox 


the makers of the Hammond Organ 


Made by 


om 


*r. ML REG. U.S. PAT. OFM 


Play wisd-os string-Strauss or Swing- 
with ease on the Solovox 


The customers won’t let you quit with a 
Solovox* attached to the piano. 


Because, with this amazing instrument, 
you get the rich tonal effects of many in- 
struments, played to your own piano accom- 
paniment. For night club or theater work, 
the sax, clarinet, trumpet, and many other 
tones are easily played by a simple adjust- 


~«§ © 8B PFU ae Oe © ~~ « 





| 


French horn, organ, etc. Here is an instru- 
ment that is ideal for the professional and 
offers him new income possibilities. 


It’s portable—easily attached to and de- 
tached from any piano— plugs into the light- 
ing circuit. It does not interfere with the 
normal use of the piano and gives a much 
wider variety of renditions to every tune. 


Find out more about this modern instru- 
ment now! See your dealer or mail the cou- 
pon below. 





? 6 
{ Hammond Instrument Company 
¥ 4248 W. Diversey Ave., Chicago 39, Illinois 
iK Gentlemen: Please send me further information about 
£ the Solovex, and the names of Solovox dealers pear me. 
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- HARRY VON TILZER 


The dean and éreator of the world famous 








“Tin Pan Alley,” writer of thousands of 
published songs including hundreds of hits 
beginning in the early 90’s and continuing 
for over fifty years. 





These Standards are Folklore Today and Americana of the Era in Which they Were Written 


I Want a Girl Just Like the Girl That Married Dear Old Dad 


A bird in a Gilded Cage Just Around the Corner 





eases S58 


Bertie 
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Wait 
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Ucrpereaaes - 
- Y ‘ap beatel i 
Say Se hart eatin Atos Sere fhe |taliliien 

o 


Till the Sun Shines Nellie 


My Old New Hampshire Home 


The Mansion of Aching 
Last Night Was the End 
Please Go Way and Let Me 


Down 


Hearts 


the World 


All Alone 


a Sunday Afternoon 


That Old Irish Mother of Mine 
Take Me back to New York Town 
Sleep When My Baby Smiles at Me 


Where the Cotton Blossoms Grow 





The Following Partial List Shows His Amaging Versatility 


NOVELTY 


Down Where the Wurzburger Flows 
Goodbye Eliza Jane 


Under The Yum Yum Tree 
All Aboard for Blanket Bay 


_ They Always Pick On Me 


Do You Take This Woman for Your 
Lawful Wife 

Don't Take Me Home 

| Love My Wife But Oh You Kid 

Are You Coming Out Tonight Mary- 
Ann? 

Hannah Won't You Open That 
Door 

On Zee B on Zee Bou on Zee 
Boulevard 

In a Hammock Built for Two 

| Want a Doll 


' Moving Day 


Old King Tut 

Under the Anheuser Bush 

Coax Me 

1 Remember You 

I'd Leave My Happy Home for You 


It’s a Hundred to One You're in 
Love 

My Lady Hottentot 

My Little Coney Isle 


BALLAD 


Where the Morning Glories Twine 
Around the Doar 

When the Harvest Days are Over, 
Jessie Dear 

A Little Bunch of Shamrocks 

When Kate and | Were Coming 
Thru the Rye 

1 Wonder if She’s Waiting 

Down on the Farm 

There’s Someone More Lonesome 
Than You 

Watching and Waiting 

Where the Sweet Magnolias Bloom 

In the Evening by the Moonlight 
Dear Louise . 

All Aboard for Dreamland 

Cross My Heart and Hope to Die 

Down at the Old Minstrel Show 

Down on a South Sea Isle 

Just as Your Mother Was 


When the Harvest Moon is Shining 


CHARACTER 
The Ragtime Goblin Man 


' Gaoubye Seys Oh You Can't Fool an Old Hoss er a eee 
At Alexande: Fly Baca 
| Bryne. Sweet Gye and Bye Summertime On the Old Fall River Line 

The Cubanola Glide 


ll Lend You Everything I’ve Got 
Except My Wife 

I Sent My Wife to the Thousand 
Isles 

Knock Wood 

Steve | Found It on Your Sleeve 

With His Little Cane and Satchel in 
His Hand 

With His Hands in His Pockets 

You'll Have to Read the Answer in 
The Stars 

You're a Better Man Than | Am 
Gunga Din 

Can You Tame Wild Wimmen 

Gallagher 

1 Ain't Gonna Weep No More 

Oh Oh Miss Phoebe 

Mariutch Down at Coney Isle 

Jack, How | Envy You 

1 Want My Rib 

Idaho 

On the Hoko Moko Isle 


HARRY VON TILZER Music Publishing Co. 


JULES VON TILZER, Gen. Mgr 
1697 Broadway, New York 19, N.Y 
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TH YOU IN 
you MADE ME LOVE you 


ONEY 
OUND ME # 


nother GREAT Standard! 
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Music By 


HARRY VON TILZER 





Words By 


DOLPH SINGER Ff sua ¥ 8 suns'NF FOR you 


Join The All Star Parade 


IN THE BOOKS OR IN PREPARATION BY: Claude Thornhill, Louis Prima, Sammy Kaye, 
Vaughn Monroe, Tommy Tucker, Chuck Foster, Shep Fields, Al Trace, Dell Trio, Bill McCune, Dardanelle Trio, 
Beasley Smith, Glenn Garr, Robt. Q. Lewis (Kathy Norman) Cities Service, Buccaneers, Lenny Herman, Tony 
Pastor, Ray Heatherton, Eddy Howard, Randy Brooks, Griff Williams, Buddy Weede, Jack Kilty, Jimmy 
Blair, Eddy Rogers, Korn Kobblers, Johnny Long, Freddy Nagel, Ray Anthony, Skinnay Ennis, Lawrence 


Welk, Frankie Masters and Russ Morgan. 


RECORDED BY: TED LEWIS—DECCA © THE PIED PIPERS—CAPITOL 
DELL TRIO-COLUMBIA ® CHUCK FOSTER—MERCURY and more to follow 


BROADWAY MUSIC CORPORATION 


WILL VON TILZER, Pres. 
1619 Broadway, New York 19, N. ¥ 
ARTHUR PIANTADOSI Coast Rep.. 4956 Placidia Ave., No. Hollywood 
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50 ORCHESTRAS-MUSIC VARIETY 
+ Welk’s Champagne Music 
2 + 
; Bubbling ; Booked Into ’48 
4 a Hollywood, Sept. 9 
+ Lawrence Welk orchestra, hich jf 
d :t Aragon ba -|" 
Peesoosees $44496666646446444" | closes month stanc g 
ept. 21. has been booked sol- | 
N » 4 k trumpet and trombone for theatre | doaganng = next year. After pull- 
+ rie and one-night work . . . Anita O'Day | ing stakes here, crew starts trek of 
Decca Records readying an album | j,+4 Club Troubador, Sept. 15 with | be Beyeruge Seething Fyre. 
asa Nb eB - ates Georgie Auld band. ‘around Far West, Welk has been 
0 NS) = 


Monroe had two forced landings fly- 


ing his own plane on recent one- 
nighters .. . Carmen Cavallaro and 
Tommy Dorsey both ran _ cocktail | 
parties in N. Y. last week . . . Joe 


Mooney quertet opened at Warwick 
hotel last night Tuesday . “The 
Heathertones,” femme quartet, join 
Ray Heatherton’s band after he quits 


Biltmore hotel, N. Y. Sept. 16 . 
Harry Prime shifted from Randy 
Brooks to vocals with Jack Fina, on 
Waldorf Roof Nancy Reed to 
Skitch Henderson band from Hal 
McIntyre. Betty Norton replacing 
with latter. at Post Lodge, Larch- 
mont... Ella Fitzgerald cutting 
series of Safety Campaig! t 
scribed jingles for N. Y. cop 
Sister Rosetta Tharpe hitting high 
b.o. marks on one-nighters, getting 


as high as $2 
percentage 


.000 guarantee against 

Herman Schubert 
opened new “Pan-American” cock- 
tail bar at Pelham Heath Inn... 
King Cole Trio cut disk with Johnny 
Mercer for Capitol in Hollywood 
titled “Harmony.” from “Variety 
Girl” film ... Norman Granz opens 
new jazz tour with “Jazz At Phil- 
harmonic” unit at Academy of Music, 
Brooklyn, Sept. 24, then Carnegie | 
Hall Sept. 27. Unit includes Bill | 
Harris, Flip Phillips, Howard 
McGhee, Ray Brown, Hank Jones, 
Jack Mills and Helen Humes. Illinois 
Jacquet wil) guest on both N. Y. | 
dates ... . Tony Pastor doing CBS | 
Treasury shows for two weeks from 
Click, Philadelphia, opening Sept. 
20 ... Chuck Foster into Blue Moon, 
Wichita . .. Rocky Carr, to Coast for 
United Music . . . Johnny Desmond 
to remain a single, instead of form- 
ing band ... Jerry Wald dropping 
guitar and french horn from band | 
at New Yorker hotel and adding one | 








} 
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jm COMING BACK 


BIGGER 
THAN EVER 




















1619 Broadway * New York, N. Y. 
HARRY LINK, Gen. Prof. Mgr. 








GEORGE DALIN, Prof. Mgr. 











| James’ 


| Mercury Records 







| beginning 
cipis = | meet 
1 


: | Netherlands Plaza, Cincinnati, 


Hollywood 


Harry Owens Hawaiian outfit 
inked into Aragon ballroom for four | 
stanzas, teeing Sept. 26 
| Alexander due in Friday’ (12). 

Gerald Wilson’s. combo into Club | 

Alabam, black-and-tannery, for a 
stretch.. Marcia Whalen new chiro | 


with Les Parker combo .Barbara 
Nelson, formerly with Boyd Rae- 
burn forme 17-piece orchestra 
here. all male save herself. Among 
sidemen are Red Doris, ex-Kenton 
tenor: Chuck Peterson, ex-BG trum- 
pet Dick Shannahan, ex- web 
drumme Ollie Wilson, ex-Cros 
trombone Jimmy Salko ex-Les 
Brown trumpet Benny Ca 

doing arrangements RC A Victor 
and Exclusive Records have made 
pitches to pact Jack cVea combo, 
which recently split from Black & 
White waxery Hal McIntyre 


nixed two-week bid from Edgewater | 
other | 


ballroom, Frisco, because no 
location work was available to him 
on Coast and he didn’t want to jump 
out here from east in October for 
mere fortnite Everett McDonald 
has filled vacant chair ih Harry 
trumpet section. Ed Mehe- 
lick, James’ bass, one-niting for a 
spell with Tommy Dorsey, 
rejoin James before latter 
stand at Palladium Oct. 7. 


starts 


Chicago 

Chicago, Sept. 9 
Ray Olson joined Sherman Hayes 
orchestra as vocalist when band 

opened at the Blackhawk Sept. 9 
threw promotion 
party for Harry Cool’s opening at 
LaMartinique, Tuesday (9) and 
hired special bus to transpert press 
and town’s disk jockies, to far South 
side spot ...Henry Busse into Chase 
hotel, St. Louis, Oct. 10 for two 
weeks and also inked at Schroeder 
hotel, Milwaukee, for same period 
Nov, 18 Buddy Shaw 
orchestra celebrates start of third 
band 


next week 


.Deems Taylor, 


| prez of ASCAP here for a couple of 


|days before going west for Coast | 
Jimmy Ray’s band, whicn 
hasn't played this territory in almost 
| two years, is skedded for a Sept. 19 | 
| opening at the 400 Club in St. Louis | 
-Olivett Miller, sepia harpist, at | 
the Capitol Lounge here. Chi 
telephone number of the National 
| Assn. of Disk Jockey headquarters is 


| State 3472, and according to -tele 
; System here, the numerals spell, 
| “Disc”....Gardner Benedict into the 


Sept. 
| 30....After closing the Rainbow 
| Rendezvous, Sept. 19, Frankie Carle 
| begins series of one-nighters until 
| Oct. 10 when he moves into the Chi- 


' | cago theatre for two weeks, followed 


iby Riversid® theatre, Milwaukee, 
and Paramount theatre, Toledo.... 


Willard 


but will | 


year at the Latin Quarter as house | 








$1,000 per gig against 
but from Rapid City, 
the Welk happy 
the dates are for 


| booked at 
/usual 60% 
|S.D. on into Chi, 
‘hunting grounds, 
500. 
Nov. 11 the band opens at three 
'month stay at Trianon, Chi, followed 


by a March 27 return to the Roose- 


velt hotel, N. Y., where the orchestra 
will get guarantee and 20% O01 gross, 
a better deal than Welk got at the 
site last spring. 


= NBC Finalh ly Yields 
: On ‘Body and Soul 


NBC, 
contemporary 


| . 
than its 


banning 
from the air the lyrics of tunes that 


which is harsher 


networks in 


seem to its executives in question- | 
able taste, finally lifted last week 
the 17-year old ban, imposed on the | 
| Johnny Green standard, “Body and 
| Soul.” One of the outstanding tunes | 
of the past two decades, NBC had | 


| was born out of the Libby 
musical, “Three’s a Crowd.” 
permissible only instrumentally. 
Lifting of the “Body and Soul” 
ban, due the imminence of the UA- 
Enterprise film using the title and 
song, points up the bans on other 
| tunes, which music publishers often 
feel is silly. They recognize the 
need for censorship, but the nets, 
NBC in particular, is far too strict 
in its evaluation of what will harm 
the public morals, For example, 
another outstanding tune fenced off 
from net air is “Love for Sale.” 


Holman 
It was 





Disk Cleanup at KFWB 


Hollywood, Sept. 9. 
Wholesale cleanup on double en- 


| Sharing the 


| has in the past turned most of his 


| category 
! entertaining and his manner 


| laugh level. 


barred the lyric ever since the song items similarly 


ithe Meadowbrook bandstand, 
| hasn’t 




















: Band Reviews 


i 
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MEADOWBROOK t 
traing Sinatra at it. He does show- 
type tunes too, such as his “C fountry 
Fair” and “Jamboree Jones” in a 
| crack manner. In short,.he’s got It. 


This show he opened with “You 
Oughta Be In Pix,” “Aint’cha Ever 


} 
| 


Comin’ Back,” “Kokomo, Ind.,’ 
“You're Driving Me Crazy” (one of 
his best disks), “Let’s Do It,” “Girl 


That I Marry,” “Almost Like Being 


Continued from page 46 Saaaae 





In Love,” “Old Devil Moon,” “Sep- 





tember Song,” “Jamboree Jones” 
and “Over The Rainbow,” plus a 
'shot at Ray McKinley’s drums and 
got off leaving ‘em wanting more. 
Walter Gross, Musicraft Records 
music director and cencert pianist, 
|accomps Torme and .does one num- | 


ber on his own 


spotlight with Torme 


is Ray McKinley’s new band, a 
combo that’s a sharp improvement | 
over its last date here some time 
ago. Thig band has a chance to go 
places for it combines excellent 
| music, most of which forms a pat- 
tern for dancing, plus which its 
| leader has awakened to the fact that 
entertainment is the main factor in | 
the current band market. McKinley | 


vocal talent toward boogie-beat 
vocalling. He has changed that now 
and though much of it is still in that 
the tunes used are -more 
of de- 
livery has been brought down to a 
For example, he does a | 
“Mumbo Jumbo In the 


| thing called 
Gumbo” 
and deliv- 
ring around 


worked 
ered draw a 20-deep 
been happening lately in 
many of the country’s ballrooms. 
Musically, McKinley’s six brass, 
five sax, four rhythm 
is smart. It is well-rehearsed and 
its arrangements, some by Eddie 
Sautier, are as colorful and musi- 
cally interesting as they ever were. 
But, virtually all are now fitted to 
a good dancing beat whereas they 
once were fit only for tangled feet. 
There’s only one objection to this 
band, and if McKinley can work it 
out the possibilities in his crew:as it 
now.works are legion—that’s a lean- 
ing toward loud brass passages. If 
he somehow can work out a mute 








| partment. 


that’s a riot. This and other | /ey lovers, 


which | | tion of tunes. 


combo ! 





style or something along those lines 
for the section the band would be 
more improved. Brassy bands, no 





| tendre and risque-lyricked songs is 
|} being undertaken at Warners’ 
| KFWB by new program director, 
| Thomas Freebairn-Smith. Bans have 
| already been issued to all disk | 
| jockeys on several recorded tunes 
land now Smith is combing entire 


library to weed out offensive plat- | 


| ters, after which complete list of 
nixed tunes will be 
throughout entire staff to preclude 
use of disks contained in personal 
libraries of jock. Those already- 
banned are “Hurry On Down” and 
“Snatch and Grab It,” both Capitol | 
platters, and “Aren't You Kind of 
Glad We Die,” Decca. 


Some jockeys have been volun- 
tarily censoring their own output, 


published list to which it’s expected 
many more will be added shortly. 
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LOVE THAT SONG! 


No. { on the LUCKY STRIKE HIT PARADE 


JOE HOWARD'S 


| WONDER WHO’ 
KISSING HER NOW 


L 


yric by HOUGH AND. ADAMS 


From the 20th Century-Fox Technicolor Film of the Same Name 
AND FROM THE SAME PICTURE 


HONEYMOON 


BE SWEET TO ME KID 
WHAT’S THE USE OF DREAMING 


P. S.: Watch THERE'LL BE SOME CHANGES MADE 
On the Peatman Survey After Only One Week of Promotion 


EDWARD B. MARKS MUSIC CORPORATION 


RCA Building 


HAROLD 


Radio City 


LFE—General: Professional 





New. York 
Manager 


circulated | 


but now all will be governed by” 


matter what else they have to offer, 








j; are going nowhere today. 
McKinley has two other 
with his band, Lynn Warren, 
brunette who sings well and 
| Norman whose ballads are often dis- 
| turbed by gyerdone backgrounds, 
| but who otherwise is a fair 
worker. Woods. 


; — 


a cute 


|LEO PIEPER ORCH. 
With Jack Damone 
Donohue’s Mountain View, N. J. 


This Leo Pieper combo, one of 
| the first, if not the first booked into 
the eastern area by the Chicago 
McConkey Agency, is a smart little 
band for its aims. A mickey outfit, 
catering to dancers mostly, its style 
seems to combine a little of all the 
outstanding sweet band names, with 
Lawrence Welk predominant. 
However, what catches attention 
mostly when Pieper gets to work is 
the unusual precision attained. Ap- 
plying that word to a grouping of 
two trumpets, one trombone, four 
sax, three rhythm, all led off and on 
by Pieper’s own accordion squeez- 
ing is in itself unusual, but this 
combo is one of the best rehearsed 
of its of its type ever heard. That goes 


(11) 


MEYER DAVIS SON IN 


vocalists | 


Jack | 


enough | 





FATHER’S FOOTSTEPS | 


Mever Davis i: grooming his son, 
| Emery, for the society band busi- 
}ness and he’s now starting to lead 
'orchestras for debutante parties. | 

Son led a band all summer for | 
dances at the Beach Club, Green- 
wich, Conn., and last 
played for a deb party. 








Ten Acres Folds; Monroe’s 
Meadows Opposish Tough 


Boston, Sept. 9 

Ten Acres, Ruby Newman's subur- 
ban dine-and dance spot seems to | 
have lost out in its battle -with | 
Vaughn Monroe’s Meadows for pa- 
tronage. Ten Acres folded last week 
and there has been talk here of 
bankruptcy proceedings. | 

Ten Acres is only three or four 
miles from Monroe’s Meadows opera- 
tion and in the same direction out 
of Boston. Also in that area is the 
Totem Pole, operated by Roy Gill, 
which has been doing consistently 
good biz with local bands this sum- 
mer. Spot stopped buying big name 
crews several months ago due to 
prices. 





Friday (5) || 











not only for its instrmental work, 
but also for the choral arrangements 
it produces. 

Material Pieper works with seems 
well rounded. He's got a good stock 
of pops, novelties and standards and 
paces them well. They’re all nicely 
written to fit the aims of the band 
and occasionally there are, combina- 


tions of instruments producing 
sounds unusual enough, in view of 
the band’s danceability aims, to 


make one sit up and take notice. 
Pieper is at the moment having 
trouble with the femme vocal de- 
He has a boy, however, 
who doubles from bass, who does 
a acceptable job. He’s Jack Damone 
Briefly, for the size of it, Pieper’s 
combo is-a good buy. It makes fo1 
good dancing and good listening 


Wood 
BOBBY MEEKER ORCH (11) 
With Dolores Dean 
Muehlebach Hotel, K. C. 
Bobby Meeker has been around 
the local scene for quite a spell, but 


his present aggregation was put to- 
gether around St. Louis only a couple 


of years ago. Instrumentation is 
fairly standard with four reeds, two 
trumpets, trombone, piano, string 


bass and drums, with Meeker: him- 
self getting in now and then for a 
little fiddle playing. 


Band has a standout idea in the 
way it puts across medleys. Meeker 
has made a consistent play for med- 
and it’s beginning to pay 
off. So much so that dancers shuffle 
up frequently to request a combina- 
(Band recently re- 
corded an album for Premier, with 
17 tunes off eight sides. Disks are 
coming in for some notice from mid- 
west platter spinners. 


Meevker’s music generally is on the 
sweeter, softer side, but occasionally 
veers off to a novelty number or a 
south-of-the-border thythm. To 

oint up these, as well as sweet bal- 
ads, Dolores Dean chimes in on the 
vocals. Gal is cute and voice in mod- 
erate soprano range. 


Following the Muchlebach date, 
Meeker is due for a stand at the 
Music Box, Omaha. Quin. 

















SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 


AMERICAN MUSIC, INC. 
9109 Sunset Bivd., Garet Romero 
Hollywood 46, Cal. 55 W. 42 St., N.W.C. 
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(The Puppy Love Song) 


SANTLY-JOY, INC. 
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The All-Time Hit 


DARDANELLA 


Records Available by 
All Top Artists 


FRED FISHER Music Co., Inc. 
1619 Broadway New York 19 
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Niteries Eye Toward Top Bands To 
Bridge Gap of Name Act Scarcity 


Many niteries are 
the occasional use of name bands in 
an effort to get a strong enough draw 
to take the place of scarce top line 
attractions. The Town Casino, Buf- 
falo, is. already dickering for Harry 
James at a reported $12,000 weekly, 
while the Merry-Go-Round, Youngs- 
town, O., is negotiating for Louis 
Prima. 

Idea for name bands as a substi- 
tute for names, probably stems from 
the Click, Philadelphia, which is 
hitting good grosses with top orchs. 
Cafe, operated by Frank Palumbo, 
has been using top orchs whenever 
available, with the result that he’s 
decimated the attendance at nearby 
ballrooms. 

Use of name orchs in cafes is fig- 
ured by the ops to cost not much 
more than name shows. The Town 
Casino recently paid Lena Horne 
$8,500, and has even used more ex- 
pensive talent, including a complete 
Olsen and Johnson show. Even if it 
pays James $12,000, they count on 
eliminating the usual house orch 
during the run, and if a floorshow is 
still needed, iayout will be mod- 
estly budgeted. 

Another factor that will make 
name band operations feasible for 
niteries is the probable elimination 
of the standby fees for traveling 
orchs before long. These fees have 
been illegal since the Taft-Hartley 
law went into operation Aug. 22, but 
in some cases are still being paid 
pending action by the American 
Federation of Musicians. 


BASIE ADDING GIRL 
LINE TO VAUDE UNIT 


Count Basie is slated to go on a 
vaude tour with a line as part of a 
Idea has frequently been 
considered by other maestros includ- 
ing Sammy Kaye, but few have yet 
gone in for femme production num- 
bers. Basie opens with new setup at 
the Paradise theatre, Detroit, in 
October. 

Ziggy Johnson will produce the 
12-girl line, 








considering 





Frankie Laine Gets $3,500 
For N. Y. Paramount Date 


Hollwood, Sept. 9. 

Frankie Laine, singer who rock- 
eted in niteries and vaude here in 
past year, has been signed for three 
weeks at N. Y. Paramount, at $3,500 
per stanza. He’ will start stint either 
Nov. 24 or Dec. 1 on a bill that in- 
cludes Dean Murphy and Ray 
McKinley orch. 


AGVA Slaps $500 Fine 


On Baer & Rosenbloom 





For Breach of Rules 


Max Baer and Maxie Rosenbloom 
were tagged with fine of $500 
by arbitration board at American 
Guild of Variety Artists last week 
after having been adjudged “guilty 
of conduct unbecoming a member 
and violation of union rules.” Sum 
when collected will go into union's 
welfare and death benefit fund. 

Matter, as brought out at hearing, 
stems back several weeks when the 
Maxes played the Club Nicholas, 
Saratoga, N. Y. When spot an- 
nounced installation of show, headed 
by the comics, Lou Smolov, AGVA 
rep in that territory, notified opera- 
tions they’d have to post cash se- 
curity covering salaries of talent. It 
was not done and when Smolov said 
he’d hold up the show if bond cash 
was not posted, comedians reported- 
ly told him to take a powder. 

Baer and Rosenbloom, according 
to additional testimony, stated they 
had been paid their $4,000 weekly 
stipend in advance. Smolov told 
them this constituted infraction of 
union rules, claiming the amount 
would still have to be posted with 
union. When this idea was negated 
he ordered them out of spot, but 
they stayed. Smolov retaliated by 
yanking them up on the carpet at 
AGVA, which resulted in the fine. 
When comics admitted collecting in 
advance on the date, they had no 
defense. 




















FRANK MARLOWE 








COLLETTE LYONS . 
Fulton Burley 
Alan Wilson ...... 
Gene Wesson ...... 


Buddy Ebsen ...... 
Frankie Hyers .... . 





ATTENTION! ’ 


Dan Friendly, Sidney Piermont, 
Harry Levene, Harry Mayer 


NOT AVAILABLE! 


Laying off leisurely and pleasantly 


ALAN CARNEY’S. POOL 
IN HOLLYWOOD 


(If you-have any work, give it to Carney) 


We Love That Sunshine! 


° Exclusive Non-Representation 


Tom Kettering and Leon Newman 


Other places we have layed off successfully: 
Lake Tahoe, Las Vegas, Palm Springs, Reno, 
Lake Arrowhead and Sun Valley. 


Thanks to all those bookers who have been kind enough 
not to interrupt our California Swimming season. 


P.S.—We're not even jealous of "Whitey" 
Roberts for "Always Working.” 


LAYING OFF 
- years 


.3 years 
.1 year 
.2 years 
.3 years 


4 years 


.e£ 2 64. 68. oa 2°99 
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“THE FALL GUY” 


Opening week September 26 at the 
State, Hartford, as the extra added 


|attraction with Sammy Kaye and 


his orchestra, 
Returning to 
York, soon. 


Mgt.: Singer & Tishman 
701 Seventh Avenue, New York 


Film Names Mark 
Time on P.A.'s Till 
Tax Is Adjusted 


Until the film industry decides on 
the extent of budget slashes to com- 
pensate for loss of revenue from 
Britain because of the 75% tax on 
American pix, talent agencies expect 
that personal appearance tours will 
be at a standstill. Percenters declare 
that many filmsters prefer to stick 
around Hollywood until it’s deter- 
mined how they will be affected. 

Major problem facing the film 

layers is wheter they’ll fit into the 

lans of the economically-minded 
studios. Some of the higher-priced 


the Strand, New 














‘huge salaries on vaude and cafe 
|stands fear that minor roles will be 
lessayed by cheaper talent, but are 
| still waiting for evidence 
direction. 

| The top-priced stars, according to 


| agencies, fear that they may be used | 


jin only one picture a year, and un- 
|less they have a clause in contracts 
| specifying that they can make films 
|for other studios, they’re likely to 
go out on tour. However, the studio 


them to 
ments. 


tax came, agencies had been able to 
get a number of top players to hit 
the road, but since then, no active 
player has signed up. 

While, the studios are still to de- 
cide how the cuts will be applied, 
each class of film performer is hope- 


new course of action, and conse- 


order to cash in. 


PETER LIND HAYES INTO 





to follow Joe E. Lewis at the Copa- 


spot with his wife, Mary Healy, 
on a 
vaude dates, Hayes and Miss Healy 
will precede the Copa date with the 
Club Charles, Baltimore. 

Hayes’ dates in the east are being 
booked by Lou Irwin from the Coast. 


Sepia Policy Set For 
Former Riocabana, N. Y. 


Former Riocabana will reopen 
under management of Dickie Welles, 
Harlem nitery operator, with sepia 
show policy and renamed the Black 
and Tan. It will preem when liquor 
license is cleared. 

Spot, some years ago, had colored 
policy when ealled the 
Since then, it has gone through a 
succession of names and policies. 
Most successful operation was when 








|tured Latin bands. Tax difficulties 
'caused the shuttering and subse- 
'quent indictment of Jack Green, 
|who several weeks ago was given a 
|two years’ suspended sentence to 


|pay up taxes due the Government. | 


supporting players who could get | 


in that | 


course of action is too indefinite for ' 
sign for theatre engage- | 


Until announcement of the British | 


ful that they’ll be benefited by the | 


quently want to be on the scene in | 


N. Y. COPA, NOV. 28 


Peter Lind Hayes has been signed | 
cabana, N. Y., Nov. 28. He’ll play the | 


songstress, who will accompany him | 
string of other cafe and | 


Ubangi. | 


club operated as La Conga and fea- | 


After Worst 


4 


N. Y. Nitery Biz Bullish Again 


Summer in Years 





Union Yanks Show When 
St. Loo Nitery Nixes Pact 


Jefferson hotel, St. Louis, was 
placed on the unfair list by Ameri- 
ean Guild of Variety Artists for 
failure to pact minimum basic agree- 
ment and post cash security with 
union. Gil Robinson and George & 
Joanne, who were to open in the 
hotel’s Continental room Friday (5) 
were yanked by union. 

Spot is only one in that area that 
has not signed pact with AGVA. 


| State, Hartford, Sets 
Band Units to Combat 
AFM ‘Featherbedding’ 


Hartford, Sept. 9. 

For the first time since it opened 
some 20 years ago, the State theatre 
last Friday reopened after a sum- 
mer hiatus, without the aid of a pit 
band. House and the Musicians 
Protective Association, local affili- 
ate of AFM, are in the midst of a 
dispute on the recontracting of a 
pit band. Current bill has Desi 
Arnaz orch unit. 

With the inaugural of the Taft- 
Hartley bill, State theatre came of 
opinion that the use of musicians, 
| when it feels they are not needed, 
|is featherbedding and_ therefore 
'they do not have to use pitcrew. 
| House is willing to hire them when 
} occasion requires. Union is seeking 
a reinking of old contract which 
| called for eight men and minimum 
of three shows a day. 











Miami Festival Nov. 9 


A three day festival starting Nov. 
9 will be held to mark the opening 
;0f Miami's $6,000,000 Rickenbacker 
| Causeway, and the $11,000,000 Cran- 
ston Park which can accommodate 
150,000 patrons in a single day. 
Festival will be directed by Jerry 
| Donovan, Dade county supervisor of 
|park activities. 





* Opening of fall shows 





in many 
|New York cafes coupled with the 
|} post-Labor Day return of summer 
vacationers has boomed cafe busi- 
ness considerably. Takes are re- 
|ported to be the biggest since last 
| winter, and operators anticipate that 
| business for the month of September 
| will compensate for the unusually 
slow summer. 

Both eastside and westside cafes 
|boomed to the extent that ropes 
| were up in a number of clubs. Spots 


| 


{such as the Carnival and Diamond 
| Horseshoe, which had been doing 
passably, had lush weekend business, 
even at the late shows. Latin Quar- 





| 
| ter, whch had a prosperous summer, 


also hit higher grosses. 

East side cafe picture was bright- 
'ened by the reopening of the Blue 
Angel and Ruban Bleu. Both hit 
capacity most days of the week. 

| Copacabana didn’t increase much, 
since it’s been doing capacity, any- 
| way. Versailles picked up consider- 
| able amount of late trade, and open- 
|ing of Cafe Society Uptown, Mon- 
iday (8) was similarly big, with 
| Lucienne Boyer as the draw. 

| September is traditionally a good 
;month in cafes, but this month’s 
‘business increase is particularly 
| noticeable because of the slow sum- 
| mer. 





BILL MILLER “ANGLING 
TAKEOVER OF FLA. BOITE 


Miami, Sept. 9. 

Palm Island’s Latin Quarter will 
operate this season under new aegis 
with Lou Walters dropping his in- 
i terests in the nitery. 

Associated with the room for sev- 
/eral seasons, Walters will drop out 
to concentrate on his New York and 
Caribbean interests. 

Dickering with E. M. Loew, owner 
iof the L. Q., for outright buy or 
lease, are: Bill Miller, operator of 





| 


| Riviera, in Ft. Lee, N. J.; Irving Tint 


;and Sid Peretz, who own the Pad- 
|dock club here. 














| “That's Good 


her delivery.” 


‘Tired’.” 


PEARL 








Sap ie 5 5 
Enough for Me!” 
g e! 
“One of the strongest acts to be hitting the Strand... 
| potent at the boxoffice...crowds are a pushover for 


“In Paramount’s ‘Variety Girl’ film, Pearl Bailey 
walks off with the solo honors with her vocalizing of 


Don Craig, Washington, D. C., Times-Herald. 


COLUMBIA RECORDS 


Exclusive Management A 
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25 Loew, RKO Houses Playing 1-2 Niter 
Vande, With Jefferson, N. Y., Full Wk. 


One and two night vaude stands 
in the New York area will continue 


to be an important factor this season 
with around 40 theatres in operation. 
Number of theatres is virtually the 
same amount as last year, but ‘talent 


sellers are hopeful that many of 


these stands will increase time al- 
lotted to live shows. 

They point out that the RKO Jef- 
ferson, which previously operated 
two nights of vaudeville, will now 
be a full week stand for the first 
time. House will open a five act 
show Sunday for three days, play 
a nine act bill Wednesday, and revert 
to five acts for the rest of the week. 
Other houses may follow suit if that 
experiment is successful. 

Meanwhile, RKO has 17 other 
houses around New York playing 
vaude. Bookings are farmed out 
between Dave Stern and Irving 
Barrett, with Stern setting shows at 











A PAIR OF JOKERS 
FOR A FULL HOUSE 





STANLEY BURNS 


Crystal Gazing with ‘Willie’ 


Thanks to Chester Lorch for a 
grand three-week engagement at 
the Brown Hotel, Louisville. 


Agent 
LEON NEWMAN MARK J. LEDDY 
48 West 48th St., New York 











Parodies! Special Songs! Bits! 

* Draw from our library, one of the 
largest, most comprehensive in 

Showbiz! 

*% 1947 Cataleg FREE! 

*% Exclusive material our specialty! 

J. & H. KLEINMAN 


25-31-K 30th Road, L. I. City 2, NY 
Telephone: Asteria 8-6966 


| 


|| dian, 


the full-week Jefferson. RKO houses 
comprise the Royal, Hamilton, 125th 
Street, Regent, Yonkers, Mt. Vernon, 
Franklin, Orpheum, Strand (Rock- 
away), Prospect, Republic, Green- 
point, Bushwick, Tilyou, Dyker, 
Madison and Capitol, Brooklyn. 

Other big one night~-operator is 
the Loew circuit which also has 17 
nabe houses in the area. Abe Fein- 
gold of the Leo Cohn agency sets the 
shows for the chain. Houses include 
the Orpheum, Willard, Premier, 
Yonkers, Prospect, Fairmount, New 
Rochelle, Triboro, Boulevard, Gates, 
Delancey, Coney Island, Oriental, 
Bay Ridge, Hillside, Bedford, and 
the Lyric, Bridgeport. 

Arthur Fisher has a three night 
stand at the Jamaica theatre, and 
occasionally sets shows in other nabe 
| houses including Bayonne and other 


| 


North Jersey towns. 


‘Show Biz, Elks Honor 
| Chas. Loder at NVA 
| On His 90th Birthday 


Charles A. Loder, retired come- 
|dian and reputedly oldest member 
jof National Variety Artists, was 
| given a testimonial dinner at the 
|NVA clubroom, N. Y., last Monday 
(8) night in celebration of his 90th 
| birthday. 
| Prominent among those attending 
ithe affair were Walter Vincent, 
| prexy of the Actors Fund; Dave Fer- 
guson, repping Jewish Theatrical 
Guild, and a committee from the 
Buffalo, N. Y., Lodge of Elks, where 
| he’s also the oldest member, About 
300 NVA members attended. Lou 
Handin, exec secretary of the or- 
ganization, was toastmaster. 

Loder, who had spent the greater 
part of his life in show biz until his 








Saranac Lake 
By Happy Benway 
Saranac Lake, N. Y., Sept. 9. 

Birthday’ greetings are in order to 
May Taft, Badie Vogt, Helen Inglee, 
| Virginia Godwin, William “Whitey 
Mathews, Eddie Slagus and Abe 
Seligman, all Rogerites. 

Sophie Medes, who mastered all 
stages of the thoracoplasty operation, 
has been upped for suppers and pic- 
tures. 

Larry Ritza and frau in from On- 
tario for vacation at the Wilson 
camp on Kiwassa lake. He's general 
| manager of the O’Brien circuit in 
Canada. : 

The Isaac Schulmans motored in 
to visit their son, Sam Schulman, 
who anticipates an all-clear soon. — 

Dolly Gallagher elated over holi- 
day visit.from her mother. ; 

Largest crowd to turn out in the 
history of the actors colony attended 
the lecture given by Rabbi Stephen 
Wise at the Jewish Center here. 
Rabbi Wise is an annual visitor. 





| returned him to infirmary, 
| extra meals and pix. 

May Taft given a 10-day furlough 
to N. Y. C. to attend the wedding of 
her son. 

Thanks to columnist E. E. Mere- 
dith of the Fairmont (W. Va.) Times 
and James Lee of the Worcester 
(Mass.) Gazette for their boosting 
and greetings. 

George and Ethel Rittenhouse, 
Beulah Brown and Emma Binkley 
in from Lancaster, Pa., to bedside of 
John CUATSE) Binkley, who is im- 
proving nicely. Fal 

Jessie Carter planed in to visit 
husband Joe Carter, who has been 
upped for meals and pix. 

Dennis and Rose McMahon, who 
are vacashing in Saratoga, visited 
| Bill Lalis, who is doing nicely. 
| (Write te those who are ill.) 


Combine lid 
Stays On For 
Miami Boites 











retirement some years ago, had ap- 
peared in vaude and later in legrit | 
productions. 

Starting out as a blackface come- | 
he appeared in “Hilarity,” | 
“The Evil Eye” and “On the Go,” | 
with the Four Cohans. He toured | 





the U. S. and Europe with Jess 
Dandy in “The Prince of Pilsen.” 





‘New Youngstown (0.) Spot 


Splurging on Names 


A new spot using name talent will 
open Sept. 25 in Youngstown, O. 
Merry-Go Round, to be operated by 
Nick Constantino, will preem with 
Joey Adams, Totty Canzoneri and 
Mark Plant topping the bill. Subse- 
,quent layout opening Oct. 2 will have 


Art, and Leon Fields, . 
Jerry Rosen, who is booking the 


Prima Orch, Ella Fitzgerald, Frankie 











{Laine and Belle Baker for subse- 
quent bills. 
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VARIETY—Sept. 3—"Slick 


expression." 
NEW YORK POST — Aug. 


RESULT: BOOKED 


...On EDDY MANSON 


“The Heifetz of the Harmonica” 


LOEW'S STATE, New York 


(week Aug. 28) 


effect ... solid with audience." 


BILLBOARD—Sept. 6—"Harmonica Act Hums! 
authority ... gained respect . . . strong 


NEW YORK HERALD TRIBUNE — Aug. 29 — “Best per- 
formers of the show ... amazing depth and variety of 


. . . with excellent renditions of the Roumanian 
sody Number 1 and ‘Scott's Powerhouse’." 


arrangements .. . telling 
Jose. 


Good 
hand." 
Jack Tell. 


Jack Barstow. 
30 — "Proves his versatility 
Rhap- 


SOLID INTO 1948! 








MARGERY WELLES, at the piano 
Management 
cong pera CURRENTLY CONCERTIZING 
350 ——. o York DOMINICAN REPUBLIC 


Murphy Sisters, Nancy Beli, Duke | 


club, is now dickering for the Louis | 


Green light for the gaming season 
in Broward county, Fla., has been 
given, according to agencies, who 
are now angling the lush Floriaa 


| winter business. Simultaneously, it’s 


expected that the Miami Beach and 
vicinity will have to get by without 


| any backroom activity. 


Tipoff on the gambling situation is 
seen by the fact that the Colonial 
| Inn, Hallendale, Fla., is signing top 
names. Slated to open the room on 
preem show starting Christmas day 
|is Jane Froman, who's set for two 
weeks, and Joe EB. Lewis -vho tops 
the following show, Jan. 8. 


| Colonial Inn is the only im»ortant 

talent spot in Broward county; there 
are other gaming rooms, but they do 
not use talent. 


Dade County niteries, which take 
| in Miami and Miami Beach are still 
| to set important shows for the com- 
_ing season, The resort cafe owners 
are already resigned to the fact that 
they'll have to get by without any 
|help from the gaming tables, but 
|are hopeful of lining up sufficient 
| number of names to snare business. 


Ink Spots Booked For. 





Ink Spots quartet, which has 
_ Played the Paramount theatre, N.Y. 
|every time they were dated on 
Broadway since they became b.o. 
names, is this.year shifting to the 
rival Strand. Group has _ been 
| booked by the latter house for the 
, Xmas period, with their opening 


sy as yet been nained for the same 
ill, 
Capitol’s Xmas show has been set 
in so far as the band is concerned. 
It will be Tommy Dorsey. 





Jacoby’s Embassy, N. Y.? 


Herbert Jacoby, who in conjunc- 


Blue Angel, N.-Y., is currently ne- 
gotiating for the purchase of the 
defunct Embassy club, N. Y. Deal 
hasn't been set yet but is expected 


comes through, Jacoby will double 
between! the Blue Angel and the 
Embassy. 

Embassy was opened two years 
ago by Bill Miller, who now runs the 
Riviera, Ft. Lee, N. J. Spot had 
tough sledding most of the time. and 
Miller subsequently sold out to 
Morris Schwartz. Club closed last 
spring and later went into bank- 
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iruptcy. 
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| Joe Denicolo suffered setback that | 
while 

| Robert Pasquale has been upped for | 
| the 


Strand, N. Y., Xmas Time 


Night Club Reviews 


Cafe Seeiety Uptown 
(NEW YORK) 

Lucienne Bouyer, Abbey Albert 
Orch 15), Gao Gurgel Quartet, Frank 
Pourcel. conducting for Miss Boyer; 
$3.50 minimum. 





The French invasion continues. 
For Lucienne Boyer it’s a comeback, 
of course—and a signal one it is— 
but this week will see Dario 
Jimmy Vernon simulating the Mon- 
seignor (Paris) ‘motif of strolling 
violinists when they induct their La 
Martinique tonight (Wed.) for the 
fall season. Billy Rose may ditto at 
his Diamond Horseshoe, N. Y., which 
has been an institution for nostalgic 
floorshows; instead he, too, may get 
a gang of fiddlers to group them- 
selves around the customers and 
give out with string music. Charlie 
Morrison’s Mocambo in Hollywood 
is already doing it. This week in 
New York. also, is climaxed by the 
return of Joe E. Lewis to the Copa- 
cabana. all of which indicates that 
1947-48 season is getting into 
high. 

As for Miss Boyer’s return, fol- 
lowing a wow engagement this past 
spring which stretched into four 
solid months, boniface Barney 
Josephson is paying more attention 
to his food although it’s still essen- 
tially American rather than the 
French cuisine one might expect 
from the advance bally. 

In Miss Boyer he has a chanteuse 
who (i) looks considerably better 
than when she marked her American 
comeback and (2) is fortified by a 
little more English, plus some judici- 
ous program notes which interpret 
the lyric content of her major song 
cycle. That’s presumably her man- 
ager, Arthur Lesser’s idea, and a 
good one it is too, It’s something akin 
to the technique of Maurice Chev- 
alier, whom lesser also presented 
last season on his legit-concert tour 
wherein The Lip—with more glib 
English at his command that Mile. 
Boyer—explained the song themes, 
and then did them in French. Re- 
sult was solid all around. It doesn’t 
resemble the linguistic quiz show as 
with most Gallic entries since, no 
matter how you slice it, the Yank 
customers would like to know what 
it’s all about. They may act and 
look wise, perhaps for fear of not 
tipping their mitt on linguistic short- 
comings, but it makes for better b.o. 
if the show-wise performer (and his 
or her manager) makes ‘sure that 
the payees are hep to the wordage. 

Miss Boyer, trimmer and back to 
her svelte shape of the days when 
the Shuberts first brought her to 
America—or when she_ operated 
Chez Elle in Paris—is compelling ‘in 
her trademarked bob. She wears a 
becomfhhg blue gown, making one 
change into an 1860 costume for her 
“Attention” number, latter being 
the current hit of Paris. 


ing Her Now” in French and “Love 
Is Love”. in English. A_ portable 
hand mike, camouflaged in a prop 
bouquet, permits for greater audi- 
ence mobility and intimate byplay 
with the ringsiders, as she fre- 
quently dismounts the podium. 
Apart from an inclination to be a 
shade too dramatic in her repertoire 
—at least at her premiere dinner 


disputing the 
nitery appeal. 
amour - amour department, albeit 
punching it a bit too hard, but it is 
to her credit that she holds the room 
the way she does despite the over- 
long songs in an unfamiliar tongue. 
No small assist is given her by 
her own violinist-conductor Frank 
Pourcel who heads up the Abbey 
Albert orcpestra (5). Latter should 
develop into one of the outstanding 
little bands of the year. Albert is 
a plano-conductor—when Pourcel is 


not batoning for the show—who has 
an unique combo of bass, accordion, 
violin and guitar backing up his 
dexterity at the kevboard, He mixes 
up “Rhumba Rhapsody” with musi- 
comedy dansapation excerpts in a 
colorful and brilliant style which 
should command disk attention. What 
“Rhumba Rhapsody,” incidentally, 
did for a Jan August on the disks 
could well happen with Albert, 
given a waxworks opportunity. He 
makes the melody dominant, bril- 
liant. s‘gccato and dance-compelling. 
Whether bossman Josephson did it 
deliberately or not he likewise has 
a small Latin group in Gao Gurgel 
who, for all their number (4), pro- 
duce plenty of congarhifbaology. 
But the main draw is Miss Boyer 
who's worth the $3.50 minimum she 
commands. Abel. 


El Moroece, Mont’! 
Montreal, Sept. 3. 
Phil Brito, Gary Morton, Stanley 
Kramer, Norma Hutton, Line (6), 
Hutton Orch; minimum $1.50. 











Phil Brito toplines diverting new 
(Continued on page 54) 











Bach 
to 
Boogie 
Marimbiss 


CEORGE 


GUEST 


New York Rep.: EDDIE SMITH AGENCY 
Chicago Kep.: PHIL TYRRELL 











She does “I Wonder Who's Kiss- | 





show caught—plus the fact she milks | 
’em a little too much, there is no) 
French patootie’s | 
She personifies the | 





COMEDY 
PATTER 


For All Branches of Theatricals 
SPECIAL SUMMER PRICES! 


FUN-MASTER GAG FILES 
At $1.00 Each, or 
Nos. 1 Thre 13 for $10 
Nos. 14 Thra 22 at $1.00 Each 
or SET OF 22 FILES for $18.00 
WOTTA BUY! HURRY! 


“BOOK OF BLACK-OUTS" 
8 Vols. at $20 per Vol., or 
$50 for 3 Vols. 
"BOOK OF PARODIES" 
Over 10 Special-Written 
Seck Parodies ONLY $5.00 
“HOW TO MASTER THE 


CEREMONIES" 


(How to Be an Emcee) 
$3 per Copy, Incl. 2 Gag Files 
NO €.0.D.’'s 
Be Sure to Send Permanent. Address 


PAULA SMITH 


200 W. Gith St. New York 19, N. ¥. 























' date still indefinite. No band or | 
| 
| 
| 


tion with Max Gordon operates the | 


— 


Just completed 


“GOING NATIVE” 


produced under 
direction of 


GENE FORD 


BManaging Director 


| LOEW’S CAPITOL 
Washington, D. C. 


to be consummated shortly. If deal | 


Currently on tour 
Margaret Faber Dancers 


| The Fast Steppers 


| The Lovely Ladies 
| Sweethearts 





MARGARET FABER 


Dance Producer 


Dir.: PAUL SANDER — 54 W. Randolph St., Chicago 





Thanks to 


CARTER BARRON 
GENE FORD 
SAM JACK KAUFMAN 
JOE MAGOLIS 
SIDNEY PIERMONT 
IRVING MARTIN 
BROCK WHITLOCK 
and the entire staff of 
LOEW’S CAPITOL 

and . 
HARRY KRIVIT 
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AQUASHOW CLOSES 
10-WK. PROFITABLE RUN 


Aquashow, the swim-display at the 
Ampitheatre at Flusing Meadows 
Park, closed Saturday (6) after 10 
weeks operation. Elliot Murphy, 
jJayout’s producer, had the most pros- 
perous season since its opening three 
years ago. Grosses are reported to 
have run as high as $20,000 weekly 
or over, while nut was kept around 
the $10,000 mark. 

Aquashow had remarkably good 
run of weather, only two shows hav- 
jng been rained out during its run. 
In both cases, no refunds were given 
jnasmuch as rain checks were hon- 
ored on subsequent shows. 

Site was originally operated as the 
Aquacade during the New York 
Worlds Fair by Billy Rose. Pro- 
ducers originally intended to use the 
original tag, but idea had to be drop- 
ped because of protests by Rose. 





Cc. D. MacKinnon, former Decca 
gales manager, who was in service 
and then went into refrigeration 
field, joined Keynote Records as 
sales manager. 
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Tex Williams 
d his Orchestra . : 
samaieh SMOKE, SMOKE” 
e gis 

Opening Sept. 16 | 
MILLION DOLLAR 
THEATRE 
Los Angeles 

. 


Management 
MELVILLE A. SHAUER 


AGENCY 
CLIFF CARLING, Assoc. 


Booked by 


HARRY A: ROMM 
38 E 57th St. New York, NY 


JACK PARKER 











“THE JACK 
OF CLUBS" 


Currently 


BROWN HOTEL 
LOUISVILLE, KY. 


Weeks of 
Sept. 8 and 15 


Direction: 


TOM FITZPATRICK 
130 W. 42d St., N.Y. 
Phone: PE 6-0976 
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HELENE and HOWARD 


‘Comedy Dance Antics’ 
Currently 
MOUNT ROYAL HOTEL 
MONTREAL, CANADA 
Dir.: MATTY ROSEN 























139 E. 57th St., N.Y. C. 


| BOSTON 


PL. 9-7470 


N. Y, AGVA Local Meet 
At Town Hall, Sept. 18 


N. Y. local of American Guild of 
Variety Artists has made another 
switch in pians for its pre-conven- 
tion meeting which had been set for 
the Hotel Abbey, N. Y., Sept. 18. 
Due to large response, meeting has 
been switched to Town Hall. 


Purpose of conclave will be to! 


nominate candidates for delegates to 
represent the local at the forthcom- 
ing national convention of AGVA to 
be held in midwestern city to be 
'named later. After nominations are 
|made, nominees will be balloted 
| upon by entire membership and 
| those elected .will represent the lo- 
| cal at the convention. 
| All other of the 





convention in mid-November. 





| ‘Wonderland’ Weak $3,750, 
At Utah Centennial Expo 


Salt Lake City, Sept. 9. 


two-week run at the Utah Centen- 





'the grandstand that can handle 


Be | 5,000, the variety show seems headed IE 
ee | for a grand floperoo. 
Bee Chief reason for the low take can 


| be attributed to the fact the expo 
| is definitely on its last legs. Over 
|} the Labor Day weekend, the turn- 


the Salt Lake County Fair, playing 
opposition, crashed through with a 
solid 85,000 for four days. 





Cardy hotel chain of Canada has 


tertainment rooms from Mondays to 
Fridays starting Sept. 12. Move has 
been made to give the shows a 
chance to .be reviewed in weekend 





ment booker. 


First American acts to benefit by 


who opens Sept. 12 at the King 
Edward hotel, Toronto and the Nor- 
| mandie Roof show at the Mt. Royal 
|! hotel which will 
Bros., and Helene- and Howard. 


! 


| Healy’s Cafe, N. Y., which had to 
| postpone its preem several times, is 
| now set to bow Sept. 25. Located on 
| former site of Thomas Healy's 

Golden Glades at 66th street and 
Columbus avenue, new enterprise 
will be operated by Jerry Healy, son 
of the late restaurateur, and Dan 
|Healy (‘not related), vaude 
nitery comedian. 

Jerry Healy will supervise 
restaurant and business end of en- 
terprise, while Dan Healy will head 
and supervise entertainment in the 
‘nitery room. Initial show has not 
| been set as yet. 


JUDY MAGEE 


Panto-Mimicry 











SHOW BAR 


Featured Sept. 10 (Tonite) 
Television—"‘The Dise Bar”’ 
WABD (DuMont) 8:30 P.M, 

















New Yerk 





GEORGE KREIS 


Sings His Original “LYRICS SATIRIC” 


HELD OVER 6TH WEEK 
LE RUBAN BLEU, New York 


Management—HERBERT MARKS TALENT AGENCY 


nial Exposition Sunday (7) with a | 
weak gross of about $3,750. Averag- | 
: {ing about 700 spectators a night in | 








Barnes & Carruthers’ “A Trip to |: 
Wonderland” finished the first of its | = 


changed opening nights in the en- | 


and 


32 branches of | =... 
|AGVA will hold similar meets dur- | 
{ing September and its expected that | : 
| balloting and election of delegates | 
| will be completed in time to hold |: 


1 mn 


stiles clicked to about 21,000, while |: 
E 


Cardy’s New Opening Day 


Heeeeeeeyenens 


editions of local papers which have |: 
a wider circulation than weekdays. |: 

Change was instituted following a |: 
survey conducted by the hotel chain | = 
and May Johnson, Cardy entertain- |: 


include Durnan |: 


| Healy’s Preems Sept. 25 | 





venein 
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Canadian Exhibition 


Tops Previous Years | 
Toronto, Sept. 9. 


Canadian National Exhibition 


| Union Lifts ‘Unfair’ Ban 


CAPITOL, N. Y., YANKS 


On Trio of Philly Spots SHOW AFTER 2 WEEKS 


Differences between American | 


Sudden decision to yank Capitol 


scored biggest success in its 68 years | Guild of Variety Artists snd Frank theatre, N. Y., show after a two 


history when show shut down Sat- | 
urday after usual two weeks oper- | 
ation. 

Official attendance figures re- 
leased Monday by Elwood Hughes, 
general manager, were an all time 
high of 2,360,500, an increase of 
521,500 over the previous record of 
1928. It seems certain now that 
next years CNE, according to of- 
ficials, will inaugurate long-discussed 
policy of running for a three week 
period instead of two. 





Palumbo, operator of trio of niteries 
in Philadelphia, were adjusted this | 


cash security for all performers | 
playing his spots. 
Palumbo, who _ operates Ciro’s, 


Click Club and Palumbo’s, had re- | 
fused to negotiate bond with union | 
for an incoming show at Ciro’s. | 
AGVA retaliated by labelling spot | 
unfair. However, Palumbo pacted 
deal and unfair ban was lifted. 


| week run forced booking of an en- 


tirely new layout in record time, 


Failure of show to hold up prompt- 


| week when latter signed new pact. (Wednesday), with new show open- 
| with talent union and agreed to post 


ing tomorrow (Thurs.). 


Decision was reached Wednesday 
(3) noon, and by the end of the af- 
ternoon, Sidney Piermont, Loew 
booker, had the new bell set. It 
comprises Enric Madriguera’s orch, 


Georgie Price, Luba Malina and the 


Arnaut Bros. 


New film will be 
of Rosy Ridge.” 


“The Romance 





























quarter ended 





NOTICE TO 
AGVA MEMBERS | 


In order to receive a ballot to vote for the dele- 
gates nominated at the membership meetings, 
your dues must be paid up to and including the 


July 31, 1947. 


The deadline date for paying your dues is Oc- 
tober Ist, 1947. The ballots showing the dele- 
gates nominated for each area throughout the 
country will be mailed shortly thereafter. 


Pay up your dues by October Ist so that you 
can have a voice in selecting the delegates to rep- 
L resent you at the coming Convention. 


the change will be Ugo Martinelli, |: 





MO iS 
serssrnenens = 














READING, PA. . 


DENVER, COLORADO. . . . . 


ro 


NOTE CHANGE IN SCHEDULE OF 
AGVA MEMBERSHIP MEETINGS: 


New York City Membership Meeting, Thurs., Sept. 18, 1947 
Chicago, Ill., Membership Meeting, Wed., Sept. 17, 1947 


ADD TO MEMBERSHIP MEETING SCHEDULE THE 
: FOLLOWING JURISDICTIONAL AREAS: 


WORCESTER, MASS. . . . 
INDIANAPOLIS, IND. . . . . 


SEPTEMBER 19th 
SEPTEMBER 16th 
SEPTEMBER 16th 
SEPTEMBER 18th 














DON’T FAIL TO EXERCISE YOUR PREROGATIVE AS A MEMBER 
OF AGVA TO ATTEND THE MEETING — NOMINATE — VOTE 











MATTI SHELVEY, 


National Administrative Director 
American Guild of Variety Artists 
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Nitery Reviews 


——_— Continued from page 52 


El Moroeeo. Mont'l 
lavout here. Teeing off with “Sweet 
Lorraine” and “Peg O’ My Heart” 
as warm-ups, he follows with “Ain’t 
You Ever Coming Back,” “Five 
Minutes More,” and “Sorrento.” 
Then does table to table singing with 
portable mike for “If I Could Be 
With You” and “That's My Desire” 


which bring him good results. En- 
cores with “I've Got You Under 
Mv Skin” for more plaudits. 


Gary Morton is a clever comedian 
choice of material and 


with a nice 

gags. Does neat impreshes of Bette 
Davis in “The Letter,” Bogart in 
“Casablanca,” and other Hollywood 
greats. Winds with socko Jolson im- 
presh in medley from “Jolson Story.” 
Kramer’s Marionettes, held over 
from previous show, click again 








COMEDY 
MATERIAL 


for 


NIGHT CLUBS, STAGE, 
RADIO, TELEVISION 





BY THE WRITER , 


of the Famous 


“The French Lesson” 
AS PERFORMED BY 


WILLIE HOWARD 


Currently at 


. The Latin Quarter 
New York 


SIMON GURVITZ 


Hotel Edison, New York 19 
Circle 6-5000 Room 1633 

















The Exclusive and Amusing 








LAURETTE and CL 


“DANCUMORISTS" 
FROM SEPT. 17 TO SEPT. 30 
HOTEL EL RANCHO, LAS VEGAS 


with clever gab and adept manipula- 
tion of the dolls. 

Norma Hutton does neatly on vo- 
cals of “She Didn’t Say Yes” and 
“Temptation.” 

Hutton orch, led by Leo Lafond, 
| backs up show nicely. Marc, 





| Village Vanguard, N. Y. 
| Bertha “Chippie” Hill, Evvy Shaw, 
| Jay Marshall, Jimmy Shirley Trio, 
| Don Frye; $2.50 minimum. 


| For enthusiasts of classic blues 
| Singing, the Vanguard’s new fall 
|show is made to order. Bill head- 


lines Bertha “Chippie” Hill, one of 
|the last of the blues chirpers from 
ithe old school that flourished in the 
11920s with such stalwarts as Ma 


Rainey and Bessie Smith setting the | 


pattern. Miss Hill has been brought | 
out of a 17-year retirement by boni- 
face Max Gordon for her preem ap- | 
pearance in a modern N, Y. nitery 
Resembling a colored matron more 

than anything else, Miss Hill none- 
ltheless should prove a booming 
druw at the Vanguard Working 


without a mike to give her power- | 
ful pipes full play, she runs through 
several standards. such as “Some of 
These Days” and “If I Could Be with 
You. She really hits her stride on 
the blues, demonstrating unique 
phrasing and plenty of rhythm and 
getting the audience to join with her 
in rhythmic clapping. Result is al- 
most a Holy Roller conclave. 

Miss Hill could improve her act 
by bypassing the standards in favor 
of more blues. At show caught (5), 
she sang only “Old Careless Love” 
and a special, “Vanguard Blues.” 
She’s much more at home on these, 
| with part of her. secret evidently 
| being that she has so much fun her- | 
self while singing them. Audience 
was clamoring for more but she 
begged off on the plea that her pipes | 
were a little rusty and needed lubri- 
cating. 

Rest of the show comprises come- 
dienne Evvy Shaw, former under- 
study to Betty Garrett and Jane 
Kean in “Call Me Mister”; comic- 
magician Jay Marshall, and the 
| Jimmy Shirley Trio. Marshall, with 
his suave demeanor and excellent 
| patter that he mixes ingratiatingly 
with his minor prestidigitations, 1s 
definitely ready for the big time. 
He shows plenty of ease with some 
| free-riding ad libs and demonstrates 
outstanding versatility with a neat 
bit of ventriloquism and a parody on 
radio cowboys. 

Miss Shaw and the Shirley trio are 
reviewed under New Acts. Don 
Frye fills in capably at his perennial 
stint of emcee and_ intermission 
| pianist. Stal. 





‘Cloud Room. Port., Ore. 


Portland, Ore., Aug. 24. 
Jack Mars?frall, Allan Rogers, Lorna 











Fordyce, Eddie Flenner’s Orch (6); 
85c cover, $1.50 Sat. 
Jack Marsnall, headlining new 


| layout, starts in low-gear but soon 
| gets attention with his face-contort- 
jing biz and amusing parodies. Fol- 
| lows with his “Butchy McGurk” 
| characterization for comedy tirades 
on taxes for plenty laughs and a 
yokel bit prefacing “Doin’ What 
Comes Naturally” for solid sendoff. 


Allan Rogers, tenor, turns in a 





Ciro’s, Hollywood 
Hollywood, Sept. 6. 
Harry Richman, with Ken Jones; 
Eddie Oliver Orch, Don Alfredo 
rhumband; cover charge $1.50 week- 
days, $2.00 Saturdays. 





Host H. D. Hover, whose book- 
ling coup brought Harry Richman 
|into this Sunset Strip spot for a 


minimum of three weeks is going to 
have his headaches during the cur- 
rent stand. The place will, after all, 
hold only a certain number of 
people. And even if Richman did 
nothing but get up and take a bow, 
every table would be taken. 

This is, as expected, a nostalgia 
packed show. It is Richman at his 
best, singing the songs with which 
he is identified, “Sunny Side of the 


Street,” “Putting on the Ritz,” “Song | 





| been 
| plans for a 
| Imitations are 


of the Vagabond,” “Birth of the 
Blues,” etc., but with new material 
as well. Every number is a click. 


Every step, every gesture, every in- | 


flection the Richman that the film 
crowd sardined the place to see on 
opening night 


First show probably is typical of 
what the run will be like. Whether 
with Ken Jones at the plano or 


| 88ing himself, everything he does Is 


solid. They kept him on the floor 
for an hour at the opening show 
with shouted demands for his more 
famous numbers. And even after 
he obliged, there were screams for | 
reprises. 

The best-known of his oldies have | 
woven into a routine about 
picture of his career. 
worked into another 
routine based on “That Old Gang of 


Mine” and include Jolson, Cantor, 
Sophie Tucker and Fanny Brice. 
Ken Jones accompanies neatly 


and Eddie Oliver crew rates a nod 
for a solid job of backing and for 
smooth dansapation. Don Alfredo 
rhumbeaters holdover to please the 
Latin-American addicts with 
south of the border rhythms. 

Kap. 


(SHERATON HOTEL) 


A cocktail lounge, generally, isn’t 


tronage that frequents the hotel 
cocktaileries are usually drinkers 
who sip for relaxation, like unobtru- | 
sive entertainment, and rarely miss | 
the gam-exhibits. 

However, the Sheraton Lounge has |} 
hit upon an idea that exploits femme | 
architecture, is publicizing it with | 
good taste and is reaping a good re- 
turn on the plan, Gimmick being 


the lower structure. 
startling at first glance, but once the 
customer sees the parade passing sev- 
eral times, he gets to like it. The 
ads showing pictures of the servitors 
are helpful in bringing the patron- 
age in. 

Withal, the lounge is a restful spot 
tastefully decorated with plastiglass 
murals, and subdued lighting. At- 
mosphere is conducive to low-con- 
versation, and during an evening gets 
a good turnover. 

The aural entertainment is by or- 
ganist Bud Taylor, who’s able to get 
rich tones out of the Hammond, and 
provides tuneful pops that don’t 
call upon too much trick interpreta- 
tions since that would destroy the 
rest‘ul nature of the room. Harry 














|neat job on “Smile Back at the 
Sun”, “Fine Old Iris: Gentleman”, 
,“Don't Tell Me” and pop numbers 
requested by the audience. 

Lorna Fordyce cliks in her brace 
of tap routines. Eddie Flennex’s lads 
background shows nicely and keep 
‘floor crowded for customer dansa- 
' pation. 

















BOOKING 
AGENCY 


@ENERAL EXECUTIVE OFFICES 
LOEW BUILDING ANNEX 





Smith, at the piano. also hits the 
stride of the room with his literate 
piano interpretations. culled mainly 
from musicals. 

The attention-arresting feature is 
the piano-organ duets, in which both 
play complimentary counterpart for 
| SBPAnuse-getting returns. Jose. 


Latin Quarter. Chi 

Chicago, Sept. 5. 
Buddy Lester, Steve Condos, 
Nicole Valerie, the Rossilianos, Dick 
Hyde, Line, Buddy Shaw Orch; $1 
cover, $3 minimum, 








Between them Buddy Lester and 
Steve Condos should make the tinkle 


than it has been. They'll come to see 


go away talking about Condos. 
Nick’s brother, as a single, has turn- 
ed out to be superb entertainer in 
dishing out the taps and the shuffles. 
Watching him in motion can’t help 
but elicit raves. He's tops in com- 
plexity of pattern, mixing of rhythm 
and stirring up excitement. : 

At the opening Lester and Condos 
teamed up for a series of comedy 
bits and slayed ’em. In fact. Lester's 
best score of laughs was chalked up 
when he had Condos feeding him, 
for Condos, because of his unas- 
suming callowness, is as likeable 
when pitching cues as he is at pitch- 
ing the feet. Lester’s other top laugh 
session accrues from his one-man 
vaude routine. It likewise rocked 
em to a fare-thee-well. 

Lester being Lester, he wasn’t 
content with wrapping the customers 
up in securely tied knot with a pro- 
Session of good, clean stuff and call- 
ing it a pretty triumphant occasion. 
He had to give ’em his old stag 
whimsy, which he elects to caption 
Alaska. Midway through the lat- 
ters parade of lyrics he paused to 
apologize for the sootiness of the 
taglines with the explanation that he 





their | his 


used here is the costumed waitresses | top-rung cafe engagement. 
garbed in regulation gown tops and | | the 
flimsy net skirts that fully reveal | laugh class with no one performance 
They’re a bit|a repeat of its predecessors. 


of coin at this spot a little louder | 


Lester, a hometown boy. but they'll | 
For | 


be happy. Most of the verses were 
not funny. 

Anothas Lester aberratiof that 
could have been omitted to his bene- 
fit was his introduction and_ spot- 
lighting of the town’s nightclub re- 
viewers. Some of them seemed 
quite embarrassed by the intrusion 
on their privacy and felt that he 
might have consulted them before 
pulling them into his orbit of efful- 
gence. Dale Harrison, Chicago Sun 
columnist, for instance, ducked from 
his table at ringside before Lester 
had a chance to direct the spotlight 
in the former’s direction. As far as 
the payees are concerned, Lester has 
as favorable a sounding board in this 
spot as any comic could ask and he 
should pile ’em in solidly for two 
weeks at least. 

The Rossilianos, who open the 
proceedings, are experts at knowing 
| their way around the ballroom floor 
| whether. the rhythms are waltz, 
Latin-American, polka or the latest 
fast step. They look smart and com- 
| port themselves smartly. 





Nicole Valerie, a French Canadian | 


import, has the elements that make 
it easy on the eye and there is a 
nice lyric quality about her soprano, 
but shé has yet to develop the knack 
of routining and selling herself. At 
the opening occasion Mlle. Valerie 
took the edge off the corking im- 
pression she had made up until that 
point by milking ’em with encores. 
Her impressions of Lucienne Boyer, 
Jean Sablon and Maurice Chevalier 


| serve as a sturdy foundation for her 


act and her specialty on the theme 
of “There’s Danger in Your Eyes” 
fits the personality pretty well, but 


| there’s doubt about the Hildegarde 


takeoff and the “That’s What Uncle 
Remus Said” routine. Nevertheless, 
there’s much promise in the girl. 
Highlight of the girlie line’s con- 
tribution is a Latin whirl with stro- 
bolite effects, cooked up by Selma 
Marlowe, and with vocal by bari- 
tone Dick Hyde. Buddy Shaw lends 


customary skilled baton to the 
runoff and also stooges well with 
Lester. Odec. 


Sheraton Lounge. N. Y. | Riviera. Fort Lee. N. J. 


Dean Martin & Jerry Lewis, Mau- 


Bud Taylor, Harry Smith; no|reen Cannon, Miriam Lavelle, Greb 
cover or minimum. | & Lober, Tony Bavaar, Donn Arden 
——— | Line (18), Joel Herron Orch con- 


ducted by Walter Nye, Pupi Campo 


a place for a leg-show. The type pa- | Orch; $3.50 minimum. 


Probably the closest approach to 
development of name talent is on 
exhibit at Bill Miller’s Riviera, Ft. 
Lee, N. J., where Dean Martin and 
Jerry Lewis top the new layout. Duo 
incubated last season at the Havana 
Madrid, clicked on local vaude 


| Stands, and now impress as poten- 


tial name fodder in 


their first 


Lads belong to the anything-for-a- 


rf They 
| show sufficient _Interest for the 
| Broadway lammisters to cause re- 
peat visits and will draw enough 
Gotham trade to hypo toll collections 
considerably on the George Wash- 
ington bridge. ; 

As yet, the pair haven't reached 
their full potential, there are still 
some rough edges evident, but they 
are going in the right direction in- 
asmuch as they’re developing a duo 
comedy style with a considerable 
number of fresh angles and new ma- 
terial. Strong factor in their act is 
the ability of Martin to make his 
songs stand up on own, and work 
into tne spontaneous buffoonery by 
Lewis. Pair, remained on for nearly 
an hour and didn’t wear out their 
welcome. 

Other strong asset of the show is 
the holdover Miriam Lavalle, who 
although is the process of recover- 
ing from a leg Operation, hasn't let 
up on the pacing or design of her 
strenuous act. Her trick spins and 
applause garnering tricks still fol- 
low in rapid succession for top re- 
turns. 

The new acts on the bill, Maureen 


| 








Cannon and Greb and Lober, con- 
stitute a pair of excellent turns, but 
unfortunately, refinements and sub- 
tleties of these acts aren’t too evi- 


dent in this large structure. Miss 
Cannon, who previously clicked in 
musicals, has a rich, warm and col- 
orful voice, is a fresh-looking gal, 
but projection is designed mainly 
for musical and intimeries. At show 
caught, she attempted punching, at 
whieh she’s out of character, but 
withal, managed to retain her in- 
nate freshness. She showed 
her ability to handle difficult num- 
bers with her rendition of excerpts 
from “Manhattan Towers” and 
“Great Come ’n’ Get It Day.” 

Greb and Lober, clickers in small- 
er rooms, are similarly lost here. 
The cute characterizations of their 
terp turn suffer, but nevertheless 
they register. 

Production by Donn Arden is be- 
ing held over in the new show. 
Tony Bavaar still does the vocals. 

Pupi Campo, who leads the new 
rhumba band here, may lack some 
of the improvement that general 
run of Latin addicts go in for, but 
he has floor-filling capabilities. Wal- 
ter Nye conducting Joe Herron’s 
orch, backs the show capably. Jose. 
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restless 


sleepers,//” | 


SLEEP SHADE 


SLEEP SHADES have won widespread 
medical approval. They exclude light 
so completely that not even the faint- 
est glimmer penetrates through the 
eyelids. 

SLEEP SHADES help rest tired eyes, 
relax tension, edgy nerves and promote 
sounder, more restful sleep day and 
night. . 

SLEEP SHADES alone are held gently, 
yet securely by guide elastics over and 
under each ear and the soft, adjustable 
tape around the back of the neck. 

stay in place without slip or pull. 

This patented fastening and the soft, 
stuffed frontal pad are special Sleep 
Shade features. They positively pre- 
vent pressure on the eyes and assure 
wearing comfort. 

Be sure to order by name.“Sleep Shade” 
is trademarked and copyrighted. 


Black Sateen $1 
Pastel Satin Beauty Shades $2 
Sold by leading stores in most cities 


If not available at your store, order 
direct. Postage prepaid. 
Full refund if not entirely satisfied 


Sleep Shade Company 
2949 Balboa Street 
SAN FRANCISCO 21, CALIFORNIA 














Gowns by 


ERNESTO 


Exclusive Theatrical Creations 


NOW OPEN 


254 W. 46th St. 
New York, N. Y. 


Assisted by NELLY de FREITAS 
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Personal Manager 
JOSEPH MARSOLAIS 
1697 Broadway & New Vork 
Suite 006 @ CI. 5-4034—5 





MAXINE © 
SULLIVAN 


OPENING SEPTEMBER 10 
LE RUBAN BLEU, New York 
RADIO: Sundays, 3-3:15 P.M., WNEW 





Direction: 
MUSIC CORP. OF AMERICA 














Currently for 6 Weeks 











jJust had to do them or he wouldn't, | London Casing, London, England. ' 





Mgt.—UNIVERSAL ATTRACTIONS 
, 565, Fifth Avenue, New York . 
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Variety Bills 


‘WEEK OF SEPTEMBER 10 





Cumerals in connection with bille below indicate cpening ? 
fom whether full or split woes me dew 


Letter in parentheses indicates circuit: (1) independent; (L) Leew; 
(PR arner 


) Paramount; (R) RKO; (W) 











EW YORK CITY 
Capitol (L) i 
E Madriguera Ore 
Georgie Price 
Luba Malina 
Jj & R Arnaut 


Paramount (P) 10 
C Cavallaro Bd 
Nip Nelson 


Raul & Eva Reyes 
State (L) IL 
Ed Sullivan 
Harvest Moon 
Dance Winners 
Paul Winchell 
Monica Lewis 
Robert Sis & W 
Music Hall (1) 
Fanfaire 
Patricia Bowman 
R Krouvller 
Salici Puppets 
Alexander Small 
Lawrence Nickol 
Paul Franke 
Ester Borja 
Roxy (1) 
Jack Haley 
Ella Logan 
Victoria Cordova 
Harmonicats 
Strand (W) 12 
Vv Lombardo Ore 
Minevitch Rascals 
Johnny Puleo 
Dorothy Keller 
Marshall Bros 
QUEENS 
Jamaica (1) 


11 


10 


19-13 





3 Del Rios 
38 Cyclonians 
Melody Masters 
BOSTON 
Keith’s (R) 11 
Ted Weems Ore 
The Glenns 
Tim Herbert 
CHICAGO 
Chicago (P) 12 
Virginia O’Brien 
Wiere Bros 
Arthur Blake 
Lewis & Van 
Oriental (1) 11 
Olsen & Johns’n R 
Carl Sands Ore 
COLUMBUS ~ 
Palace (R) 15-17 
Merry Macs 
Nelson Sis 
MIAMI 
Olympia (7?) 
8 Dunhills 
Leon Kramer 
Barney Grant 
Roland 2 
Elsa & Waldo 
ROCKFORD 
Palace (1) 12 
Carroll Sis 
Bob J King 
Allen Reno 
Brook & Van 
Sanger-Ross & 
Andre 
Paul Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 10 
lL Hampton Ore 
WASHINGTON 


10 


Phil Foster ; ogc ae od il 
Jalaida Snow John alver ; 
rhe Debonaires Howard (1) 12 
Rio & Rita Eddie Vinson Org 
ATLANTIC CITY M Ellington Ore 
Steel Pier (1) 8 Hadda Brooks 
George Prentice | Jackle Mabley_ 
Larry Daniels 3 Brown Buddies 
ENGLAND 
BRISTOL , Mad Hatters Bad 
Hippodrome (f) 8 | Constance Evans 
Max Miller Pat O'Brien 
Ivor Moreton Sereno & Joy 
Dave Kaye Alf Kay 
George Lacy Earle & Oscar 
Lupe & Velez Jimmy Mac & F 
Ronnie Leslie Seymour Lovelies 
Pharos & Marina Henry Adams 
Doyle Kids LEICESTER 
CARDIFF Palace (1) -8 
New Theatre (1) 8 | Bernard Delfont 
Rev Continentale Max Bacon 
Derek Roy Rex Ramer 
E Arnley & Day Shane Sis 
Agnette & Silvio Naitos 
Big Ben 3 Rex & Eileen 
5 Rapids Yale Bros 
Chas atin LONDON 
Rona Ricardo a : 
12 G Ray Girls Casino (I) 8 
Les Parisiennes Ink Sten «(h) 8 
CHISWICK oo 3 
y r Arnolds Ice Rv 
—a * MANCHESTER 
Douglas Ryng ~~ gr a sl 
Amazing Fogel Tart eof 
Velda & Vann arzon & Fngo 
Mary Pristman Downey & Dayem 
Earle & Babette 4 Maple Leafs 
Cooke & Ponios Jose Mario . me 
DEREY A SHEPH’RDS BUSH 
Grand (I) 8 Empire (1) 
Billy Cotton Bd Dante & — ia 
Leslie Strange WOOD GREEN 
Johnson Clark Empire (1) 8 
Paul Wingrave E & D Waters 
Adey & Dawn Len Young 
Sirdani Herschel Henlere 
Keefe Bros & A Billy Matchett 
HACKNEY Los Florence 
Empire (1) 8 Eilleen & Paul 
Olsen Sea Lions 





Syd Seymour 








Cabaret Bills 








NEW YORK CITY 


Blue Angel ! 
Alice Pearce 
Mare Lawrence 
Amanda Lane 
3 Flames 
Phil Gordon 
Ellis Larkin 


Cate soctety 
(Downtown) 
Stanley Prager 
Dorothy Jarnac 
Hope Foye 
Nellie Lutcher 
Dave Martin Ore 
Cafe Society Uptn 
Lucienne Boyer 
Frank Pourcel 
Abbey Albert Ore 
Carnival 
Lou Holtz 
Diosa Costello 
Wood & Kelly 
C & T Valdes 
Yvonne Adair 
Jimmy Ellison 
Paul Gavotte 
Reid Ore 
China Doll 
John Tio 
Moo Song 
Fran Yang 
Jadine Li 
Tai Sings 
Copucabana 
Joe E Lewis 
George Tapps 
Mario & Floria 
Leila Ernst 
Clark Dennis 
Michael Durso Ore 
Fernando Alvarez O 
Diamond Horseshoe 
Ross & La Pierre 
Siri 
Herman Hyde 
Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Ore 
Syd Strange Ore 
Hotel Lexington 
-Alomas Hawaiian: 
Hotel Pennsylvam: 
Skitch Henderson 
Ore 
Hotel Biltmore 
Ray Heatherton 
Arthur Ravel Ore 
Village Vanguare 
Bertha Hill 
Evvy Shaw 
Jay Marshall 
Jimmy Shirley 3 


Sun 


Hotel St Regis 
Milt Shaw 
Laszla & Pepito 
Paul Sparr Ore 
No. 1 Fifth Ave 
Louise Howard 
Nype & Cote 
Hazel Webster 
Downey & Fonville 
lii¢hlights 
Riviera 
Martin & Lewis 
Maureen Cannon 
Tony Bavaar 
Joel Herron Ore 
Greb & Lober 
Miriam La Velle 


El Chico 
P.osita Rios 
Cabalicros 

Havanu-Madrid 
Noro Morales Ore 
Rodriq’z & Phyllis 
Repita Triano 
Maximo 
Sacasas Orc 

iceland 
Leary & Flagg 
Leary Bros 
Florence Budny 
Jo Anne Axtell 
Frankie Frissaura 
.Blimpy Blank Ore 

La Martinique 
Aimee Valreze 
Ruby Hill 
Nicola Mathey Ore 

Leon & Eddle>» 
Eddie Davis 
Art Waner Ore 
Gloria Wallis 
Ruloff 3 
Terry Corrigan 
Catron Bros 
Robert Baxter 
Paco & Hilda 
Shepard Line 

Monte Carle 
Joel Shaw Ore 
Rhumba Ore 
Roberto 
Hotel New Yorke: 
Jerry Wald Ore 
Marion Svnelman 
Arnold Shoda 
Narena & Norris 
Connie Conn 

Waldorf-Astori» 
Ginny Simms 
| Jack Fina Ore 
| Mischa Borr Ors 
Latin. Quart 
Willie Howard 
Al Kelly 
Mazzone-Abbott |! 





Don Frye 


Hotel Plaza... 
y Bate 


Jimmy 


Gloria Le Roy 
*Emilé Boteo 


Spivy’s Zimmerman’s 
Spivy Paul Smith 
Shiela Barrett Janczi Makula | 
| Rico Sarroga Zsiga Bela 
Paulens 

Troubadour Doris Haywood 

Mildred Bailey Gene Kardos O 
CHICAGO 

Blackhawk The Juvelys 
Sherman Hayes Or|D Hild Dancers (12) 
Vera Love Hotel Shermap 
Countess Marina Car) Marx 

Chez Paree Dave Garroway 
Carmen Miranda Charlie Ventura Ore 


Piroska 

Miriam Gwynne 

Bon Vivants 

Vincent Travers O 
1 Taft 


ote 
Vincent Lopez Ore 
Charlie Drew 


Mary Lou Wms 
Georgie Auld 
Versailles 
Dean Murphy 
Bob Grant Ore 
Panchito Ore 

Village Barn 


Belmont- Plaza Ann Dennis 
Rich & Gibson Stubby Ore 
Diane Adrian Lou Cecil 


Roy Douglas 

Jose Mazanares O 
Eddie Stone Ore 
Ruban Bleu 


Corday & Triano 

Pappy Below 
Hotel Edison 

Geo Towne Orc 


George Kreisler Wivel 
Maxine Sullivan Bob Lee 

Jean Palmer Kay Carole 
Paul Villard Stuart Langley 


Cedric Wallace 8 


C Peggy Palmer 
Wally Blacker : 


D’Quincey & Giv’ns 





Nick Long Jr Studs Terkel 


Marty Gould Ore Jose Melis 

Barry Sherwood Shaye Cogan 
Chez Adorables (10) Hotel Stevens 
Hal Winters Benny Strong Ore 


3ob Hopkins 
Acromaniacs 
Fay & Gordon 
Boulevar-Dears 
Latin Quarter 
Steve Condos 
Buddy Lester 
Latin Lovelies 


Galente & Leon’da 
Hotel Bismarck 
The Talbots (2) 
Lorita Mahoney 
Eddie Fens Ore 
Benno Delson Ore 
Orin Morehouse 





. Helsings Buddy Shaw Ore 
Sid Fisher Ore Dick Hyde 

Al Morgan Nicole Valerie 
Del Breeze — Vine Gardens 
Adrian Lorraine Lillian Lee 

H Edgewater Beach | Yvonne York 
Alex Konyat W Whitehouse 
Del Courtney Ore J & J Walton 


Mayo Bros Joe Kish Ore 








Unit Review 











lee Capades of 1948 
Pittsburgh, Sept. 3. 


music, Jerome Mayhall] and Fran Frey. Or- 
chestra conducted by Jerome Mayhuall, as- 
sisted by Walter Carl, At the Gardens, 
Pittsburgh, Sept. 8, '47; $3.60 top. 








Eighth edition of John H. Harris’ 
“Ice Capades” looks like the show 
the producers’ sights have been set 
on ever since the beginning. It’s got 
everything and should mop up easily. 

With the '48 version, “Ice Capades” 
has finally emerged from the nouveau 
riche stage to become an entertain- 


ment of character and distinction. 
Frozen eclair has been tightly stream- 
lined, moves much faster and at no 
sacrifice to the eye-popping splendors 
of the past. There seems to be an 
easy charm about this edition, and 
it’s the charm of experience and se- 
curity; the lavish hands of the past 
have been laid on with a lighter, 
simpler touch. 


Costumes have the look of a king’s | 
ransom, and pocketbook has been 
opened wide on production. Sets are 
housed in the arena flies and drop 
and go up again in a flash, giving 
everything a split-second precision. 
Show runs nearly three hours, but 
there’s not a dull moment except in 
the first act when an Uncle Tom’s | 
Cabin number doesn’t come off and 
slows down what has been an ex- 
tremely swift entertainment until 


Eighth edition of ice extravaganza in two | 
acts and 23 scenes. Features Donna At- | | 
wood, Bobby Specht, Markus & Thomas, 
Eric Waite, Trixie, Jackson & Lynam, Hub 
Trio, Patti Phillippi, Dench & Stewart, the 
Walleys, Chuckie Stein, Forgie & Larson, 
Red McCarthy, Alan Konrad, Phil Taylor, | 
Al Surette, John Flanagan, Esco Larue, 
Mary Irwin, Mary Sleichter, Don Bearson, 
Frank St. Amant, Joseph Setia, Helen Di- 
vidson, Ann Drewry, Pat Matthews, Mary 
Lela Wood, Line (71 girls and 27 boys). 
Brian McDonald, m.c. Produced, by Jobn 
H. Harris and staged by Chester Hale. Di- 
rectorial assisfants: Rosemarie Stewart and 
Robert Dench. Costumes, Freddy Wittop 
and John Booth, Jr.; sets, Floyd Parrish; 





that point. 

Goodies are evenly divided be-| 
tween the two acts, and routining has | 
been laid out by skilled hands. Line- 
up’s exactly the same as last season, 
but the familiar routines on skates 
have been added to in most cases and 
they’re all set, of course, in differ- 





ent locales which deliver the illusion 
of newness. 

Topping the talent list are Donna 
Atwood and Bobby Specht, and 
they’re about as close to skating per- 
fection as it’s possible to be. Miss 
Atwood cuts a lovely figure of shim- | 
mering grace in her backstage ballet 
reprise from last season; Specht puts 
on a terrific display in a Western 
number wrapped around a tinkling 
medley of “Oklahoma!” tunes, and 
both get together for a couple of | 
striking duets in the spectacular | 
Dutch Treat finale, carried out in the | 
windmill-wooden shoe motif, and 
again later in a colorful gypsy char- | 
das. 

The Western setup likewise brings | 








on the badminton whizzes. Hugh For- 
| gie and Stig Larson, who crock them 
with their specialty again, and Trixie, 


ithe’ duté jugglér, back with the shéw | 


again after taking time out for 
motherhood. Hub Trio (Mullen 
Twins and Ed Raiche) are easy 
standouts with their acrobatics, wind- 
ing up with unbelievable back-flips 
through hoops, and Red McCarthy, 
the speed demon, works this season 
as a Bat Man and pulls some haz- 
ardous jumps over a flock of ob- 
stacles. 


Nate Walley, slick skater, teams 
up with his wife, Edythe, in a smart- 
ly-tailored number and then again 
with Chuckie Stein, the midget per- 
former, in a precision routine that’s 
cuter than a button, and the old 
Smoothies, Orrin Markhus and Irma 
Thomas tear the house apart as usual 
with their mature grace. Chief 
comics, Eric Waite and team of Larry 
Jackson and Bernie Lynam, are still 
top-heavy favorites but are slowly 
reaching the point where they’ll 
have to be a little more inventive, 
and same goes for Esco Larue, doing 
his familiar comedy adagio with 
Mary Irwin and Joseph Setta. Their 
sameness over the seasons is wearing 
a bit thin. 

Dench and Stewart are class every 
inch of the way; young Alan Kon- 
rad is rapidly developing into one 
of the flashiest bladesters on any 
rink and the Benoit Sisters move 
smartly into the revue’s Hit Parade 
with showy skating. Phil Taylor’s 


| stilt routine hasn’t varied the frac- 
tion of an idea but the Scotch High- | 


lander costume gives it a push and 
Patti 


packin’ mama in “Rodeo 
Mother Goose Omelet, a series 
animated nursery rhymes, is a neat 
bit, and sure fire for the kids, while 
Skating Prom, which opens the sec- 
ond act, gives Chester Hale a chance 
to go to town with some swirling 
dancing effects from the big choruses 
and he doesn’t miss a trick. It’s cos- 
tumed to a queen’s taste, too. Mexi- 
cana finale is really an eye-popper 
and sends ’em away happy. M.c. 
chores are looked after expertly by 
Brian McDonald, who likewise dou- 
bles as company manager, and music 
under the direction of Jerome May- 
hall is best it’s ever been. 


Consensus here was that for most 
part eighth edition of “Ice Capades”’ 
is about the classiest of the lot. 

Cohen. 


Phillippi clicks in her quick | 
specialty as a jitterbugging, pistol- | 
Daze.” | 
of | 








| Yates- Goetz 














ing about Yates’ management and 
lack of big profits during the war 
years. 


The Rep prez early this year 
bowed to him to the extent of open- 
ing the 14-man board to three rep- 
resentatives of Goetz and three of 
the Jules Brulatour estate, which is 
second only to Yates himself in size 
of its holdings. Goetz named him- 
self, his attorney, Col. Sam Becker, 
andi Harry C. Mills to the board. 
They will all resign now. 


With a place on the directorate, 
Goetz had opportunity to ask of 
Yates even more facts and figures 
than he did as a stockholder. He 
got an abundance of material, which 
he, his Jawyer and his aceountants 
have been analyzing. The fight, it 
has been estimated, cost him over 
$50,000 in fees to Becker and the 
accountants and in other costs. 

With the Harry Goetz shares 
added to his own, Yates now has un- 
disputed control of the company. 
Only if Ben Goetz and Brulatour 
should band together and put up a 
terrific fight for proxies among the 
independent shareholders is there 
even any conceivable and remote 
possibility of upsetting the present 
regime. 

Harry Goetz held about 40,000 
shares of Rep and 17,000 shares of 
Associated Motion Picture Indus- 
tries, Latter owns 175,730 shares of 
Rep common, 27,600 of preferred and 
$285,000 in debentures. Harry Goetz 
holdings in AMPI represented about 
9% of its outstanding stock. 











Svelte B’s 


Continued from page 3 








web-covered, haunted belfry to Dr. 
Jekyll’s most frightening vision. 


| And, on this, Mayer’s den of drawn- 


out murder thrived. 


Then Universal went fancy and | 


decided no more B’s. That robbed 
the Rialto of its top source of 
product. Columbia, which likewise 


‘had made the horrors a habit, also 


decided on the more aesthetic ap- 
proach. Which leaves Mayer with 
nothing but a few castoff psycho- 
mellers, a choice of low-budgeted 
actioners and an occasiona] higher- 
cost epic which didn’t turn out quite 
the way the producers saw it. 
Mayer, who’s a rather esoteric fel- 
low himself, is pleased at the up- 
turn in tone of the Rialto’s clientele. 
But he can’t help feeling a little 
sentimental about horror and vio- 
lence—and that’ $2,000 a week. 


Continued from page 7 =e 


HAROLD RUSSELL 
Comedy, Music 


12 Mins. 
Oriental, Chicage 
Surprisingly, there is almost as 


much. entertainment value in this 
act, as there is human interest. Har- 
old Russell, handless Army veteran, 
and double Academy Award winner 
for his portrayal of Butch in “The 
Best Years of Our Lives,” with his 
appearance on the stage, conveyed 
the same emotion and poignant feel- 
ing his characterization did in the 
film. 

Although Russell has been tour- 
ing vet hospitals, this marks his first 
professional vaude appearance. Rus- 
sell has developed a natural ease re- 





New Acts 


her belt, she’ll probably be okay for 
the intimate rooms in which she can 
show off her facial expressions to 
best advantage. Stal. 





JIMMY SHIRLEY TRIO 
Instrumentalists 

5 Mins, 

Village. Vanguard, N. Y. 

This three-man colored combo im- 
presses as a good instrumental group 
which can hold its own with any of 
the 52d _ street trios. Comprising 
Jimmy Shirley on guitar, Charles 
Williams on piano and Moses Allen 
on bass, the group demonstrates 
nifty rhythm and_ improvisation 
techniques. As with most such 
groups, the guitar carries most of 





garding his hands and his acting, | the melody, with the piano and bass 


that would be the envy of the oldest | tagging along for rhythm effects. 


trouper. He remained 
during two technical errors, caused 
when the piano he played later in 
the show, was raised from the pit 
too early, almost completely cover- 
ing him, and when the solovox at- 
tachment he was to use was not 
turned on. 

The theatre wasn't completely 
filled during the opening show, 
which helped stifle any impression 
that patrons came out of curiosity. 
Lad broke the tension in the audi- 
ence immediately after walk-on, by 
pointing out the mem*prable line 
Fredric March delivered in “Best 
Years.” that Butch’s hooks “didn’t 
bother him, why should they bother 
you.” 

Most of his stint evolves around 
humorous details of how he crashed 
| motion pictures, and his casual treat- 
|ment of his co-workers, especially 


| Virginia Mayo, aroused plenty of 
| chuckles, Jackie Gleason, another 
| headliner on bill, joins him for 


several good gags, which lad always 
| topped. 

accomplishment taught him by 
Hoagy Carmichael during the shoot- 
ing of their picture, the keying of 
“Tea for Two.” In this spot he was 
assisted by maestro Carl Sands, who 
sat next to Russell for bass accom- 
paniment in duet. Mack. 


PENNY PIPER 

Songs 

8 mins. 

Town House, Los Angeles 


Out of the loudspeakers comes 


| evening, offering four or five num- 
bers at each stint. 

She’s well 
method of presentation is okay. Gal 
makes a nice appearance’ and 
warbles easily, getting a zest in her 
tones that is all too often missing 
with nitery vocalists. For a small 
but class hotel boite, like the Garden 
room of the Town House, she looks 
like a good bet. 

Miss Piper works neatly with no 
pretensions and registers with equal 
effectiveness on rhythm or ballad 
stuff. With no control man riding 
her voice, she needs to learn just a 
trifle about the shadings of nitery 
presentation but judging by break- 
in, stint will be well polished with 
only a few more hours experience. 
As it stands, act is ready for intimate 
hotel room circuit. Kap. 





DERRY FALLIGANT 
Songs 
15 Mins. 
Bocage, Hollywood 

Enterprise waxworks troubadour, 
making his nitery bow here, shapes 
up as a very definite heartthrob at- 
traction. A personable young gent 


Falligant already has built a foilow- 


build more through p.as. Singer 
has an easy style, neat delivery and 
a romantie set of pipes that fairly 
reek with s.a. Femme _ contingent 
| will go heavily. Ent is a Coast 
|outfit and Falligant a large local 
fave. 

Falligant’s balladeering is in the 
real troubadour style. He accom- 
panies himself on the guitar and gets 
in some romantic whistling trills to 
back up his smooth vocalizing. 
Numbers are selected with care and 
he has a naturalness on the stand 
that helps. Act looks like a strong 
bet and with the disk background 
probably will go far. Kap. 








| EVVY SHAW 
Comedienne 

15 Mins. 

Village Vanguard, N. Y. 

| Miss Shaw is making her first stab 
|} at nitery work here, after serving 
as understudy for the last year to 
Beity Garrett and Jane Kean in the 
| Broadway musical, “Call Me Mister.” 
fet got a raft of special material 








} 
which she sells adequately but still 
‘town. 


pressive face, she does her best 
work on a takeoff of a tyro chirper 


| A slightly-built gal with an im- | 
| 


j trying to sing torchies. This she 
| wisely saves for an encore. Pre- 
ceding numbers are not so good, 


jacking melody, and Miss Shaw has 
not yet learned the knack of selling 
material on phe basis of lyrics alone. 


With a@lttfe’ 


unruffled | 


| Russell completes his bit with an | 


ABC thrush Penny Piper to take a | pation. 


whack at entertaining, intimate | 
style. Gal wanders on and off the | 
podium during the course of the | 


spotted here and the | 


who handles himself easily, Derry | fence. 


| 


| 





Trio didn’t get much of a chance 
ee show in the Vanguard program, 


| Serving up only one number. This 
} was a good original, titled “Van- 


guard Re-Bop.” Group also backed 
the show capably. Stal. 
LITA & GABREIL CANSINO 
Spanish dancing 

12 Mins. 

| Hotel St. Moritz, N. Y. 

| Lita and Gabriél Cansino, of the 
famous Cansino Spanish dancing 
| family (of whom film star Rita Hay- 
| worth is a member), are doing the 
same type of flamenco hoofing which 
| dictinguished their more notable 
kin. 

The latest Cansino grouping have 
| been around for some time, in ho- 
|tels and cafes. They have the fire 
|and dash, plus the enthusiasm, but 
only for lesser spots. Kahn. 


German Comics | 


Continued from page 2 ===! 


| make the film folk wonder. Attuned 
| to the idea that the musichalls and 
| the cabarets, with their kidding-on- 
the-square comedy, too often inter- 
pret the true feeling of the people, 
the accent is always against the Oc- 
cupation Army. At the Palaast, a 
vaudery, in Frankfort, for example, 
the emcee-comedian—a funny fellow, 

















| 





concedes Granet — made his entire 
comedy spiel one against the Occu- 
Gags run something like 


| this: “Formerly we had one dictator, 


now we.have four,” referring to the 
| quadruple split-up. In Berlin the 
| comedians gag about British tommy 
|or American GI “denazifying” the 
frauleins simply by the act of rub- 
bing derrieres, or some other inti- 
mate gesture, thus ridiculing the fra- 
ternization and denazification laws. 
More realistic is the constant rib- 
bing, in nitery and vaudery, of (1) 
the general shortages, (2) the Rus- 
sians—of course that’s only in the 
U. S., British and French zones—and 
(3) the smug position of the German 
as he is now being fought over by his 
four different occupying groups. The 
accent is chiefly on the Anglo-Amer- 
ican faction versus the Russians. 


Blacketeering an Open Joke 


The shortages make blacketeering 
an open joke. Granet’s camera crew 
lensed, quite by accident, tWo actual 
raiding parties on blackmarket oper- 
ations. Prime commodities are soap, 
cigarets, candy and chocolates, tow- 
els, etc., with cameras, field glasses 
and kindred optical goods the trad- 
ing items from the other side of the 
The GIs also do a terrific 
business in watches readily bought 








ing through his platters» and will | at Px stores. 


What wouldn’t happen in years in 
America—one Hollywood company 
tripping over another on location— 
took place when Billy Wilder’s Par- 
amount camera crew for “A Foreign 
Affair” (Marlene Dietrich) walked 
in right on top of Granet’s “Berlin 
Express” company. That's not as 
unusual, however, as it might sound, 


| because, for obvious reasons of cam- 


era values, the location-finders for 
both RKO and Par naturally lighted 
on the same spectacular back- 
grounds. 

The U. S. Army is very coopera- 
tive with the Hollywood contingent, 
and Miss Oberon will probably never 
forget that five-speedforward Mer- 
cedes-Benz motor she was assigned. 
It belonged to Joachim Von Ribben- 
trop. It manifested that the cham- 
pagne kid didn’t trust anybody. In 
fact, that went for Hitler and one 


other wealthy German woman: all * 


three owning the same type of spe- 


needs plenty of polish before head- | cial auto job which seats nine peo- 


ing to any of the swankier boites up- | Pile, had miniature gun-turrets on 


sides and rear, apertures for small 
firearms, bulletproof glass and steel- 
plate. When you ride in the back it 
feels like a hook-and-ladder wagon, 
requiring a rear chauffeur, because 
the wheelbase is that long. 

On the subject of Hitler, the Rus- 
sians opened up his and Eva Braun's 
suicide subcellar, but closed it up 
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Sid Field, Tommy Trinder, Crazy Gang 
Go for All Our Old Rationing Jokes 


By ABEL GREEN 

Hark-back to the revusicals seen 
in London indicates the same uni- 
formity of comedy. It’s a holdover 
from our rationed-days jokes be- 
cause austere Britain today, with its 
shortages of everything, is very 
much food-minded. As a_ result, 
whether it’s the Sid Field show at 
the Prince of Wales (“Piccadilly 
Hayride”), or Tommy Trinder at the 
Pailadium (Val Parnell’s “Here, 
There and Everywhere”), or Nervo 
& Knox-Bud Flanagan-Naughton & | 
Golden at the Victoria Palace (this 
is another Crazy Gang show present- 
ed by Lupino Lane and Jack Hylton, 
this time called “Together Again’), 
the humor is uniform. 

Gags have to do with being kind | 
to vour butcher: local cockney com- | 
edy about the “barrow boys” — 
they're the blackmarket boys who 
push the fruit and vegetable barrows 
(modified pushearts) and sell you 
anything and everything sans cou- 
pons and above ceiling prices. The 
barrow boys are apparently well or- 
ganized into a “protective associa- 
tion” which has good lawyers when 
they're arrested; one of the top news 
stories, transcending others, was 2 
100 pound ($400) fine paid by one | 
of the barrow boys for selling fruit | 
above the legal price limit. | 
Field and Trinder OK for U. S. 


Field and Trinder are capital for 
America, and of course Nervo & 
Knox, Bud Flanagan and the others 
have played the varieties around the 
world. Flanagan still talks about 
the Bushwick. Colonial and Royal— 
wotta memory! 

Sid Field is the top fave and. if 
that 75% film tax is ameliorated, he 
may well be on the threshold of a 
new career when and if J. Arthur 
Rank pairs him with Bing Crosby in 
that proposed filmusical to be pro- 
duced in London. The Groaner 
would carry Field’s phiz and comedy 
style around the world whereas now 
it’s limited. Field did an abortive 
film attempt for Rank a couple of 
years ago in “Talk of the Town,” 
which despite its U. S. director Wes- 
ley Ruggles (aided by Buster Col- 
lier) proved so disastrous, the Rank 
organization wisely scrapped it al- 
though one good song, “My Heart 
Goes Bumpity-Bump” did emerge 
from it. Chances are that after Field 
clicks in pix that'll get the same 
dusting-off as is the case with James 
Mason, et al. 

“Piccadilly Hayride” is presented 
by Val Parnell in conjunction with 
George Black, Ltd., produced by 
Alec Shanks (associate Charles 
Henry) and is performed twice} 
nightly at 5:50 and 8:30 p.m.—a 
ringer for Frank Fay—Field is the 
whole show although ably foiled by 
Jerry Desmonde, a tried trouper in 
the best variety tradition. An Amer- 
ican turn, the Ross Sisters (2), with 
their contortive routine (and inci- 
dentally very homesick, having been 
in the show eight months) stand out 
as does Robert Lamouret, French 
ventriloquist who should click big 
in the U.S. .He utilizes a Donald 
Duck dummy that’s a wow. A pre- 
cocious 10-year-old drummer Victor 
Feldman, is another highlight in 
this tastefully mounted vaude-revue. 

Actors Like 6 P.M. Shows 


Incidentally, in line with those 6, 
7 and 8:30 p.m. shows, this is some- 
thing the actors like and it will be 
a long time before the public loses 
the habit. With double daylight 
(summer) time the 6 p.m. show is 
actually 4 p.m. so that by 10-11 it’s 
still bright in London, the trams and 
buses are running, and transporta- 
tion facilities are still available. 
Since coal is at the base of all this, 
the early theatre-going habit, long | 
inured during the war, is a neces- | 
sity, The public has its high tea be- | 
fore theatre and dines (or sups) | 
after the show. 

Tommy Trinder at the Palladium 
is in Val Parnell’s production (staged 
by Robert Nesbitt; dances by Joan 
Davis; and the same Charles Henry | 
who did Field’s comedy material re- 
pests here). The format is a trip round | 
the world from London to Paris, the 
Sahara, the Orient, the jungles, Au- 











stralia, Hollywood, Manhattan and- 
back to blighty. It’s a serviceable | 
enough libretto skeleton during | 


which George Campo (& Partner) 
dees his standard Apache dummy bit; | 
the 3 Jokers (male lookers) do acro- | 
dancing of a suaver school than the 
3 Sailors; Wilson, Keppel & Betty 
indulge in effective hoke: Valerie 
Tandy is a tiptop soubret foiling for 
Trindér;: John & Daphne Lee supply 
«some effective Hollywood masks for 
the film colony number. In between, 
Trinder cavorts with Zags about | 
“how long can you do without food?” | 
and kindred_ be-kind-to-your- 
butcher jokes. 
Like Field, Trinder is coming to 
the States this winter just to get | 
the “feel” of American audiences. | 
They're wise in recognizing that | 
their local comedy might be strange} 
to the Yanks but this reporter stress- | 
ed that our Berles and Holtzes also | 
have native local gags about Brook- | 
lyn, smog. Jersey and the like. | 
Jacic Hylton’s Crazy Gang is “To- | 


~ #ether Again” at the Victoria Palace 


and here Flanagan, Nervo & Knox 
and Naughton & Gold go in for all 
the Olsen & Johnson shenanigans 
besides rationing and butcher gags. 


They're the whole show but have) 


good assist from the vocalizing Eric 
Whitley, the acro Chevalier Bros., 
Janik & Christian Arnaut who like 
most all the other Arnauts and 
Goldschmidts (family) acts, click. 


Then, too, it is noted that flippant | 


gags about “Billy the Yid” (Kid) 


creep in, perhaps natural enough in | 


a land which is the world target 
today because of the Palestine snafu. 
But traditionally the music hall and 
the political cabaret reflect -the 
moods, modes and manners of the 
times and it’s inevitable that a little 
of that becomes intrusive, particu- 
larly so when the rest of it is such 


| downright hokum. 


Above all, whether in these music 
halls or the legiters seen, _what 
strikes the visiting American is the 
burlesque atmosphere of most audi- 
ences, particularly in the summer. 
Lacking airconditioning, it’s a won- 
der in the first place why and how 
people come to the theatre. But 
since the British provincials, like 


the American gawkers go for the) 
hits, the natives at least make them- | 


selves comfortable by doffing coats, 
dispensing with ties, and rolling up 
shirtsleeves. There is no tabu on 
smoking apparently and, in summer 
particularly, that’s no asset to the 
environment. 


Important program legends warn: 
“productions being copyright the un- 


authorized photographing of scenes,; for solos. 


incidents and acts is illegal.” 


State, N. Y. 








The only tabu seems ! 
to be photographing in the theatre. | 


Strand, N. Y. 

Victor Lombardo Orch (13) with 
Patty -Dale, Mark Carter; Dorothy 
Keller, Marshall Bros. (2), Borrah 
Minevitch’s Rascals (6), “Dark 
| Passage” (WB), reviewed in VARIETY, 
| Sept. 3, °47. 





This new show at the Strand, 
coupled to the Humphrey Bogart- 
| Lauren Bacall film, “Dark Passage, 
lis a very pleasing package. None 
| of the acts or the band are outstand- 





_ing names as individuals, so that 
‘the entertainment load is evenly 
distributed on them all. And they 
deliver nicely. 

Victor Lombardo’s orchestra, a 
sweet one composed of four sax, 
| three trombones, two trumpets, three 
|rhythm plus the leader's straight 
soprano sax, is playing its first ma- 
| jor Broadway theatre, after a spell 
at the New Yorker hotel’s Terrace 
Room. 
factory job 


in the same _ smooth, 


workmanlike manner that character- | 


| izes frere Guy Lombardo’s stage per- 

formances. Plus which there’s the 
same attention to dress. 
looks good onstage. 

There’s only one fault that can 
| be found with the band’s work and 
|that’s due to Lombardo himself. 
| He’s strange to the m.c. chores and 
| it's apparent. Time will condition 
|him to overcome that, however. 
| Otherwise, the combo works like it 
| has been around for years. It has 
worked out a well-paced group of 
numbers for this date, some recorded 
|for Majestic Records and others 
straight pops. 

Lombardo can be thankful for a 
| fine vocal section, which in his type 
|of band is so vitally necessary to 
stage work. He has Patty Dale, 
Mark Carter and’‘a man from the 
|} sax group to provide a trio: Miss 
Dale and Carter for duos and also 
Trio opens show with 
“Zu Bye,” a new tongue-twisting 


And it does a highly satis- | 


This band | 


Two.” “Flight of-the Bumble Bee” 
started out seriously, and ended up 
a rib tickling bass fiddle-violin im- 
itation. Their final number, a take- 
off on Jeanette McDonald and Nel- 


son Eddy in duet on “Sweethearts” 
had ’em. ; : 
Jackie Gleason scores with his 


comedy routine. Aside from a neat 
assist in the Harold Russeli bit, he 
keeps thing rolling with revamped 
army-gags, plus some original ideas 
on radio programs. Also does clipped 
impersonations of Charles Laughton, 
Peter Lorre, Charles Boyer, Errol 
Flynn, Lionel Barrymore and 
Jimmy Durante. His closing num- 
ber, the story of his romance with 
an usherette named “Laura” wins 
him a begoff. 

House orchestra, with Carl Sands 
at the piano, closes bill with “By 
the ‘Light of the Silvery Moon,” 
|combined with a Jolson medley, 
featuring vocals by drummer, Smith 
Howard. Sands also does good job 
at emceeing. Mack. 








| Apolie, N. Y. 

Earl “Fatha” Hines Orch (18) with 
| Essix Scott, Melrose Colbert; Jesse 
|&® James, The Gibsons, Howell & 
| Bowser, Spider Bruce & Co.; “Web of 
Danger” (Rep). 





lem’s 
Hines’ 


sepia vaude flagship, Earl 
band heads up the current 
Apollo layout. His is a competent 
polished outfit comprising four 
rhythm, eight brass, five reed plus a 
vibe. Boys tee off with a jive tune, 
“Coffeyhead,” paving the way for 
Jesse & James. Lads garbed as bell 


Work hard with varied routines and 
close to good returns. 

Only ofay act on the ball, the 
Gibsons brings a nice change of pace 
|} to the show. Portly male, obviously 
|}an old-timer, opens with some deft 
| knife juggling, then.follows with 





Playing his annual date at Har- | 


hops are a fast moving terp turn. | stanza. 


pop, then Carter, showing a neat | neat blade pitching, framing in the 
baritone, does “That’s My Desire.” | figure of his blonde femme assistant 


Ed Sullivan with Harvest Moon | Farther. ge the — — 
Ball Contest Winners, Paul Winchell, | Dale does <okomo, Ind.” an 
Monica Lewis, Robert Sisters & | Feudin’ and Fightin’,” the last ma- | 
White, "Black Gold” ¢Mong),.re- Jor conteipution by fhe band: 
viewed in Variety June 25, '47. | away ie hanes seine. Later tneee | 
The annual two-week session of | are well-done arrangements of “Lady | 
the Harvest Moon ball winners, an | From 29 Palms” and “Begin the | 
event which gets plenty exploita‘ion | Beguine,” the last a colorful stage 
by the N.Y. Daily News, provides | arrangement. 
the State theatre with a healthy| Dorothy Keller, tap star of legit, 
draw. Many who didn’t get into |-Is the first of the acts. She's a 
Madison Square Garden to witness | smaré dancer, but her agrtistry is not 
to witness the events, hit this house | being used to its fullest. Her rou- 
for a reprise gander of the winners. | tining doesn’t take full advantage of 

Ed Sullivan, Daily News column- | her ability. There’s a fast tap to 
ist, naturally goe- with this package. | start, then a Latin-tempo bit, and | 
He’s been emceeing the event for | close to takeoff on a jitterbug. With | 
many years, and virtually grew up| the exception of the first routine | 
as an emcee via this series. | there’s nothing to the act. It gets | 

This year’s crop of dancers im- | response, but not what could be got- | 








against a wooden bull’s eye target. 
Made fast to the target, gal is then 
rotated on the. spinning frame while 
her mate etches in her outlines with 
the knives. For a climax the hurler 
dons a black mask and_ repeats 
throwing blindfolded for nice re- 
sults. 

Band returns to dish out an okay 
arrangement of “Begin the Beguine,” 
warbled by Essix Scott. Stocky chap 
with robust yoice, he sells his tunes 
nicely. Also does “Only Have Eyes 
for You” to garner good applause. 
Per usual, comic Spider Bruce scores 
with the payees in the house’s stand- 
ard weekly blackout. 

In the nature of a reprise of his 
George Gershwin concert of last 
year, for this sesh Hines does an 
unusual Fats Waller medley. Pianist- 


press as being the best in many 
years. Group, generally, are lithe 
terpers, make a nice appearance and 
show a degree of skill which devel- 
oped further could be put to pro- 
fessional use. Winners in the fox- 
trot, waltz, tango, jitterbug, and 
rhumba categories, latter which won 
the all around-championship, show 
up as good amateur performers. 

However, the bulk of the enter- 
tainment is left to skilled profes- 
sionals with Paul Winchell topping 
the list. His ventriloqgy and comedy 
hit the audience potently. Although 
he recently worked the nearby Capi- 
tol, his effectiveness on Broadway 
hasn’t been diminished. 
_ Monica Lewis also provides pleas- 
ing session with a well delivered line 
of songs. She’s personable, shows 
good taste in selection of her num- 
bers and works up enough audience 
enthusiam to win encores. 

warm opener is provided by 

dance turn of Robert Sisters and 
White. Trio work atop a drum ala 
Tip, Tap and Toe and make a good 
warmup act for bill. Jose. 


Olympia. Miami 
Miami, Sept. 5. 
Pat Rooney, Amory Bros., Pansy 
the Horse, Zarco & Beryl, George 
Broderick, Les Rhode House Orch: 
“Perils of Pauline” (Par). 








Current layout blends high spots 
with good supporting acts to make 
for pleasant 60-minute show. 

Amory Brothers top proceeding 


| with a sesh of harmony which builds 


to begoff proportions. Stint is much 
more effective here than in closer 
confines of local club which featured 
them recently. Biendings include 
“That's My Desire,” -“Shadrack,” 
solid “Swing Low, Sweet Chariot” 
featuring the sock bass member of 
quartet. 

Vet Pat Rooney wraps things up 
with his showmanship. Plays out 
full values of his still spry hoofery 
to click with young and oldsters in 
aud. Off to solid palming. 

Terp slot is held by Zarco and 
Beryl, who tee off layout with care- 


| fully devised adagio-Spanish number 


to warm mitting. Colorful costuming 
add to orb-impresh, with lifts and 


| spins top-drawer stuff, 


Pansy the Horse, with usual 
blonde stunner guiding, garners 


steady laughs. 

George Broderick purveys panto- 
record canto that goes well. Muge- 
ing is well-timed with waxings of 
Spike Jones’ “Chloe” and Phil Har- 
ris’ “Poker Game.” Discards disks to 
mimic Peter Lorre for topper. 

Les Rhode and house orch han“! 
backgroundings in good style. 

Lary 


lten with better routining. 

Marshall Bros. hit the spot. Two 
| young, fresh-looking zanies_ are 
| chery at mimicry brimming over 
| with laughs. Opener brings on one 
'to do a good takeoff on Frank 
| Sinatra doing “Night and Day,” in- 


on in a Hollywood sport shirt and 
pipe, to do a Bing Crosby. From 
there they go into accurate apings 
of Peter Lorre, Danny Kaye, Lionel 


tied together with laugh lines. 
There’s a lot of entertainment in 
this act. 

Finale is the Borrah Minevitch 
act—without Minevitch. Since the 
click of the Harmonicats with their 
recording of “Peg O’ My Heart’ 
mouth organ groups have a new 
lease on life (Harmonicats, inciden- 
tally, are at the nearby Roxy). And 
the Minevitch group, despite the 
fact that they've been around for 
| vears, are no different from others. 


| group does its own arrangement of 
“Peg,” which is close enough to the 
Harmonicats’ version to make people 
in this audience believe that they're 
| the group that did the hit-disking of 
_ the tune. 

Nevertheless, this act has plenty, 





| both musically and laugh-wise. The | 


| midget, Johnny Puleo, is still with 


the act and, tle laughs he provides | 


with his constant squabbling with 
the others are plenty. 

Biz s.r.o. when caught Friday (5) 
evening. Wood. 


Oriental. Chi 
Chicago, Sept. 4. 


Harold Russell, 
Emerald Sisters (2), the Chords (2). 
Carl Sands Orch (13); “That’s My 
Man” (Rep.) 

Harold Russel, amputee star of 
“Best Years of Their Lives,” makes 
his vaude debut as headliner of cur- 


rent bill. Reception is terrific. 
(New acts). 
Show opener is a roughhouse 


routine by the Emerald Sisters. 
Zippy steppers cue routines to pop- 
ular rhythm tunes and practically 
knock themselves out to please. For 
finish they switch to wheel somer- 
saults over and under a table, and 
small tank effect number, for heavy 
response, 

The Chords tee off with “Jitney 
In the Jukebox,” a perfect cue for 
their vocal imitations of bands of 
Guy Lombardo, Henry Busse, Harry 
James and Vaughn Monroe. Boys 
feature everything from fiddles on 
“Holiday for Str’ 7." to hot trum- 
pets and brassy n-cises in Spike 
Jones version of “Cocktails for 


terrupted by his partner, who strolls | 


Barrymore and others, all smartly’ with “Black & Blue.” 


| That this is true is obvious when the | 


Jackie Gleason, | 


leader. gets it underway with some 
| solo ivoring then warbles “On the 
Old Yazoo,” more-for novel effects 
than for the quality of his voice. 
Teen-ager Johnny MHartma tall 
youth, displays potential abifity in 
crooning “Ain’t Misbehavin’.” His 
baritone also well received’ on 
““Mam’selle” and with better sales- 
manship should rate among the top- 
bracket Negro vocalists. Hefty Mel- 
rose Colbert, blues singer, registers 
On the whole 
Hines’ Waller concert is a commend- 
able deviation from the “brass and 
blast” offered ‘by some of his podi- 
um predecessors. 

Bert Howell and Buddy Bowser, 
comedy turn, hold down closing 
spot. Open with straight man’s tenor 
giving out with Jean Sablon’s “Pass- 
|ing By.” Due follows with comic 
patter, vocalizing and violin playing. 
Boys would do well to acquire fresh 


material. Gags are substantially the 
same used in their last booking 
here. Nevertheless most of them 


_ scored with the patrons and they 
bowed off to boff reception. 


RKO, Boston 


Boston, Sept. 5. 
Max Baer & Maxie Rosenbloom, 
Merry Macs, Ben Beri, Nelson Sis- 
| ters, Larry Flint House Orch; “Kiss 
| of Death” (20thy. 








| Max Baer and Maxie Rosenbloom 
have been around in the niteries, 
but this is their first local vaude 
date. They're doing their standard 
act of breaking up each other’s 
routine, heckling each other from 
the audience, plus a copule of songs 
(with Gordon Andrews at the piano) 
and patter. Smoothly accomplished 
and wows the customers. 
| Other acts are pretty standard, 
_too, all working in front of Larry 
Flint’s house orchestra. The Merry 
Macs do such items as “Natch,.” 
“Almost Like Being In Love.” “Pass 
the Biscuits Mirandy” and “Anyone 
Can Dream,” proving personable and 
attractive as well as plenty com- 





petent vocalists niceily blended, and | 


go big. Ben Beri’s comedy juggling 
and the Nelson Sisters work on the 
high trapeze likewise smooth and 
clicks without effort. Band does a 
couple of specialties, but the bill 


could use another act to make this | gives 
layout a little more impressive on | Trieste,” 


the marquee. 


Main attraction this week, how- | Boogie,” 


} 


Casine, Londorn 
London, Sept. 2. 

The Ink Spots, Western Bros., 
Billy Caryll & Hilda Mundy, Charley 
Rivel, Rolly Rolls, Scott Sanders, Lai 
Founs, Bert & Harry Nicol, 3 Char- 
livel, Freddie Carpenter’s Casing 
Girls, Harold Collins Orch. 





With temperatures wilting box- 
offices, the Ink Spots proved their 
tremendous popularity by drawing a 
capacity house, with turnaways. 
Reception given them was terrific, 
and they did not belie reputations 
made by their disk sales. 

Teeing off with “Bless You” they 
follow with “The Java Jive.” “Do I 
Worry,” and “Can You Look Me in 
the Eyes.” Encore with “Whispering 
Grass” and “Maybe.” Each number 
brought appreciative salvos. Lads 
were terrific all the way. 

Rest of bill is nicely balanced and 
entertaining, with Charlie Rivel—the 
trapeze Chaplin—outstanding. Liv- 
ing up to their billing as the “Con- 
tinent’s most versatile young trio,” 
are Rivel’s three sons, Three Chor- 
livel. New to London, they offer spe- 
cialties ranging from instrumental 
work to jive and ballet. They also 
appear in their father’s famous tra- 
peze act. 

Rolly Rolls scores with his piano- 
ing, interlarded with comedy, and 
wins solid applause. 

Western brothers deserve their 
star spot because they are always 
up-to-date and clever entertainers. 
One appearance of Billy Caryll and 
Hilda Munday would have sufficed, 
since offerings in second half dupli- 
cates mother-in-law gags of earlier 


Scott Sanders, veteran comic, the 
four Lai Founs, good Chinese acro- 
bats’ and jugglers, and Freddie Car- 
penter’s Casino Girls, complete the 
bill. Harold Collins and the Casino 
Orchestra pace the show nicely. 

Same bill is to last at least four 
weeks, but it’s the Ink Spots who 
will lure audiences. Cane, 


Cirele, Indp!is. 
Indianapolis, Sept. 5. 
Henry Busse Orch, with Betty 
Taylor, Lee Sherain, Arne Barnett; 
Ish Kabibble & Effie Lee, Wally 
Brown, Anita Martell; “Dick Tracy’s 
Dilemma” (RKO). 





Henry Busse has a crowd pleaser 
for the Circle’s first stage show after 
a long summer layoff. The band, 
which has held its popularity longer 
than almost any other competitor 
here, plays up to standard and the 
supporting acts are individually okay 
and long on comedy, all three entries 
leaning to laughs. Wally Brown and 
the English girl juggler, Anita Mar- 
tell, push Ish Kabibble for heftiest 
audience response. 

Bisse gets best results in spot fea- 
turing Arne Barnett as piano soloist. 
Barnett gets such good response for 
a swell job on “Warsaw Concerto” 
that two encores, “Bumble Boogie” 
and “Holiday for Strings,” latter 
without band, are in order. Aside 
from traditional “When Day Is 
Done” and “Hot Lips,” top instru- 
mental routine is medley from 
“Annie Get Your Gun.” Betty Tay- 
lor looks and listens well on vocals 
of “Feudin’ and Fightin’” and “The 
Lady from 29 Palms” and Lee 
Sherain does “Ivy” and “Almost 
Like Being in Love” nicely. 

Miss Martell, who comes out sing- 
ing a sophisticated ditty about a guy 
who left his hat and stick, is a slow 
starter because it takes the audience 
a while to figure what she’s going 
to do. But the customers really 
warm up when she goes into her 
nifty juggling routine with a humor- 
ous line of talk on the side. Brown’s 
staccato chatter keens the house in 
chuckles. Ish Kabibble’s collection 
of original poems and witty sayings, 
topped by a radio mystery program 
with sound effects in which he is 
asSisted by Effie Lee, is strictly corn 
but gets a fair quota of laughs in 
the closing spot. Biz good when 
caught. Corb. 


Million Dollar. L. A. 


Los Angeles, Sept. 6. 

Gene Krupa Orch (17), with Do- 
lores Hawkins, Buddy Hughes; Sara 
Vaughn, West & D’Arco; “Wife 
Wanted” (Mono). 
_ Gene Krupa has a smooth-work- 
ing combination built around his 
skin-pounding. Orch has visual as 
well as musical attraction for vaud- 
film bookings and is pleasing Million 
Dollar patrons this week. Added at- 
traction is Sara Vaughn and comedy 
act of West and D’Arco, giving 
nicely-rounded bill for the frame. 

Krupa takes off with “Boogie 
Blues,” vocaled by. Dolores Haw- 
kins, and is next up with “Lover.” 
Both numbers come off well. Jazz 
trio made up of Krupa, Tommy 
Lucas, alto sax and Buddy Eanelli, 
piano, at show caught, was sock 
with arrangement of “Stompin’ at 
the Savoy.” Midway in show, Krupa. 





fine arrangement of “Valse 
featuring unusual drum 
work.  Windup tune is “Drum 


silhouetting Krupa and 


ever, is the film, in for a couple of | SOlid skin-beating. 


weeks and clearly responsible for 


Miss Hawkins and Hughes get off 


the strong a.m. biz which lifts this | two tunes each. Gal's best is “Boogie 


house ent of average takes and puts 
it abo = the 30G mark. Which is 


eldom dene, incidentally, without | ‘ter. 


a pame band. Elie. 


lues.” Her other spot, “That’s 
Good Enough For Me” doesn’t reg- 
Hughes’ workout on “Please 


(Continued on page 61) 
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Hanna, Cleve., Boosting B.O. Trade 
° be be . be with double-barreled plans for vaude 
W- tt pion t and legit attractions in their two 
Syracuse houses, manager Jack Flex 
! 





Interesting device to hypo legit 


“e and attract bookings in 
Seated. successful in its initial 
try last season, will be pushed more 
energetically this fall. Called the 
Hanna Ticket Plan, the idea was in- 
stituted by Milton Krantz, general 
manager of the Hanna playhouse 
ae twh of plan is to line up theatre 
subscribers for all the season’s new 
shows, ask them only for a $4 ad- 
vance deposit instead of a steep 
subscription fee. Subscribers mail 
in the balance due on each show— 
when’ notified that the tickets are 
available. The original deposit cov- 
ers the price of the tickets for the 
final show. Members are allowed 
three rejects a season. 

In this manner, the Hanna had an 
advance of $7,300 in the till for 
y show that came in last season. 


ever é 
This season, according to Krantz, 
the subscribers’ total is already 


$9,700 for each show, with likelihood 
that the total may go to $12,000. 
Siace subscribers don’t have.to lay 
out much at a time, 90% of them 
have signed for the pay-as-you-go 
plan this season, says Krantz. His 
mezzanine (150 seats) is sold out for 
every performance by_ this plan. 
First 12 rows of the orchestra are 
gone, subscribers getting the choicest 
seats. 

The plan, Krantz believes, is one 
way Of saving legit on the road. It’s 
also a way of getting bookings, the 
$9,700 “guarantee” being a magnet 
to a producer. The Hanna is an in- 
dependent house, although it books 
through, UBO. The plan is separate 
from the Theatre Guild subscription 
list in Cleveland, which Krantz says 
totals 5,000. His subscribers don’t 
take the Guild plan, and ane of 
Krantz’s projects now is to try and 
combine the two groups, for their 
mutual benefit. 

Krantz figures it costs the play- 
house 15c. a ticket for handling de- 
tails of his plan. Season’s advance 
promotion costs about $450 an at- 
traction, which cost is shared with 
the production. The Hanna had 33 
shows last season, and this season 
already has bookings beyond Christ- 
mas. Paul Beisman, of the American, 
in St. Louis, has a somewhat similar 
subscription scheme, called the 
Playgoers Plan. 

Krantz is currently in New York 
to set bookings for the Hanna. 


OFF-COLOR ‘COW’ DRAWS 
CRIX IRE, CUSTOMERS 


Reading, Pa., Sept. 9. 

“How Now, Brown Cow;-” new 
farce by Madeleine L’Engle and 
Robert Hartung and directed by 
Ezra Stone, is being repeated this 
week in Green Hills Lake theatre, 
near here, thus extending the straw- 
hat’s season one week. The house 
bo scheduled to close Saturday 

Critics on both Reading news- 
papers, Eagle and Times, tore “Cow” 
almost to shreds in Tuesday’s (2) 
reviews, but the writeups had an 
unexpected effect. They started a 
rush to Green Hills that kept up all 
last week, the house selling out 
every night. 

Reviewers objected to play’s ex- 
treme length and “unnecessary” sec- 
tions. The Eagle’s Larry McDer- 
mott took exception to a “pass word” 
used by the college girls in their an- 
ties which in McDermott’s opinion 
more than exceeded the limits of 
g00d taste and were downright of- 
fensive. 


‘Evening With Woolley,’ 
Poetry, Symph at Spa 


Saratoga Spgs., N. Y., Sept. 9. 

“An Evening With Monty Woolley” 
will be presented at the Spa Music 
Festival in the theatre on the State 
Reservation tonight (Tues.), with 
the star reciting poetry to specially 
composed music played by 39 mem- 
bers of the New York Philharmonic 
Orchestra under the direction of F. 
Charles Adler. Woolley is a resi- 
dent of Saratoga and has been re- 
cuperating here from an operation 
recently performed at the Albany 
hospital. 

The Spa Festival was launched in 
1941, discontinued during the war 
and revived last year. It started 
with an orchestra of strings and 
woodwind® The Festival features 








the selddm-played music of older | 


and modern composers. Every pro- 


gram has one new piece. 


‘Soldier’ Opens Season 
At Nixon, Pitt., Sept. 22 


Pittsburgh, Sept. 9. 

Nixon will have an unusually late 
opening this season, staying shut- 
{tered until Sept. 22, when “The 
Chocolate Soldier,” with Billy Gil- 
bert, arrives. In recent past, Labor 
Day week has usually been tee-off 
| time for the local legit site. 

Getaway for 1947-48 was delayed 
j}a week when Theatre Guild decided 
against sending “The Iceman 
| Cometh” on the road again. Eugene 
O’Neill drama was to have launched 





scription offering. Bookings follow- 
ing “Soldier” are practically solid 
up to the first of the year. 


Winter Strawhat 





Palm Springs, Sept. 9. 

Winter strawhat drama company 
is being organized here by a group 
headed by Rudy Vallee, Earl Strebe 
and Ned Bergen, with plans to open 
in November in a local house owned 
by Strebe. Program calls for presen- 
tation of known plays, with an 
Original script tried out as the final 
offering in every group of four. 

Interested in the project are Wil- 
liam Powell, Chester Morris, Eve 
Arden, Charles Farrell, Victor Ma- 
ture, Vince Sherman, Ida Lupino 
and Paul Lukas. 


Gielgud’s ‘Crime’ Stin 
Spurs Film Interest; 
Also to Act ‘Medea’ 


John Gielgud was signed yester- 
day (Tues) to play lead opposite 
Judith Anderson in Robinson Jeffers’ 
“Medea,” opening on Broadway, Oct. 
20. This will mark first time duo is 
playing together since 1937, when 
they appeared in “Hamlet.” Gielgud 
can ‘stay in play only until Nov. 30, 
when replacement must be made, as 
he’s also signed as lead in “Crime 
and Punishment.” 

Pacting also of Gielgud to appear 
in Dostoievsky’s “Crime and Punish- 
ment” on Broadway this fall has 
stimulated interest among film com- 
panies for the English actor to do 
a Hollywood version of the drama. 
Gielgud has already received screen 
offers, and he says he’s interested 
because he'd be given opportunity to 
direct as well as act in the Russian 
classic. It would be his first U. S. 
picture chore in either capacity. 
There have been several previous 
film versions of the drama, in Eng- 
lish and French. 

The star, who arrived in the U. S. 
recently to stage Robinson Jeffers’ 
“Medea” for the new producing firm 
of Robert Whitehead and Oliver Rea, 
surprised the trade by agreeing to 
play in the Dostoievski revival for 
the same firm, as he was slated to 
appear in two short Terence Rat- 
tigan plays in London this fall. He 
played the role of the student, 
Raskolnikoff, in “Crime” in London 
in 1946 for a seven-month run. Show 
will go into rehearsal in mid-No- 
vember, opening cold in ™. Y. in 
December. 

Rodney Ackland’s version of 
“Crime”, the same as he used before, 
will be used by Gielgud. Theodore 
Komisarjevsky will direct. Believed 
that certain revisions will have to 
be made on the script, which 
Gielgud and Komisarjevsky will at- 
tend to, with a possibility that Ack- 
land will come over to supervise 
revisions. 


Barter Thea. to Tour 








Abingdon, Va., Sept. 2. 


The Barter Theatre will have 


one unit making a_ national 
The road trip will supplement the 





states, was the idea of Robert Porter- 
field. theatre’s founder-director, and 
has Gov. William M. Tuck's ap- 
proval. 
iW. Va., Oct. 8. 


the season Monday (15) with a sub- | 


For Palm Springs 


3 Troupes This Fall. 


three troupes on tour this season with | 
tour. | 


schedules of two other Barter units, | 
now playing in Abingdon, which are | 


booked to tour Virginia and the | 
South. 
National tour, to cover all 48 


It will open in Charleston, | 
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Syracuse’s Legit, Vaude 


Syracuse, Sept. 9. 
RKO hopes to revive stage here 


! announced, Leadoff is Sammy Kave, 


i signed 
| Oct. 9. 


| 


nighter Oct. 8 at the RKO-Empire. 
“Oklahoma!” arrives Dec. 8 for a 
week, and “I Remember Mama” is 
underlined for Jan. 13-14. Later in 
the season the Empire will have 
|“‘Lady Windemere’s Fan” May 18-19 
‘and “Harvey” May 25-26. 


Footlight Tumble, Rubbish 
Smoke Help Enliven World 
Preem of ‘Allegro’ in N.H. 


New Haven, Sept. 9 

Two unexpected incidents punc- 
tuated the opening last Wednesday 
| night (3) of “Allegro” at the 
| Shubert here. 
the show which ran until nearly 
| midnight on its initial performance. 
| First incident happened when ‘Lisa 
| Kirk, engrossed in putting over a 
isolo ditty on an elevated stage, 
| stepped too far downstage and fell 
linto the footlights. Girl reassem- 
‘bled herself with considerable 
aplomb, kept singing as she re- 
|gained her feet and finished the 
|number te a tremendous hand. 
Second, and more serious, inci- 
| dent came when rubbish burning in 
a nearby alley wafted fire odors 
| through open doors of theatre. Jit- 
| tery patrons leaving orchestra seats 
| were met by house and company at- 
|taches who succeeded in calming 
down most of them. 

Entire balcony rose, to quote a 
musician, “as though we were play- 
ing the national anthem,” but aside 
froin a few patrons who played it 
safe by leaving, practically every- 
o:.e returned to his seat. Annamary 
Dickey, vocalizing at the time, con- 
tinued with her song, those on stage 
being unaware of what was hap- 
| pening. 
| It was felt that a serious dis- 
| turbance was avoided by presence in 
| audience of a large number of show- 
\folk who knew how to conduct them- 
|selves in such an emergency. 
| 


BROCK PLAYS ‘HARVEY’ 
—CLOSE TO HIS CHES 


By MURDOCK PEMBERTON 
(Only The Producer’s Brother) 
Abingdon, Va., Sept. 9. 
Brock Pemberton’s much heralded 
appearance in the lead role of “Har- 
vey” at Bob Porterfield’s Barter the- 





| 











atre here last night ‘8) came off as 


scheduled to a full house of local and 
state dignitaries. Also a few rela- 
tives. 

Yankee spies and first friends of 
,long acquaintance were not sur- 
| prised either at Pemberton’s sup- 
| pressed desire to act the part or his 
portrayal of it. Having witnessed 
over a thousand performances of his 
own show with three topnotch come- 
dians he- evidently felt that there 
was something to be added. 

Pemberton’s interpretation is en- 
| tirely his own. Reared in the Arthur 
Hopkins school, he relied upon un- 
‘derplaying and the oblique approach. 
| He played the part of the screwball 
| pal of the six-foot rabbit with a 
| Pemberton consistency, close to his 
| chest. By Saturday (13) night’s per- 
| formance, which will be given in 
'Roanoke, Pemberton will probably 
|'be thinking about Hollywood. At 
least he will have no more worries 
| about an understudy. 
| The Barter Theatre furnished some 
| substantial support for the visiting 
| Broadway producer; Ernest Brog- 
| nine, Caddell Burroughs, Mary Hay- 
'den and Kalita Humphreys being 
either of Broadway potential or ex- 
perience. Carroll McComas in the 
| Josephine Hull role 
'fhorough job. Pemberton had 
brought Paul Foley, stage manager 
of the Joe E. Brown troupe, on from 
Detroit and much of the success of 
the venture goes to his careful ton- 
ing down the cast to Pemberton's 
subdued interpretation. 

Barter in this lush state, by the 
way, is now in the form of lettuce 
that rabbits don’t eat. Only one 
white rabbit was turned in at the 
boxoffice in exchange for tickets. 








Ferruccio Tagliavini, Met's 
tenor last season, and Jascha Veissi, 


viola, will start a joint concert tour | 


Oct. 5 in Los Angele Have 25 | 
dates, ending in mid-December at 
j Norfolk. 


for a week at RKO-Keith’'s | 


On the legit side, “State of the Un- | 
ion” (Kay Francis) is set for a one- | 


turned out a | 


click | 





Jelin, Dispossess Notice, Bills— 
And the Critics—Plague Chanin 





Ann Andre, Alan Ross 
For ‘Sweethearts’ 


When “Sweethearts,” at the Shu- | 


bert, N. Y., goes on tour, it will 


¢ Vagaries 


of present-day produc- 
tion are exemplified in the experience 
of John Morris Chanin, who pre- 


Tour sented “The Magic Touch” at the 


| International last Wednesday (3) to 
,open New York's fall season. Open- 
jing night the marquee didn't light 


have two. principal replacements. | up or house doors open, until 8:40, 
Ann Andre, last seen in “Red Mill,” | causing bewilderment and specula- 


will play the romantic lead, Sylvia, 
in place of Janet Medlin, while Alan 
Ross will play opposite as the young 


| prince, 


but this is his first musical. 
Clark will continue as star. 

Fred Hebert will succeed Milton 
Stern as stage manager. Jim Miller 


Bobby 


will stay as company manager, and | 


Zac Freedman will go on the road 
as advance man. The musical closes 
its New York run Oct. 11 and opens 
Oct. 13 in Boston. 





Both occurred late in | 


‘Agma-San Carlo 
Sign New Pact 


Chicago, Sept. 9. 

American Guild of Musical Artists 
Signed a new basic agreement with 
the San Carlo Opera Co. covering the 
| Boston and Chicago engagements. 
| Irv Meyers, local counsel for AGMA, 
|said new paper calls for chorus 
members to get $70 a week and local 
| ballet members $56 weekly. Ballet 
| dancers from out of town will get 
| $75. Payment for rehearsal time is 
| also provided. 

San Carlo runs from Oct. 6 to 26 
at Chicago Civic Opera House, re- 
placing regular Chicago opera sea- 
son. 


' Boston Weekly Weeps For 
| ‘Stars’; Lambasts Critics 
| Who Roasted New Drama 
| 





Boston, Sept. 9. 

Entering the lists as a drama 
| critic by enthusiastically previewing 
| “The Stars Weep,” the Pilot, week- 
| ly newspaper of the Catholic arch- 
, diocese, made a wrong guess when 
| the aisle-sitters panned show to a 
| man, and followed up with an edi- 
, torial scorching the crix. 


Play. set for two weeks. closed for 

a rewrite after eight performances. 
|It had to do with a husband and 
| wife legit acting team which had 

resorted to birth control measures 
} to keep from having children. Ac- 
tion of the play focuses on three of 
| the unborn children being on stage 
‘with their “parents” watching them 
| sadly as the actors crack up. 

Pilot saw in this an eloquent plea 
against birth control, a topic coming 
up periodically for referendum (so 
far always beaten) and about due to 
come up again. It reviewed the 
| show while it was in rehearsal for a 
| week at the Wilbur, urging all to see 
| it. 

The crix stepped in at this point 
;and let the play have both barrels. 
Even Elliott Norton of the Post and 
Leo Gaffney of the Hearst American, 


of the church, murdered it. 
editorial, headed “What Did _ the 
'Critics Want?” the Pilot tried to pick 
up the pieces, claiming the play 
failed “for no discernible reason ex- 
cept its decency.” : 

The newspaper editorial did not 
mention the main turning pcint of 
the plot. which allows one of the 
-unborn children, who falls in love 
with an ex-Marine fiver. to lose him 
in marriage to a_ thrice-divorced 
woman. 


St. Loo Little Theatre 
Takes After Broadway 


St. Louis, Sept. 9. 

last season’s Broadway 
“Joan of Lorraine” and 
“Years Ago,” are among six plays to 
be presented by the St. Louis Com- 
munity Playhouse, formerly the 
Little theatre, during the 
season that tees off next week. Other 
pieces on the sked are “The Adding 
Machine.” “The Torch Bearer,” 
“Hedda Gabler” and “Laburnum 
| Grove.” 

Bradford Whitney. director of the 
Community Plavhouse, is casting for 
“Joan vhich will be the opening 
piece. 


of 


Two 


successes, 


subbing for Mark Dawson. | 
Russ has done some Broadway roles, | 


| tion by first nighters. 
| (Show was doubtful of resuming 


| last night, after two Sunday (7) per- 
formances were canceled, but bond 
| was posted with Equity late yester- 
day (Tues.).) 

According to Chanin, he rented 
the theatre for four weeks at $4.000 
la week rent from Max Jelin, who 
has the house on lease from _ its 
| owners, Ballet International. Instead 
| of the usual week’s rent as bond and 
a week’s rent in advance, Chanin 
says he gave Jelin $8,000 in escrow 
and $8,000 more to cover the cm- 
plete rent, before the show officially 
opened. Production has been in the 
house for two weeks, or since Aug. 
19, giving a series of preview per- 
formances, mainly for friends and 
members of Teamsters Joint Council 


16, the union which backed the 
show. 
About Aug. 25, says Chanin, he 


got a dispossess notice from Ballet 
International because the August 
rent hadn’t been paid. He took the 
matter up with Jelin, who straight- 


ened it out. Ballet International's 
attorney, incidentally, stipulated at 
the time that the September rent 


must be paid by Sept. 3, when “Mag- 
ic’ opened. Night be“ore the opening, 
says Chanin, Jelin presented him 
with a bill for $921—for tickets, 
backstage ‘doorman pay (both. of 
which Chanin says Jelin was to 
handle) and stagehands and re- 
hearsal pay while house was occu- 
pied (which Chanin claims he was 
to share with Jelin). Dispute over 
this bill, until Chanin had paid it in 
full, caused delay in the opening 
night curtain. 


Switch of getting the teamsters 
union to back the play is a new one 
|in legit circles. Council secretary 
| John Burke said union officials had 
read the script, liked the labor-man- 
agement tie, and had authorized sale 
of tickets in its name at a $2.40 to $6 
scale, with the Council to share in 
the proceeds. Producer Chanin 
claimed $60,000 worth of tickets sold 
before the opening. 

Show’s $6 top is considered high 
for a straight comedy. But of the 
$6, Chanin claims he’s getting only 
$2 out of each ticket sold, balance 
going for taxes, promotion and 
union’s share in backing the show 
and selling tickets. Chanin, who says 
he took the International as an in- 
terim booking, planning to move 
downtown later, has the house on 
a four-wall basis to run this share 
scheme, instead of the usual per- 
centage rental deal. 

Jelin’s lease on the Bela:co ex- 
pires Sept. 30, and the time limit on 
his stated purchase of the theatre 
for $500,000 has passed. The 
Belasco Theatre Corp., owners, will 
operate it after Sept. 30, with Leon- 
ard B. Sang as managing director. 
Sang, recently employed by the 
Shuberts in Chicago, has managed 
theatres here and in New Haven. 
If “Burlesque,” Belasco’s present 
tenant, stays after Sept: 30, it has 








who reflect generally the viewpoint | to make a new deal with the owners. 
In its | 





‘RAY BOLGER’S ‘READY’ 
FOR BRITISH TOUR 


Deal is in the works for a British 
|tour of “Three to Make Ready,” with 
| Ray Bolger in conjunction with the 
| William Morris agency attempting to 
| Jine up a group of principals in the 
,original production. English tour 

would start at the completion of 
Bolger’s run at the Carnival, N. Y. 
|nitery, slated to start Sept. 25. 

If deal is completed, show would 

do a tour of the provinces before 


| hitting London. 
| : 


1947-48 | 





Herb Jeffries to Top 
Negro Musical ‘Camille’ 


Los Angeles, Sept. 9. 

Herb Jeffries, singer, was signed 
for the top male role in “Camille.” 
an all-Negro stage musical to be 
produced by Thomas Hammond, 
slated to open in Los Angeles and 
move to New York this winter. 

Marvin Mar is adapting the French 


classic and Rene Du Plessis has 
written lyrics to Serge Walier’s 
score. 


wt 
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Maurice Abravanel, Who Plays Both, 


Claims Pops, 


Maurice Abravanel, who has suc-¢ 
cessfully conducted theatre orches- 
tras on Broadway and symphonic 
believes that 


groups in concerts, 
theatre music and the long-hair va- 
riety don’t mix. 2, 
doesn’t intend to try combining 
them. Abravanel, whose last Broad- 


way conducting job was with last | 


season’s “Street Scene,” has since 
been appointed conductor of the 
Utah Symphony Orchestra, Salt Lake 
City. He starts his season there 
Oct. 20. 

During the winter, as a totally dis- 
associated chore, he will stage a 
performance of “Street Scene” with 
the drama department of Utah Univ., 
at its special request. He says there 
has been an unusual amount of in- 
terest in the show outside of New 
Yort’ But he won't schedule a suite 
from the musical in his symphony 
programs, anymore than he plans 
performing the “Show Boat” suite 
or “Porgy and Bess” symphonic ar- 
rangement. They just don’t belong, 
he says. 

Abravanel feels that symph con- 
ductors should not program a Broad- 
way musical suite, because the music 
is better played by a small-sized 
specialized orchestra than an 80- 
piece symphony. It’s out of propor- 
tion, he says. Furthermore, arrang- 
ing it into a suite, he says, takes 
away all the flavor from a show’s | 
music. 


Abravanel left the Metropolitan 
Opera Assn. in 1938 to conduct 
“Knickerbocker Holiday” on Broad- 
way, following that with assignments 
on “Lady in the Dark,” “One Touch 
of Venus” and “Street Scene.” In 
between he has conducted summer 
concerts, and this summer conducted 
opera in Mexico at the Opera Na- 
cional and led two concerts of the 
Toronto Philharmonic. 


He feels that a public for opera is 
building, and that a time is coming 
when Broadway will take it up. 
“Street "Scene” and “The Medium” 
point a trend. The Met, Abravanel 
says, can’t supply new productions 
because of the heavy costs and lim- 
ited run, and Broadway will ulti- 
mately fill its place. 


But he also feels that a Broadway 
musical’s social function is still 
mainly to entertain the out-of-town 
buyer, and he believes that the old 
type musical, of girls, gags and 
glamor, is on the way back. The 
tired business man needs it. 


In Utah, Abravanel will have a 77- 
piece orchestra and a 22-week sea- 
son. Symph has a $130,000 budget 
already guaranteed. Orch is one 
year old; its conductor last year was 
Werner Janssen, Group is an out- 
growth of a WPA orch some years 
back. Abravanel is taking with him 
a few players from New York, in- 
cluding Leonard Posner, concert- 
master of Radio City Music Hall, as 
his c-m; Napoleon Cerminari, ex- 
Philly orch clarinetist, lately in 
“Street Scene,” and two French 
horn players, 


SEVERAL CAST CHANGES 











What’s more, he 


Longhair Don't Mix 





Kinskey-Tamiroff ‘Lady’ 


Hollywood, Sept. 9. 
Leonid Kinskey and Akim Tamir- 
off, have acquired the rights to Irv- 
ing Stern’s comedy “The Lady Has 
Ideas.” 
They plan a Broadway production 
this winter. 


Father’ Off Tour Map For 
Couple Years, Due to Pic; 
Radio Rights Set for 49 











with Father” film, Oscar 
doesn’t figure on sending a stage 
version of the comedy on the road 
again for two or three years, possibly 
a little more. However, he’s con- 
vinced that the play’s appeal is time- 
less and universal, and that within 
a few years after the picture has 
been shown, there will be a public 
for a stage production again. 

Radio rights will not be available 
until Aug. 15, 49, when a number of 
written bids, now kept on file, will 
be opened and considered by Mrs. 
Clarence Day, Jr., widow of the or- 
iginal author; Howard Lindsay and 
Russel Crouse, who wrote the dram- 
atization, and Serlin, who produced 
it. 











Meanwhile, Serlin is waiting for 
the script of the sequel, “Life with 
Mother,” which Lindsay and Crouse 
have been working on_ sporadically 
for the last year or so and which 
may be ready in a matter of months. 
He’s also waiting for a revised 
script of “Ill Met by Moonlight,” the 
Michael MacLiamoor drama ‘which 
Serlin bought after seeing it pre- 
sented at the Gate theatre, Dublin. 
The author is currently: working on 
the revisions at his home in Ireland. 


DOWLING WILL PARLAY 
LECTURES-DRAMATICS 


Eddie Dowling’s first lecture date 
for Columbia Concerts Lecture Bu- 
reau will be Jan. 7 in Town Hall, 
Detroit, with other January dates to 
follow at Albany State Teachers 
College; State Normal School, Nor- 
mal, Ill., and Univ. of Illinois, at Ur- 
bana. On this, his first lecture tour, 
Dowling will do a combination lec- 
ture and elocution including ex- 
cerpts from “Glass Menagerie,” 
“White Steed,” “Shadow and Sub- 
stance” and “Time of Your Life.” 


Plan of Edna J. Giesen, lecture di- 
vision head, is to book Dowling 
through January and February, 
doing dates in between his “Big 
Break” radio broadcasts Sunday 
night. For that reason he can’t be 
booked too far from New York. 
Dowling is .now staging the legiter 
“Our Lan’,” due to open Sept. 27, 
with a possibility this will be fol- 
lowed with similar chore on “Heav- 
en Help the Angels.” He wants the 











FOR ‘WINDERMERE’ TOUR 


“Lady Windermere’s Fan,” open- 
ing a 40-week tour in Wilmington 
tomorrow (11), will have several 
important cast changes from last 
season’s Broadway run. Most im- 
portant is that of Judith Fellows as 
Lady Windermere, in her U. S. 
debut. George Thirwell, also from 
London, is the new Cecil Graham, 
and Bramwell Fletcher will play 
Lord Darlington. 


Cornelia Otis Skinner is 


ton, 


‘No Exit’ Holds in LA. 
Dickering Road Tour 


Los Angeles, Sept. 9. 
Pelican Productions’ presentation 
of “No Pxit” grossed enough in its 
original two-week stand to warrant 
*two weeks more. French existential- 
= play will continue through Sept. 
Road tour is under negotiation, 
starting in San Francisco, with the 
same cast toppers, John Emery, 

Tamara Geva and Nancy Coleman. 





ng a en 


es ee 


still 
starred, with Estelle Winwood, David 
Manners and Rex Evans again fea- 
tured. The Oscar Wilde revival will 
follow the Wilmington engagement 
with a three-week run in Washing- 


| spring free to do another play, either 
| acting or directing. 

Burl Ives, also on Columbia’s list, 
will do a concert tour under the 
lecture bureau’s management, and 
not a lecture tour, as erratumed. 





St.-Loo Muny Opera Pulls 
Into Black by Thin Margin 


St. Louis, Sept. 9. 
The 29th consecutive season of the 
Municipal Theatre Assn., sponsor of 
alfresco entertainment in the Forest 
Park Playhouse, just skinned into 
black figures. A two-week transit 
strike that halted bus transportation, 
two performances washed off of the 
boards by rain and decreased at- 
tendance at several more because of 
threatening weather reduced the to- 
tal gross. Despite advanced costs all 
along the line the management con- 
tinued the price scale (30c-$2.20) 
which has been in effect since the 
enterprise started. 


Total paid attendance of 843,279 
people was 23,684 below the best 
season high in 1946. Should the 
Housing Expediter Office give the 
green light, the management is 
ready to proceed with improvements 
costing $400,000, to be completed be- 
fore next season. One of the ma- 
jor improvements will be the add- 
ing of 2,000 seats, bringing the ca- 


Due to the release of the “Life | 
Serlin 











HENRY CLARKE | 


| With Theatre Guild’s London Pro- 

| duction of “OKLAHOMA” (Jud) 

Theatre Royal, Drury Lane 
Direction 


Henry Wiese, 1674 Broadway, N. = 


Latin-American Coin 
Situation a Headache; 
Hitting Concert Biz 


U.S. concert managers .are con- 
cerned about the current financial 
situation in Central and South 
America, as it affects engagements 
and payment for their artists. They 
see a definite inflationary trend be- 
low the border, with recession 
symptoms clear in certain countries. 
Practical resylt has been that US. 
artists are finding it difficult to get 
their salaries in U.S. dollars (as pre- 
viously arranged), out of certain 
countries. Other nations, to all in- 
tents and purposes, have put a halt 
to dollar outgo. A corollary effect 
has been the increased hiring of Eu- 
ropean artists, at much smaller fees, 
and different financial arrangements. 


The Mexico City opera season is 
over, with talent having been paid 
off, although there is talk of subse- 
quent government clampdown, The 
Buenos-Aires season will run until 
October, with singers reported to 
have collected their coin thus far. 
But other centers report less favor- 
able situations. The Rio de Janeiro 
opera season, finishing this month, 
has been causing some anxiety. A 
couple of artists haven’t been paid 
for performances sung, and are won- 
dering about the balance of their 
engagements. Rio hasn’t yet paid 
some artists from last season ‘and 
the government is now believed 
working towards a complete halt of 
outgoing dollars. 


KIBBEE WILL GO LEGIT 
IN REVIVAL OF ‘BEAN’ 


Hallywood, Sept. 9. 
Guy Kibbee has revealed that he 
will pass up pictures this fall for a 
top role on the Broadway stage in 
“The Late Christopher Bean,” to. be 
produced by Michael Myerberg. 


Kibbee joins the cast in New York 
on completion of his current film 
job in Argosy’s “War Party.” He 
will play the part originated by Wal- 
ter Connolly. 


NTC to Base Road Co. At 


Indiana for School Tours 
Indianapolis, Sept. 9. 

Plans for a National Theatre Con- 
ference road company based at In- 
diana Univ., which will take two 
plays this season to cities and towns 
off the beaten path, were announced 
today (9) by Lee Norvelle, director 
of the university theatre and chair- 
man of the NTC committee in charge 
of the venture. 


Company of five men and five 
women representing conference 
member institutions in Ohio, In- 
diana, Kentucky, Illinois, Michigan 
and Iowa will be supported by 10 
$1,000 fellowships granted by the 
conference in addition to a scholar- 
ship apiece at Indiana Univ. The 
conference also will provide funds 
for Operating expenses “until such 
time as the project becomes self- 
supporting,” according to Norvelle. 


Company will be assembled at In- 
diana Univ. this month to prepare 
the first play on the docket, Somer- 
set Maugham’s “The Sacred Flame,” 
for a Nov. 12 opening at Blooming- 
ton. It will be available after Nov. 
24 for bookings throughout the mid- 
dle west in community, university, 
college and high school theatres. 
Work will begin on the second pro- 
duction, to be opened in February, 


























pacity to 12,000. 


as soon as the first is under way. 


Inside Stuft—Legit 


John Chapman, N. Y. Daily News critic, in Sunday's (7) column, said that 
“as a play reporter, I try to learn as little as possible about what I am about 
to see; that is, I don’t like to read scripts or out-of-town notices, and will 
rudely shush any friend who happeiis to have caught a show in a tryout and 
wants to tell me his opinion of it. 

“All summer,” he said, “I managed an almost complete state of ignorance, 
but I did have a struggle with the Theatre Guild’s. Rodgers-Hammerstein 
musical, ‘Allegro.’ This was because the county I live in is practically 
infested with producers of, investors in, and friends of ‘Allegro’ and I have 
several friends (up to now) in the cast. Everybody is so enthusiastic about 
this $300,000 baby that it is hard for him to keep quiet. 

“Overselling is a dangerous thing because it results so easily in dis- 
appointment. I have managed to quell my instinctive enthusiasm for 
‘Allegro’ by remembering the shrewd custom of Oscar Hammerstein 2d, 
author of the show. Once a year VARIETY puts out a whopping anniversary 
issue and everybody but critics buys space. Most of the advertising is self- 
praise, but not Hammerstein’s annual quarter-page. He is regarded by most 
of us as a man who can do no wrong. ‘We remember only his fine shows, 
not his failures. But Oscar remembers the flops and on VarIETy’s birthday 
he lists them all—and they are quite a few. Beneath the list and over his 
signature Hammerstein boasts, ‘If I did it before I can do it again’.” 





“All My Sons,” Arthur Miller’s prizewinning play which the Army banned 
from occupation zones after a pressure group called it “Communistic, unrep- 
resentative and a smear on U. S. business,” was defended by Brooks Atkin- 
son in his Sunday (7) N. Y. Times drama column. Atkinson apparenfly 
saw nothing Red in the play, and denied the other two charges. Defending 
Miller as “not a hack but a young man of genuine talent for the stage,” 
Atkinson felt he had made a moving, thoughtful play out of authentic 
American materials. 

“These small arms attacks on ‘Sons,’”’ said Atkinson, “suggest that Ameri- 
can tolerance and flexibility, over which we have been thumping our chests 
internationally for some time, are getting a little thin. Either a playwright 
has or has not the freedom to choose his own subjects without first making 
sure that he does not tread on touchy toes. The only alternative to this 
freedom is a censor.” Atkinson claimed that political critics of “Sons” “are 
working in the direction of censorship and restriction. 

They would feel happier if all art were innocuous and never touched on 
a real idea. If a man of genuine talent cannot write a play about a family 
of Americans and base it on a situation that resembles something already 
discussed in public, there is not much point in doing anything in the 
American theatre more serious than ‘John Loves Mary’.” 

ow 
Irwin Shaw, sole newcomer to the N. Y. drama critic scene this season 
as the New Republic’s ganderer, replacing Stark Young, who retired, is 
due in this weekend from the Coast (where he was working on a picture 
deal). He’ll take up his reviewing chores next week, the magazine having 
decided to skip coverage on last week’s opener, “The»Magic Touch.” 
Shaw also has written a play, in collab with Peter Vientel, titled “The 
Survivors,” set in Missouri after the Civil War. 
Also back on the aisle is Wolcott Gibbs, New Yorker critic who was 
taken seriously ill last February, with John Lardner subbing for balance 
of season, Gibbs covered last Wednesday’s “Touch” opening. Kelcey 
Allen, vet reviewer for Women’s Wear Daily, announced appointment of 
Thomas R. Dash as his associate, Dash, who has been with WWD since 
1917, is associate editor of the tradepaper, and has covered plays before. 
He’ll help Allen out on any double openings, etc. 


,” 








Sale by Columbia Pictures of its screen rights to “Burlesque,” tc 20th- 
Fox is figured to have little influence on the future of Jean Dalrymple’s 
revival of the old George Manker Watters-Arthur Hopkins legiter. Al- 
though in its 10th month on Broadway, the Bert Lahr starrer has only 
recouped 50% for its investors because of the high overhead. Some have 
been petitioning Miss Dalrymple to fold the show, rather than send it on 
the road as is her intention, as a means to limit the possible losses. For 
Lahr, incidentally, the show has been all right since he collects around 
$2,000 weekly. 

The 20th-Fox remake of “Burlesque” is supposedly on George Jessel’s 
schedule with Betty Grable-Dan Dailey in mind. 





William Horne, tenor who played male lead in New Opera Co.’s “Helen 
Goes To Troy” at the Alvin, N. Y. in 1944, and sang in the Irving Berlin 
GI musical, “This Is The Army,” will give his first New York concert 
recital at Town Hall, N. Y. Sept. 30. 

More recently Horne has been singing in opera, with the N. Y. City 
Center Opera Co., and elsewhere, and appeared last spring in the Ger- 
trude Stein-Virgil Thomson opera, “The Mother of Us All,” at Columbia 
Univ., N. Y. He sang the title role in U. & premiere of Benjamin 
Britten’s opera, “Peter Grimes,” at Tanglewood, Mass. last yeat. The Met 
will do the work in N. Y. next season. 





London critics, reviewing “Tobacco Road’ at its private showing at the 
New Lindsey Theatre Club (the Lord Chamberlain still bars it from 
public exhibition in the West End), were more severe with the Jack 
Kirkland opus than their N. Y. brethren were years ago. One called it 
“a salacious, oily peep show.” Another referred to the “excellent—that is 
to say, loathsome—performances.” A third wrote that “we don’t love or 
hate these demented human beings; we turn from them as from diseased 
animals.” | Another called it “sordid and eventually tragic; the third act 
succeeds in béing moving after two acts which were grotesquely, uncon- 
sciously funny.” 





One way to circumvent the tight space situation on Detroit drama page 
was demonstrated by Joe E. Brown during the first week of “Harvey” at 
the Cass theatre in Detroit. Before leaving the Coast, where he completed 
“The Tender Years” before rejoining the show for another season, Brown 
arranged with Hollywood columnists having Detroit outlets to have his 
last interviews break in Detroit at the time “Harvey” was opening. 

Result was two wire stories each in the Times and Free Press and a two- 
column feature by Harold Heffernan in the Detroit News. 


Schwartz Scouting Cast, | JORY’S ‘GOLDEN WEST’ 
Skits for ‘Inside US.A.’) SET TO TROUPE EAST 


Arthur Schwartz, producer of San Francisco, Sept. 9. 
the forthcoming musical, “Inside Following a run at Pasadena, the 


U. S. A.,” planed Monday night (8) |... 
7 oe Victor Jory musical version of David 


to the Coast to line up material and 
talent for the show. He wants Harry | Belasco’s “Girl of the Golden West” 
will open at the Curran theatre here 





Kurnitz, Irving Brecher and Don 
Quinn to write comedy sketches and 


get major names for the cast. George 
S. Kaufman has already agreed to 
write a sketch for the show, and 
Beatrice Lillie is a possibility for one 
of the leads. The score will be writ- 


ner, Howard Dietz, supplying the 
lyrics. 

“Inside U. S. A.,” which was sug- 
gested by the current John Gunther 
book, is to be a satire of contem- 
porary America. The production is 
budgeted at $175,000, with a late win- 





ter opening planned, 


ten by Schwartz, with his old part- 





for two weeks on the first leg of a 
trans -continental tour. Catherine 
Craig and James Ellison are co- 
starred with Jory. 

Revival will open Nov. 16 in De- 
troit for three weeks and will make 
other stops in the east. Louis O. 
Macloon is presenting, with Ned Al- 
vord handling press. 





Walter Vincent, prexy @f the Ac- 
tors Fund of America, is holding an 
outdoor entertainment at the Actors 
Fund Home in Englewood, N. J, 
Sunday (14), 
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Florist Convention Hypos Chi; 


Carousel Big 


Chicago, Sept. 9. 
Labor day sellouts, plus two mid- 
week matinees for the Florist con- 
vention, kept legit grosses from 
falling off last week. Top money 
maker is “Carousel” which looks set 


for the next couple of months. Musi-: 


had a special house for the flow- 
growers gnd took in $34,000 for 
the week. °Private Lives, with 
21,000, doesn’t waver more than 
$100 or $200 from capacity biz, due 
to Miss Tallulah Bankhead. “Born 
Yseterday,” which leaves Oct. 11, 
rolls into its final month with fine 
$11,500. “Swing Mikado,” which 
opened Sept. 2 with an all Negro, 
non-union cast found lukewarm re- 
ception and will only take he 
$12,000 for the five days. Musical, 


home | 





at the Chicago Civic Opera House, | 


is set for three weeks. Critics were 
not enthused over the first entry of 
the fall season. “Call Me Mister” 
goes into its last two weeks with a 
husky $24,500. 

On the playbill for the next two 
months are the Bert Wheeler opus, 
“The Bench Warmer,” which occu- 
pies the Selwyn starting Sept. 22; 
the musical, “Toplitzky of Notre 
Dame” at the Studebaker, Sept. 29, 
and “The Chocolate Soldier,” with 
Billy Gilbert, in the Blackstone, 
Oct. 6. “All Gaul is Divided” may 
be an October entry if it can find 
an empty house. Brightest spot so 
far is the announcement that the 
Lunts will bring “Mistress Mine” to 
the Selwyn starting Nov. 3. 

Estimates for Last Week 

“Born Yesterday” Erlanger 
week) (1,334: $3.60). Comedy 
well last week at $11,500 with 
Monday full house. 

“Call Me Mister” Blackstone (17th 
week, (1,358: $4.85). Midweek biz 
was perked up by special showing 
for delegates to the florist conven- 
tion, gross shooting up to $24,500. 

“Carousel” Shubert (15th week) 
(2.100: $4.80). Musical also got an 
extra play from floral convention- 
eers and kept its legit lead with 
$34,000. 

“Private Lives” Harris (7th week) 
(1,000: $3.60). Noel Coward-Tallulah 
Bankhear is a potent combination 
for this town; $21,000 last week. 

“Swing Mikado” Opera House (lst 
week) (3,649: $3.60). All-Negro mus- 
ical that opened (2) was not warmly 
greeted by the critics ‘and got poor 
$12,000. 


é ? ? 
Catch’ to Try B’way 
“Catch On the Wing,” by Howard 

Richardson and Frances Goforth, 
tried out in Theatre-in-the-Dale, 
New Milford, Conn., this summer, 
has been bought for Broadway pro- 
duction by new firm of Lee Parry 
and Bill Downer. 


“A Copy of Madame Aupic,” new 
work by Gian-Carlo Menotti, tested 
at the same theatre Aug. 27, is also 
definitely set for .New York this 
fall. 


(28th 


a 
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Current Road Shows 


(Period covering Sept. 8-20) 
“Alice in Wonderland” — Opera 
Hse., Boston (15-20). 
“Allegro”—Colonial, Bost. (10-20). 
“Benchwarmer” — Shubert-Lafay- 





ette, Det. (8-20). 

“Big People” — Lyric, Bdgport. 
(15-20). 

“Blackouts of 1947”’—E] Capitan, 


Hollywood (8-20). 

“Blackstone”—His Majesty's, Mon- 
tr’l (8-13); Royal Alex., Toronto 
(15-20). 

“Born Yesterday”’—Erlanger, Chi. 
(8-20). 

“Call Me Mister”’—Blackstone, Chi. 
(8-20). 

“Carousel”—Shubert, Chi. (8-20). 
_ “Checolate Soldier”—Rajah, Read- 
-ing (19-20). 

“Command Decision” — McCarter, 
Princeton (19-20). 

“Harvey”—Cass., Det. (8-20) 

“High Button Shoes” — Forrest. 
Philly (15-20). 

“How I Wonder”—Shubert, N. Ha- 
ven (11-13); Wilbur, Bost. (15-20). 

“I Got to Get Out’—Walnut, 
Philly (8-20). 


“I Remember Mama” — Biltmore 


L. A. (8-20), 

“Lady Windermore’s Fan’’—Play- 
house, Wil. ((11-13); Nat'l, Wash. 
(15-20). 


“Make Mine Music” — Shubert, 
Philly (15-20). 

“Man and Superman” — Shubert, 
N. Haven (17-20). 

“Oklahoma!” — Lyric, Bridgeport 
(8-13); Aud., Hartford (15-20). 
“Private Lives”—Harris, Chi. (8-20). 

“State of the Union’—Playhouse, 
Wilm. (19-20). 

“The Red Mill’”—Shubert, 
(8-13): Ford’s, Balto. (15-20). 

“This Time Tomorrow” — Victory, 


Prov. (19-20). 
“Voice of the Turtle’—Nat'l, Wash. 
(8-13); Lyric, Richmond (15-17); 


Academy, Roanoke (18); Aud., Louis- 
Ville (20). 
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Shows in Rehearsal 


“Medea” — Robert Whitehead, 
Oliver Rea. 

“Our Lan’ ”—Eddie Dowling, Louis 
J. Singer. 

“Dream Girl” 
Wolff. 

“Man and Superman” 
Maurice Evans. 

“Command Decision’ — Kermit 
Bloomgarden and Sidney Phillips. 

“The Big People’—Theatre, Inc. 

“The Heiress”—Fred Finklehoffe. 

“How I Wonder”’—Ruth Gordon, 


(road) — Stanley 


(revival)— 





Garson Kanin, Victor Samrock, Wil- | 


liam Fields. 


“Music in My Heart” — Henry 
Duffy. 

“High Button Shoes” — Monte 
Proser, Joseph Kipness. 

“Alice in Wonderland” (road)— 


American Repertory Co. 
*“The Chocolate Soldier” (road)— 
J. H. Del Bondio, Hans Bartsch. 


*Musical. 





“LOST COLONY’ DREW 


45,000 ON SEASON 


Raleigh, Sept. 9. 


“The Lost Colony” ended its 1947 
season Sept. 1 on Roanoke Island 
with total attendance of more than 
45,000 persons for 44 performances. 
Season opened July 1 in the Water- 


| side theatre at Fort Raleigh. 





Philly | 


The cast and staff remained on 
Roanoke Island for an extra per- 
formance Sept. 2 for the Shriners of 
eastern N. Carolina, who bought the 
house for the night as part of their 
fall ceremonial. It was the 320th 
performance of “Colony” since 
preem July 4, 1937. 

The total attendance drop from 
last season’s 52,084 was blamed on 
the loss of six performances, one to 
rain, one to power failure, and four 
to the July 24 fire which destroyed 
most of the stage and part of the 
backstage area of the theatre. The 
production made a spectacular come- 
back after this mishap, the theatre 
being reconstructed in six days by 
the cast, staff and people of Roanoke 
Island. 


‘Okla’ Capacity $33,000 
For Toronto Repeat 


Anne Sept. 9. 
Within two days of first newspaper 
announcement of the return date of 
“Oklahoma!,” Royal Alexandra sold 
its enti 
top. Show grossed a terrific $33,000. 
All mail orders were out and it was 
a matter of lining up at the boxof- 
fice for the return engagement. 

Rodgers - Hammerstein musical 
played a previous date here last 
spring. 


Mill Hot 236, 
Philly Opener 


Philadelphia, Sept. 9. 
Philly’s first legit gross of the 1947- 
48 season was turned in by “The Red 
Mill,” musical revival playing the 
first week of a return engagement at 
the Shubert theatre, where it did a 





month’s strong biz last winter. 
] 


| ment 
| onlookers, that figure didn’t look so| 
conditions | 


its | 


Management expressed disappoint- 
at last week’s $23,000 but, to 
bad considering weather 
and fact show was a return 
Day night’s opening was big, then 
show nose-dived for three or four 
performances and came back strong- 
ly in the closing stanzas. No sur- 
prise in the Labor Day crowd, as it 


Labor 


has been,demonstrated in the last 10 | 


years that although Philly goes to 
the seashore in droves over this 
weekend, there are still enough who 
stay home or who come home early 
to take care of one legit show, espe- 
cially a musical 

“I Gotta Get Out.’ season's first 
new show, ovened last night (Mon.) 
at the Walnut to light advance. Com- 
edy, lacking marquee names, 
have to depend on notices. 


Next Monday (15) brings “High 
Button Shoes,” season's first tryout 
musical, to the Forrest for a three 
weeks’ stay and the Shubert will 
counter with another tune show, | 
“Music in My Heart,’ with Tchai- 
kowsky tunes, on Wednesday night 


(17). Latter plays here only 10 days. 


“The Big People,’ comedy tryout | 


, opening Sept. 22 with Ernest Truex, 


will relight the Locust for the sea- 


son, and Sept. 24 the Walnut will 
have “Another Part of the Forest,” 
which is in for only 10 days. Shu- 


bert’s offering for three weeks start- 
ing Sept. 29, previously announced 
as “musical repertory.” is still a mys- 
tery. On Oct. 6, Blackstone comes 
to the Walnut and “Medea,” with 


| Judith Anderson, opens at the Lo- 
icust. “Alice in Wonderland” and “All 


My Sons” open on Oct. 20, the for- 
mer at the*Shubert for two weeks 
and latter at the Walnut for a month. 





Plays Out 


Allegro 
New Haven, Sept. 3. 


Theatre Guild production of musical play 
in two acts, Music by Richard Rodgers; 
book and lyrics by Oscar Hammerstein, IT; 
dances, musical numbers and production 
staged by Agnes de Mille; sets and lighting, 
Jo Mielziner: costumes, Lucinda Ballard: 
orchestrations, Russell Bennett; musical 
director, Salvatore Del Isola; choral direc- 
tor, Crane Calder: speaking chorus director, 
Josephine Callan; dance music arranged by 
Trudi Rittmann. Production supervised by 


Lawrence Langner and Theresa Helburn. 
Opened at Shubert Theatre, New Haven, 
Sept. 3, °47; $4.80 top. 

Marjorie Taylor...ccccees Annamary Dickey 
Dr. Joseph Taylor... ..ceeeees William Ching 
Mayor reeaT key eee Kdward Platt 
Grandma Taylor...........Muriel O'Malley 


eSe escent Ray Harrison 
Frank Westbrook 


Boys on Roller Skates 


{ 


| a certain 


of Town 


umn will not be, however, without 
amount of audience re- 


sistance. Playgoers anticipating a 


| stylized musical will not find it here. 


Jennie Brinker......eecesees Roberta Jonay 
Principal... . cas rcseves * ....-Robert Byrn 
Mabel... -cccsccscccscecsoceees Annabelle Lyon 
GOOTBi€. 22. cecssrccevssseves Harrison Muller 
Sere errr eT coos. - Kathryn Lee 
Charlie Townsend. ....cceeeeee sce John Conte 
Joseph Taylor, Jr........--..-John Battles 
Misa Lipscomb....ccctececs> Susan Sveltlik | 
CR. Ges 4 bs 6 ae eh tee KON Wilson Smith | 
Ned Brinker...’....scceesss+++--Paul Parks 
English Professor........-+++- David Collyer 


Chemistry Professor 
Greek Protessor 
Biclogy Professor 
Philosophy Professor 
Shakespeare Student 
Bertram Woolthaven 


Robert Byrn 
Peete T Tc Blake Ritter 
Annabelle Lyon 
..Ray Harrison 


TS) eee er cee ee Katrina Van Oss | 
HEN s.cdsr-thiceaan neuuer eed Gloria Wills | 
Minister. .ceccccccceresacsecs Edward Platt 
AGGIE... recvdecncscennescd Julie Humphries 
Ct ee errs ee. ee Charlotte Howard 
A eer eee ee Patricia Bybell 
Vineent Heilly............Stanley Simmons 
Dr. Bigby Denby adaeees Lawrence Fletcher | 
Mrs. Mulhouse........++0+->+ . Virginia Poe | 
Mrs. Lansdale.......cececeees: Lily Paget 
JaArMan.......ccccccccacccscers Bill Bradley 
DAGI . cw wr vccceccssosresesouns Jean Houloose 
| | eer Cr ke fe Lisa Kirk 
Doorman.......-cccccceecerse® Tom Perkins 
Brook Lansdale.......++e-e0.-Stephen Chase 
Buckley. ......-ceccrcccccece Wilson Smith 
Singers, dancers 


In view of the personalities in- 
volved in the creation and produc- 
tion of this musical play, a fitting 


; ous 


Nor will they find a tuneshow of the 
frothy variety. There are some 


pretty serious sequences in the play | 


and practically every human emo- 
tion is tapped where auditors are 
concerned. The whole, however, is 
so smoothly and skillfully presented 
that the net result indicates general 
acceptance. 

Simplicity is the keynote of 
“Allegro.” Play is not divided into 
scenes, as such; there are no ponder- 
settings, no counterplots, no 
complications to distract from the 
simple story of a youthful small- 
town-born doctor who finds 
much sham among his big city 
clientele, and who finally brushes 
it all aside to return to his home- 
town in order to serve humanity. 
Book is a fine piece of scripting, 
capitalizing on numerous dramatic 
and humorous opportunities. 

Producers of this one again have 


Ravmond Keast | Stuck out their necks in an attempt 


to get away from the conventional. 
As in the case of “Oklahoma!”, 
which pioneered in the musical field, 
“Allegro” employs a technique that 
is distinctly its own. Story is told in 
a combination of dialog, Greek 
choral effect, and dance movement 
that is so correlated that auditors 
are unaware of transition from one 
medium to another. 

There are no abrupt song cues, no 
sharp surges into ballet, no kindred 
breaks. An illusion of regarding the 
audience as the play’s central char- 
acter adds novelty to the first half 


hour. Offstage and behind scrim 
|choral delivery, both spoken and 
| sung, punctuates the story telling 


_effectively. Through it all, a thread 


preface to comment on the premiere | 


of “Allegro” might readily include 
reference to the literary title, “Great 
Expectations.” As of its opening, 
those anticipations have not been 
fully gratified, but they are well on 
their way toward fruition. A three- 
week pre-Broadway fusing period 
should blend the numerous talents 
integrated in this offering into out- 
standing. theatrical fare that will in 
all probability claim a prominent 
spot in the legitimate showcase. 


“Allegro’s” entry into the hit col-' 


of nostalgic charm is constantly in 
evidence. 

Musically. Richard Rodgers 
sounded the limits of his talents and 
has come forth with an outstanding 


score. Everything in the scales is 
present, from strictly incidental 
choral material to surefire ditties 


that should get plenty of popular 
rendition. Lyrics by Oscar Hammer- 
stein are a fitting complement to 
the Rodgers tunes, running the 
range from sentimentality to humor. 

Headed for hitdom are “We Have 
Nothing to Remember,” “You Are 


(Continued on page 606) 
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‘Tcetime’ $52,000, 


B way Rebounds With Season Start; 


‘Annie’ $45,000, 


Fay Holds $18,000, But ‘Touch’ N.S.6. 


% 





‘Allegro’ Smash $22,000, 


Five Performances, N.H. 
New Haven, Sept. 9. 


Shubert opened the 1947-48 season 
last week (3-6) with a smash sSell- 





clean 


pn gl Racks were 
| days prior to opening 


j response, at $4.80 top for five per- | 
|formances meant a gross of $22,000 
| terrif. 

Season carries on with another | 


breakin this week (11-13) with Ray- 
mond Massey unfurling “How I 
Wonder.” Next week gets the 
Maurice Evans opening of “Man and 
Superman” for five shows (17-20) 
and following week is a full stanza 
of “Oklahoma!” (22-27). 


2-4 


Wee 16 Hab 


Boston, Sept. 9. 
“The Stars Weep,” second opener 


in a list of 14 legit attractions 
| booked here through Nov. 1, folded 
|} after one week at the Wilbur, the 


the crix. Was supported by 
Pilot, organ of the Catholic arch- 
diocese here, but wound up with an 
estimated $7,000. Play 
| withdrawn for. possible’ rewrite 
Blackstone, in second and final at 
the Colonial, did 12 shows and got 
a wow $24,000, at $2.40 top. 

| Opener this week is “Allegro,” 
mammoth Rodgers and Hammerstein 
musical coming in under Guild aus- 
| pices. Opens tomorrow (Wed.) at 
| the Colonial. Following week brings 
/in “How I Wonder” at the 
'and “Alice in Wonderland” 
| Opera House, with 
iman” following 

| Shubert. 

| Final strawhat production of the 
N. E. season is at 

| week, the Skowhegan strawhatter 
doing “But Not Goodbye,” to finish 
off its 47th year. 


j ee 


| offish 


at the 


Sept. 22 at the 


| 


‘LASSIE’ SICK $7,500, 
~~ FIRST FOLDEROO, D.C. 


Washington, Sept. 9. 

“We Love A Lassie” became the 
first casualty of the local season 
when it did a folderoo after flopping 
badly in last week’s stint at the Na- 
tional. Shubert production of the 
Marcel Wallenstein-Kathleen Cooper 
comedy grossed a sick $7,500, at $3.30 
top, after a merciless panning by 
town’s drama desks. Show played 
one week in Boston before coming 
here, with Broadway aspirations. 
Called a halt Saturday for “revi- 
sions.” 

“Voice of the Turtle.” with Haila 
Stoddard in the lead role, looks good 
for its current week, 
Sunday matinee and evening shows 
thrown in. 

Cornelia Otis Skinner in “Lady 

begins a three 








Windermere’s Fan” 
week run Sept. 15 under Guild-ATS 
sponsorship. 


‘Waltz’ Strong 476, L.A; 
‘Biography, SRO $6,000 


Los Angeles, Sept. 9. 


New season got underway last 
night (8) when “I Remember Mama” 
bowed into the Biltmore. Slated for 
/ three weeks, it will be followed by 
the Chicago company of “Call Me 
Mister,” which will stop off for an 
indefinite visit. 

Labor day tourists last week 
| pushed Ken Murray's “Blackouts” 
| beyond the usual gross, and the heat 
|} wave kept Gene Mann’s open-air 
|Greek Theatre crowded constantly 
|during first week of final offering, 
|The Great Waltz.” Other two 
| houses ran along as usual. 

Estimates for Last Week 


“Biography,” Las Palmas (lst wk) 
| (388; $2.50). Continued capacity 
after initial three-day sellout for 
| great $6,000. 
| “Blackouts of 1947,” 
| (272nd wk) (1,142: $2.40). 
tourists shoved it up to smash 
| $18,200. 
| “No Exit,” Coronet (2d wk) (255; 
| $3.60). Morbidity apparently keep- 
'ing a few people away but maintain- 
ling 90% pace for $4,400. 
| “The Great Waltz,” Greek Theatre 
| (1st wk) (4,419: $3.60). Season’s final 
| offering, benefiting from 101 degree 
heat that sent ‘em ru 











El Capitan 
Labor day 


| 700. 


7 


out for every performance of “Al-| 
several , 
Tremendous | 


“Professor White” bows here Oct. | 


Blackstone 246 


victim of general thumbing-down by | 
the | 


was | 


Wilbur | 


“Man and Super- | 


Lakewood this | 


with extra ! 


shing for open | 
air amusement, registered sweet $46,- | 


Broadway bounced back sharply 
last week, with the departure of the 
American Legion, return of vaca- 
tioners and more seasonal weather. 
Weekend weather—and biz— was 
okay, to offset any early-week dips. 

Week’s sole entrant, “The Magic 
| Touch,” got unanimous’ thumbs- 
| down from the critics, and continu- 
ance is doubtful. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R_ (Revue), 
|M (Musical), O (Operetta). 

“All My Sens,” Coronet (32d 
week) (D-1,095; $4.80). Critics Circle 
prizewinner getting attention, pro 
and con, from raps by pressure 
groups and defense by reviewers. 
Up to $12,500. 

“Annie Get Your Gun,” Imperial 
| (69th week) (M-1,472: $6.60). Gross 
leader maintaining its capacity pace, 
with Ethel Merman back; $45,000. 

“Born Yesterday,” Lyceum (84th 





week) (C-993; $4.80). Long run 
comedy hit upped itself a bit, to 
$17,000. 


“Brigadoon,” Ziegfeld (26th week) 
(M-1,626: $6). Rolling along on even 
keel, with sellouts, to keep to $42,000 
mark. 

“Call Me Mister,” 


Majestic (73d 


| week) (M-1,659; $4.80). Veteran GI 
| musical continues improvement of 
j recent weeks; up to $24,500. 
“Finian’s Rainbow,” 46th St. (35th 
week) (M-1,319; $6). Capacity at- 
| tendance continues the rule at this 


musical, for a $42,000 gross. 

“Happy Birthday,” Broadhurst 
(45th week) (C-1,160; $4.80). Helen 
Hayes starrer up with the general 
| trend, for a $17,500 take. 

“Harvey,” 48th St. (149th week) 
(C-920; $4.20). Still buoyant with a 
} capacity $18,000. Frank Fay is back, 
replacing Jimmy Stewart. 

“Icetime of 1948,” Center (15th 
|; week) (M-2,994; $2.40). Did $53,000 
| for 12 performances this week. Re- 
j} turning next week to winter sched- 


| ule of nine a week. 
| “John Loves Mary,” Music Box 
(3lst week) (C-979; $4.80). Lifted 
| Slightly this week to $12,000. 
“Oklahoma!”’, St. James (229th 


| week) (M-1,.505; $4.80). Takings went 
up to $24,090 for this marathon mu- 
sical. 

| “State of the Union,” Hudson (95th 
|; week) (CD-1,057; $4.80). Hit is 
bouncing back after last week’s mild 
| Slump; $14,000. 


| 


“The Magic Touch,” International 
(lst week) (C-1,173; $5). Opened last 
| Wednesday night (3) to unanimously 
bad notices; continuance very un- 
| certain. 
| “The Medium,” and “The Tele- 
phene,” Barrymore (19th week) 
(M-1,064; $4.20)., Participating in 
general upsweep with tilt to $11,000. 

“Voice of the Turtle,’ Morosco 
(178th week) (C-939; $3.60). Status 
quo at the b.o. with $8,000. 

“Young Man’s Fancy,” Plymouth 
(19th week) (C-1,075; $3.60). About 
$7,000 which is slightly better than 


last week. 
REVIVALS 

“Burlesque,” Belasco (37th week) 
(C-1,077; $4.80). Still around the 
$10,000 mark. 

“Sweethearts,” Shubert (33d week) 
(M-1,382; $4.80). Improved with 
general upped biz to $19,000. 


K. C. PROSPECTS GOOD; 
SUBSCRIPTION BIZ OK 


Kansas City, Sept. 9 

Outiook is for big legit season 
here, according to early signs. Al- 
though season proper won't get 
under way until early October, 
“Harvey” played three performances 
Aug. 29-30 in the Music Hall, bring- 
ing out the SRO sign before curtain 
time for every show. The Frank Fay 
company rang up $17,000, a phenom- 
enal figure, as the first indication 
of what the season may hold for 
good road companies here. 

A &N Presentations, which brings 
in the shows, cooperates with two 
local groups, the Playgoers League 
and the Theatre Guild. Membership 
in both these groups is booming. 
League last year had about 3.300 
members, an all-time high, but the 
pace of enrollments already is far 
ahead of 1946 and membership over 
3,500 seems likely. Each member 
pays $1 for which he gets choice of 
seats before general ticket sales 
open. 

Theatre Guild is a_ subscription 
list committed to five shows. This 
year the line-up will include ‘“Car- 
ousel,” Ina Claire in “The Fatal 
Weakness,” Cornelia Otis Skinner in 
“Lady Windemere’s Fan,” “Another 
Part of the Forest” and one yet to 
be named. Past membership of the 
Guild has been around 1,600, but the 
pace is fast with this group and 
list of over 2,000 looks likely. 

For the first time in recent years 
A & N will go through September 
without a show to offer. Season gets 
under way in October with return 
lof “Tobacco Road,” followed by 
{ “Annie Get Your Gun.” 
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Allegro 


Never Away,” “A Fellow Needs a 
Girl.” 
“Money Isn't Everything” and torch 
finds a good exponent in “The 
Gentleman Is a Dope.” “Allegro” 
carries the play’s theme in a 
sprightly number, and “Come Home, 


Son, Come Home” furnishes excel- | 


lent ballad material. “Yatata, Yatata, 
Yatata” is a nifty song satire blast- 
ing the cocktail set. Other numbers, 


interpolated briefly but tunefully, | 


are “A Darn Nice Campus” and “Sit- 
ting On the Porch in the Moonlight.” 
Ensemble singing of the wedding 
ceremony may find an ultimate re- 
ception similar to the vocalizing of 
the Lord’s Prayer. 

To state that ballets are run of de 
Mille material is to pay the dance 
department a compliment—which is 
what it rates. In addition to assum- 
ing contributory importance to story 
delineation, the terps division pro- 
vides. numerous highlights strictly 
on its own. A number combining 
Annabelle Lyon, on toe, and Harri- 


son Muller, on taps, is well dane. | 


Ray Harrison adds good footwork 
and Kathryn Lee neatly wraps up 
the proceedings on several occasions. 
This girl is due to become one of 
Broadway’s acclaimed dancers of the 
season. 

Cast names are few, but talent is 
notable. Roberta Jonay, John Battles 
and John Conte all are smart selec- 
tians for the respective roles as 
Jennie, the neighborhood kid who 
marries the young doctor; Joe, the 
medic himself; and Charlie, the 
playboy  sawbones. Annamary 
Dickey sings well and adds a good 
straight performance as Joe’s mother. | 


The father is played competently | 
by William Ching, and same applies 
to Muriel O’Malley who does the 
boy’s grandmother. Lisa Kirk and 
Gloria Wills account for okay solos, 


edy scene. Lawrence Fletcher, Paul | 
Parks, Stephen Chase fit in straight | 
roles. Julie Humphries leads the 
“Money” song in good style. 

Scenically, production gets away 
from standard technique via a three- 
level superstructure, fronted by a | 
crescent-shaped movable platform | 
which carries props and people on} 
and off. There is a minimum of| 
actual scenery, with lights and an| 
upstage masking piece for drops and 
colored slides bearing the major 
scenic burden. Costumes reflecting 
the lengthy period from 1905 to 1940 
give plenty of leeway for striking 
design and color. 

Staging emphasizes imagination, a 
quality that stamps the overall pro- 
duction. Bore. 





This Time Tomorrow 
Westport, Conn., Sept. 8. 


Theatre Guild production of play by Jan 


de Hartog. Directed by Paul Crabtree. 
Scenery by Herbert Brodkin; costumes, 
Patricia) Montgomery. Production under 


supervision of Lawrence Langner and 
Theresa Helburn. At the Country Play- 
house, Westport, Sept. 8, '47. 





ES Re ae Sam Jaffe 
Bilt ME MMe Cho kesd daneceeeenr sed John Archer 
OU vn desewedecetessceds eee seces Ruth Ford 
PRRPMIEs ivhvobSeceSecccnectc Tyler Carpentier 

Known, when the script first 


reached Broadway, as “Death of a 
Rat,” this unusual new play is by 
Jan de Hartog, a Dutch playwright 
now living in England to which 
place he escaped with the help of the 
Dutch underground after he had 
been sentenced to death by Nazi 
forces of occupation. 

Set in the shadows of-a cancer re- 
search laboratory, this grim produc- 
tion will arouse considerable dis- 
cussion and will also raise the ques- 
—_—_—_—_—_—_—_— 





NOW IS THE TIME 
TO PUT YOUR 
“BEST FOOT FORWARD” 


The eyes of the theatrical 
profession are focussed on 
photographs by 


JO MERMEL 


Creator of Lights and Shadows 


You pay no more for photo- 
graphs by America's lead- 
ing creative theatrical pho- 
tographer. 


Plays Out of Town 


A’ good comedy number is! 
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tion of whether it belongs in the 
| clinic or in the theatre. 
| Theatre Guild gives steadfastly 
fearless voice to science’s campaign 
'to overcome the dread of even dis- 
cussing one of nature’s greatest 
| plagues. There are no medical deli- 
cacies in de Hartog’s fortright script. 
/ It is a courageous play but it is not 
an entertainment for fearful theatre- 
oers. : 
| But the laboratory is only an inci- 
| dental setting for de Hartog’s prin- 
cipal mission, a cure for the fear of 
| death. Dr. Wilts, an assistant to Dr. 
| Wouterson, the renowned Dutch 
scientist, befriends a young Hun- 
garian girl stricken with tuberculosis. 
He brings her to Dr. Wouterson’s 
| home for attention. There x-ray pic- 
tures reveal that she should already 


cepting bet from detective over 


phone. 

Scene shifts to Belmont Park, 
where woman gets arrested after 
cleaning up on the ponies. Her 
plunging at the track is explained 
away as means of getting funds to 
continue camp. Scene reverts to 
kitchen where everything works out 
okay, including right of bookies to 
cointinue using home as hideout. 

A large and generally hard work- 
ing cast is one of the show's assets. 
Another is the authentic bookie at- 
mosphere and various bits of busi- 
ness which attempt to cover the 
play’s many shallow spots. 

Peggy Maley, as Gussie, a hard 
boiled, witty manicurist, gives an 
eye-catching performance with the 
authors’ best lines. The bookmaking 
trip is well handled by David Burns, 
Reed Brown, Jr., and Hal Neiman. 
They set a fast pace in the opening 





hayloft scene. John Hudson gives a 
good account as the novice who 
wasn’t cut out for the bookie busi- | 
ness. He also is half of a mild love 





be dead. 
Dr. Wouterson swoops down upon | 
this phenomenon. 
closes that the girl is subject to hal- 
lucinations which forecast many 
' shocking events and Dr. Wouterson | 
is convinced that a psychic force is | 
| keeping her alive. By means of hyp- | 
| nosis the scientist is able to recreate 
| her visions and he probes them to 
| the point of death. : 
| The girl, by leave of de Hartog’s 
storytelling, if not by scientific law, 
| is able to describe an equanimous 
| brush with eternity. Through this 
penetration of the girl’s images, Dr. 
| Wouterson divines that the love urge 
has kept her alive and that its satis- 
| faction will terminate her existence. 
| His young assistant, who has fallen 
iin love with her, kisses her impul- 
sively and she falls dead in his arms. 

The playwright’s motives are con- 
vincing and his probings are realis- 
tically undertaken. Writing his own 
English dialog, since no translation 
is credited, de Hartog is literate and 
frequently moving, but long speeches 
handed the stricken girl in her clos- 
ing scenes take as much of her 
strength as her strenuous mental 
treatments. Paul Crabtree’s staging 
of dialog drags considerably but he 
is always aware that he has a.static 
script and he invests it with as much 
movement as he can command. 

Ruth Ford, given one of the long- 
est parts in recent new plays, is out- 
standing as the ill-fated Yolan. Her 
personal beauty ‘gives the evening 
its only hue. John Archer is equally 
interesting as the assistant, torn be- 
tween his service to and his indigna- 
tion of man. 

Sam Jaffe will improve his per- 
formance as the veteran scientist. 
Gentle and amusing in turn as ab- 
sent-minded old doctor, he occasion- 
ally adopts the wild gleam of a Dr. 
Miracle which perplexes an audience 
already groping its way among the 
tortuous paths of this earnest drama. 
Tyler Carpenter registers in the role 
of a third assistant in the labora- 
tory. Herbert Brodkin’s settings are 
quite satisfactory, particularly one of 
a doctor‘s study. 

The Guild has routed “This Time 
Tomorrow” to Boston, by way of 
Providence, first time it has ever 
used the Westport stand for a stand- 
ard break-in. (Lawrence. Langner, 
one of the Guild’s two chiefs,.owns 
the Westport theatre.) Doul, 











I Gotta Get Out 


Wilmington, Sept. 4. 

Herbert H. Harris and Lester Meyer pro- 
duction of comedy in three acts by Joseph 
Fields and Ben Sher. Staged by Fields. 
Seitings by Raymond Sovey. Presented at 
the Playhouse, Wilmington, Sept. 4, ’47; 
at $5 top. 
Jake SebVes cere rcebéebecccsresens Don Grusso 
IR one tb 4 Gi wei ti ins oe Kenneth Forbes 





EEE aay Griff Evans 
DINO + 6554408 hs owese et bien a Joseph Olney 
Stoddard........ ....Charles Rondeau 
Tom _Wright..... ....Robert Gallagher 
OO Ss ee ehh bane 0 ated Pegey - Maley 
a ee 54006666608 Eileen Larsen 
NS 05.556 04.049-046ab~ a0 pea John Hudson 
SS A rr bee Sheila Stephens 
HOBAaN. .ccccccccccecsse++.+ Mickey Cochran 
| BreG@erioR. 0.63 664k 0 cd cigd hae ees Dan Evans 
BUOh i OES 33 <b cerned ee ccs Edward Whitner 
Dr. Flugelman.........K. A. Krumschmidt 
ee eer Richard Shankland 
TRUM nt 0% (8d ebb une. b es KEL RnOS dade Vici Raat 
NE 5-0.645.664.46.0000040.0 4188 Reed Brown, Jr. 
ceil nn AURA EES CLEC T EE David Burns 
a” eee 640 60¢8 ce tqennes Hal Neiman 
RS eer yee Hazel Dawn 
ROSIE BIVEP Ss os cvs ec ccces Ralph Smiley 
RINSNE S45 cha 2 cate \ tone 000i Cael Ted Erwin 
| SRS OTE ey Oe Tee Robert Gallagher 
Ticket Seller......cce-- Charles F. O’Connor 
Jerry, A Bartender........... Ralph Simone 
Woman PIaver: oo... cs .ae< Barbara Thorsen 
Second Woman Plaver........ Ruth Saville 
Third Woman Player.......ccs.. Vici Raaf 
Tom Oe eer Donald Foster 
CE ee ee William Ayres 





_ This new racetrack comedy isn’t 
in the money in present form. But 
it has possibilities if given sorely 
needed hypo. Authors Joseph Fields 
and Ben Sher draw heavily on gags 
and wisecracks to produce laughter. 





DO IT TODAY! 


WRITE—WIRE—TELEPHONE 
FOR APPOINTMENT 


JO MERMEL 


480 Lexington Ave. at 46th St. 
New York, N. Y. 
Tel. Plaza 3-5791 





But it’s tough going and to anyone 
| not familiar with bookies and bet- 
| ting it’s bewildering. Play’s main 
| appeal is to those who follow the 
| Pan with their pocketbooks, but 
it fails to show enough stamina to 
| Span an entire evening. 

| This plot revolves around three 
bookies and their trials and tribula- 
tions, mostly on* the farcical side. 
Chased out of their barn hideout by 
a police raid, the bookies find refuge 
in the home of a Long Island 
|matron. She’s away conducting a 
| youth camp so they decide to set up 
|shop in her kitchen. Woman re- 
)} turns and throws monkey wrench 





Interrogation dis- | 


interest, with Shelia Stephens oppo- 
site. Her wooden playing is partly 
the fault of the script. ; 

Eileen Larsen impresses as a foil | 
for the Maley role. Hazel Dawn 
ended 16 years’ retirement to enact | 
the society matron. Her interpreta- 
tion is uneven, ranging from the 
Billie Burke style of fluttering to 
straight playing. Rest of the large 
cast is mostly atmosphere for the 
excellently staged Belmont Park 
scene. 

Fields directed and keeps things 
moving. Raymond Sovey’s settings | 
are excellent, especially the race- 
track scene, « Klep. 





The High Cost of Loving 
San Francisco, Sept. 7. 
Kalb & Dill Co. production of comedy in 
three acts, by Clarence Kolb and Max Dill, 
under supervision Clarence Kolb, musicul 
program arranged by Fred Hoff., At Geary, 
San Francisco, Sept. 7, ‘47. ‘ 


BNNs: £.0:0:d ons G0 oe) bees tiwes 6O455 0 May Cloy 
SR reper ear re fre Lynne Lyons 
RU a os 5 bc oh 06h pe0ssbebessesad Julia Blane 
Dee BEMMORE 5 sock tcccccedé ces Virginia Lee 
Baward Hauser. .ccccevdscoes Gladden James 
Cs PRT TE PEPE 
Basie TUR: «once ccccee tc Clarence Kolb 
Anthoiny Tiedmeyer.......... F'rank Darien 
Noel Burnham..........e+.++--Marvin Press 
Lawrence’ Tucker.....ccscceces Edwin Rand 
Mathilda Burnham..............Stella Rae 
Godfrey Burnham...... George W. Poultney 
CPUs coevegeahscéddectees Carmen Prietto 
MU she bebe dakeete temueeeted Ann Stephens 
WE ONGR 0006s cc deecedbadec bbboeass Wanda Roe 
BEGG, Se cveccecsebecsedecesess NOG Jackson 


The return of Kolb and Dill to the 
boards after 15 years may rekindle 
a glow in the hearts of many old 
local showgoers, but will hardly add 
to the stature of current drama here 
or elsewhere. Nor will the three- 
act, one-set opus, “The High Cost of 
Loving,” the museum piece which 
Kolb and Dill chose for a come back, | 
take any blue ribbons as a vehicle. | 
Both play and players at the Geary 
theatre are regretably dated, in spots 
even dreary. 

Time has marched speedily since 
Kolb and Dill wowed their bucolic 
audiences with their Joe Millerisms 
and Malaprops. The American stage 
and its audiences have jointly come 
of age the past two decades and, 
while crying into nostalgic beer is 
a pleasant excursion for the moment, 
it will not substitute for the more or 
less solid stuff that current boxoffice 
requires. 

“The High Cost of Loving” is little 
more than burlesque without the 
line of tired gals. Instead, it has a 
line of tired jokes and some tired 
foot-racing on stage, which is meant 
to take the place of dramatic action. 

The most that can be said for those 
who labor in “The High Cost of Lov- 
ing” is that they are earnest and 
hopeful folk. But this is not the year 
1902, when Kolb and Dill first trod 
the boards. Ted. 








See Dallas Operettas 
Topping Previous Years 


Dallas, Sept. 9. 

Dallas’ sixth season of summer 
operettas, which ended recently, 
will probably top all previous sea- 
sons in gross receipts and attend- 
ance. Final figures will not be avail- 
able till later this month. Nine pro- 
ductions were offered during the 10- 
week season, with “Show Boat” the 
only production to play two weeks. 
Estimates indicate the total paying 
attendance for the season will be 
close to the 260,500 mark. 

Biggest hit of the season was 
“Show Boat,” which set a season 
high in admissions and receipts dur- 
ing its second week. Show earned 
$73,000 in 13 nights (one was rained 
out). Runner-up was the closing 
production, “The Desert Song,” 
which played to 34,335 customers, 
and set a record for Sunday night 
attendance on the closing night of 
the show, Aug. 24, when it played to 
4,939 customers. Gross for “Song” 
will probably run between $39,000- 
$41,000. 

“Roberta,” with Gertrude Niesen 
topped this figure with a gross of 
$36,000. “Student Prince” with Lan- 
ny Ross, did $33,000, while “Blossom 
Time,” with John Brownlee, drew | 
$26,000. “No, No, Nanette” grossed 
$25,000 and. with “Rio Rita,” trailed 
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into trio's plans by innocently ac- | 


| tired, 


| the acting 





Play on Broadway 


The Magie Touch 


John Morris Chanin production of com- 
edy in three acts by Charles Raddock and 
Charles Sherman. Features Howard Smith, 
Frances Comstock. Directed by Herman 
Rotsten; sets by Louis Kennell. At Inter- 
national, N. Y¥., Sept. 8, '47; $6 top. 

















Cathy Turmer. .ccscscsersees Sura Anderson 
Jew Turner... seve eecccecere William’ Terry 
Eddie Mitchell. ..cceccccccssess® Sid Melton 
J, L. Thompson.....eee+--..-Howard Smith 
Amy Thompson,.......-+: Frances Comstock 
DOOR ins 630 3b Ps 664 46: 589.0'0.06 Le Roi Operti 
Flossie Claypool.ceesecseees Hope Kmerson 
oo fed eee ra ree ee Burke McHugh 
Larry Masters .. Carleton Carpenter 
Wilbur Grisby eseees Norman Tokar 
Phil Park®...ccccccccsscsesses Henry Lasco 
Frank BSarroni..sccccecsess Richard Karlan 





“The Magic Touch” hasn't any. A 
humorless farce about the| 
struggles of a young couple to get by 
these days on $28.50 a week, the play 
is badly written and directed, with | 
rather motley. It’s | 
“Touch” and go with this one, but | 
fast. 

First play of the fall season strikes | 





| a dismal note. What could have been | 


the basis for a sensitive and perti- | 
nent comedy-drama, is a springboard 
for wild and senseless doings, with 
cheap gags and silly situations to set 
them off. The young couple is extri- 
cated from its financial problem by 
a publisher who turns their experi- 
ences into a bestseller, turning their | 
home and lives upside down in the} 
process, There was opportunity for | 
fun and wit here, but the authors | 
decided on -hokum, very bad hokum. 


Howard Smith, as a pompous pub- 
lisher determined to keep the kids 
poor until the bestseller is written | 
and published, tries hard but vainly 
to keep the yarn rolling. Frances 
Comstock, as his practical, polished 
spouse, is a little more effective and 
winning. Sara Anderson and Wil- 
liam Terry make an appealing young 
couple, with Miss Anderson’s fresh- | 
ness and charm standing out in an 
inept script. 

The supporting characters are} 
stock and caricatures—Hope Emer- 
son being futile as an overpowering 
femme photographer; Le Roi Operti 
being lost as a spiritualist neighbor, 
and Norman Tokar, Henry Lasco and 
Richard Karlan being positively em- 
barrassing as the young wife’s three 
well-meaning friends from back 
hore. Sid Melton, as the family 
friend, is amusing at times, in a part 
he manages to outrace. 

Louis Kennell’s set is satisfactory. 
Herman Rotsten’s direction isn’t. 

Bron. 











in the total attendance. 
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Strawhat Review 








The Shining Threshold 
Falmouth, Mass., Sept. 5. 


Arthur J. Beckhard production of play in 
three acts dfour scenes) by Rowland V. Lee, 
starring Eddie Nugent. Direction Rowland 
ee. Sets, Joseph Kapfer; dights, Pamela 
Judson-Stiles. Opened at the Tanglewood 
theatre, Falmouth, Sept. 1, '47; $3.60 top. 


Bere; COMIGS: dnees cadécsvsusrs Ishmar Black 
ROE EEE TTT CT eocesess- Hdna Eustace 
Mere Dill. .ccviccesve 000606 oewese Jay Barney 
ee, = ee ere Oo eee Arthur Mayberry 
Henry Carrouthers........... Eddie Nugent 
SMES BIOVINR os 6 ts vd cdiaetescec Robert Allen 
: EP TOREe rete Covcses Elaine Stritch 
De. navies  BIGGR ices é-cvcceed John McKee 
nj) MENTE TL Ee Helen Reynolds 
Mathew Cobb......e+. eerrree 5 Tom Hoier 
Be. MCCUE 65s ove0s cee'd vees Ed Crandall 
Chief MacNider,...sceccescess Spencer Davis 
a eer Percy Helton 
Se Ceseecdeesesees sce James Lee 
PND Eas C1 bv eK ck ncacaccd eee John Gerstad 





Sl es 5404055 be cb pati eedi Elmer Lehr 





A superior strawhat tryout and a 
natural for fi¢ms, “The Shining 


Threshold” can’t look too hopefully 
towards the shiny thresholds of 
Broadway. Doubtful if they'd go for 
this one, no matter what improve- 
ments are made. 


It’s another one in the blithe spirit 
department, but with a twist. A 
chemist in a small university town, 
fooling around with stuff in his 
garage, blows himself up. His 
friend, a physician, has long worked 
on the: problem of bringing dead 
animals back to life a la Russian 
experiments. He brings the body to 
his laboratory and goes to work. 





Action of the play fills the inter- | 
val between*the beginning of the} 
experiment and the payoff, and con- | 
sists largely of variations on a ro- | 
mantical situation involving the dead 
man, his living wife, and a couple 
who died in an automobile accident 
two years previously. There is 
plenty of action and a couple of 
funny sequences but somehow it 
never jells into anything more than 
a clever and knowing sketch. 


The cast does a generally satis- 
factory job, but isn’t quite up to the 
demands of the script in some sports. 
Eddie Nugent is sound as the man 
between life and death, and Robert 
Allen and Elaine Stritch are good | 
as the other disembodied spirits. | 
Jay Barney is excellent as the 
doctor, Helene Reynolds okay as the 
wife, and there are splendid bits by 
such old timers as John McKee, 
Elmer Lehr, Tom _ Hoier, Percy 
Helton and Arthur Mayberry and by | 
such bright newcomers as James Lee | 
and John Gerstad. The production 
is upper-level strawhat 


id Det tay pis 








and the} 


direction of Rowland Lee, who came 
on from Hollywood to stage the 
comedy-fantasy, is lively and deft, if 
a little too bustling. Should make a 
sock film and might possibly make 
the grade on Broadway, but the 
chances seem stacked a little too 
heavily against it. Elie. 


Play Abroad 


The Chiltern Hundreds 
London, Aug. 27. 


Linnit & Dunfee presentation of comedy 
in three acts by W. Dougffs Home. Di- 
rected by Colin Chandler, At Vaudeville, 
London, Aug. 26, °47, 














The Karl of Lister......... A. E. Matthews 
The Countess of Lister... «Marjorie Fielding 
JUNG PALrell. ccccccsccccceceses Leora Dana 
Beasle. 6 cveccctecsvssccseseseces Diane Hart 
Beecham. .ccoccececesvcec: Michael Shepley 
LOrd PYM. ccvcccccsscccccesssesr eter Coke 
Lady Caroline Smith.......... Kidith Savile 
Mr. Cleghorn,.........0+++..70m Macaulay 


Having scored an important pres- 
tige success with “Now Barrabas,” a 
broadside against our prison system, 
W. Douglas Home turns to the lighter 
side of politics, and launches his 
cracks at every political party. But 
it’s all in fun. 

Young Lord Pym, heir to the earl- 
dom of Lister, is engaged to June, 
an American heiress, who wants her 
man to have a job. Defeated as a 
Conservative in the 1945 election for 
a seat held by his family for 200 
years, Pym wants to call it a day, but 
June insists on his finding work. 
Fhey quarrel and separate. 

Just to prove he has guts, Pym 
fights a by-election, this time as La- 
bor, and gets engaged to the parlor- 
maid. And to prove to Pym that an 
American girl doesn’t like a turncoat, 
June engineers the candidature of 
the family butler in the Conservative 
interest. The election is fought, the 
butler wins, finds the parlormaid 
cares for him more than she does 
for a coronet, and he promptly ap- 
plies for the Chiltern Hundreds. 

(According to Parliamentary Law a 


| Member of the House of Commons 


cannot resign his seat unless he ac- 
cepts an office of profit from the 
Crown. By applying for the mythical 
post of Steward of the Chiltern Hun- 
dreds which once paid $4, he ¢an 
vacate his seat.) 

This action leaves the way clear 
for a reconciliation between Pym 
and June. 

This merry romp wouldn't be half 
as funny without the wonderful per- 
formance of 77-year-old A. E. Mat- 
thews. As an imperturbable huntin’, 
shootin’ and fishin’ member of the 
House of Lords he pursues his placid, 
vague way through every farcical 
situation. Undaunted, he puts over 
his lines in masterly fashion. No 
author was better served. 

Next best opportunity to provide 
laughter comes to Michael Shepley 
as a vintage Wodehouse butler, and 
he makes the most of it. Rest of the 
cast added their quota of laughter. 

Provided the current heatwave 
isn’t too prolonged, prospects for it 
here are good, and with amendments 
it is worth a tryout during the Amer- 
ican strawhat season. 

A courageous British film producer 
could make a good modest farcical 
comedy out of it. Cane. 


‘Mister’ Heads West 


Los Angeles, Sept. 9. 

Chicago company of “Call Me Mis- 
ter,” co-produced by Melvyn Doug- 
las and Herman Levin, will tour the 
west coast after a showing in Kan- 
sas City. 

Revue is slated to open at the 
Biltmore theatre here about Sept. 29. 


DANIELS IN ‘LOVE’ 


Hollywood, Sept. 9. 
F. Hugh Herbert signed Mark 
Daniels for the juvenile lead in “For 
Love of Money,” which opens next 
month on the Broadway stage. 
Daniels goes east late this week to 
start rehearsals. 
Te AEE SY EAN Ee A STARA SAS 














N.B.C.—2 YEARS 
B’WAY MUSICALS 


Now 
Producer and 
Musical Director 
TAMIMENT 
SUMMER 
THEATRE 
Tamiment, Pa. 


VING MERLIN 
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BLOOD DONORS 
ARE PAID 


An appointment is unnecessary. 
Apply in person daily 9 A.M. to 4 
P.M., Saturday 9 A.M. to 12 Noon. 
Blood Bank of NEW YORK POST 
GRADUATE HOSPITAL, 20th St. 
and 2d Ave., New York. Please 
bring this announcement with you. 
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Literati 


New Hargreve, Mauldin Books 

Marion Hargrove is working on 
the second draft of his, as yet 
untitled novel, which William Sloan 
Associates hopes to have out by next 
spring. It’s his first novel, and first 
pook since “See Here, Private Har- 
grove,” published in 1942, The 
author described it as “a domestic 
comedy about two guys whose wives 
start a radio program. It’s at least 
partly autobiographical. Hargrove 
started to work on the 75,000 word 
book in June, and will have second 
draft finished this month. 

The Sloan firm consists of staffers 
from Henry Holt Co., which pub- 
lished Hargrove’s first book. It’s 
believed this story will be serialized 
before book publication. The author 
has been doing some magazine 
writing and lecturing. He already 
has plans for another novel. 

Sloan’s will also publish Bill 
Mauldin’s new book next month. 
Tentative title ‘(which will be 
changed) is “Amateur Citizen.” 
Tome, of 320 pages, is in same style of 
eartoons and text as the previous 
“Up Front With Mauldin,” but with 
more text. Copy lists the reactions 
of a returned soldier to civilan life. 
Work has also been picked as a 
Book of the Month selection, prob- 
ably for November. This is also 
Mauldin’s first book since “Up 
Front” (which Holt also published). 
He has done some magazine writing 
in between. 











while subsequent color covers will 
be continued. 

Reportedly the biggest in the At- 
lantic’s history, the November num- 
ber will include pieces by Albert 
Einstein, John Marquand, the late 
Thomas Wolfe, Sumner Welles, 
George Bernard Shaw and Somerset 
Maugham among others. Editorial 
policy will remain unchanged. 





Reviewers on Review 

Dorothy Speare, whose “Spring on 
52d Street” is being blacklisted by 
| the Boston Public Library because 
its “tone is unmoral,” may do a syn- 
dicated newspaper column review- 
ing the book-reviewers. Authoress 
half seriously suggested the idea 
during an interview Wednesday (3) 
on the “Hi Jinx” radio program over 
WNBC, N. Y., with Tex McCrary 
and Jinx Falkenberg. She imme- 
diately had offers from two syndi- 
cates for such a series. 

Miss Speare’s idea would be to 
have a panel of names from various 
artistic fields to select such items as 
“most uniair review of the week,” 
“most neglected. book of the week,” 
“book boners of the week,” etc. 
Milton Caniff, creator of the “Terry 





cartoon strips, and Basil Davenport, 
the writer, have already agreed to 
participate. Helen Hayes and Tallu- 
lah Bankhead have been suggested 
by listeners for the actress member 
of the panel. 








Louis Seobol’s Big Backer-Upper 

Billy Rose will “defend” Louis 
Sobol’s nostalgic book, “Some Days 
Were Happy” (Random House) next 
Monday (15) on the “Books on |triot and the Evening News, Harris- 
Trial” program over WHN and Rus-'burg, Pa, for a reported $2,500,000. 
sell Maloney will “prosecute” it.|Sale of the papers was announced 
Sterling North will be moderator. [by Mrs. Gertrude McCormick, 

Example of Sobol’s sentimental | widow of Vance C. McCormick, who 
standing with his fellow journalists, | published the Patriot since 1902 and 
as well as the Broadway bunch, has | founded the Evenipg News February 
been evidenced in some extraordin- |15, 1917. 
ary measures. For one thing, King Russell, who is 33, is married to 


Harrisburg Sheets Switch 
Edwin F. Russell, former associate 
publisher of the Newark (iN, J.) 
Star-Ledger, has acquired the Pa- 





Features is using Joe Laurie, Jr.'s;Sarah Spencer Churchill, a_ first 
review in VARIETY as an exploitation | cousin of Winsto.. Churchill. 

piece for its columnist. The N. Y. oo 
Journal-American, which is Sobol’s Al Capp’s Club 

“home” paper, virtually employed Al Capp, creator of the “Li'l 


Gene Fowler’s foreward as an ed- 
itorial trailer, Perhaps the most 
sentimental gesture, however, was 
the roundrobin encomium from all 
the top N. Y. bistros, in a large dis- 
play ad contrived by the Blackstone 
agency, wherein the saloonkeepers 
(whose beat Sobol covers regularly) 
cooperated in a half page ad to | 
salute its author and further attract | Heed Leaves Hebg. Tele 


Abner” cartoon, is holding a big club 
over the head of E. J. Kahn, Jr., 
who’s working on “profile” of Capp 
in the New Yorker soon. 

“If I don’t come out okay in that 
profile,” Capp told Kahn, “I'll put 
you in my strip and make you out 
as the world’s littlest jerk.” 








ublic attention to it. 
The major blight in the peatiaae. | John R. Hood, general mancger of 
columnist’s life, however, is that _the Harrisburg Telegraph, Harris- 


{ burg, Pa., since 1940, has resigned to 


Lee (Mrs. Louis) Sobol has returned Steaks mah GO tain deen te ths Adan 


os pe nang rey tiie ‘ienenenatinn (008 Advertisers, of which he is 
‘ : nat ‘founder and treasurer. 
blood transfusions. They have been Sided Gnd Wnts Aiateladed with tin 


married Hearty 30 years. Telegraph since 1934 and during 
Wonld War II served as assistant 
' public relations officer of the Fourth 
Naval District. 





Atlantic Revamp 
Revamping its format with the 
November issue, its 90th anniver- 
sary, the Atlantic Monthly will in- 
troduce a new cover technique in 
four colors by William Dwiggins who 





CHATTER 


Tom Powers writing his fourth 





also is re-styling the publication | novel for publication by Bobbs- 
makeup. The Atlantic colophon will Hy (Hotel Astor) Gardner's fea- 


r ; a 
be features on the November cove in current Merede on “Gilenn 


Heir,” profile of 


ture 
Miller’s Musical 
Tex Beneke. 

Leonard H. MacBain, El Morocco 
(N. Y.) p.a, teed off a “Where 
There’s Smoke” chatter column in 
the September Park Bast mag. 











“Seasoned with the 
authentic characters and 
landmarks ... the most 
| flavorful, accurate story of 

modern Broadway that has 
yet been done.’’—Chicege Sun 


novel, “That Winter,’ dealing with 
veteran adjustment to civilian life. 
Sloan Associates will publish it in 
the fall. 

Charles Fletcher Batchelder, 

died in Evanston, Illinois, Sept. 3. 
| Before his retirement was cartoonist 
land artist for the Chi Tribune, 
|Herald & Examiner, Daily News, 
land the old Times. 
' Allan Stevenson. actor last seen 
(on Broadway in “A Family Affair,” 
has finished a book on _ ballroom 
dancing, “May I Have The Pleas- 
ure?” Includes discussion of dance 
and music and a dancing career. 

Leo Hofeller, until recently editor 
of the N. Y. Sunday Mirror, 
joined the New Yorker as associate 
editor. During the war he was pic- 
ture editor of Yank magazine and 
second in charge of the GI weekly, 
under JoesMcCarthy. 

John Herling, Washington corre- 
spondent, clicks for the second time 
on the Argentine situation with a 
piece on Evita Peron in the Sept. 30 
issue of “Look.” 





















IHustreted by 
PEGGY BACON 


At ali bookstores + $2.30 


WHITTLESEY HOUSE 
Last month he had a yarn in “Look” 
hitting Peron’s peso diplomacy. He 
has served abroad off and on for a 








| and the Pirates” and “Steve Canyon” | 


Merle Miller, of the editorial staff , 
of Harper's mag, has finished a new | 


95, 


has | 


Herling provides | 
rough, blunt treatment of the gal. | 


number of papers and for awhile 
was a European reporter and news- 
caster for station WOL, Mutual out- 
p in Washington. 


He has just been | 


made editor of “Chester Wright's | 


|Labor Letter,” an “inside stuff” mail- 
| ing on labor matters. 








Techni Jam 


Continued from page 5 








“This Time for Keeps,” “Summer 
Holiday,” “Good News,” “Birds and 
the Bees,” “The Pirate,” “Kissing 
Bandit,” “On an Island With You” 
and “Luxury Liner.” All but the 
last two have been complete4. with 
Metro having cut its current pro- 
duction activities to only these and 
“Homecoming” (Clark Gable-Lana 
| Turner) because of the slight back- 
| log of pix built up. 

Slated to start in the near future 
lare “Hills of Home,” Lassie 
| which will also be shot in Techni- 
color, and “Big City,” 
| Margaret O’Brien, Betty Garrett 
and Danny Thomas. Also forthcom- 
|ing are Liberty Films’ “State of the 
; Union” and Walter Wanger's “Joan 
| of Lorraine,” both of which will be 
‘meee by Metro. 


| Color Pix | 














Continued from page 5 = 


gaugers, with 21 of their exchanges 
now handling them. Applicants must 
sign a “location approval form,” ex- 
plaining why screenings can’t be 
| considered in competition with near- 
by theatres. Homeoffices pass on the 
forms, and if everything gibes ap- 
plicants receive booking forms and 


case,” “None But the Lonely Heart,” 
“Stage Door,” “Carefree,” “Top Hat,” 


“The Great Man Votes,” “Abe Lin- 
coln in Illinois,” “The Magnificent 
Ambersons,” and the “Informer,” be- 
sides a number of Walt Disney: fea- 
tures, shorts, Sportscopes and com- 
edies. Film rentals are high or low 
for these groups depending on organ- 
ization booking films and quality of 
pix. Best discounts are for schools. 
“Spiral Staircare,” for instance, costs 
more than a western, Catalogs con- 
tain synopsis of pix, length, plavers, 
etc., aS well as ratings by National 
Board of Review and Legion of De- 
cency. 











Ardrey’s Deal 








Continued from mage 1 


emcees 
Turner is mentioned for the title 
role. 

The scenarist - playwright’s last 


stint for Metro was an adaptation of 
“The Three Musketeers,” which 
Berman is currently readying for 
production. Previous to that Ar- 
drey wrote the screenplay of “The 
Green Years.” He has had a num- 
ber of plays produced on Broadway, 
one, “Thunder Rock,” having been 
a hit on the London stage and film- 
ed in England. 

For the last six months, Ardrey 
has been working on a novel, but 





| he will probably require a year or | 


|more to finish it, with periodic in- 
terruptions for screen and_ stage 
writing. 








House Reviews 


Continued from page 4+ =——— 


Million Bellar. L. A. 


'Don’t Play No. Six Tonight” and 
|“Mam’selle” garner neat applause. 
Miss Vaughan, currently getting 
attention on records, has next-to- 
closing spot and pleases. . She has 
/ appeal in chirping but could garner 
' wider audience if dropping bebop 
vocal style. Slated for five numbers 
at opening show, she stayed on for 
four, “You’re Not the Kind of a Boy 
for a Girl Like Me,” “I Cover the 





Water Front.” “Tenderly” and 
September Song.” 

| Typieal song and chatter vaude 
‘act of West and OD’Arco rates 
chuckles. Pair, particularly the tall 
West, has been around for some 


time and knows how to sell material. 
Brog. 


Chicago, Chi 
Chicago, Sept. 5. 
Virginia O'Brien, Arthur 
Wiere Bros. (3), Lewis & Van. Tow 
| Breeze Orch (14): “Mother Wore 
Tights” (20th). 








“Mother Wore Tights.” will prob- 
ably be crec'ted jin preference to the 
stave presentation, as boxoffice dro: 
for the three, and possibly five 


' middle class to send their kids off to summer camp. 
film | 


co-starring | 


| music aS a warmup to 


catalogs, with authority to draw from | 


nearest exchange. Pix on RKO’s cur- | me 
rent 16m list include “Spiral Stair- | S*°*: < 
es : | actors get $46.50. 


“Follow the Fleet,” “Citizen Kane,” | 





SCULLY’S SCRAPBOOK 


AAA By Frank Scully -0OO4464644646664 


Pity, Me., Sept. 9. 


The horse having been stolen, what more natural than to put a lock on 
the three men in the-barn? 

Now that everybody knows that summer stock, with a few anaigesic 
exceptions in places like Dennis, Mass.; Skowhegan, Me.; Westport, Conn., 
and Bucks County, Pa., is a dubious carte] of culture, I rush in with a 
supplemental report verifying same. Returning voyageurs who put their 
children into summer stock throughout New England report everything 
from disillusion to dysentery. 

In its early days summer stock was just what it claimed to be—a legit 
opening for apprentices, a tryout for new plays, a workout “or seasoned 
troupers. Latter were vacationing in the country anyway, and liked the 
idea of showing the natives how they made big money in the-big city in 
wintertime. 

What changed that handful of strawhat theatres into a scatter-brained 
industry of at least 135 companies irom Cape Hatteras to Capisirano by 
1947 were two things. One was the almost compulsory practice of our 
The other was the 
bulging desire of these same kids to get into show business one way or 
another. The parents of this army of adolescents, figuring they would have 
to pay $400 to $1,000 at a summer camp anyway, were easily persuaded 
to let their clamor-kittens try out for summer stock, 





ee ne ee 
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Money From Straw 

The original hope was that the kids would earn a modest wage and be 
learning at the same time. This illusion was soon dispelled by the straw- 
hat producers. These in the main were guys who had a shoestring and a 
flair for free publicity and, by combining the two, convinced many towns 
that it would help a summer tourist trade immeasurably if the towns 
helped the producers set up summer theatres. Before he even had a 
theatre, such a producer discovered he had $5,000 in the bank in tuition 
fees alone. He learned further that these kids would do almost anything 
to become part 0° a strawhat theatre project. 

The proud parents, possibly a little less proud by now, were then told 
that the producer in addition to charging $300 for tuition would do what 
he could to find room and board for the apprentices at prevailing prices, 
and if no parts were available, the chips from the old blockheads would be 
allowed to work backstage, or handle the turntable of the mechanized 
the play itself. The rest might sell gum and 
cokes between the acts. 

The Pay's the Thing 

For the parents it worked out, if anything, a little dearer than the 
summer camp, but it seemed to have more glamor attached to it and now 
and then an actor or actress of some passing distinction did appear in the 
These stars get from $500 to $1,000 a week. Four or five supporting 


union which had even a toehold in 
Everybody from Petrillo to Walsh were bypassed on the 


In fact, Equity was about the only 
summer stock. 


| grounds that this enterprise was free, beyond the shackles of orsanized 





labor, being really in the arena of visual education. But a frisking of 
agents and producers would have shown an appreciable income derived 
from invisible clips, proving that the amateurs were wholly out front or 
among the jailbait playing character parts. 

By the end of the strawhat season the producers and agents had made 
enough money out of summer stock to convince Mr. Big that they, at 
least, were professionals. 

In the old days these shows charged two bits, four bits, and never 
more than $1, but by 1947 they had convinced the public that $2.75 was 
a nice figure for lightening the dog days of show biz. 

In the old days, too, new playwrights got a chance, but by 1947 new 
productions were hitting an all-time low. Out of 1,755 wecks of playing 
time between Cape Cod and Laguna, 30 wecks were bravely set aside for 
new plays, something all Broadway producers agree Broadway desperately 


|} needs. 


The Truth of ‘Dear Ruth’ ; 

Alfred Palca, who made a detailed study of drama throughout th Barn 
Belt, found that of 100 strawhat houses, 26 opened with Eimer Rice's 
“Dream Girl,” 19 with Norman Krasna’s “Dear Ruth” and the rest seemed 
to be one long line of “Joans of Lorraine.” Thus all the sheds were resting 
on established Broadway playwrights’ shoulders and most of them didn't 
take a chance on a newcomer during the whole 13 weeks, which constitute 
the summer séason. 

Even houses like Skowhegan, which opened with “Life With Father” 
long, long ago; Westport, which gave “Pursuit of Happiness” its first bre:k; 
and Cape Playhouse, which opened the road for Bette Dav's many years 
ago, were not mixing old stars with new plays or old plays with new 
stars this year but sticking to old stars in old comedies. 

None For the Brave 

Westport, with the backing of the Theatre Guild, reached a high point 
with Belasco’s “Girl of the Golden West” in 1947 and took furiher c¢ anc.s 
on such unknowns as “French Without Tears,” “The Male Animai” and 
“The Man Who Came To Dinner.” Outdoors in the garden, presumabiy. 
Yet in the previous 13 seasons, Westport presented 20 new plays, By last 
year it had got down to one original, and this year, none. 

As this is among the half dozen more substantial and serious summer 
projects, imagine how far the others have skidded. Westport had 22 ap- 
prentices in 1947 and charged these college kids absolutely noth og for 
playing small roles, working as ushers, building, painting and erecting 
sets, sewing costumes, sweeping out dressing rooms, flushing to‘leis, ta!: ng 


| tickets at the door and giving the bum’s rush to gatecrashers. In most 


Blu ke. | 


' tap, whipped up by pair of young, 


houses that would have cost these kids $30 a week, with room and board 
added, running the tab up to $60 a week. 
Cali ornia, Here They Come! 

Having so successfully finned out ail over the east, it requires no swami's 
skill to see them duplicating their formula with even greater success in 
the next five years in the west. They have already turned Anderson's 
boat house in St. Paul into the Plantation Theatre. 

Using such esiablished legit houses as the Pasadena Playhouse, te 
Beverly Hills Miniature Theatre and the Sania Barbara Lobero as spviug- 
boards, you can look for their diving into profitable pools all the way froin 
Susanville to San Diego. 

A canvas top over an old corral will be about all the producers will 
need in California, barns being practically unheard of in the land of catti 
and oranges. But if 100 houses in the east cun be supported by the tuition 
fees of 2,200 apprentices, California alone can absorb at least 10,000 thesrs 
who will pay to be seen. The trouble wiil be finding people who will pay 
to see them. 


weeks, show is scheduled. 

Virginia O’Brien, deadpan come- 
dienne, is trying to build herself as 
a singer, rather than comic person- 
ality she has already developed. 
She has proven her potentialities as 
a songstress) both in musicals and 
pictures, and more emphasis on the 
old shoulder movement, will make 
what are now good vocal jobs, punch 
tunes. Her numbers are “Ramona,” 
“Everybody Has a Laughing Place,” 
and “I’m An Indian.” “Feudin’ and 
Fightin,” solidly done for appre- 
ciative returns. 

Show opener is a quick percision 


_ Arthur Blake excels in his female 
impersonations. Has added knock- 
out impresh of Carmen Miranda to 
the usual line of initiated Hollywood 
greats, including Louelia Parswns, 
H Idegarde and Bette Davis, Lionel 
Barrymore, Jimmy S.ewart, Charles 
Laughton and Peter L¢rre for solid 
revurns, 

Wiere brothers have added a li's- 
cious brunet to their standard violin 
act, and though on stage but a few 
minutes, she provokes wolf ca''s 
Lads click, as usual, with comccy 
antics interspersine their violinisicts 
and rate solid salvos. 

Opening day biz was especially 


smart looking lads, Lewis & Van. ygooc’, with nothing but b-lcony seats 
They do stair terping to bouncy available at second show. Lou 
"atin numbers, “Lolita Lopez.” and Breeze orch backs show neatly. 
“Mama Inez” to hefty applause. i Loup. 
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Mrs. Zac Freedman ailing. 

Dick Watts’ infected left ankle as 
resulted of torn ligaments. 

Phii Laufer, of Monograii's home- 
office publicity staff, resigned. 

Jane Cowl heading for Hollywood 
in about two weeks to resume film 
career. 

Eddie Grainger, Jr. son of the 
Shea Circuit exec, engaged to Vir- 
ginia Rocke. 

Dorothy Gulman, after 10 years 
of flacking Leon & Eddie's, resigned 
that account last week. Jerry Sager 
succeeded, : : 

Michael O’Shea working with 
Marjorie Barkentin on “The Magic 
Touch” publicity chores. 

Margaret Bannerman replaced 
Ann Mason as the mother in “John 
Loves Mary” (Music Box). 

The Byron McGraths 
Coppin), legit and radio actors, have 
bought a home at Bethel, Conn. _ 

Lennox Robinson in from Dublin 
with new play, “The Magic Finger.’ 
Due to teach at Ohio State Univ. 
this fall. 

Earl Carroll's birthday invites for 
next Monday (15) at his Bevhills 
home are signed by “the 60 most 
beautiful girls.” 

Charles M. Amory now associated 
with Monroe Greenthal as account 
executive on Eagle Lion Films, Pathe 
Industries and subsidiaries. 

Arthur Lesser quickies by plane 
to Paris for five days on business 
now that his charge, Lucienne Boyer, 
has been launched at Cafe Society 
Uptown. 

Now its department store pre- 
views, Foley’s of Houston, Tex., 
holding cocktail rey at St. Regis 
Hotel today (Wed.), to celebrate its 
forthcoming unveiling. 

Sam Salvin’s new eatery in the 
Tishman (Universal) Bldg. to be 
billed Salvin’s-on-Park Avenue to 
eliminate any dispute with Arthur 
Brown’s Park Avenue restaurant. 

Paramount theatre’s managing di- 
rector Bob Weitman will again 
chairman the entertainment commit- 
tee of the Night of Stars to be held 
at Madison Square Garden Nov. 17. 

Vera Ferguson, daughter of Dave 
Ferguson, Jewish Theatrical Guild 
exec. sec., held over at Sayville 
(L.I.), Playhouse in support of Fred- 
die Bartholomew in “Charley’s 
Aunt.” 

Heller Halliday, Mary Martin's 
daughter, 11, will play the star’s 
youngest sister in the national com- 
pany of “Annie Get Your Gun,” 
which starts touring next month in 
Dallas. 

Evelyn Keller, who sings Monica 
the daughter in “The Medium,” will 
make opera debut with N. Y. City 
Opera Co. in “Eugene Onegin” Sept. 
28, and alternate between Barrymore 
and.City Center playhouses. ~ 

George Brown, east for the un- 
veiling of his father’s monument, co- 
incidentally sat in with Paul Rai- 
bourn and Curtis Mitchell on east- 
west’ Paramount pub-ad matters. 
Brown flies back west this weekend. 

_Max Youngstein, Eagle Lion Films’ 
director of ad-pub, along with his 
aides, Jerry Pickman and Bob Con- 
don, in Washington on a series of 
huddles with Treasury , dept. of- 
ficials to build fanfare for EL’s new 
pic, “T-Men.” 

Guy Lombardo’s speedboat, Tempo 
VI, lias been scratched from the 
President’s Cup Regatta in Wash- 
ington, Sept. 20-21, due to engine 
trouble. Orch leader will instead 
pilot Miss Great Lakes, owned by 
Albin Fallon. ; 

Jan Peerce, who opens San Fran- 
cisco Opera Co. season Sept. 16 in 
“La Traviata,” flies next day to Los 
Angeles for benefit concert for L. A. 
Sanitarium, and right back for his 
Sept. 18 Frisco appearance in “Don 
Giovanni.” 

Efrem Kurtz has cabled invite to 
Rome, to Pierino Gamba, 10-year- 
old Italian conductor, to lead Sun- 
day afternoon children’s concert 
with his Kansas City Philharmonic 


Orchestra. Gamba is seen currently 


in “The Great Dawn,” at the Golden. 

Milton Berle will travel in fast 
company when he drives a sulky at 
the Bay State Raceway, Foxborough, 
Mass., tomorrow (Thursday), during 
the Milton Berle night, for the ben- 
efit of the Carney Hospital, Boston. 
It’s his first ride in that type ve- 
hicle. 

Washington National Insurance 
Co. of Evanston, Ill., has a matured 
endowment policy issued in 1927 to 
Doris A. Kaschewski, then a resi- 
dent of Davenport, Ia. She was a 
dancer, professional name unknown, 
and the insurance company is try- 
ing to locate her. 


Miami Beach 


By Larry Solloway 


Nan Blakstone at Vanderbilt hotel 
for vacash. 

Mother Kelly’s on the block-for 
sale or lease. 

Dorothy Sebastian, former film 
actress, in town. 

Henny Youngman off to Cleveland 
date, via auto and train. 

Jerri Blanchard into Embassy, 
Jacksonville, then to Glen Rendez- 
vous, Cleveland, 

Jake Lansky, one of Colonial Inn 
ops. back in town to ready the big 
casino for season. 

Walter Jacobs hack in town, to 
ready his Lord Tarleton hotel for 
November opening. 

Johnny Howard, cafe performer, 





(Grace | 


bidding for Kitty Davis’ or Chez 
arcs wot of which are for sale. 

Harry the Hipster held over at 
Blackamoor room, with Liza Mor- 
row and Ray Manton rounding out 
show. 

New beach development, to em- 
brace 3,500 seat auditorium and 
dance hall, taking shape in Holly- 
wood, ; 

George Bourke, Miami_ Herald 
amusement ed, to New York for 
vacash and gander at nitery and 
legit shows. ; 

Mary Hatcher, Tampa gal who is 
featured in “Variety Girl” visiting 
the home town, with invite to Miami 
extended by Variety Tent 33. 

Copacabana, Paddock Club and 
Kitty- Davis all shuttered for Sep- 
tember, dull month of the year. The 
Door and Copa will refurbish. 

Lineup* of names skedded for 
Colonial Inn this season, includes 
Joe E. Lewis, Jane Froman, Carmen 
Miranda, with Danny Thomas a 
possibility. 

Peace among local and state agents 
didn’t last long, with Howard Parker 
and Sam Foor resigning from newly 


Assn. the day after its organizational 
meeting. 

Lou Walters writing friends he 
will not be associated with Palm 
Island Latin Quarter, or any other 
Miami operation this ygar, Bill Miller 
dickering for managerial reins of 
the E. M. Loew swankery. 


Chicago 

Eddie and Ida Cantor in town. 

Tim Morrow in from New York. 

Adele Jergens in for a week’s stay. 

Ronald Reagan expected here 
Sept. 18. 

Sylvia Sidney and her husband 
checked into town. as 

Sonja Henie on her third visit 
locally in six months. ; 

Ben Laurie, Columbia’s Chi man- 
ager into New York on business. 

Rita Hayworth, Alan Ladd and 
Sue Carol in for brief stopovers last 
week. ; ; 

“Born: Yesterday” skedded to dis- 
er closing at the Erlanger, 

ct. 11. 

H. M. Warner, vacationing at Eagle 
River, Wisc., summer home of 
Jimmy Coston. 

Lum and Abner, Donna Reed, 
Betty Lawford and Arthur Lake all 
in for the weekend. 

Walter Huston back to Holly wood 
after month’s vacation trip with his 
long time friend, Jack Smith. 

Chick Evans, (United Artists pub- 
licity chief, back from Salt Lake 
City preem of “Carnegie Hall.” 

Leonard Sang, formerly with the 
Harris theatre, now in New York 
managing the Belasco house. 

Suzi Crandall, former Chi model 
and now Hollywood starlet, visit- 
ing her mother as part of her vaca- 
tion. 

Bill Thompson spending his an- 
nual vacation trip here helping his 
mother get packed for her move to 
his Coast home. 

Al Winston, to Detroit to do 
executive job at the Wedgewood 
Room, in preference to his former 
motion picture flack career. 

Jimmy Stewart, Richard Conte 
and Frances Dee, will be in town 
Sept. 17 to shoot scenes for Chi 
locale picture, “Call Northside 777.” 


Washington 


By Florence S. Lowe 

Nathan Golden, Dept. of Com- 
merce film head, currently in Cleve- 
land attending a VFW powwow. 

The annual Harry Wismer-Jim 
Gibbons broadcasts of the Redskins 
football games over WMAL-ABC 
will be televised this fall. 

Ilka Chase took time out from a 
straw has stint in Lynn Riggs’ new 
comedy, “Laughter From A Cloud,” 
to talk and model fashions at a local 
shindig. 

Jay Carmody, drama critic of the 
“Evening Star,’ will talk to the 
Washington Film Council this week 
on “Film Criticism and its Effect 
Upon Audience Attendance.” 


Bucks County, Pa. 


By Sol Jacobson 

Mc. and Mrs. Charles Vidor week- 
end guests of the Moss Harts at 
Aquetong home. 

Harry Haegnigsen reading proofs 
at Buckmanville farm on tome based 
on “Our Bill” cartoons in H-T. 

Powers Gouraud and Bob Sensen- 
derfer up from Philly for dress re- 
hearsals at New Hope Sun. (7). 

Justin Herman back at his Lum- 
berville home. from flying Coast 
junket for Paramount shorts dept. 

Carter Blake in to stage “Christo- 
pher Bean,” starring ZaSu Pitts at 
New Hope for the final bill of sea- 
son. 

Helen Hayes-and Charles MacAr- 
thur in Sun. (7) to catch dress re- 
hearsal of “The Marquise” in which 
daughter Mary is featured. 

Lamaar Clark checking out of 
Playhouse b.o. for New England 
holiday before returning to Mercers- 
burg Academy teaching job. 

Staats Cotsworth, uriel Kirk- 
land, Robert Bell, Dortha Duck- 
worth down to catch Buddy Ebsen 
in “The Male Animal” last week. 

Don Walkers due in from coast 
Sat. (13) by auto following summer 
as airanger on Romberg air show. 
Coming via Canada, where they 














stopped off to visit relatives. 


formed Florida Theatrical Agents | 





London 


Hermione Baddeley returning, to 
the stage, following her film work 
in “Brighton Rock.’ 

George Formby airborne for a 
tour of Australia and New Zealand 
to bring him home again around 
Christmas. HR 

Market Windheim relinquishing 
the peddler réle in “Oklahoma” for 
health reasons. He planes to New 
York Oct. 8. 

Eve Ashley back in the cast of 
“Off the Record” following appen- 
dectomy. Louise Gainsborough 
subbed in her stead, 

First production set for the re- 
turn visit of the Old Vic Co. at the 
New theatre Nov. 4 will be “The 
Taming of the Shrew.” 

William First, formerly a director 
of Jury’s Imperial Pictures and for 
a time of Jury-Metro-Goldwyn, left 
estate valued at around $248,000. 

Joyce Grenfell, revue star of 
“Tuppence Colored” at the Lyric 
Hammersmith, is to get a regular 
10-minute spot in the BBC’s Third 
Program. 

Margaret Leighton, who plays 
femme lead in “A Sleeping Clergy- 
man,” married in London, Aug. 16 
to Max Reinhardt, son of late Ernest 
Reinharat. 

J. B. Priestley’s new play, “The 
Linden Tree,” off to a good start 
at the Duchess with the ticket spec- 
ulators guaranteeing $1,200 weekly 
for next two months. 

Executors of J. W. Pemberton, 
who recently died, negotiating for 
disposal of Ambassadors theatre, on 
which there is an ll-year wpeneres 
lease. Price asked is $176,000. 

“Money-Go-Round,” tried out at 
Gateway theatre in the spring, has 
been rewritten and retitled “Love 
For Money.” After a short provin- 
cial tour, show hopes to come to the 
West End. 

After eight years in his native 
Australia, Peter Dawson back here 
with 140 concerts lined up for next 
12 months. At 65, the famous bari- 
tone has already 12,000,000 record 
disks in circulation. 

Kirsten Flagstad, who recently 
registered popular success at Albert 
Hall, is to sing in English at the 
next session at Covent Garden, as 
one of the principals in the new 
British opera company. 

Harry Green’s’. collection of 
cameos, intaglios, etc., is now valued 
at $500,000. Incidentally, the Ameri- 
can comedian was recently invited to 
become a British subject, in view of 
his longtime residence here. 

Jewell and Warriss from the Lon- 
don Casino and Billy Russell sub- 
stituting for Sid Field while he is 
absent from “Piccadilly Hayride” 
due to indisposition, Expected: to 
return in about three weeks. 

Helene Constantine, from New 
York, playing in the Ballet Russe 
season at Covent Garden, took over 
the lead from Renee Jeanmaire in 
“Les Sylphides” at two hours notice 
and received universal acclaim. 

Television cameras will be used 
for the first time at the Albert Hall 
recording the last of the Promenade 
Concerts, Sept. 13. It will be the 
first time an outside broadcast has 
been made from a concert hall. 

Richard Ainley, son of Henry 
Ainley, whose promising film career 
in prewar Hollywood was cut short 
when he got badly mauled in action 
in France, is now staging comeback 
6 “Everyman” at Dunfermline Ab- 

ey. 

When “Edward, My Son” trans- 
fers to the Lyric at the end of the 
month it will be replaced at His 
Majesty’s by a short season of 
Shakespeare by the Stratford-on- 
Avon Festival company, opening 
with “Romeo and Juliet.” 

With Lee Ephraim having lost 
heavily over his Princes theatre 
presentation of “The Nightingale,” 


the leading man, John Westbrook,,. 


has taken over financial responsibil- 
ity. Only chorus, small-part people 
and orchestra are getting full pay. 


Charles B. Cochran and Lord 
Vivian are presenting Ram Gopal 
and Hindu Ballet for a series of 


matinees at the Adelphi in Novem- 
ber, before they go to the Continent. 
These will not clash with the cur- 
rent production, “Bless the Bride.” 

Noel Coward’s “Point *Valaine,” 
although staged in New York in 
1935, hasn’t yet been seen here, and 
was tried out at Embassy theatre 
Sept. 3. Cast headed by Mary 
Ellis, Anthony Ireland, Audrey 
Fildes, with Peter Glenville direct- 
ing. 





Pittsburgh 


By Hal Cohen 


Dale St. Clair, the dancer, birth- 
day-gifted herself with a new gar. 

Morry Wentinzger, new KDKA an- 
nouncer, plans to rechristen himself. 

Jackie Gleason coming back to 
town Monday (15) for a Carousel 


} engagement. 


Hal Curtis band has taken on as 
vocalist Jean Bailey, “Miss Beaver 
County of 1947.” 

Harold Lund here visiting his folks 
en route to coast on business for 
Ward Wheelock agency, 

Roy Hill, of KDKA technical staff, 
named production manager of “Y” 
Triangle Players Workshop. 

Fred Burleigh back from summer 
at Cohasset, Mass., to begin auditions 
for Playhouse’s new season. 

Horace Greeley McNab in town 


beating the drums for the Nixon’s 
opener, “The Chocolate Soldier.” 

Bert Stearn has gone to Hollywood 
for a month to get his and Harry 
Hendel’s second indie picture rolling. 

Edith Warman Skinner, of Car- 
negie Tech drama faculty, spending 
September et her mother’s home in 
Bermuda. 

Three Suns, after giving Bill 
Green’s biggest two weeks of the 
summer, moved on to Town Casino 
in Buffalo. 

Vince Barnett has been in town 
for a couple of weeks seeing the 
family. He goes to Montreal for a 
picture stint. 

Mercur Music Bar’s Al (Stomp) 
Russell and his guitarist, Joel Cowan, 
are the composers of the new tune, 
“Just Plain Love.” 





Caracas, Venezuela 


Gloria Reyes at the Esplendor. 

Billos Caracas Boys orchestra at 
the Society roof-garden. 

New downtown film house, Teatro 
Roma, opened by Felipe Gagliardi. 

Le Canari featuring a girl line, 
and the dance team of Tania & 
Robert. 

Night spots clamoring for U. S. 
acts—acros, jugglers, dancers, ani- 
mals and musicians. 

Estampas Mexicanas, musical show 
from Mexico, pulling in the crowds 
at the El Nacional theatre. 

Sam Backerman and Jose Borges 
report biz good. at Coney Island 
amusement spot, despite rainy sea- 
son. 

“Stars & Ice” due back in Caracas 
for three months’ engagement, when 
Buenos Aires contract is finished. 
Show is staged by Fritz and Eliz- 
abeth Chandler of New York with 
U. S. cast. 





° e 
Minneapolis 
By Les Rees ; 

Andre Kostelanetz at Auditorium, 
Sept. 28. 

Gene Autry rodeo at St. Paul 
Auditorium. 

Henry Busse orchestra at Spring 
Lake aN near here. 

“The Drunkard” held fourth week 
at Plantation strawhatter. 

RKO-Orpheum’s first stage show 
in months will be Tommy Dorsey, 
opening Oct. 2. 

Carl Ravazza into Minnesota Ter- 
race, Hotel Nicollet, with Daryl 
Harpa orchestra. 

Charlie Fox, of Milwaukee, here 
for opening of his third annual 
burlesque season at the Hirsch- 
Katz Alvin. 

W. R. Frank, independent circuit 
owner and producer, to Hollywood 
to get cameras grinding for his Tech- 
nicolor picture, “Dan Patch.” 

Max Torodor, former local exhib- 
itor now resident of Los Angeles, 
here on visit, announced plans to 
build and operate five west coast 
drive-ins, in association with Harry 
Dickerman, also an erstwhile Min- 
neapolis theatre owner. 


Ottawa 


Musicman Bruce Stephens heading 
floor show at Quebec-side niterie, 
Gatineau Club. 

Bert Niosi, with 15-piece aug- 
mented band from Toronto’s Palais 
Royale, here for week to open 
Copacabana’s season. 

hateau Laurier’s lush new Jas- 
per (after Jasper National Park) 
Cocktail Lounge opened during con- 
vention of Canadian Bar Assn. 

Ernest Warren, mgr. of Elgin 
filmer, ex-RCAF flier who owns and 
pilots his own plane, flew self and 
wife to National Air Show at 
Oshawa. 

“Red Runs the Fraser,” first color 
release in National Film Board’s 
“Canada Carries On” documentary 
series, due for splash preem in Van- 
couver in October. 

Duke Ellington orch skedded for 
one-niter at Auditorium in Oct., to 
play for Civil Service Assn, annual 
dance. Governor-General and offi- 
cial brass to attend. 


Australia 


By Eric Gorrick 

George Formby opens his New 
Zealand tour at His Majesty’s, Auck- 
land, for the Tivoli loop. 

Harry Wren is playing top radio 
stars at his Cremorne, Brisbane, for 
a limited span. House will then go 
pix. 

Will Mahoney will do a vaude run 
in Perth for Bruce Carroll, and may 
ve another repeat later for Tivoli 
oop. 

Sir Ben Fuller announced that his 
Mayfair, Sydney, now on lease to 
Hoyts, will do live shows starting 
April 1, 48, First in .will be Ballet 
Rambert, 

Republic’s “Spgctre of the Rose” 
will go into the Savoy, Sydney, for 
extended run under the Peter Daw- 
son management, British Empire 
Films is handling pic. 

“Clutterbuck” is golid at the 
Minerva, Sydney, for Whitehall Pro- 
ductions in 12th week. This is the 
show that Georgie Wood produced 
before leaving for U. S. and London. 

_“Oh, Mistress Mine” finishes an 
eight weeks run at the Princess, 
Melbourne, for Garnet Carroll. Next 
in is “Dangerous Corner,” with a 











}local cast. Ballet Rambert preems 
in October, : 





Hollywood 


Hal Wallis in from England. | 
Linda Sterling aired to Mexico 


iy: 
ules Seltzer trained to San Fran- 
cisco. 

Don Marlowe has opened a talent 
agency. 

Virginia O’Brien and Kirk Alyn 
to Chicago. 

Allan Jones in town after a tour 
of Canada. 

Janet Blair vacationing at New- 
port Beach. ; 

Tony Owen opening & new agency 
in Bevhills. 

Mikhall Rasumny on siesta at 
Lake Tahoe, 

M. K. Jerome hospitalized with 
heart trouble, 

Roy Rowland returned from his 
Honolulu siesta. 

Irving Berlin moved in from Man- 
hattan to Metro. 

Butch Jenkins returned from his 
Mexican vacation. 

Charles Korvin 
Europe this week. 

Hugh Camp, Virginia exhib, gan- 
dering Paramount. 

Margaret O’Brien and mother 
sailed for Honolulu. 

Alan Carney back from a summer 
of work at Lake Tahoe. 

Bernie Sebastian recovering from 
emergency appendectomy. 

Jimmy Durante back in town 
after fishing at June Lake. 

Milton Sperling returned from 
conferences in New York. 

Frances Rafferty to San Francisco 
fr personal appearances. 

James R. Grainger in town for 
sales confabs at Republic. 

Osa Masson returned from a 
month’s vacation in Canada. 

Bert Granet checked in at RKO 
after two months in Europe. 

Nat Dyches back to work after 
three weeks in the hospital. 

Sol Lesser returned to his desk 
after three months of illness. 

Jerry Mayer ill at home as an 
aftermath of recent surgery. . 

Al Hoffman joined the Fanchon & 
Marco Entertainment Agency, 

Billy De Wolfe checked in at 
Paramount after a stage tour. 

Bess Short returned to Metro after 
recovering from auto injuries. 

Helen Traubel arrived for two 
weeks of Columbia recording. 

Eugenie Leontovich filed suit for 
divorce against Gregory Ratoff. 

Lucille Ball returned from 10 
weeks of eastern strawhatting. 

Robert Alton in from New York to 
prep dance for “Easter Parade.” 

Robert L. Lippert to San Fran- 
cisco after Screen Guild huddles. 

James R. Grainger in from New 
York for Republic sales huddles. 

Steve Cochran obtained his release 
from a contract with S* nue: Mold- 
Wyn. 

Buddy Rogers wiki — > 2 tc. of 40 
personal appearances to plug “Sleep, 
My Love.” 

Allan Lane to Louisiana and 
Mississippi for a month of stage ap- 
pearances, 

Herbert Yates and William Saal 
in from Republic board meetings in 
New York. 

Al Lichtman returned to his desk 
at Metro after two weeks of in- 
testinal trouble. 

Margaret Louise Curti, daughter 
of Charles P. Skouras, divorced 
Giorgio Curti, writer. 


returning from 


Richard Ney filed a default state-— 


ment, giving Greer Garson a clear 
track in her divorce suit. 

Edward Ashley in from Mexico 
City after winding up his chore in 
“Tarzan and the Mermaids.” 

Lou Costello’s injured knee will 
delay the start of “The Noose Hangs 
High” for about two months. 

Maj. Gen. Yun-chi Cheng, chief of 
China Motion Picture Corp. learn- 
ing about product at Warners. 

Cyd Charisse hospitalized with a 
knee injury sustained while re- 
hearsing a dance sequence at Metro, 

Barbara Stanwyck checked into 
Metro for “B.F.’s Daughter” while 
her husband, Robert Taylor, was 
checking out after his “High Wall” 
chore. 

Friars Club hung a portrait of the 
late George M. Cohan, ong 31 
years ago by Harrison Fisher and 
donated to the club by Irving 
Berlin. 

Eddie Sherman, the agent, occupy- 
ing the Arthur Schwartz home in 
Beverly Hills until next spring, 
when Schwartz expects to be back 
after producing “Inside U.S.A.” on 


Broadway. 
Tokyo 


Rumored dissolution of big film 
companies caused a noticeable slum 
on curb market past week. Shochi- 
ku, largest outfit, dropped three yen 
to 120 ($2.40). 

NBC gabbers H. V. Kaltenborn 
and Ben Grauer, planed in from dif- 
ferent directions. Kaltenborn and 
wife, in from China, are winding up 
their round-the-world junket. 
Grauer, in from the states, visited 
brother, Major A. M. Grauer, of 
General MacArthur’s Visitors’ Bu- 
reau. 

Radio calisthenics, time-honored 
daily broadcasting feature in Japan 
for 19 years, disappeared from the 
air Sept. 1. Large amount of mail 
from listeners claimed show has be- 
come “outdated.” JOAK (Tokyo), 
officials are skeptical, however, and 
have show ready for revival should 

many beefs be registered. 
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MILTON H. FELD 

Milton H, Feld, 54, an executive 
producer at Universal-International, 
died in Cedars of Lebanon hospital, 
Hollywood, Sept. 7, after three weeks 
in a virtual coma. He had recently 
been planning to produce “The Noose 
Hangs High,” with Abbott & Cos- 
tello, for Eagle Lion. 

Feld entered the film industry 
while in school, getting a job as an 
usher in a neighborhood theatre in 
Kansas City. He later became a 
nabe manager. He attracted the at- 
tention of Brank L. Newman, and 
worked for him as managing direc- 
tor of the Newman theatre. 

He came to the Coast in 1925 as 
manager of the Metropolitan, now 
the Paramount theatre, and pro- 
duced stageshows there. He went 
east with Sam Katz to handle opera- 
tions of the Publix Theatre circuit, 
and resigned in 1933 to form Mon- 
arch Theatres, Inc., with Katz, the 
latter’s brother-in-law and Dave 
Chatkin. 

He entered production two years 
later as associate producer and as- 
sistant to Darryl F. Zanuck at Fox, 
and moved to Universal in 1938. He 
was planning to produce “Bloomer 
Girl’ with Nat C. Goldstone and, 
when that deal blew up, began pre- 
paring the production of “The Noose 
Hangs High.” 

Wife and adopted six-year-old son 
survive. 

JAMES HAGAN 

James Hagan; reportedly in his 
middle 60's, actor, playwright and 
stage manager, died in Gincinnati, 
Sept. 1, when stricken with a heart 
attack while visiting his’ son, 
Douglas. Best known of his plays 
was “One Sunday Afternoon,” pro- 
duced at the Little, N. Y. in 1933. 

By way of memorial, James Stew- 
art starred Sunday night (7) in a 
radio version of “One Sunday After- 
noon” on the “Theatre Guild of the 
Air” program, though there was no 
air reference to the author, 

Starting his writing career as a 
St. Louis newspaper reporter, Hagan 
later turned to acting and play- 
wrighting. In the latter field he 
wrote more than 15 plays. Besides 
“One Sunday Afternoon,” which was 
filmed by Warners and Paramount, 
he also scripted “Guns” and “Mid- 
west” among others. 

As a stage manager Hagan had 
been with Arthur Hopkins and 
toured on the road for Jules J. 
Leventhal in the same capacity. He 
was a member of the cast of the 
1938 Broadway production of Philip 
Barry's “Here Come the Clowns”. 
More recently he directed a summer { 
theatre company at Deer Lake Pa. 

Also surviving, besides his son, 
is his widow, Sadie. 





MARCO MONTEDORO 
Marco Montedoro, 60, theatrical 
scenery and costume designer, died 
of a heart attack in Radio City Music 
Hall, N. Y., Sept. 4. At the time he 


was taken jill he was conferring with | 


Leon Leonidoff,* Music Hall pro- 
ducer, on future productions. 

After coming to the U. S. in 1927, 
Montedoro was pacted By the Music 
Hall in 1933 to design costumes for 
their stage spectacles. He was also 
employed by the Shuberts, the Roxy, 
Paramount and film studios in 
Hollywood. His first important as- 
signment was the designing of sets 
for Sarah Bernhardt'ss“L’Aiglon” in 
Paris. ‘ 

Later he worked in theatres and 
opera houses of Berlin, Rome and 
Milan. At the outbreak o* the first 
World War he was working in the 
Metropole in Berlin, but returned to 
Italy in the early months of the war 
to do costumes for a marionette 
theatre in’ Rome. Eleanora Duse 
spoke some of the puppet parts in 
these productions. Montedoro also 
did film set designing in Milan and 
worked on a story written and per- 
sonally supervised by the poet 
D’Annunzio. 





ELEANOR M. HARRIS 


Mrs. Eleanor M. Harris, 75, mother 


of John H. Harris, died in Pitts- 
burgh, Sept. 2. She was the widow 
of Sen. John P. Harris, who opened 
what was believed to have been the 
world’s first all-motion picture thea- 
tre and was the founder of the Har- 
ris Amusement Cos., operating film 


theatres throughout Pennsylvania 
and Ohio. 

She was the only woman to hold 
honorary membership in Variety 


Clubs International and was the 
Mother of Pittsburgh's Variety Club 


Canteen and Cemp O'Connell. She 
was a native of Harrisburg. Her 
son now 


ads the Harris 
oy. : 


“7 


~- OBITUARIES 


ad 


ment Cos., which presents the Ice- 
capades show, among others. 
Besides her son, John H. Harris, 
another son, Harry, also associated 
with the family theatrical enter- 
prises, and three daughters survive. 


FLOYD SCOTT 
Floyd Scott. 60, veteran theatre 
man and for five years marager of 
the Davidson theatre, Milwaukee, 
| died in a local hospital of heart 
| disease, Sept. 5. As a young man he 
| Was a reporter for the Kansas City 
Star and then became assistant to 
| Lawrence Lehman, manager of the 
|} Orpheum in Kansas City. 
| From Kansas City he went to 
j Chicago to do publicity work for the 
Orpheum circuit and later became 
chief press agent, i: New York, for 
the entire organization. Before 
going to Milwaukee, he was a press 
relations’ man for station WLS in 
| Chicago, 
| Mother, Mrs. J. L. Scott of Mem- 





City, survive. 


Gustav Klemm, 50. 
| composer and critic, died Sept. 5 in 
| Baltimore. One of the founders o* 
jthat city’s symphony orchestra. he 





was at one time program director 
‘and assistant manager of station 
WBAL. 


A native Baltimorean, Klemm was 
a film critic for the Baltimore Sun 


in 1915 and later a reviewer of 
;drama and music. He composed 
many compositions, including 
“Sounds,” “Indian Sunset.” “The 


Fairy Field” and “The Bells of 
Notre Dame”. Some of his music 
was used _ in_ such films as 
“Cimarron,” “Little Caesar” 
“The Jazz Singer.” 

Widow, Margaret. and 
Mrs. Mary Klemm, survive. 

VALODJA VESTOFF 

Valodja Vestoff, 45, former ballet 
dancer, died in his home in New 
York, Sept. 4, after a long illness. 
He was born in Moscow and made 
his first appearance in N. Y. at the 
Hippodrome in “1919 in “Happy 
Days.” 

He also played in vaudeville be- 
fore appearing in “Artists and 
Models” and “The Passing Show.” 
His last appearance was in “Any- 
thing Goes” in 1936, with Ethel Mer- 
man. Injuries suffered a year later 
forced him -to retire from dancing 
and he became a ballet instructor, 

Widow and daughter survive. 


mother, 


LYNNE B. MONROE 

Miss Lynne B. Monroe, 69, theatre 
owner-manager in Shinnston, W. Va., 
for more than 25 years, died recently 
at the St. Mary’s hospital in Clarks- 
burg, W. Va. She had been hospital- 
ized only two days, although ill for 
a long time. Miss Monroe's first 
theatre in Shinnston was the Colum- 
bia, which she opened in 1923. She 
was the majority owner of the Prin- 
cess Rex Theatre Co. at the time of 
her death. 

Only survivors are a sister and a 
nephew, both of Shinnston. 








EMMETT BEACH 
Emmett Beach, 54, author and 
playwright, died in his home at Point 





| Lookout, near Saginaw, Michigan, | 
Sept. 3. His best known novel was | 


} 
|e 


| “The Goose Hangs High.” As a play 
)it had a successful ryn on Broadway 
|in 1924, was selected as one of 10. 
best plays of the year and later was 
made into a motion picture. 

Beach also wrote “The Clod,” 
|The Square Peg.” “Mary Andrew” 
and “Ann Broome.” 

Mother survives. 


JOSE MARTINEZ DOMINGUEZ 
Jose Martinez Dominguez, 52, 
' Mexican composer of pop folk songs, 
|died of injuries suffered in a fall 





| down stairs in his home in Mexico | 


| City, Sept. 2. Many of his songs 
won favor in the U. S., besides the 
Spanish-speaking world. Burial was 
jin the American Cemetery. Mexico 
| City, under auspices of the Mexican 
Society of Composers and Publishers 
of Music. 

Sister and an adopted son _ sur- 
vive. 


BELA BLACK 
| Bela Black, 71, president of 
_Danubia Pictures, Inc, foreign films 
| distributing company, New York, 
; died Sept. 4 in Claremont, N. H. 
‘Born in Hungary, he was educated 
'in Budapest. where he was engaged 
in the banking business prior to 
starting his film career, 


| Brother, John, and a niece, Mrs. 


Amuse- ' Florence Bernhard, wife of Joseph 





phis, and a brother, Glenn, of Kansas | 


conductor, | 


Bernhard, president of Film Classics, 
survive, 





ERNEST HILLIARD 

Ernest Hilliard, 56, stage and 
screen actor, died Sept. 3 in Santa 
Monica, following a heart attack. 
Born in New York and educated in 
Europe, Hilliard played leading roles 
on the stage before moving to Holly- 
wood, where he began his film career 
in 1912-with “Red Wine” and “Divine 
Sinners.” 

Widow, Mrs. Rulo Hilliard, sur- 
vives. 





WILLIAM KOLAR 
William Kolar, member 





of the 


| Local No. 774, an affiliate of IATSE. 
| died of a heart attack at his home in 
| St. Louis last week. At one time he 
| was assistant treasurer of the Henry 
|W. Kiel (municipal) auditorium, St. 
| Louis. 

Widow, brother and sister survive. 


FRANK G. OSBORNE 
Frank G. Osborné, engineer at the 
Palace theatre in Albany, N. Y., 
died of a heart attack at a local hos- 
pital, Sept. 3. He had been employed 
at the Palace, Harmanus Bleecker 
| Hall and Leland in Albany for more 
than 20 years. 
Wife and two .ons survive. 








OTTO SCHNEIDEWIND 

Otto Schneidewind, 71, veteran 
| stagehand, died at Omaha hospital 
| last week. He had a leg amputated 
;nearly a year ago, but had been 
feeling well. 

He became a stagehand in Omaha 
}in 1898 and was one of the charter 
|members of Stage Mechanics Union 
| No. 42. 
| - 
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and | 


by angels viewing it in her Westport 
White Barn Tryout theatre. Size ol 
her share hinges on how much coin 
spectators who see the performance 
at her house put up. It’s a deal sim- 
ilar to those offered by Broadway 
money brokers who dig up legit 
sponsors. 
Admission 


is by invitation only. 


There’s no direct solicitation of coin. | 


And after the reading, the audience 
of 150 or more is invited to adjourn 
to the barn’s lower floor where a bar 
is set up and a plentiful array of 
food and drink is laid out. It’s all 
for free, of course. 

While an effort is made to restrict 
the invitations to the weil-heeled na- 
tives of the lush Westport area, news 
of the tryouts is attracting increas- 
ing numbers of Broadwayites. They 
include agents, film story scouts and 
assorted characters with enough gas 
to make the 50-mile trek. 


White Barn ran into trouble with 
Equity last week, but is going ahead 
with its tryouts as long as the 
weather remains warm enough to 
make Connecticut attractive. Equity 
claimed that the form of the rea@- 
ings was in violation of its rules and 


"es 3 tal asl . | 
Treasurers and Ticket Sellers’ Union, ‘and coatless. Without that trade they 
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| of 
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| at 
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' that haven't slot machines they are fer through relué@tance.to permit 











WU-Las Vegas 
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the several churches. The number 
those coin snaring gadgets 


levers being | 
The way the! 
it is conceded 
that the house makes more. money 
from them than from the wheels or 
dice tables. There’s no attempt at 
class, every so-called casino taking 
all comers, with thousands of hicks, 
sporting suspenders, mostly tieless 


The sound of 


could wrap up the town. 

But it’s growing steadily, an all 
year round resort that isn’t worried 
at all about Augua Caliente opening 


up again, now that Mexico gave 
that former gambling capital the 
green light. Figured in some quar- 
ters that the town south of the 
border would crimp Las Vegas be- 
cause it’s closer to Hollywood; by 
motor to the Nevada resort it’s a 


tough 300 miles spin through desert 
land. But this spot cannot. be 
liquidated by Caliente. 
Airconditioning All Over 
Amazing feature of the top hotels 
is the airconditioned rooms, spread 
out cottage-like over the grounds, 
serviced by bellhops in little motor 
vehicles. Boulder Dam not far away 
and its power pliant make possible 
modern conveniences—even hotels 
scattered along the roadside and ac- 
companying dining rooms are air- 
cooled, brilliant with neons, free of 
mosquitoes and most other pests. 


Over Labor Day weekend El 
Rancho Vegas, probably the favor- 
ite of Hollywoodians, had -Sophie 


Tucker as the chief attraction. And 
did they go for her, including gray- 
haired mamas, a few even older than 
Soph, when she announces the sale 
of her book for charity every table | 
is a pushover. She arrived from | 
Saratoga with 2,200 books and two | 
days before she left (Soph is now 
the Florentine Gardens, Holly- 
wood) there were only 300 copies of 
“The Last of the Red Hot Mamas” 
left. Those tomes have already 
raised $160,000 which Soph allocates 
to charity. What a dame. 

At the Last Frontier, Eleanor 
Powell, as nimble a stepper as ever 
drew them. In the room that stars 
Diamond Jirn Brady roast beef, Miss 
Powell explained that it was her 
first appearance since her last pic- 
ture two and one-half years ago. In 
between shows Miss Powell told 
Jimmy Durante, who was down for | 


| the weekend, that she wanted to see 


the gambling room, for it was the) 


| first time she had ever lamped a 


| casino. In 


the Frontier show was 


‘Jayne Di Gatano, blonde ballroom 


/was down for relaxation and gave 4 screen actress; he’s a 


dancer, partnered by Adam, about 
the classiest of her line. Schnozzle 


| freely and funnily across the green 


| baize. 


edicted against any of its members | 


participating. Miss Lortel, as a re- 
sult, is continuing with non-Equity 
casts. 

Equity rules for readings require 
that there be no stage, that the read- 
ers do not move off their chairs and 
that there be no rehearsals. Actors 
get a $5 fee for the job. 

White Barn has a stage, there are 
rehearsals and the actors move 
around, although reading from 
scripts. Props and lighting are sim- | 
ple, varying with the ingenuity and 
enthusicsm of the producer to make 
the best possible showing. | 

Five plays on successive Sunday 
nights have been given. The past 
Sunday's (7) was “Some of the Sky,” | 
‘by Joseph Anthony. Presentation at 
the White Barn was arranged by 
Larney Goodkind, who holds an op- 
tion on the script-and expects to pre- 
‘duce it this fall. He’s former ea‘tern 
story editor of Universal Pictures. 

Leon Askin, who directed, is chair- 
man of the Veterans Memorial Stage, 
an actor and director in Europe for 
many years and a former U, S. GI. 
More successful, however, than as 
a casting spot for angels has been the 








White Barn’s success as a showcase | 


|for actors. About half a dozen have 
been picked up out of the first four 


| shows by Broadway producers and | 


agents and have got jobs on the’ 
Stem. Several of those in “Some of 
the Sky” may have the same for- 
tune, despite their non-Equity back- 
ground, Lillian Adams, a_ round- 
faced youngster who played an old 
farm woman, is one such; likewise 
Robert Burr and Jim Noble. 

Actors. incidentally, get a week- 
end in the country on the sizable 
| Lortel estate while rehearsing for 


| the Sunday night preem. 
s An 


44 B ar a 


Flamingo the Tops 


At the Flamingo, largest and most 
costly of the resort’s three major 
hotels and casinos, there’s the top 
swimming pool that makes that at 
El Rancho look like a bathtub. Ice 
show there is only the makings of 
what it should be. Belita, another 
blonde, is so good that she don’t be- 
long with this outfit. But gambling 
gets nearly all the play at the Flam- 
ingo, the place that the late Bugsy 
Seigel fronted for. It’s now operated ! 
by Sanford D. Adler who also oper- 
ates E] Rancho and has the hostelry 
at Delmar. 

Las Vegas a. 24-hour town, | 
croupiers working on eight-hour 
shifts, also the barkeeps. The jingle 
of silver dollars is general, nearly 
everybody coming from the town 
having cartwheels. because that’s the 
way they make change: buy a pack | 
of smokes with a $5 bill and they'll 


is 


' give you four silver dollars among 


the change. Las Vegas is no health 
resort and after several. days it’s 
time to scram. 














| Tele Series 
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apparently still worried about tele’s 
possible effect on the gate receipts. | 
Such fears are entirely ground- | 
less, according to tele spokesmen. | 
Set dealers and manufacturers have | 
jumped the gun on Chandler’s de- | 
cision by advertising that the series 
will be carried on video this year. | 
As a result, it’s pointed out, almost 
everybody in the Greater N. Y. area 
is convinced that they’ be able to 
watch the games on a tele set. 
Despite that, al] series tickets offered 


; by the N. Y. Yankees were sold out 


| SF AW oe t 1a 


is | 
myriad, lining the walls on every | 
| side. 
| jerked is continuous. 
| machines are rigged, 


| vertiser 


9 ili ayy 


put on sale, | 
Chandler’s 

bid may have 

He reportedly 





on -the | Rheingold 
ir-reaching effects. 
ibs-downed the of- 


either cigaret or..heex manufacturers 
to be connected with the series, 
despite the fact thit other brew- 
eries haye been welcomed as spon- 
sors for radio airings of iegular sea- 
son games. Ballantine's, for exam- 
ple, paid $175,000 intoNnets 
coffers to bankroll broadcasis 

Yankee games this year and Pabst 
sponsored all home games of the 
N. Y. Giants. Angered because their 
money is considered good enough for 
the regular season but not for the 


series, these breweries have re- 
portedly threatened to cancel all 
contracts for bankrolling next sea- 
son’s games. 

Ford’s offer of $1,000,000 for 10 
years’ tele rights to the series was 


reportedly made to Chandler by a 
Coast official of the J. Walter 
Thompson ad agency. Chandler was 
forced .to nix the offer because he’s 
been given permission by the club 
owners to negotiate for this year 
alone. Latter, it’s believed, are con- 
vinced that the series for 1957 alone 
might be worth $1,000,000 to an ad- 
if the number of tele sets 
in circulation maintain their steady 
increase. As a result, Ford aban- 
doned the idea and joined with Gil- 
lette in the joint offer of $60,000 for 
this year 

Broadcasters, meanwhile, are con- 
tinuing to pool their interests in at- 
tempting to line up this year’s series 
for the best interest of tele. Under 
the baseball owner’s assumption that 
Mutual “moral rights” to first 
refusal on the series, Mutual could 
have frozen out the other webs if it 
had wanted to do so, according to 
prexy Edgar Kobak. With its own 
N. Y. outiet not expected to hit the 
air until next year, though, Mutual 


has 


| offered to pool with the other broad- 


casters. 





MARRIAGES 


Dorothy Carter to Fred Kline, in 
Beverly Hills, Aug. 28. Bride is 
Bryan Foy’s secretary at Eagle Lion. 
Groom is a publicist, 

Elaine Kinder to Paul Long, in 
Pittsburgh, Aug. 21. Bride’s with 
the Kinders Three, radio vocal trio, 
and groom's a newscaster on KDKA, 
Pittsburgh. 

Clare Young to Theodore Rietesel, 
Evanston, DL, Aug. 23. Bride is pro- 
gram director for WBBM-FM, Chi- 
cago. 

Mrs. J. Walter Schneider to Peyton 
Legare, Los Angeles, Sept. 1. He's a 
mvu-ician at 20th-Fox. 

Elaine Pols to Vincent Liguori, 
New York, Sept. 6. He's with RKO 
Theatres publicity dept. 

Shirley Names to William Shee- 
han, Tijuana, Mexico, Sept. 2. Both 
are screen players. 

Sally Wood to 


Paul Florio, En- 


senada, Mexico, Sept. 6. Bride ‘s 
laboratory 

technician. 
Margaret Ford to John Kieran, 
Brookline, Mass., Sept. 5. Bride is 


columnist on Boston Herald; he’s 
writer and expert on “Information, 


Please” radio stanza. 
Mrs. Elaine Joel to Dr. Allen 
Friedlich, New York, Sept. 7. Bride 


is daughter of Hernert R. Ebenstein, 
general manager of Western Candy 
Distrib Co. 

Betty Sanford to Vernon Whitney, 
Tampa, Fla., Sept. 7. Groom is trom- 
bonist in Sammy Kaye's orch. 


BIRTHS © 


Mr. and Mrs. Rebert Light, son, 
Los Angeles, Sept. 3. Father is prexy 
of Command Radio Productions. 

Mr. and Mrs. James B. Conkling, 
daughter, Burbank, Cal., Sept. 4. 
Mother is Donna King, of the King 
Sisters; father is with Capitol Rec- 
ords. 

Mr. and Mrs. Tom Brown. son, Los 
Angeles, Sept. 4. ‘Father is screea 
actor. 

Mr. and Mrs. James C. McDon- 
ough, daughter, Chicago, Aug. 29. 
Mother is Meg Haun, radio actress 
in the Betty Crocker series. 

Mr. and Mrs. James Sebastian, 
son, Chicago, on Aug. 16. Mother is 
radio actress, Helen Behmiller. 

Mr. and Mrs. Robert (Bob) White, 
son, Chicago, Aug. 31. Father is on 
sales staff at Mutual’s central divi- 


sion. 
Mr. and Mrs. Robert Vreeland, 
son, Le- “ues, Sept. 5. Father is 


an assistant film director. 
Mr. and Mrs. Robert Ardrey, son, 


Hollywood, Sept. 6 ther is a 
screen writer. ; “2h, 

Mr and Mrs. Norman Liovu"son, 
Culver City, Cal., Sept. 1. Father is 
a film producer. 

Mr. and Mrs. Fred N. Polangin, 
son, New York, Sept. 3. Father is 
eastern publicity director for Enter- 
prise Pictures. 
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